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AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 814.— Vol. 
Registered at the ( hat Post 
Offes for Canadian Postage. 


ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL, 


Patron: His Majesty Tue Kina, 
Conductor: Sir Freperick Bripce, M.V.O. 


MASS IN B MINOR 


THURSDAY, DECEMBER rf, ar 8. 
MISS PERCEVAL ALLEN. 
MISS PHYLLIS LETT. 
MR. LLOYD CHANDOS. 
MR. WILLIAM HIGLEY. 


“MESSIAH” HANDEL. 
MONDAY, JANUARY 2, 1911, av 8. 
MADAME GLEESON-WHITE, 

MADAME CLARA BUTT. 

MR. BEN DAVIES. 

MR. KENNERLEY RUMFORD. 


BaAcu. 


BAND AND CHORUS, ONE THOUSAND PERFORMERS, 
Organist: Mr. H. L. Batrour, Mus.B. 


7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 


Gallery (Promenade), 1s, 


Prices: Stalls, 
Unreserved, 4s. ; 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING, 

President : H.R.H. THe Duke or ConnavuGut, K.G. 

Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


Instituted 1822. 


Principal : 

LENT TERM begins Monday, January 16. 
Thursday, January ra, at 2. 

FORTNIGHTLY CONCERT, Saturday, December ro, at 8. 

ORCHESTRAL CONCERT, Queen's Hall, Friday, December 16, 
at 3. 

An Examination of persons engaged in the TRAINING OF 
CHILDREN'S VOICES is held annually in September and during 
the Christmas vacation, and a Certificate is granted to successful 
candidates. A Course of Lecture-Lessons in preparation for the 
Christmas Examination is now being given. 


Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT, Secretary. 


THE ASSOCIATED BOARD 


OF THE 
R.A.M. AND R.C.M,. 
FOR LOCAL EXAMINATIONS IN MUSIC, 
Patron: HIS MAJESTY THE KING. 

LOCAL CENTRE EXAMINATIONS (Syiiasus A). 
Examinations in Theory held in March and November at all 
ntres. In Practical Subjects in March-April at all Centres, and 

in the London district and certain Provincial Centres in November- 
ember also. Entries for the March-April Examinations close 
Wednesday, February 8, 1911. 
SCHOOL EXAMINATIONS B). 

Held throughout the British Isles three times a year—viz., March- 
April, June-July, and October-November. Entries for the March-April 
Examinations close Wednesday, February 1, 1911. 

Theory papers set in Examinations of past years (Local Centre 
er School) can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board offers annually SIX EXHIBITIONS tenable at the 

-A.M. or R.C.M., for Two or Three Years. 

Copies of Syllabuses A and B, Forms of Entry, and any further 
information, will be sent, post- -free, on application to— 

Telegrams : JAMES MUIR, Secretary. 

“Associa, London.” 15, Bedford Square, London, W.C. 


Entrance Examination, 


DECEMBER 


Price 3d.; Postage, 14d. 


Annual Subscription, Post-/ree, 48. 


THE QUEEN’S HALL ORCHESTRA (Lrtb.). 


S¥ MPHONY CONCERTS. 
THE QUEEN’S HALL ORCHESTRA, 
Conpucror—Mr. HENRY J. WOOD. 
QUEEN'S HALL. 
DEC. 3, AT 3. 


** Prometheus ” Beethoven 


. Bach-Wood 
Tchaikovsky 
Brahms 
Goldmark 


OVERTURE .. 

Svurre in G, for Strings 

VIOLIN Concerto i in D 

Symrnony No, 3, in F 

OVERTURE “In Italien” 

Viotin—MISCHA ELM: AN. 
Tickets: ros, 6d., 7s. 6d., 5s., 28. 6d. (All the 1s. Tickets are sold.) 
Full particulars and programmes may be obtained from the QUEEN'S 

Hai Orcuestra (Ltd.), 320, Regent Street, W. 

ROB ERT NEWMAN, Manager. 


HALL. 


K REISLER KREISLER 
ORCHESTRAL CONCERT. 
WEDNESDAY AFTERNOON, DEC. 28 


AT 


BRAHMS - VIOLIN CONCERTO In D. 
ELGAR : - NEW VIOLIN CONCERTO. 


WIENIAWSKI AIRS RUSSES. 
SoLo VIOLIN—FRITZ KREISLER. 
THE QUEEN’S HALL ORCHESTRA. 
Coxpucror—Mr. HENRY J. WOOD. 


Tickets: 10s. 6d., 7s. 6d., 55., 2s. 6d., 1s. From THE QveeEn’s 
| Hatt Orcuestra ), 320, Regent Street, W. 
ROBERT NEWMAN, Manager. 


THE QUEEN’S HALL ORCHESTRA (L1p.). 


NEW YEAR'S EVE CONCERT. 


QUEEN'S HALL. 
DEC. 
(SATURDAY 


31, 1910, AT 3. 
AFTERNOON.) 


OVERTURE “The Flying Dutchman” Wagner 
OVERTURE “*Tannhi iuser Wagner 
PRELUDE ** Lohengrin” Wagner 
PRELUDE “Tristan und Isolde” Wagner 
PRELUDE “ Die Meistersinger 4 Wagner 


Symrnony No. 6, in 'B minor (‘* Pathétique ‘Tchi tikovsky 


Vocatist—Mr. BEN DAVIES. 

THE QUEEN’S HALL ORCHESTRA. 
Conpucror—Mr. HENRY J. WOOD. 
From 


Tickets: 10s. 6d., 7s. 6d., 28. 6d., 1s. THE QUEEN'S 


Hart Orcnesrra (Ltd.), 320, Regent Street, W. 
ROBERT NEWMAN, 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC, 


Manager. 


Sir Epwarp Etcar, Mus. Doc., LL.D. 
GRANVILLE Bantock, M.A, 
McNavcurt, Mus. Doc. 


Visitor 
Principal .. 
Visiting Examiner W. G. 


SESSION 1g10-1911. 
The Session consists of AvTuMN TERM (September 19 to December 17), 
Winter Term (January 16 to April 8), and Summer Term (April 24 to 


une 24). 
Sestouatien | in all branches of Music. Students’ Choir and Orchestra, 


Chamber Music, Students’ Rehearsals and Concerts. 
Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 
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THE MUSICAL TIMES.—Decemper 1, 1910. 


UNIVERSITY OF DURHAM. VICTORIA COLLEGE OF MUSIC, 
LONDON. 
The Examinations for Degrees in Music are held in Durham in (Under the direction of the Victoria College Corporation, Ltd.) 
March (Mz atric . Exam. only) and September. INCORPORATED 1891. 


For particulars, apply to the Sec retary of Examinations, University 
Offices, Durham. Copies of former Examination Papers, 1s. each Set. 42, Berners Street, Oxrorp Street, Lonpon, W,. 


| 
President: Tue Most Hon. Tue Marquis or AnG.esey, 
ROY AL Principal: J. H. Lewts, D.C.L., F.E.LS., Mus. Doc. 
. | Chairman: J. M. Bent ey, Mus. Doc. Cantab., Hon. F.R.A.M, 
MANCHES rER COLLEGE OF MUSIC. Hon. Director of Studies: Cuurcuitt Siptey, Mus. Doc., F.1.G.C.M, 
Hon. Sec. : Geo. A. Stanton, F.1.G.C.M. 


Patroness: Her Majesty THe Queen Moruer. 


President: Sir W. H. Houtpswortn, Bart. 
= ihinigaeadia Metropolitan Examinations in all subjects, including the Diplomas of 
V. 


A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diyioma in the Art of Teaching, December, rgro. 


Principal: Dr. Bropsky. 


NEW COLLEGE YEAR opened on October 4. Local Theoretical Examination, December, rg1o. 
Special Houses of Residence recommended for Students. Practica! Examinations are now being held at the various Centres, 
Students are required to enter upon a con aplete course of Musical Gold, Silver, and Bronze Medals are offered for Competition. 


Instruction, and are not a Imitter | for a shorter period than one year. 
Fee for the year, £3 payable in instalments of £10 at the beginning | 
of each term. Speci: i Fee for Wind Instrument Course, £15. | 
The Prospectus, with Schol: arship information, Diploma Regulations, | 
and Entry 3 orms, on application. 


Local Secretaries required for towns not represented. 


All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C 


NEW DEPARTMENT for the Training of Music Teachers. LONDON COLLEGE OF MUSIC. 
STANLEY WITHERS, Registrar. GREAT MARLBOROUGH. STREET, LONDON, Ww. 


M. ANCHESTER SCHOOL OF MUSIC, Patron: His Grace THe Duke or Leeps. 
ALBERT SQUARE, (Founded 1892.) 


Patron: Sir W. H. Hout DSWORTH, Bart. 30ARD OF EXAMINATION, 
*rincipal: / Oss Acaden } 
Principal: Atnert J. Cr (of the Royal Academy, London, and the Hortos Autisox, Esq., Mus. Doc, Dublin ; Mus. Bac. Cantab, ; 
eipsic Conservatorium). Sixty Professors. F.R.A = 


ic taught. Private or Class Tuition. 
tras. “Grand Opera” Class (“* Esmeralda” 
Elocution and Dramatic Classes. L.R.A.M. Theory 

‘ ch Teachers’ Classes, Lectures, Recitals, 
hestral Concerts, 


J. Maupe Crament, te , Mus. Bac. Oxon, 
Artuur 5S. Esq. Muss. Doc. Oxon. ; F.R.C.O. 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal. 
G. Aucustus Homes, Esq., Director of Examinations. 


EXAMINATIONS, 
SYLLABUS - the Examinations in Pianoforte, Organ, Violin, 
BRI’ r ISH Cc OL L EGE OF MUSIC, Singing, Elocution, Theory of Music, &c., for the year 1911, IS NOW 
LONDON. (Incorporated.) READY, = t gether with the ANNUAL REPORT may be had 


of the Secretar 
The NEXT e XAMINATION will be held in London, and at over 
400 Local Centres in APRIL. Last day of entry, March 15. Forms of 
ntry on application. 
The HIGHER EXAMINATIONS for the Diplomas of Associate 
(A.L.C.M.), Licentiate (L.L.C.M.), the Teachers’ M.), 
Examinations for Certificates and Diplomas are held in London and at and Fellowship (F.L.C.M.), take place in London and at certai 
recognised Local C entres three times a year. icies for Local | provincial centres in June, JuLy, and DecemBER. 
Secretaries. For Syllabus and all information apply to— jn the Educational Department students are received and thorough 
Phe SECRETARY. trained under the best Professors at moderate fees. Spring Ton, 1911, 
—— | begins Monday, January 9. 


> GUILD OF CHURCH T. WEEKES HOLMES, Secretary. 
MUSICIANS. | VIGGO KIHL 


Founded 18 


Incorporated pursuant to Act of Parlia ament XXX. and XXXI. (SOLO PIANIST). 
Victoria, Cap. cxxxi., § 23. Albert Hall, Crystal Palace, &c. 


126, Oxrorp Street, W. 


Founded by the late JOHN GREIG, M.A. (Edin.), Mus. Doc. (Oxon.), 
F.R.C.O. 


President: Tue Very Rev. THe Dean or Bristor, D.D. Concerts and At Homes. 


The Times says: ‘ His interpretations, while they remain entirely 
Professor ELWIN'S ELOCUTION CLASSES, Autumn Course, | natural and straightforward, have a charm and individuality of their 
lo 


Six Lecrure Lessons, £1 11s. 6d. rn. 

ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- | A few VACANCIES for PUPILS. 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at/| For terms and vacant dates, apply, 
approved Provincial Centres in November and December, 1910. Vicco Kint, c/o Novello & Co., Ltd., 


160, W. Screet, W. 


A Sitver Mepat for the best simple setting of the Office of Holy VOCAL ADVISER axnp TEACHER OF SINGING 


Communion (Male Voices). 


A Sitver Mepat for the best Offertory Sentence (Male Voices). TO STUDENTS AND THE PROFESSION, 
A Bronze Mepat for the best Vesper Hymn. Author of ‘ Vocalism,” ‘‘Elocution: Its First Principles,” ‘‘ Vocal 
A Bronze Mepat for the best Be nedicite (C hant Form). Faults and their Remedies.’ 
GUILD GAZETTE (Quanrasty) Suen. on complete guide to singing in English. Lancelot,” of 
“* One of the sanest of sane expositi ons." —.Musical Courier, N.Y. 
REGISTER OF ORGAN VACANCIES. “One step nearer to the ides al.” ~Referee (“* Lancelot”). 
Organists (Members) have the FREE use of the Register of Vacant “Ts a reliable expert in all branches." —Gentlewoman, 
Appoin tmen ts. ““A magnificent guide to both teachers and students.” — Zastern 
Calendar (gratis) and further information of Dr. LEWIS, Warden, | Morning News. 
42, Berners Street, London, W. ** Do not hesitate to commend.”—Glasgow Herald. 
a “Well up and enthusiastic in his subject, which he handles in a 


SC ‘OT TISH N ry T ION AL EXHIBITION, masterly manner. His technical knowledge is minute, wide, and 


accurate: what he has to say is well worthy of consideration by public 


GLASGOW, 1911. singers and music teachers.” —Aderdeen Free Press. 
“Has had exceptional opportunities of studying his subject... 
A CHORAL (C ETITION) FESTIVAL Common-sense in he -Leeds Me 
(Adjudicator Dr. W. G. McNavucurt) ‘Is an acknowledged authority. . . "—Western Morning News. 
WILL BE HELD IN THE “1 have not the slightest fear of contradiction when I say that no one 
EXHIBITION HALL knows more about the voice and vocal production than Mr. W. H. 
On Friday and Saturday, June 23 and 24, 1911. Breare.—‘‘ Counterpoint,” in the Newcastle Journal. 


Further Press Opinions on application, 
SYLLABUSES and all information _from the Hon, Secretary, Address: “‘Heratp” HarroGaTe, 
Mr. F. H. Bisset, Bishopton, Renfrewshire. or 126, Oxrorp STREET, Lonpox, W. 
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1910. 763 


ROYAL COLLEGE OF 
SOUTH KENSINGTON, LONDON, 


MUSIC, 


Incorporated by Royal Charter, 1883. 


Patron—HIS MAJESTY THE KING. 
President—H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director—Sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., 

Mus. Doe. 
Hon. Secretary—Cnuarces Mor.ey, Esq. 
C ——— for TWELVE FREE OPEN SCHOLARSHIPS in 


February, 1911, as follows :— 


ComposiTION .. Views, Vioia, or Viorox- 
PIANOFORTE 1 CELLO oe 3 
SinGinc (Fema ales only) 2 CLARINET I 
ORGAN 1 SASSOON .. at 
Hokn I 


The Scholz arships are open to all classes of His M: ajesty s » subjects, 
n the prescribed limits of age stated in the particulars issued to 
They entitle the holders to a thorough and systematic free 
ation at + the College only, in theoretical and practical music, and 
, tenable for a period of three years. In some cases grants 
towards maintenance are added, but these cannot be decided until after 
the elec tion of the Scholars has taken place. 

Preliminary + uminations will be held on Wednesday, February 1, 
grr, in various local centres throughout the United Kingdom, and the 
t ympetition will take place at the College about February 15. 

All persons desirous of competing must ‘apply on the official entry 
forms, which may be obtained with all pz artic ulars from the College, 
Prince Consort Road, South Kensington, London, $.W. The last day 
fk r receiving these forms, which must be accompanied by an Official 

Stamped Certificate of Birth, is December rgth, 1910. 


FRANK POWNALL, 


MARCH. 


wit 
applicants. 


Registrar. 


CORONATION PRIZE 


THE 
WORSHIPFUL COMPANY OF MUSICIANS 
OFFER A 
PRIZE OF FIFTY GUINEAS 
TOGETHER WITH 
THE FREEDOM OF THE COMPANY 


fora March for Full Orchestra suitable for Performance at 
Festivities which may be held in Celebration of the 
Coronation of His Majesty King George V. 


ADJUDICATORS: 
Sir Parry, Bart., C.V.O., 
Director of The Royal College of Music. 
Sir Freperick Bripce, M.V.O., 
King Edward Professor of Music, University of London, 
Da. G. J. Bennett, F.R.A.M., Organist of Lincoln Cathedral. 
ALLEN Git, Esq., F.R.A.M. 
E. Markuam Lee, Esq.. M.A., Mus. Doc. 
T. Lea Soutrncare, Esq., D.C.L. 


Particulars and conditions of the Competition may be obtained from 
the Clerk of the Company, T. C. Fenwick, Esq., 16, Berners Street, 
London, W. 


MUSIC SCHOLARSHIP. 

A CARNEGIE SCHOLARSHIP of the WORSHIPFUL COM- 
PANY OF MUSICIANS will be VACANT at Christmas, and is 
open to Competition ye anuary next. It is tenable at the Guildhall 
School of Music, and affords the Student holding it a complete musical 
education. 

Candidates must be British born and under 18 years of age, and may 
be of either sex. 

Particulars of T. C. Fenwick, Esq., Clerk to the Company, 
16, Berners Street, London, W. 


THE MUSIC COPYING AGENCY, 


99, REGENT STREET, LONDON, W. 


Every description of 
MUSIC COPYING, TRANSPOSITION, &c., 
undertaken by thoroughly experienced writers. 

ORCHESTRATION, — Composers’ Works artistically Scored for 

Orchestra by expert arrangers. ighest references and 

recommendations from well-known Musicians. 

Orchestral Scores and other MSS. Edited and Revised. 

Estimates given for Engraving. 


1663 City. 
Musicopag, London. 


Telephone: 
Telegrams: 


Proprietors: 


STRONG & DARE. 


SIGHT PLAYING 
WITHOUT DRUDGERY. 


Fifteen minutes’ daily practice for three months 
with my System enables pianists to play at first 
sight all their new music. Much better results 
are obtained than can be obtained with ordinary 
methods by the drudgery of years of practising 
for many hours daily. Pianists who would like 
to have the ability to play at first sight and 
thus receive the greatest amount of pleasure 
from their pianoforte playing would do well to 
enquire into my System. Hundreds of students 

testify to the wonderful results obtained. 

The following ts an extract from a recent letter :— 
“The Ehremayer System deserves the highest praise possible 
My fingers drop automatically on the right notes 
S it were, 


for me to give. 
without having to sort my fingers and spell each chord, a 
I am sure that if pianists would only try your System, they would 
derive great benefit from same.” —W., C. 


BOOKLET SENT FREE TO ANY PIANIST. 


27, CHANCERY LANE, 
W.C. 


L. M. EHREMAYER, 
LONDON, 


THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT-PLAYING. 


A NEW PAIR 
OF HANDS. 


The Postal Course of MACDONALD SMITH'S System 


of Perfect Pianoforte Playing has been taken by many 


professionals holding the highest degrees and diplomas in 
music. 

“To me it has been a veritable godsend.” 
have 


One says: 


Another: ‘I play better than ever.” Another : 
never spent £3 3s. to greater advantage in all my musical 
life.” Another : 
NEW PAIR OF HANDS.” 


Are you content still to go on in the old way? 


‘** Your System has given me practically a 


If you desire a new pair of hands for your Piano Playing, 
write in the first instance for the Illustrated Book, ** Light 
on Pianoforte Playing” (free by post) to M. MACDONALD 
SMITH. 


Comptete Course oF Lessons BY CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 
Course “‘ B” for Beginners, Course for Players. 
“ PIANOFORTE PLAYING” and other Articles 
by MACDONALD SMITH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 
on application, 


M. MACDONALD SMITH, 19, Btoomssury Square, Lonpon, W.C. 
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ROYAL COLLEGE OF 
SOUTH KENSINGTON, LONDON, 


MUSIC, 


Incorporated by Royal Charter, 1883. 


Patron—HIS MAJESTY THE KING. 
President—H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director—Sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., 
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Hokn I 
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wit 
applicants. 


Registrar. 
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VIOLIN, VIOLA, 


AND 


VIOLONCELLO BOWS 


MADE BY 


W. E. HILL & SONS. 


The process of manufacture, including the metal- 
work of the mountings, is carried out entirely in 
our own workshops. We can therefore guarantee 
the whole as work of the highest quality and finish. 
Fine examples of our bows are now in use by the 
most distinguished players of the day. 


1 detailed Price List sent on application. 


Prize Mepat, Lonpox, 1862. 

Sete Mepat, Sociery or Arrs, 1885. 

Mevat, Ixventions Exuiprriox, 1885. 
Mepar, Parts Usiversat 1889. 


pv’ Brussets INTERNATIONAL 
ITION, 1897. 


W. E HILL & SONS, 
and Bow Makers, 
140, NEW BOND STREET, LONDON, W. 


The CONTI NTS of the PIANOFORTE FACTORY of Messrs. 
KI SE, CO., situated at Lewis Street, South 
Kentish 

pe TTC K & SIMPSON will SELL, by AUCTION, 

on the Premises, as we, on TUESDAY, December 13, at 
ten minutes past one k owe 


The CONTENTS of Messrs. KEITH, PROWSE, axv CO.'S 
PIANOFORTE FACTORY, owing to Fire and prior to Re- 
building. 


ING To MANY IMPORTANT 

“NGAGEMENTS OFFERED, 
Mr. Py H. LEMARE 
PONING His RETURN TO THE STATES 


Post- 


UNTIL APRIL, IQI1. 


THE MOUNT, 
VENTNOR, ISLE OF WIGHT. 


PIANO PEDALS. 
BEST AN (DCH CHEAPEST. 


Intending purchasers should write for our Price List of Pneumatic 
and Mechanical attachments for the Piano. 

Perfect tou h and repetition guaranteed ; Piano action not interfered | 
with, and left absolutely free ; Pedals easily removed. 


WORKM: \NSHIP GUARANTEED. 


SCOVELL & CO., Lrp., Crry Orcaxn Works, 
\ TANTED, TREBLE PARTS of NOVELLO’S 


PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano) 
“ The beautiful singing of Miss Eaton."—.Vanchester Press, Dec,, 

Repertoire contains over 100 New and Standard Works, 
For Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under. 


% 


Lyne 


MISS CICELY EVETTS, A.R.C.M. (Soprano), 
tallads, Oratorios, Operas (Pupil of Mr. Visertt). 
26, St. Margaret's Road, Oxford. 


Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W, 


MISS ISABEL CLEAR 
(CONTRALTO), 
32, York Street, Portman Square, Ww. 


MR. DAVID APPLEYARD 
(TENOR SOLOIST, Wakefield Cathedral), 
Oratorios, Concerts, &c. Address: The Green, Ossett, Yorkshire, 


MR. HERBERT GROVES (Tenor), 
Pupil of Mr. Frep. WaLKer, Hon. R.A.M. 
Oratorios, Cantatas, Ballads. 

83, Le vedi Road, Ealing, W. 


Cc HANG E OF ADDRESS. 
MR. DAN RICHARDS, A.R.A.M. (Baritone), 


1o, Forres Gardens, Golders Green, N.W. 


MUNRO DAVISON’S CHORAL SOCIETY, 

MADRIGAL CONCERT, December 5, Northern Polytechnic, 
8 pm. Catrnir, Solo Violin (and with String (Quartet), 
Vocalists, Marra CunninGuam, CLaupe Dyer. Tickets as. 6d. and 1, 


MISS AGNES WALKER 
(SOPRANO). Pupil of Mr. Cuartes Lunn, Signor Garcia, and 
Mr. Henry J. Woop. 147, Brockley Road, London, S.E. 


MISS DASIE E. AVIS 
(CONTRALTO. Former pupil of Mr. Epwin Houvanp), 


Oratorios, Concerts and Musical At Homes. 
Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MISS LILLIAN DEWS 


(CONTRALTO). 
Or ‘atorios, Concerts, &e. 
Park View, Potternewton Lane, Leeds. 


(TENOR VOCALIST) 
* Mr. John Booth was bold enough to venture on ‘Il mio tesoro, ‘from 
Mozart's ‘Don Giovanni,’ and sang it in excellent style.” — Daily 
Telegraph, 21/11/10. 


72, Chorley Old Road, Bolton, 


MR. SADLEUR BROWNE 
(TENOR, Westminster Cathedral, S.W. Re-appointed rv 1909) 
The Solo Tenor, 1897-1902, Southwark Cathedral, S.E 
Professor of Singing, The London College of Music. 

Of the Royal Opera House, Crystal Palace, Albert Hall, Queen's Hall, 
and St. James's Hall Concerts. 


‘The singing of Mr. Sadleur Browne, a fine tenor, highly trained, 
captivated everyone. Newcustle Daily Mail. 

** A tenor with a voice of much beauty and strength, which is of excep- 
tional compass, and clear and full throughout, he sings with a rare 
command of expression, perfect enunciation, a dignity of style, and aa 
intensity of feeling that are not too frequently met with in combination. 
— Western News. 
a. tenor, Mr. Sadleur Browne, from Westminster Cathedral, 
sang for the Society when the “‘ Messiah” was last given. His v 
has Ja in tone, and his style has acquired a greater finish and 
refinement, the difficult music being admirab ly given. 

- inglian Times, March, 1910. 


Please note New AppREss: 24, 24, Hilldrop Road, Camden Road, N. 
‘Phone : Westminster 5155. 


MR. JOHN COLLETT 


(TENOR), 
Soloist, Manchester Cathedral. 
39, Ruskin Avenue, Manchester, S. 


MR. SAMUEL MASTERS 
(TENOR). 
“The splendid reputation enjoyed by Mr. Samuel Masters, the well- 


known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, 


| his artistic singing."—Aingston Musical Courier. 


Telephone: 613 P.O. 


CATHEDRAL CHOIR-BOOK, Precentor, Ely. 


Address—8a, Station Buildings, Surbiton. 


MISS DOROTHY PARKS (Soprano). 
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(TENOR). Oratorio, Cantata, Concerts. 
ERNEST PENFOLD 
Pall Mall Gazette says: ‘‘This artistic singer adds to a cultured 
Phone: 68 | Harle: sden. Address: 21, High Road, Willesden Green, N. Ww. 
(TENOR), 
~ MR. WILLIAM SHEEN 
"Phone, 7256 Central. 
MISS 


~ MR. FRANCIS GLYNN 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : ‘‘Glynn,” Stratton St. Margaret. 
MR. 
(SOLO TE NOR, City Temple). 
voice the © valuable quality of soul and a depth of feeling that make his 
nging particularly acceptable.” 
MR. JOS. REED 
late of Cambridge, has now taken up his residence at 59, Bipputrx 
_Maxstons, Vacs, W. Telephone: P.O. Hampstead 6778. 
(TENOR). 
49, Kelvin Road, Highbury Park, N. 
MR. MONTAGUE BORWELL 
(BARITONE). 
WINIFRED MARWOOD 
(Mrs. MontaGueE BorweE tt) (SOPRANO) 


“ BOARSLAND,” BRONDESBURY PARK, N.W. 


Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London.” 


MR. DAVIS BROOKS 
(BARITONE). 
12, Wigmore Street, Cavendish Square, W. 


Address : 


MR. REGINALD HALE 


(BARITONE). 
7, Park Avenue South, Hornsey, N. 


Oratorios, Ballads, &c. 


HERBERT MARKS (LRA) 
(BARITONE). 
Oratorios, Lieder, Ballads, &c. 
“Sang the part of £liyah with feeling and expression and, what is 
more, with splendid enunciation.”"—/ ‘ide Press. 
22, Kingscote Road, Bedford Park, W. 


MR. WILLIAM BURT 


(BASS-BARITONE) 
Oratorio, Ballads, Re 
“I recommend Mr. William Burt as a thoroughly competent and 
reliable vocalist and musician.”"—ALLEN G'!LL. 
* Devonia,” St. Albans. Tel. : 141 St. Albans. 
NOTE CHANGE OF ADDREss. 


MR. HERBERT TRACEY 


40, Telford Avenue, Streatham Hill, S.W. 
Telephone : 203 Streatham. 


Musica, Reviser To Messrs. NoveELto ror TWENTY-FIVE YEARS. 


COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bart.,C.V.O., Sir Epwarp Excar, 
Sir Freperick BripGe, M.V. Dr. Watrorp Davies. 


THE LONDON COLLEGE FOR CHORISTERS. 
Direcror: Mr. JAMES BATES, 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams : “ Musicomane, L ondon.” 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 

at Oxford, Cambridge, Dublin, London, and ens Universities. 
lane "of F.L.C. M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
I A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
‘Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and fifty. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examina ations. Harmony, 
Counterpoint, Orchestration, and Analysis of Compositions by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


Telephone: 490 Mayfair. 


L.R.A.M. (PIANOFORTE) 
R. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 
has SPECIAL CORRE SPONDE NCE COURSE for 
the “Form and Teaching” and “‘ Rudiments and Harmony” portions 
of this Examination. 

LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 
Pupils successful. 

Address, c/o Forsyth Bros., Deansgate, Manchester. 


R. GEORGE R. CEILEY, L.R.A.M., gives 
4 LESSONS in the traditional School of SINGING as taught 
by CHAS. LUNN and Signor Cattango, Mane hester, Thursdays. 
The late Chas. Lunn wrote: ‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge, and 
the skill in which he applies what I have taught him”; and the late 
Dr. Turpin wrote: ‘‘In that delicate and difficult deps artment of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 
West-End Studio; but address, Caythorpe, Fortis Green Road, N. 


R. CLIFTON COOKE (over 20 years’ experience 
Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession, Illus- 
trated reprint, ‘‘ Mr. Clifton Cooke and his Pupils,” post-free. 
Studio, 20, Bloomsbury Street, New Oxford Street, L ondon, W.c. 


1909-1o.—Seven Correspondence 


D* CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘* Examination Questions and How to 
Work them" (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., personally and by corresponde nee. 
242 Successes, including :— 


A. Work 453 Organ Work .. 
(F.R.C.0O. “L afontaine” Prize fwice, and “ F. J. Sawyer” Prize.) 
FI RS T MUS. BAC., Oxford and Durham 
MUS. DOC. ., Durham and Dublin .. aa —, 

MUS. BAC. and MUS. DOC, E XERCISES | 


20. 
” Work). 


xercise 


(Special sets of papers in Composition fully covering * 
L. Mus. 


Also many successes in A.R.C.M., L.R.A.M., 
and A. Mus., &c., &c. 
RECENT SUCCESSES. 
R.C.O. EXAMS., July, 1910. Paper Work, 9; Organ Work, 7. 
FINAL MUS. BAC. Durham, September, 1910. 
TWO in FIRST MUS. BAC., Oxford, November, 1910. 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


ISS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 

studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 

tration, ‘‘ Teaching,” Modulation, For terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, 


HEO. HEMMINGS, Mus. Bac. — om F.R.C.O., 
an experienced and sunnah COACH to all Music Examina- 
tions, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 
with Precis and Hints on Essay, L.R.A.M. and A.R. Cc. M., practical 
and paper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.O 
“Cart” Prize. Shepherd Street, Stoke-on-Trent. 


m. T)R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDI ATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


N R. CHARLES HUTCHINSON, 
i PREPARES CANDIDATES by Post for L.R.A.M., 
A.T.C.L., and other Examinations. 

Address : 223, Abbey Road, Barrow-in-Furness. 


D* F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 
Toronto ; gives LE SSONS by post, in H/ ARMONY, COUNTER- 
ACOUSTICS, ORCHEST RAT ION, &c. 
Candidates prepared by Dr. Karn have obtained the degrees of 
MUS. BAC. or MUS. DOC, at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Universities ; alsoF. R.C ria A.R.C.O., 
L.R.A.M,. (C Pianoforte, Organ, Bandma astership and Con- 
ducting), A.R.C (Theory ¢ Music, and Pianoforte Teaching), 
L.Mus. and A. L.C.N ASSOCIATED BOARD, &c. 
Dr. Karn continues to ‘Coach for ai? Musical Examinations. Special 
Preparation in Rudiments, Form, and Teaching for L.R.A.} 
Also PERSONAL Lessons: MSS. revised for pub lication, Classical 
Works analysed for Examinations. Terms moderate and inclusive. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 

40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric 1 ift, separate 
Comatose for Ladies and Gentlemen on every floor, also comfortable 


L.R.A.M., 
A.R.C.M.,, 


POINT, FUG UE, FORM, 


Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 
centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 
Professors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 
the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to :— 
THe MANAGER, 40, Wigmore Street, London, W. 
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(TENOR). Oratorio, Cantata, Concerts. 
ERNEST PENFOLD 
Pall Mall Gazette says: ‘‘This artistic singer adds to a cultured 
Phone: 68 | Harle: sden. Address: 21, High Road, Willesden Green, N. Ww. 
(TENOR), 
~ MR. WILLIAM SHEEN 
"Phone, 7256 Central. 
MISS 


~ MR. FRANCIS GLYNN 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : ‘‘Glynn,” Stratton St. Margaret. 
MR. 
(SOLO TE NOR, City Temple). 
voice the © valuable quality of soul and a depth of feeling that make his 
nging particularly acceptable.” 
MR. JOS. REED 
late of Cambridge, has now taken up his residence at 59, Bipputrx 
_Maxstons, Vacs, W. Telephone: P.O. Hampstead 6778. 
(TENOR). 
49, Kelvin Road, Highbury Park, N. 
MR. MONTAGUE BORWELL 
(BARITONE). 
WINIFRED MARWOOD 
(Mrs. MontaGueE BorweE tt) (SOPRANO) 


“ BOARSLAND,” BRONDESBURY PARK, N.W. 


Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London.” 


MR. DAVIS BROOKS 
(BARITONE). 
12, Wigmore Street, Cavendish Square, W. 


Address : 


MR. REGINALD HALE 


(BARITONE). 
7, Park Avenue South, Hornsey, N. 


Oratorios, Ballads, &c. 


HERBERT MARKS (LRA) 
(BARITONE). 
Oratorios, Lieder, Ballads, &c. 
“Sang the part of £liyah with feeling and expression and, what is 
more, with splendid enunciation.”"—/ ‘ide Press. 
22, Kingscote Road, Bedford Park, W. 


MR. WILLIAM BURT 


(BASS-BARITONE) 
Oratorio, Ballads, Re 
“I recommend Mr. William Burt as a thoroughly competent and 
reliable vocalist and musician.”"—ALLEN G'!LL. 
* Devonia,” St. Albans. Tel. : 141 St. Albans. 
NOTE CHANGE OF ADDREss. 


MR. HERBERT TRACEY 


40, Telford Avenue, Streatham Hill, S.W. 
Telephone : 203 Streatham. 


Musica, Reviser To Messrs. NoveELto ror TWENTY-FIVE YEARS. 


COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bart.,C.V.O., Sir Epwarp Excar, 
Sir Freperick BripGe, M.V. Dr. Watrorp Davies. 


THE LONDON COLLEGE FOR CHORISTERS. 
Direcror: Mr. JAMES BATES, 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams : “ Musicomane, L ondon.” 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 

at Oxford, Cambridge, Dublin, London, and ens Universities. 
lane "of F.L.C. M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
I A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
‘Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and fifty. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examina ations. Harmony, 
Counterpoint, Orchestration, and Analysis of Compositions by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


Telephone: 490 Mayfair. 


L.R.A.M. (PIANOFORTE) 
R. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 
has SPECIAL CORRE SPONDE NCE COURSE for 
the “Form and Teaching” and “‘ Rudiments and Harmony” portions 
of this Examination. 

LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 
Pupils successful. 

Address, c/o Forsyth Bros., Deansgate, Manchester. 


R. GEORGE R. CEILEY, L.R.A.M., gives 
4 LESSONS in the traditional School of SINGING as taught 
by CHAS. LUNN and Signor Cattango, Mane hester, Thursdays. 
The late Chas. Lunn wrote: ‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge, and 
the skill in which he applies what I have taught him”; and the late 
Dr. Turpin wrote: ‘‘In that delicate and difficult deps artment of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 
West-End Studio; but address, Caythorpe, Fortis Green Road, N. 


R. CLIFTON COOKE (over 20 years’ experience 
Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession, Illus- 
trated reprint, ‘‘ Mr. Clifton Cooke and his Pupils,” post-free. 
Studio, 20, Bloomsbury Street, New Oxford Street, L ondon, W.c. 


1909-1o.—Seven Correspondence 


D* CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘* Examination Questions and How to 
Work them" (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., personally and by corresponde nee. 
242 Successes, including :— 


A. Work 453 Organ Work .. 
(F.R.C.0O. “L afontaine” Prize fwice, and “ F. J. Sawyer” Prize.) 
FI RS T MUS. BAC., Oxford and Durham 
MUS. DOC. ., Durham and Dublin .. aa —, 

MUS. BAC. and MUS. DOC, E XERCISES | 


20. 
” Work). 


xercise 


(Special sets of papers in Composition fully covering * 
L. Mus. 


Also many successes in A.R.C.M., L.R.A.M., 
and A. Mus., &c., &c. 
RECENT SUCCESSES. 
R.C.O. EXAMS., July, 1910. Paper Work, 9; Organ Work, 7. 
FINAL MUS. BAC. Durham, September, 1910. 
TWO in FIRST MUS. BAC., Oxford, November, 1910. 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


ISS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 

studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 

tration, ‘‘ Teaching,” Modulation, For terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, 


HEO. HEMMINGS, Mus. Bac. — om F.R.C.O., 
an experienced and sunnah COACH to all Music Examina- 
tions, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 
with Precis and Hints on Essay, L.R.A.M. and A.R. Cc. M., practical 
and paper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.O 
“Cart” Prize. Shepherd Street, Stoke-on-Trent. 


m. T)R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDI ATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


N R. CHARLES HUTCHINSON, 
i PREPARES CANDIDATES by Post for L.R.A.M., 
A.T.C.L., and other Examinations. 

Address : 223, Abbey Road, Barrow-in-Furness. 


D* F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 
Toronto ; gives LE SSONS by post, in H/ ARMONY, COUNTER- 
ACOUSTICS, ORCHEST RAT ION, &c. 
Candidates prepared by Dr. Karn have obtained the degrees of 
MUS. BAC. or MUS. DOC, at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Universities ; alsoF. R.C ria A.R.C.O., 
L.R.A.M,. (C Pianoforte, Organ, Bandma astership and Con- 
ducting), A.R.C (Theory ¢ Music, and Pianoforte Teaching), 
L.Mus. and A. L.C.N ASSOCIATED BOARD, &c. 
Dr. Karn continues to ‘Coach for ai? Musical Examinations. Special 
Preparation in Rudiments, Form, and Teaching for L.R.A.} 
Also PERSONAL Lessons: MSS. revised for pub lication, Classical 
Works analysed for Examinations. Terms moderate and inclusive. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 

40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric 1 ift, separate 
Comatose for Ladies and Gentlemen on every floor, also comfortable 


L.R.A.M., 
A.R.C.M.,, 


POINT, FUG UE, FORM, 


Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 
centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 
Professors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 
the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to :— 
THe MANAGER, 40, Wigmore Street, London, W. 
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R. EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., , COACHES for all Examinations, Practical and 
Theoretical, person ‘ally or by correspondence. Special Playi ing Courses, 
A.R.C.O, and F.R.C.O. pieces and tests. Special “ Exercise” Courses. 
Dr. Hull's Doctorate ‘* Exercise" was “specially commended” by the 
Professor, Sir Hubert Parry. Special Course in Choir-training 
LAST FIVE YEARS'SUCCESSES: 5 MUS. DOC. 28 MUS, BAC. ; 
23 F.R.C.O. (Playing), 24 (Paper Work) ; 18 A.R.C.O. (Playing), 2 
F.R.C.O. “CART” PRIZE, Jan., 1909; 3 L.T 
»R.A.M, 
4 Prospectus address, 48, New North Road, Huddersfield. 


I R. ATHELSTAN G. IGGULDEN, Mus. Doc. 

Dunelm., F.R.C.O., COACHES for all Musics al Exams., and 
gives Lessons in every Branch of the Theory of Music by 
Correspondence. Composition a_ speciality. Large number of 
RECENT SUCCESSES including MUS. DOC., MUS. BAC., 
F.R.C.O., ALR.C.O., L.R.A.M,. and L.T.C.L. Also many RECE NT 
SUCCESSES in MUS. DOC. and MUS. BAC. “EXERCISES 
resulting from the special preparatory course in Composition. 

ALL Dr. Iccutpen’s pupils who entered for the ist MUS. BAC, 
Exam. at Oxford and Durham in 1910 were successful. W: ray Cottage, 
Reigate. 

R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives L ESSONS, Personally 
or by Post, 2 HARMONY and COUNTERPOINT. 42, Berners St, 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 

“Harmony.” (2 vols.) 5s. each, net. 
“‘COUNTERPOINT.” 55. net. 
“Douste CounTERPOINT AND CANON.” 55. net. 
“Fucus.” 1s. 6d. net. 
“ELEMENTS oF Music.” 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CHURCH Music.” 2s. net. 
“*PRONOUNCING VOCABULARY OF MusicaL TERMS.” 6d, net, 
DICTIONARY OF MUSICAL 6d. net. 
MATERIAL OF MELopy.” 3d. 

The above, complete, will be iow arded (carriage paid) for 15s. 


ME. R. D. AVID MACKENZIE, L.R.A.M., Teacher 

nging. B ART’ TONE voc ALIST. LESSONS in 
VOICE. TION and SOLO-SINGING, For terms write 
19, Berners Street, Oxford Street, London, W. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 
(Author of “ 500 Fuses Subjects and Answers,” Novello’s 
Primers, No. 35), &c., PREPARES C meng sy for all Musical 


Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1910, ONE HUN- 
DRED SUCCESSES; A.R.C.M., 1897-1910, TWO HUNDRED 
AND SIXTY-SIX SUCCESSES, Equally good results in R.C.O. 
and other Examinations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


R.A.M., A.R.C.N 


SPECIAL COURSES of ¢ ‘ORRE: SP ONDENCE L ESSONS for 
Teachers of Singing and the Pianoforte. 


MR. R. J. PITCHER, Mus.B., F.R.C.O., A.R.C.M., 
Double Diploma, Singing and Pianoforte ; Professor of Singing, G.S.M. 
7 ng Courses for Teachers of Singing and Choirmasters 
> approbation o 
Sir FREDERICK BRIDGE, M.V.O., ano 
Sir GEORGE MARTIN, M.V.O., 
by whom they are recommended. (It is necessary, however, to state 
that these gentlemen will not reply to letters.) 
Special papers on ‘‘ Tue Act or Tovucn.” Over taken 
by by Pupils. 2t, Boundary Road, St. John’s Wood, N.V 


R. HAMILTON ROBINSON (Mus. ‘ Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOIN COMPOSITION, ORCHEST RATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
R.C.O., and ‘othe r Examinations. Lessons geeety or by corre- 
spondence. 30, Mount Park Crescent, Ealing, W. 


M R. A. E. TAYLOR, Mus. Bac., A.R.C.O., 

COACHES bw aw all Music al Examinations. Pupils have 
passed the A.T.C.L. -A.M., A.R.C.O., and complete MUS. BAC, 
Course. Pupil w as award ied Stillie bursary (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


ME: AL FRED W. TOMLYN, Mus. Bac., L. Mus. 
-L., COACHES for all Examinati: spondence. 
SPECIAL Cou RSES in HARMONIZATION "OF MELODIES 


and in KEYBOARD TECHNIQUE for R.C.O, Exams. 57, Falcon 
Avenue, Edinburgh. 


\ JALLIS A. | WA ALLIS for Voice Production, 
Singing, Elocution. Lessonsat West-End Studio. Write, Resi- 
dence, Academy, Ealing, Ww. Unique Vocal and Articulation Exercises, 2s. 


M R. PERCY WOOD, F.R.C.O., Specialist in 
preparing Candidates for F.R.C.O., A.R.C.O., &c. 
Particulars of System § warded on applica ‘ation. 

; ta ENT SUCCESSES: 71 Correspondence Pupils have passed 

C.0 


of A-R.C.O. since 1909, as follows 
1 F.R.C.O., July, gto. 22 A.R.C.O., July, 1910. 
3 Jan., 1910. 12 A.R.C.O., Jan., 
5 F.R.C. July, 1909. 12 A.R.C.O., July, 
1 F.R.C Jan., 1909. 5 A.R.C.O., ‘Jan. 


ORRESPONDENCE SCHOOL OF MUSIC 
LONDON, 59-60, CHancery Lane, W.C. 
Board of Tutors: 
Dr. James Lyon, Mus. Doc. Oxon. 
Mr. J. G. Coorer, Mus. Bac, Dunelm., F.R.C.O., L.R.A.M, 
Mr. Atsert V. Davies, Mus. Bac. Dunelm. et Victoria. 
Mr. G. D. RAWLE, Mus. Bac. London, 

GRADUATED POSTAL LESSONS IN HARMONy, 
COUNTERPOINT, THEORY OF MUSIC, FORM ayy 
ANALYS!S, ORCHESTRATION, Etc. 

Pupils prepared for Mus. Doc., Mus. Bac., L.R.A.M., A.R.CM. 
A.R.C.O., F.R.C.O., and all examinations by experienced University 
Graduates in Music. Terms moderate. Prospectus free on applica. 
tion to the Secretary, E. S. Kine 


N ISS IVORSEN, A.R.A.M., A.R.C.M.; 3 Gold 

Medal (as Performer), PIANO LE SSONS, from. 3S. 6d.; 
‘COACHING for Exams., Works and Songs; reads MS. ; Transposition: 
Modern Languages. Private Practices from 2s. West- End Studio, 
81, Drewstead Road, Streatham Hill, S.W. 


USIC STUDIO, 223, Oxford Street, W— 


Furnished, Light, rod. an howe (fire, gas included); from g to 
7 o'clock, New Bliithner Grand Piano, Aliquot Scaling (Normal). 


BATH: —Professional ladies and gentlemen Visiting 

this City will find excellent TEACHING ROOMS at this high. 
class establishment, 15, Milsom Street, Bath. Charges moderate, 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


INCOLN CATHEDRAL CHOIR AND 


NEXT EXAMINATION for ENTR ANCE, JANUARY woth, 
1gtr; usual age of admission between 9 and 11 years. Inclusive school 
che arges £5 term. Apply to the PRECENTOR. 


ALISBURY CATHEDRAL CHORISTERS’ 
SCHOOL.—TWO VACANCIES for next Term. Boys are 
taken as Probationers (Fees, £35) for one_year at most, when they 
succeed, if their conduct is satisfactory, - Choristerships, reducin ng the 
fees to £15. Education preparatory for Public Schools. Two Foundation 
Scholarships recently gained. Three small offices held by Choristers 
(paid); Two leaving Scholarships. Excellent playing-fields ; gymnasium, 
Exceptionally good School Library. TRIAL OF VOICES, Tuesday, 
December 20, rg10. For full particulars apply, Rev. A. G. Robertsox, 
The Close, Si alisbury. 


"THE HEAD MASTER ofa successful Preparatory 

School, being anxious to encourage music in young boys, sons of 
gentlemen, offers TWO SCHOLARSHIPS, of £45 and £30 per ann., 
to boys of ro and under. Preference given to boys under ro qualified to 
learn violin, Candidates will be required to attend at the school, by 
arrangement, for interview. Apply, with references, to the Rev, the 
Head Master, Novello & Co., Ltd., 160, Wardour Street, W. 


OLO BOY WANTED, for leading Church in 
London. Strong voice and good reader essential. Good stipend 
offered to an effici ient boy with we Il-trained voice. E., Novello & Co., 

Ltd., 160, Wardour Street, W. 

St: ASAPH CATHEDRAL.—ALTO LAY- 
CLERK WANTED immediately. Salary, £40. Services Sunday, 

Thursday, Saturday, and Saints’ Days. Good reader Old Notation 

essential. Apply, ( he apter Clerk. 


T. LUKE’S, Oseney Crescent, N.W. —REQU IRED 
for the above Church, from Christmas next, ONE BASS and 
TWO ALTOS (good readers essential). Write, stating experience and 
salary required, to Choirmaster, 72, Patshull Road, C amden Road, N.W. 


\ TANTED,ALTO,forS. Paul’s Church, Beckenham. 
Light duties. Salary, £14 per annum. Apply at once, 
Eustace Turner, A.R.C.M., 5, Shaftesbury Road, Beckenham. 


S T. JAMES’ Garlick Hill, E.C TENOR 
Ww - TED at once. Good reader; communicant. £12 per ann. 
Apply by letter, to Dr. William A. Hall, 7, Lansdowne Road, Tottenham. 


\ ANCHESTER CATHEDRAL.—TENOR and 
4 BARITONE REQUIRED in Cathedral Choir: one of them 
must be a trained Teacher, to teach in Choir School. Initial salary for 
Teacher, £120; for the other, £100. Apply (with testimonials to 
character and musical efficiency) to Dean, Cathedral, Manchester, by 
Saturday, December ro. 


OSITIONS SECURED for ORGANISTS in 

Churches in the United States. Write for Terms: CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 
ALWAYS. 


rs ANIST and CHOIRMASTER REQUIRED 

for the Buckhurst Hill Congregational Church. New Lewis 
Organ with pneumatic action. State experience and salary desired, 
which under present circumstances must be moderate. Mr. A. G. Wells, 
Lawnside, Buc khurst Hill, Essex. 


UPIL-ASSISTANT REQUIRED, by the 
Organist ‘of Doncaster Parish Church. 5-manual Organ; large 
Choir. Apply, Wilfrid Sanderson, Mus.B., F.R.C.O., L.R.A.M., 


7, South th Parad ude, Doncaster. 


. NICHOLAS’ PARISH CHURCH, White- 
haven. — VACANCY for iP UPIL-ASSISTANT. Magnificent 
Organ (60 stops) ; frequent recita Good opening. Terms moderate. 


Address, 8, Harley Road, H iia en, London, N.W. 


Apply, W. Wilson Foster. 6, College Street, Whitehaven, 
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R. EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., , COACHES for all Examinations, Practical and 
Theoretical, person ‘ally or by correspondence. Special Playi ing Courses, 
A.R.C.O, and F.R.C.O. pieces and tests. Special “ Exercise” Courses. 
Dr. Hull's Doctorate ‘* Exercise" was “specially commended” by the 
Professor, Sir Hubert Parry. Special Course in Choir-training 
LAST FIVE YEARS'SUCCESSES: 5 MUS. DOC. 28 MUS, BAC. ; 
23 F.R.C.O. (Playing), 24 (Paper Work) ; 18 A.R.C.O. (Playing), 2 
F.R.C.O. “CART” PRIZE, Jan., 1909; 3 L.T 
»R.A.M, 
4 Prospectus address, 48, New North Road, Huddersfield. 


I R. ATHELSTAN G. IGGULDEN, Mus. Doc. 

Dunelm., F.R.C.O., COACHES for all Musics al Exams., and 
gives Lessons in every Branch of the Theory of Music by 
Correspondence. Composition a_ speciality. Large number of 
RECENT SUCCESSES including MUS. DOC., MUS. BAC., 
F.R.C.O., ALR.C.O., L.R.A.M,. and L.T.C.L. Also many RECE NT 
SUCCESSES in MUS. DOC. and MUS. BAC. “EXERCISES 
resulting from the special preparatory course in Composition. 

ALL Dr. Iccutpen’s pupils who entered for the ist MUS. BAC, 
Exam. at Oxford and Durham in 1910 were successful. W: ray Cottage, 
Reigate. 

R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives L ESSONS, Personally 
or by Post, 2 HARMONY and COUNTERPOINT. 42, Berners St, 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 

“Harmony.” (2 vols.) 5s. each, net. 
“‘COUNTERPOINT.” 55. net. 
“Douste CounTERPOINT AND CANON.” 55. net. 
“Fucus.” 1s. 6d. net. 
“ELEMENTS oF Music.” 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CHURCH Music.” 2s. net. 
“*PRONOUNCING VOCABULARY OF MusicaL TERMS.” 6d, net, 
DICTIONARY OF MUSICAL 6d. net. 
MATERIAL OF MELopy.” 3d. 

The above, complete, will be iow arded (carriage paid) for 15s. 


ME. R. D. AVID MACKENZIE, L.R.A.M., Teacher 

nging. B ART’ TONE voc ALIST. LESSONS in 
VOICE. TION and SOLO-SINGING, For terms write 
19, Berners Street, Oxford Street, London, W. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 
(Author of “ 500 Fuses Subjects and Answers,” Novello’s 
Primers, No. 35), &c., PREPARES C meng sy for all Musical 


Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1910, ONE HUN- 
DRED SUCCESSES; A.R.C.M., 1897-1910, TWO HUNDRED 
AND SIXTY-SIX SUCCESSES, Equally good results in R.C.O. 
and other Examinations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


R.A.M., A.R.C.N 


SPECIAL COURSES of ¢ ‘ORRE: SP ONDENCE L ESSONS for 
Teachers of Singing and the Pianoforte. 


MR. R. J. PITCHER, Mus.B., F.R.C.O., A.R.C.M., 
Double Diploma, Singing and Pianoforte ; Professor of Singing, G.S.M. 
7 ng Courses for Teachers of Singing and Choirmasters 
> approbation o 
Sir FREDERICK BRIDGE, M.V.O., ano 
Sir GEORGE MARTIN, M.V.O., 
by whom they are recommended. (It is necessary, however, to state 
that these gentlemen will not reply to letters.) 
Special papers on ‘‘ Tue Act or Tovucn.” Over taken 
by by Pupils. 2t, Boundary Road, St. John’s Wood, N.V 


R. HAMILTON ROBINSON (Mus. ‘ Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOIN COMPOSITION, ORCHEST RATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
R.C.O., and ‘othe r Examinations. Lessons geeety or by corre- 
spondence. 30, Mount Park Crescent, Ealing, W. 


M R. A. E. TAYLOR, Mus. Bac., A.R.C.O., 

COACHES bw aw all Music al Examinations. Pupils have 
passed the A.T.C.L. -A.M., A.R.C.O., and complete MUS. BAC, 
Course. Pupil w as award ied Stillie bursary (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


ME: AL FRED W. TOMLYN, Mus. Bac., L. Mus. 
-L., COACHES for all Examinati: spondence. 
SPECIAL Cou RSES in HARMONIZATION "OF MELODIES 


and in KEYBOARD TECHNIQUE for R.C.O, Exams. 57, Falcon 
Avenue, Edinburgh. 


\ JALLIS A. | WA ALLIS for Voice Production, 
Singing, Elocution. Lessonsat West-End Studio. Write, Resi- 
dence, Academy, Ealing, Ww. Unique Vocal and Articulation Exercises, 2s. 


M R. PERCY WOOD, F.R.C.O., Specialist in 
preparing Candidates for F.R.C.O., A.R.C.O., &c. 
Particulars of System § warded on applica ‘ation. 

; ta ENT SUCCESSES: 71 Correspondence Pupils have passed 

C.0 


of A-R.C.O. since 1909, as follows 
1 F.R.C.O., July, gto. 22 A.R.C.O., July, 1910. 
3 Jan., 1910. 12 A.R.C.O., Jan., 
5 F.R.C. July, 1909. 12 A.R.C.O., July, 
1 F.R.C Jan., 1909. 5 A.R.C.O., ‘Jan. 


ORRESPONDENCE SCHOOL OF MUSIC 
LONDON, 59-60, CHancery Lane, W.C. 
Board of Tutors: 
Dr. James Lyon, Mus. Doc. Oxon. 
Mr. J. G. Coorer, Mus. Bac, Dunelm., F.R.C.O., L.R.A.M, 
Mr. Atsert V. Davies, Mus. Bac. Dunelm. et Victoria. 
Mr. G. D. RAWLE, Mus. Bac. London, 

GRADUATED POSTAL LESSONS IN HARMONy, 
COUNTERPOINT, THEORY OF MUSIC, FORM ayy 
ANALYS!S, ORCHESTRATION, Etc. 

Pupils prepared for Mus. Doc., Mus. Bac., L.R.A.M., A.R.CM. 
A.R.C.O., F.R.C.O., and all examinations by experienced University 
Graduates in Music. Terms moderate. Prospectus free on applica. 
tion to the Secretary, E. S. Kine 


N ISS IVORSEN, A.R.A.M., A.R.C.M.; 3 Gold 

Medal (as Performer), PIANO LE SSONS, from. 3S. 6d.; 
‘COACHING for Exams., Works and Songs; reads MS. ; Transposition: 
Modern Languages. Private Practices from 2s. West- End Studio, 
81, Drewstead Road, Streatham Hill, S.W. 


USIC STUDIO, 223, Oxford Street, W— 


Furnished, Light, rod. an howe (fire, gas included); from g to 
7 o'clock, New Bliithner Grand Piano, Aliquot Scaling (Normal). 


BATH: —Professional ladies and gentlemen Visiting 

this City will find excellent TEACHING ROOMS at this high. 
class establishment, 15, Milsom Street, Bath. Charges moderate, 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


INCOLN CATHEDRAL CHOIR AND 


NEXT EXAMINATION for ENTR ANCE, JANUARY woth, 
1gtr; usual age of admission between 9 and 11 years. Inclusive school 
che arges £5 term. Apply to the PRECENTOR. 


ALISBURY CATHEDRAL CHORISTERS’ 
SCHOOL.—TWO VACANCIES for next Term. Boys are 
taken as Probationers (Fees, £35) for one_year at most, when they 
succeed, if their conduct is satisfactory, - Choristerships, reducin ng the 
fees to £15. Education preparatory for Public Schools. Two Foundation 
Scholarships recently gained. Three small offices held by Choristers 
(paid); Two leaving Scholarships. Excellent playing-fields ; gymnasium, 
Exceptionally good School Library. TRIAL OF VOICES, Tuesday, 
December 20, rg10. For full particulars apply, Rev. A. G. Robertsox, 
The Close, Si alisbury. 


"THE HEAD MASTER ofa successful Preparatory 

School, being anxious to encourage music in young boys, sons of 
gentlemen, offers TWO SCHOLARSHIPS, of £45 and £30 per ann., 
to boys of ro and under. Preference given to boys under ro qualified to 
learn violin, Candidates will be required to attend at the school, by 
arrangement, for interview. Apply, with references, to the Rev, the 
Head Master, Novello & Co., Ltd., 160, Wardour Street, W. 


OLO BOY WANTED, for leading Church in 
London. Strong voice and good reader essential. Good stipend 
offered to an effici ient boy with we Il-trained voice. E., Novello & Co., 

Ltd., 160, Wardour Street, W. 

St: ASAPH CATHEDRAL.—ALTO LAY- 
CLERK WANTED immediately. Salary, £40. Services Sunday, 

Thursday, Saturday, and Saints’ Days. Good reader Old Notation 

essential. Apply, ( he apter Clerk. 


T. LUKE’S, Oseney Crescent, N.W. —REQU IRED 
for the above Church, from Christmas next, ONE BASS and 
TWO ALTOS (good readers essential). Write, stating experience and 
salary required, to Choirmaster, 72, Patshull Road, C amden Road, N.W. 


\ TANTED,ALTO,forS. Paul’s Church, Beckenham. 
Light duties. Salary, £14 per annum. Apply at once, 
Eustace Turner, A.R.C.M., 5, Shaftesbury Road, Beckenham. 


S T. JAMES’ Garlick Hill, E.C TENOR 
Ww - TED at once. Good reader; communicant. £12 per ann. 
Apply by letter, to Dr. William A. Hall, 7, Lansdowne Road, Tottenham. 


\ ANCHESTER CATHEDRAL.—TENOR and 
4 BARITONE REQUIRED in Cathedral Choir: one of them 
must be a trained Teacher, to teach in Choir School. Initial salary for 
Teacher, £120; for the other, £100. Apply (with testimonials to 
character and musical efficiency) to Dean, Cathedral, Manchester, by 
Saturday, December ro. 


OSITIONS SECURED for ORGANISTS in 

Churches in the United States. Write for Terms: CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 
ALWAYS. 


rs ANIST and CHOIRMASTER REQUIRED 

for the Buckhurst Hill Congregational Church. New Lewis 
Organ with pneumatic action. State experience and salary desired, 
which under present circumstances must be moderate. Mr. A. G. Wells, 
Lawnside, Buc khurst Hill, Essex. 


UPIL-ASSISTANT REQUIRED, by the 
Organist ‘of Doncaster Parish Church. 5-manual Organ; large 
Choir. Apply, Wilfrid Sanderson, Mus.B., F.R.C.O., L.R.A.M., 


7, South th Parad ude, Doncaster. 


. NICHOLAS’ PARISH CHURCH, White- 
haven. — VACANCY for iP UPIL-ASSISTANT. Magnificent 
Organ (60 stops) ; frequent recita Good opening. Terms moderate. 


Address, 8, Harley Road, H iia en, London, N.W. 


Apply, W. Wilson Foster. 6, College Street, Whitehaven, 
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SPECIAL SALE OF VALUABLE VIOLINS. 


Messrs. PUTTICK & SIMPSON will hold their next 
half-yearly SPECIAL SALE of Vatuaste 


ViIoLoncELLos, Bows, &c., on Tuurspay, Decemser 8, 


at their rooms, 


47, LEICESTER 


SQUARE, W.C. 


These Sales are well known in the 


Musical World, and are always attended 


by the Profession and Amateurs from all parts of the Kingdom and the Continent. 


Instruments for inclusion should reach us as early as possible, as only a 


limited number are selected. 


RGANIST and CHOIRMASTER desires | 

APPOINTMENT. Experienced, good  disciplinarian. | 

Excellent Trainer of Boys, &c. Eight years present appointment. | 
“Derf,” Novello & Co., Ltd, 160, Wardour Street, W. 


HURCH ORGAN (Bargain  Extraordinary).— 
Two manuals, overhanging keys, 19 drawstops, concave pedals | 

and compositions, about 858 pipes; good tone-quality ; dimensions, | 
1oft. 6in. square by 16ft. high ; simply needs cleaning and few slight 
repairs, then be good as ever; now all packed in cases ready for tran- 
shipment. First cash offer—only £65—room badly needed. Intending 
buyers only, apply at once to W. A., 1, Briar Rd., Nether Edge, Sheffield. | 


RGANS for SALE.—Good modern second-hand 
Organ, rich tone, 17 stops, £100. New One-Manual Organ, £35. 
Organs built on the most reliable principles of high-class work. Improved 
Tubular -Pneumatic actions. Moderate prices, deferred payments. 
Additions and repairs. Alfred Monk, Organ Works, 49, Grayling Road, 
Lordship Road, Stoke Newington. | 
RGANS (New and Second-hand) for SALE. | 
Various prices. Instruments built for Church or Chamber | 
from £50, on up-to-date principles, at Bedwell & Sons, Cambridge | 
Organ Works, Cambridge. 


HURCHES, CHAPELS, &c.—Various ORGANS. 
W. E. Richardson & Sons (Established 


New and Second-hand. 
Formerly Bishop, | 


1845), Central Organ Works, Hulme, Manchester. 
Starr & Richardson, London. 


HREE-MANUAL ORGAN.—18 stops, suitable 
for Church or Chamber. Occupies little space, £130. M., 
23, Galveston Road, Putney, 5. W. 


HURCH ORGANS, built partly with sound, 
second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
H.M. The King). 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and pedals on its single key- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positrive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


PIPE ORGANS for SALE.—2 manuals, 20 stops, 
£1453 or payment for 1, 2, or 3 years arranged if desired. 
Also Two 1-manual Organs, £18 ros. and £28 10s. Height, ro ft. Photo., 
6 stamps. Really good instruments. ‘‘ M.,” 52, Hazlewood Crescent, 
Westbourne Park Station, London, W. Appointment preferred. 


IPE ORGAN for SALE, £10.—About 

250 pipes. Splendid Mahogany frame. BrvinGton, of 

London, builders. Best offer accepted. Apply between 5 and 

7 p.m. to F. A. Davis, Junr., 94, Lever Street, Goswell Road, 
London, E.C, 


O.P.C, ORGAN PEDALS for Pianos. We are 

_ ** makers to Organ Builders and Profession, by whom our 

goods are pronounced “‘the only perfect,” and we are thrice granted 

H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 

RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of Couplers ; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S:E. (1 minute from Station). Telephone—693 
Sydenham. 


EDAL PIANO FOR SALE, by PLEYEL.—The 
piano is in excellent condition. Full compass ; check action ; 
Walnut case. The pedals (30 notes) are entirely separate, and can be 
used with any piano, no fitting being necessary. Price, together, £253 
or separate, Piano £14, Pedals £12. E. iy Organist, Bexley 
Heath. 


GECOND-HAND PIANOS, in good working order, 
by all makers, from £5 to £40. J. Soane & Sons, 13, Old Bond 
Street, Bath. 


RECIAN HARP for SALE (ERARD & SON'S 
Double-Action), in perfect condition. Sacrifice for 30 Guineas. 
B. D., Novello & Co., Ltd., 160, Wardour Street, W. 


FOR SALE.—ORCHESTRELLE (Style W), list 

price, £400, condition as new; also 300 Rolls (cost over £100). 

Owner going abroad. Will accept £200 or near offer, W. J. W., 
Novello & Co., Ltd., 160, Wardour Street, W. 


“T SACKING PRACTICE for SALE.—One of the 
best in Lancashire. 40 pupils weekly (mostly piano, some 
singing), making nearly £200 per annum, Scope for further develop- 
ment. Owner, age 40, retiring from the profession. To a first-class 
pianist and teacher this connection provides an opportunity of very 
exceptional character. Only those with the necessary capital need 

|apply. Price £200 cash. ‘‘ Lancastrian,” Messrs, Novello & Co., Ltd., 
160, Wardour Street, W. 


VERY COMPOSER should send for DINHAM, 
| BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
3S. 6d. ; 100, 4s. 6d. 27, Fenchurch Street, London, Established 1872. 
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RGANS (New and Second-hand) for SALE. | 
Various prices. Instruments built for Church or Chamber | 
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for Church or Chamber. Occupies little space, £130. M., 
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TRINITY COLLEGE oF MUSIC. 


(InstiTUTED 1872.) 


Chairman of Board: 
Sir FREDERICK BRIDGE, M.V.O., M.A., Mus.D. 
mie Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Jn Director of Examinations: C. W. PEARCE, Mus.D. 


LENT TERM begins on Monday, 

The College pr wides Instruction 
Subjects. 

Both Amateur and Professional Students are received for the Course 
or for Single Subjects. re lessons can be arranged for day or 
evening times 


January 16, 


and Training in all Musical 


yurses for the University of London Degrees in 
University. Also preparation 
Royal College of Organists’ 


4 Music under recognised Teachers of the 
for the degrees of other Universities, the 
examinat » 
Students of the College are entitled to attend the Orchestral, Choral, 
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Che Wusical Cimes 


AND SINGING-CLASS CIRCULAR. 


DECEMBER f, Igt!o. 


JOSEPH BENNETT. 


It would be an interesting task to inquire 
closely into the influence exerted by musical 
criticism. What has it done for the art? What 
are the functions of a musical critic? It is easy 
to observe that criticism is a considerable educa- 
tional force, but it is not so clear that with all its 
penetration it has done much to assist the 
evolution of the art. It records, assesses, and 
makes known, but it does not create. It carries 
you along the road hewn out by the explorer, 
but goes no further. Wagner and Schumann 
were, it is true, critics as well as composers, but 
as critics neither influenced the other, and Strauss, 
Debussy, Ravel, Elgar, are objects and not 
products of criticism. 

A cursory review of the history of criticism 
seems to indicate that it has always been chiefly 
occupied with analysis and demonstration of faults 
and virtues of existing music. ‘This conclusion 
does not belittle criticism, but simply registers its 
scope, which is mainly in the educational field. 
We may distinguish branches of criticism: that 
which is concerned with historical development 
and the value of musical compositions, and that, 
more ephemeral, which is concerned with execution 
and interpretation. ‘The former leads to ‘ Grove’s 
Dictionary’ and other literature which, it is satis- 
factory to record, is greatly increasing in quantity and 
quality in our language. ‘The other branch is one of 
the chief functions of the journalistic critic, who 
obviously must also possess the skill to appraise the 
value of all music brought before him. He is the 
chief means by which the public get to know what 
is going on, and he is its philosopher and guide. 
This is a great responsibility, especially when it is 
remembered that a critic can do much to make or 
mar a composer or an executant. Then the critic 
should command a lucid literary style that can 
explain without intrusive or obscure technical 
phraseology. In our midst we have now many 
writers in the daily Press who combine all the 
necessary knowledge, judgment, and lucidity. But 
a generation ago the number of such well-equipped 
critics was limited. It is with one of the most 
respected of the Victorian group that we are 
now concerned. 

Joseph Bennett was born at Berkeley, in 
Gloucestershire, on November 29, 1831. He is 
therefore now in his eightieth year. He was first 
educated in his native place, which, for a small 
township, was in its humble way a musical centre. 
No special attention was devoted to music by 


Bennett during his early youth. He assimilated 
all that was offered by the local choral societies 
and the small orchestras connected with the 
chapels, and he in time went to the church Sunday 
school and became solo boy in the choir. The 
band practices were the chief attraction to the 
youth, and he joined the musical society as a 
viola player and became exceedingly fond of the 
instrument. He recalls even now his vexation that 
in much of the music played he was merely 
doubling the violoncello in octaves. Amongst the 
music played at these rehearsals were arrangements 
for strings, flute, and pianoforte of Haydn’s 
‘Salomon’ symphonies, Corelli’s string pieces, 
Dr. Arne’s overture, ‘Artaxerxes,’ and the inevitable 
march from ‘ Judas.’ When Bennett reached his 
nineteenth year his friends wished him to become 
an Independent minister, but after severe intro- 
spection he decided that he could not accept all 
the doctrine taught by the Congregationalists. 
His next important step was to enter the 
Borough Road (London) Training College for 
Schoolmasters. This was in 1853, when he was 
twenty-two years of age. He studied in this 
college for one year only, and then, after rejecting 
an offer from Stratford (London) on account of 
the condition of his health, he accepted a post in 
a school at Margate. In this bracing seaside 
town he also acted as organist to the Baptist 
Church. He remained at Margate for eleven 
months, and was induced to leave in order to 
become the master of the school attached to 
Dr. Allon’s well-known Union Chapel at Islington 
(North London), then a centre of light and 
leading. There he became acquainted with 
Dr. Gauntlett, a clever and eccentric musician, 
whose doings and curious literary utterances 
attracted much attention at this period. After 
three years’ service at the Union Chapel, Bennett 
heard that Dr. Binney’s Weigh House Chapel 
(not far from the Monument), wanted a precentor 
and schoolmaster, offices not infrequently united in 
those economical times. He applied for these 
posts, and was duly appointed in 1857 ; but he 
soon found it necessary to resign the precentorship, 
because the duties of the office deprived him of 
the organ practice he was anxious to maintain. 
He then took up a position as organist at a 
chapel near Buckingham Palace. Meanwhile he 
retained his post as schoolmaster at Weigh House 
Chapel, and conducted one or two choral 
societies. 

How did Mr. Bennett acquire the enviable 
literary facility and felicity of diction that dis- 
tinguished his career as a musical journalist, and 
made him the most popular critic of his time? In 
the sketch of his life so far recounted there seems 
nothing in his early environment calculated to 
develop exceptional knowledge and faculty. His 
musical education was of the amateur kind, and 
his outlook was peculiarly early-Victorian ; he 
had no University education, and he came in 
contact with no literary or musical set. The only 
conclusion is that he was to the manner born. 
The match was already there, waiting for some 
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How the fire was ignited 
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circumstance to strike it. 
he thus tells in his reminiscences : 


In the early spring of 1865 I was the conductor of a private 
choral society, the members of which were drawn from the 
district lying between Blackheath and New Cross. These 
ladies and gentlemen met for practice in the private house 
of one or other among them, and the gatherings, even apart 
from the music, were very enjoyable. On acertain evening, 
for me most eventful, after the practice was over, a few men 
lingered for a friendly chat. One of them said apropos to 
nothing antecedent : ‘ It is a wonder that I am here to-night. 
I was asked to attend a concert at Exeter Hall for a friend 
who is a critic, but could not be present in person. I 
thought it my duty to come here, and here I am.’ These 
words, apparently of the very smallest importance as they 
fell from the speaker's lips, changed the whole course of my 
life. Moved by a sudden impulse I remarked, ‘ Should your 
friend want help in the future and I am disengaged I shall 
be pleased to act for him.’ 

There the matter dropped, and I thought no more about 
it till within a few days I received a letter signed ‘ Henry 
Coleman,’ the writer of which invited me to call upon him 
at his office, somewhere in the neighbourhood of Leadenhall 
Street, precisely where I cannot say now, but I remember 


Bennett’s talent was soon discovered by the 
proprietors of the Swxday Times, and it was not 


long before he was installed as official critic 


Within five years of his appointment to this journal 
he became critic also of the Graphic, the Pictoria] 
Times, the Daily Telegraph, and he was 4 
contributor to the AZusical Standard, the Musical 
World and the Pall Mall Gazette. His work 
brought him intimacy with the best-known critics 
of the period: J. W. Davison (Zhe Times) 
George Hogarth (Daily News), Griineisen, 
Howard Glover, Sutherland Edwards (Morning 
Fost), Desmond Ryan (Standard), and he was 
thus able to measure himself with his contem. 
poraries and acquire confidence. In 1875 he was 
editor of a weekly musical journal called Concordia, 
which did not have a long life. Bennett also 
enjoyed the friendship of most of the best 
musicians of his time: Sterndale Bennett, J. L. 


Hatton, Benedict, Sullivan, Macfarren, Grove, 


SULLIVAN IN 


that it was a large building, having offices in the basement 
as well as higher up. To one of those low-lying apartments 
I was introduced, and there found a man whose appearance, 
bearing and expression seemed to show that he was on 
excellent terms with the world and himself. In a few 
moments I gathered that Mr. Henry Coleman had not long 
before been appointed musical critic of the Sunday 7imes ; 
that his professional engagements as a solicitor occasionally 
kept him from concerts which he was expected to notice, 
and that having heard of me as one willing to help in an 
emergency, he would be delighted to welcome my assistance. 
About terms nothing, of course, was said. I was a 
voluntary worker, and regarded myself as well paid by 
opportunities of hearing good music. Upon this, events 
marched rapidly. I soon was the recipient of a small pile 
of tickets, and of instructions to attend as many concerts as 
possible, write notices of them, and forward the ‘copy’ to 
my principal. There stood I, at the giddy and altogether 
unexpected elevation of an honorary deputy critic, very 


proud of my new position, and extremely anxious to see | other 


my opinions in print. | 


* ‘Forty Years of Music,’ 1865 to 1905. Methuen & Co. This book 
contains (in addition to many portraits) eleven caricatures of musicians 
drawn by Charles Lyall. We produce two, by the kind permission of the 
publishers. 


DIFFICULTIES, 


Manns, Mackenzie, Sims Reeves, Madame 
Rudersdorf, Hallé, and a host of others. Many 
interesting letters and conversations that passed 
between Bennett and his musical contemporaries 
are recorded in his book, and they serve to show 
in what high regard he was held. 

It was in 1870 that Bennett was invited by 
Mr. J. W. Levy, the proprietor of the Daily 
Telegraph, to become musical critic of that journal. 
The condition was made that he was to cease 
writing for other newspapers, but he was allowed 
to continue to write for the M/usical Times and the 
Musical World, and other strictly musical journals. 
Bennett’s versatility was soon discovered in the 
Telegraph office, and his abilities were exercised in 
than musical matters, always with great 
satisfaction. In 1883 he was appointed editor of 
the Zw/e, a monthly journal started by the firm of 
Patey & Willis, but in 1884 he had to resign the 


| Post owing to ill-health, and he went on tour in 
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the States. He relates an amusing story of his 
experiences in Salt Lake City. He noticed a 
familiar Scotch name over a music shop, and he 
ventured to walk in. ‘There was no one in 
attendance, and observing on the counter a copy 
of the Musical Times, he took it up, and presently 
a young man appeared. The rest of the story 
can be told in Bennett’s own words : 


To him I presented the A/us?cal Times, with my finger 
under my own name, saying, ‘ Allow me to introduce myself 
as the writer of this article.’ A flush of surprise sprang to 
his face, his hand shot out over the counter, and he 
exclaimed: ‘For years I have read your writings in that 
journal, always wishing that I could see you, and now here 
you are!” 


Bennett did not only write journalistic musical 
criticism and articles on general topics. It is a 
striking testimony to his industry and all-round 
ability that he also provided English composers 
with libretti of many cantatas and other large 
works. Amongst these may be mentioned the 
following (the names of composers are given in 
brackets) : 

The Holy Innocents (Brewer). 
Emmaus (Brewer). 

The Repentance of Nineveh (Bridge). 
Dream of Endymion (Cowen). 

Ruth (Cowen). 

S. John’s Eve (Cowen). 

The Water Lily (Cowen). 

Thorgrim (Cowen). 

Gethsemane (C. Lee Williams). 
Bethlehem (Mackenzie). 

The Dream of Jubal (Mackenzie). 
The Rose of Sharon (Mackenzie). 
Jubilee Ode (Mackenzie). 

The Story of Sayid (Mackenzie). 
The Sun God’s return (Mackenzie). 
The Golden Legend, adaptation (Sullivan). 


Mr. Bennett wrote many articles for the 
Musical Times. ‘The most important were those 
on ‘The great composers sketched by themselves,’ 
which went through many numbers between 
September, 1877, and December, 1891. These 
dealt with the lives and works of over thirty 
celebrated composers. Some—those on Berlioz, 
Chopin, Rossini, Cherubini and Meyerbeer—have 
since been published separately in Novello’s 
‘Primers of Musical Biography’ series. 

In 1905 it was announced that after his forty 
years’ service he had resolved to retire from 
the yoke of journalism and to seek repose. No 
one could complain of this decision, although it 
was received with widespread regret. But the 
critic’s innumerable friends determined to give 
him a memorable farewell. First, on October 27, 
1906, his brother critics, under the presidency of 
Mr. J. A. Fuller-Maitland, privately entertained 
him to dinner and presented him with a signet 
ring; and then a great banquet was given in his 
honour at the Trocadero Restaurant on November 
6, when Sir Alexander Mackenzie presided. This 
function was attended by a large company of 


was a splendid one, and obviously deeply impressed 
the chief guest. Sir Alexander Mackenzie paid 
an eloquent testimony to the unique position 
Mr. Bennett held in the estimation of his brother 
critics, musicians, and the general public interested 
in music. Much of his speech was quoted in our 
report of the banquet (December, 1906), but there 
are other passages that deserve quotation here. 
Sir Alexander said : 


I am not going to offer any excuse or express any surprise 
at finding myself in this conspicuous position, for the simple 
reason that it gives me too much genuine pleasure to propose 
the toast [to Mr. Bennett] which has drawn us so closely 
together to-night. All the more so, because this is in 
certain respects a somewhat rare gathering, for it is by no 
means of frequent occurrence that so many musicians, lovers 


LISZT. 
THE MEETING OF THE WATERS. 


BENEDICT. 


BAYREUTH, 1876. 


of music, and members of the journalistic world meet to 
sound one single, unvaried note. But, as Sheridan said of 
the stage, ‘When we do agree, our unanimity is wonderful.’ 
To-night, at least, a chairman should find no difficulty in 
accurately representing the sentiments of those in whose 
name he is speaking. . . . I have yet to meet the man who 
really honestly enjoyed being called a ‘ veteran,’ and I will 
not risk the word to-night. But during an active experience 
extending over forty-one years, how many changes, how 
much real advance, and possibly also some imaginary 
progress, how many steady stars as well as erratic 
comets, which rise, blaze and disappear to make 
room for newer signs and portents in the musical heavens, 
has our friend seen and chronicled? How many of our 


notabilities in music and the sister arts. The tribute 


native musicians, composers, and performers, have been 
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celebrated composers. Some—those on Berlioz, 
Chopin, Rossini, Cherubini and Meyerbeer—have 
since been published separately in Novello’s 
‘Primers of Musical Biography’ series. 

In 1905 it was announced that after his forty 
years’ service he had resolved to retire from 
the yoke of journalism and to seek repose. No 
one could complain of this decision, although it 
was received with widespread regret. But the 
critic’s innumerable friends determined to give 
him a memorable farewell. First, on October 27, 
1906, his brother critics, under the presidency of 
Mr. J. A. Fuller-Maitland, privately entertained 
him to dinner and presented him with a signet 
ring; and then a great banquet was given in his 
honour at the Trocadero Restaurant on November 
6, when Sir Alexander Mackenzie presided. This 
function was attended by a large company of 


was a splendid one, and obviously deeply impressed 
the chief guest. Sir Alexander Mackenzie paid 
an eloquent testimony to the unique position 
Mr. Bennett held in the estimation of his brother 
critics, musicians, and the general public interested 
in music. Much of his speech was quoted in our 
report of the banquet (December, 1906), but there 
are other passages that deserve quotation here. 
Sir Alexander said : 
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at finding myself in this conspicuous position, for the simple 
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together to-night. All the more so, because this is in 
certain respects a somewhat rare gathering, for it is by no 
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the stage, ‘When we do agree, our unanimity is wonderful.’ 
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accurately representing the sentiments of those in whose 
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really honestly enjoyed being called a ‘ veteran,’ and I will 
not risk the word to-night. But during an active experience 
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helped to the front and had the satisfaction of his encouraging 
words? He has richly earned the gratitude which English 
art, its institutions, and artists owe to a staunch friend, 
adviser and helper. . . . It is the rare combination of a very 
wide knowledge and experience of every branch of the 
musical art, with poetic gifts and imaginative powers, which 
have lifted his journalistic efforts far beyond the sphere of 
mere criticism, and given to them that literary value which 
we all recognise and prize so highly. . 3y no amount of 
practical knowledge, experience, or even literary skill, could 
he have attained the high position he holds in his own 
profession, or have gained so much respect and esteem from 
us, without the possession of the qualities of great sincerity 
and earnestness. 


Mr. Bennett has now returned to the scenes of 
his youth at Berkeley, where he lives the simple, 
tranquil life we all hope he may long enjoy. 

M. 


INTERNATIONAL MUSICAL CONGRESS. 
Lonpon, May 29 TO JUNE 3, 191). 


The International Musical Society, now in the 
eleventh year of its existence, is a federation of 


MEMBERS :— 


Granville Bantock, Esq. 
Sir Frederick Bridge. 
Edward J. Dent, Esq. 
Clifford B. Edgar, Esq. 
Dr. W. H. Hadow. 
Alfred H. Littleton, Esq. 
Dr. Charles Maclean. 


J. A. Fuller Maitland, Esq. 
Dr. W. G. McNaught. 
Samuel Myerscough, Esq. 
Dr. Frederick Niecks. 

Sir Hubert Parry, Bart. 
William Barclay Squire, E 
Sir Charles Villiers Stanford, 


Joint HONORARY SECRETARIES :— 


Dr. Charles Maclean. 
Dr. W. G. McNaught. 


The first Congress of the Society was held at 
Leipsic, in 1904, the second at Basle, in 1906, and 
the third at Vienna, in 1909. 

The next Congress will be held in London from 
May 29 to June 3, 1911. The Congress will give 
an opportunity, which may not for a long time 
occur again, of making known to foreign visitors the 
development of our native art, and of increasing 
the bonds of friendship which should unite and 
animate all lovers of the art, of whatever nationality. 


The Vienna Congress cost, irrespective of civic 
and court hospitality, about £4,000. ‘Towards 
this sum the Austrian Government gave ¥£ 1,600, 


musicians and musical connoisseurs of all countries. | the Vienna Town Corporation £1,200, and the 


It holds local meetings, publishes a monthly and a 
quarterly polygot journal, and_ holds biennial 
international congresses by which a reciprocity of 
feeling between musicians of various nationalities 
is fostered. 

The chief officials are elective, and are at present 
as follows : 

GOVERNING BODY. 

GENERAL PRESIDENT—Sir Alexander C. Mackenzie. 
GENERAL TREASURER—Geh. Hofrath Dr. O. von Hase. 
GENERAL SECRETARY—Dr. Charles Maclean. 


MEMBERS— 
(The Sectional Presidents of 17 countries, viz.) :— 


Austria-Hungary, Prof. Guido Adler. 

Baden, Prof. Phillipp Wolfrum. 

Bavaria, Prof. Adolf Sandberger. 

Belgium, Dr. Edgar Tinel. 

Denmark, Prof. Angul Hammerich. 

France (North), M. Charles Théodore Malherbe. 
france (South), M. Charles L’ Hopital. 
Germany (North), Prof. Hermann Kretzschmar. 
Germany (South-West), Dr. M. Bauer. 
Holland, Dr. D. F. Scheurleer. 

/taly, Prof. Guido Gasperini. 

Russia, M. Heinrich von Opienski. 

Saxony- Thuringia, Prof. Hugo Riemann. 
Spain, Prof. Felipe Pedrell. 

Sweden, Fabrikant C. Claudius. 

Switser/and, Kapellmeister Hermann Suter. 
United States of America, Prof. Albert Stanley. 


The sectional committee for Great Britain and 
Ireland is as follows : 


PRESIDENT—Sir Alexander C. Mackenzie. 
Vice-PRESIDENT—Dr. William H. Cummings. | 


Vienna County Council £ 400. 

Although it is hoped that the British 
Government may give some assistance in enter- 
taining foreign visitors, it is not probable that 
grants of public money will be obtained as they 
were in Vienna. ‘The International Musical 
Society has no funds for such purposes, the 
subscriptions being wholly absorbed in its publica- 
tions. It is trusted therefore that the general 
body of British musicians and lovers of music 
will come forward to support this national scheme. 

A guarantee fund for a considerable sum (over 
£8,000) has been raised, and the guarantors form 
the General Committee for the purpose of carrying 
out the objects of the proposed Congress. The 
Executive Committee has resolved that not more 
than a fourth of the amount of the guarantee 
fund shall be expended. 

The Executive Committee has held many 
meetings since the begirming of the year. Beside 
those gentlemen named above as members of the 
British Sectional Committee of the Society, it 
includes the following : 


Sir Ernest Clarke. 

Sir Homewood Crawford. 

Sir Edward Elgar. 

Sir George C. Martin, M.V.O. 
Lt.-Colonel A. G. Balfour. 

R. E. Brandt, Esq. 

W. W. Cobbett, Esq. 

Dr. F. H. Cowen. 

Geh. Hofrath Dr. O. von Hase. 
Rev. H. C. de Lafontaine. 
Augustus J. Littleton, Esq. 
Charles E. Rube, Esq., Honorary Treasurer. 
Dr. T. Lea Southgate. 

Herbert Sullivan, Esq. 
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In addition to the administrative and scientific 
work of the Congress, in the form of meetings, 
lectures, and discussions, the following entertain- 
ments are already decided on: (@) an opening 
reception ; (4) two orchestral concerts at Queen’s 
Hall; (¢) a historical chamber-music concert ; 
(¢) a choral display by the Huddersfield Choral 
Society of 300 voices ; (e) a banquet. 

Other entertainments are in process of 
organization, namely: (/) a display of Old English 
church music: (g) adisplay of massed military bands ; 
(4) an opera performance ; (7) a Conversazione. 

The leading feature of the musical entertain- 
ments will be the performance of the best and 
most representative English music, past and present. 

It is hoped that foreign Governments will be 
officially represented at the Congress. 

Members of the Society attending the Congress 
from outside Great Britain and Ireland will be 
treated as guests, enjoying all Congress entertain- 
ments without the payment of any Congress fee. 

The Right Hon. A. J. Balfour, M.P., has 
accepted the presidency of the Congress. A 
meeting of the General Committee, and others 
interested, had been arranged to take place at the 
Mansion House on the afternoon of December 14, 
under the chairmanship of the Lord Mayor, 
but owing to the political situation this has been 
postponed. 

All particulars as to membership of the Inter- 
national Musical Society, and regarding the 
Congress, can be obtained from the Hon. 
Secretaries, 160, Wardour Street, London, W. 


COUNTERPOINT FOR THE MILLION. 
By F. Corper. 


Have we not been a trifie—just a wee shade— 
too serious lately? Of course the A/usical Times 
is a serious paper, and it is right that it should be 
so; it has matters of weight and dignity to report 
and discuss, and there are plenty of people ready 
to play the fool. But, you know, there ave weaker 
brethren, and they may not all care to read about 
the whole-tone scale, or the man who would have 
you believe he is a-musing in his library. /znora 
canamus. 

It is now the festive season, when pantomime 
conductors meekly remind the public that they 
were once British composers, effecting this 
remonstrance by combining music-hall songs 
contrapuntally with fragments of good music. 
This has been traditional for the last fifty years at 
least, but as no one ever takes the least notice of 
it, it is clear that more strenuous measures are 
necessary. And if you will pardon this long 
introduction, I will try to tell you what these 
should be. 

Few of my readers, I fear, have even heard of 
Pietro Raimondi, who flourished in Naples about 
acentury ago. ‘This worthy, after writing a dozen 
fugues which could be played any three at the 
same time, four other fugues in four different keys 
which could be played together (face Richard 
Strauss !), and an overture which could be played 


in canon a bar later by a second orchestra (I have 
seen those works with these eyes)—wrote, for the 
Carnival, a serious opera and a comic one, so 
arranged as to be performed simultaneously, at 
stages on opposite sides of the public square. 
The overtures went together, but after this there 
would be a chorus in one opera while a song or 
duet was taking place in the other, so that they 
seemed quite independent. Fired by the success 
of this effort, he wrote three oratorios, entitled 
‘Potiphar,’ ‘Pharaoh,’ and ‘Jacob,’ which, after 
being performed separately, were played all at 
once to a fourth libretto called ‘Joseph.’ It is 
said that the excitement caused by this perform- 
ance was so great as to prove fatal to the aged 
composer. All this sounds, I know, like a fairy- 
tale, but is, I assure you, ungarnished fact. 
A good deal of the wonder vanishes from the 
technical miusician’s mind when he is informed 
that Signor Raimondi’s works bear just as much 
resemblance to music as a game of chess bears to 
a real battle. They have neither blood, smoke, 
surprise, life, nor death, and when the thing is over 
nothing of any consequence has happened. 

But the record of the great momentary 
impression these feats produced, together with a 
profound knowledge of the weaknesses of the 
British public, has inspired me with the following 
brilliant idea. Would it not be interesting to our 
audiences if compositions could be presented to 
them two or three at a time? Above all, would 
they not feel they had got good value for their 
money? Aha! that touches and thrills the 
British heart. Already they delight to hear 
Godowsky play the Chopin studies two or three 
together, and Weingartner’s orchestral arrangement 
of Weber’s ‘ Invitation to the waltz’ with all the 
four subjects at once is considered quite a bargain 
at the Queen’s Hall. I am quite serious: I have, 
in fact, arranged for the eminent pianist mentioned, 
Beethoven’s ‘Waldstein’and ‘ Appassionata’ Sonatas 
for simultaneous performance, beginning thus : 


oo 


while the last movement (rather difficult, but that 
is of no consequence) starts : 
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is of no consequence) starts : 
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But this is a mere trifle: apply the principle to 
recital programmes in general, and you will perceive 
its excellence. The whole of the ‘Chopin group’ 
or the ‘Schumann group’ could be thus, so to 
speak, ‘oxo-ed,’ and room left on the programme 


for Mendelssohn or Bennett, who are at present 
ie. crowded out. 
-— I fear we must leave the vocalists out of our 
we scheme. ‘To be sure, one ballad is so like another 
, that it would be difficult to tell whether you were 
Sa hearing one or several. From the words one 
would always incline to believe the latter. But 
& think of the possibilities for an orchestral concert 
> thus opened up! Wagner—likea true prophet and 
. seer—made his ‘ Meistersinger’ overture with all 


three subjects in counterpoint, but I wonder 
whether even he dreamed of what I here disclose 
to you—the simultaneous performance of his 
‘Tannhauser’ overture and ‘Lohengrin’ and 
‘Parsifal’ preludes! I give you a sample, lest 
you should disbelieve me : 


Andante lento. 


F Molto adagio. 

{ 


You perceive that the crotchets of the first two are 
equivalent to the quavers of the other, when the 
tempos exactly match. 

Other well-known overtures might be readily 
combined after this fashion ; while as to symphonic 
poems, I have tried the experiment of setting two 
pianolas to play Strauss’s ‘Zarathustra’ and ‘’Tod 
und Verklirung’ at the same time, with the 
curious result that I could have sworn I was 
listening to ‘Elektra.’ I am open to offers to 
arrange any or all of the Beethoven symphonies 
to go with others, but I fear that I shall hardly get 
a commission, as the critics tell us that these works 


are rococo and worn out. Still, might not skilfyl 

| arrangement of this sort infuse a fresh life into 
'them? Who knows? Of modern symphonies 
| there are only two—not counting Elgar’s—which 
are really popular, and the task of fitting 
Tchaikovsky's fifth and sixth symphonies together 
is so simple as to be almost beneath my attention, 
For instance : 


—. 


And the menacing leit-motive of the E minor will 
fit in anywhere against the battle-music of the 


‘Pathetic.’ But only think how much less boring 
it would be to have the Violin concerto and the 
Pianoforte concerto played both at once! At 
present the soloist always races the conductor, but 
how thrilling this race would be with two com- 
petitors. One sees how Music may attain to far 
higher dignity in English hearts (minds, I was 
going to say) by becoming a branch of Sport. 
Would it not be truly glorious to watch the betting 
on, say, Kubelik and Paderewski, if both could be 
induced to engage in the following competitive 
exercise ? 


Serta: = 


Here, surely, is at last an opening for the up-to-date 


composers! Alas, no! Experience shows that 
these gentry are thoroughly blind to their worldly 
interest ; thoroughly unpractical and_ perverse. 
They will wallow in dirty chords like so many 
prodigal sons, but as regards the useful art of 
counterpoint, even such sportive examples as I 
have here indicated are beyond their reach, and 
they prefer the part-writing where nothing fits, 
except by accident, to the noble art which they are 
too lazy to acquire. 
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By G. H. CLuTsam. 
(Concluded from page 700.) 


THE WHOLE-TONE SCALE AND ITS a 
PRACTICAL USE. 


! 
Harmonization of scale-passages in whale: | 


tones, by means of dominant sevenths and ninths, | The examples 32 and 33 illustrate the blending of 
omitting the fifth, is a very simp'e matter, and the | the tonal chord with major ninths containing major 
possibilities are shown, sketchily enough, in Ex. 29: | fifths. (The score of ‘Ariane et Barbe bleue,’ by 
Paul Dukas, contains many of the finest and most 
_interesting examples of this development of the 
tonal scale, and would well repay examination by 
those interested.) 

When combining these chords with the ordinary 
material, one will frequently find that certain 
progressions are not acceptable as legitimate. It 
is quite possible to indicate resolutions that are 
parallel to dad progressions in the diatonic scale. 
The old rule, for instance, that a chord containing 

: a suspended or anticipated note shall not elsewhere 
contain the displaced sound, will frequently be 
found to hold good. 
ts The student can take it that the tonal chord 
: ate = is quite as sensitive to fa/se progression as the 
a | diatonic ; the call on the perception of the ear is, 

A reference to Ex. 12 and remarks thereon, will | however, a much finer and delicate one. The 
be sufficiently explanatory of the ascent of the smallest digression puts it out of balance with its 
B) in the third bar to the B4 in the last, with its | SUrrounding material. This point is much easier 
melodic descent to the dominant G. to feel than to explain. Laws of music are based 

Ina scale of major thirds, quietly accompanied, | @ very simple argument. All that sounds 
as below : | ‘good’ zs ‘good’; and the determination of what 

‘it is that sounds ‘good’ must be left to the highest 
musical natures, and the essence of their power of 
judgment is that they must be cveafors. No critic 
or theorist has ever added a brick to the temple 
of Art, and never will. 

It is very interesting to note that at an early 

: , stage of its career, some of our young English 
there is nothing novel that a student may not have | composers, and those perhaps most seriously to be 
discovered for himself at this stage, but the innate | considered, fell easy victims to the temptations of 
sympathy with the rich, full chord of the dominant ‘the tonal chord. Not that they have shown any 
ninth puts the matter on another harmonic plane | particular individuality in its use; but the very fact 
altogether : that it caught their attention augurs for further 
developments. In the year 1906 several decided 
and well-stated examples appeared in a few and, 
fortunately, published works. Making a selection 


The student can easily vary the proceedings 
ad libitum in some such fashion as the following : 


Ex. 31. 


| 


at random as being peculiarly illustrative, some 
bars from Mr. Benjamin J. Dale’s Sonata (with 
the variations) might be quoted : 


Ex. 32. 


The colour in such passages takes away any sense 
there may be of false relation in the conventional 
sense of the term. Drawing the parts closer 
together, one can even avoid that suggestion, 
although the zwances become more delicate. This 
exposition will bear careful examination. Here the 
succession of thirds becomes sixths by inversion : 
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With the fifth omitted, as in the following 
example, the pliability of the scale’s contents for 
modulatory purposes becomes sufficiently obvious: 


Ex. 41. 
The first of these, from the Mazurka variation, . 

is extremely effective. The s/entando under the 

, salient passage shows full appreciation of the 
¥ delicacy of the resolution. Ex. 36, from the Finale, 
is hard and characteristic, and in the nature of a} _ Naturally, then, the ‘wo tonal scales hold within 

sequence, while the work is sprinkled throughout | “Aemselves the power of a dominant control mer 

with similar effects. But the bearing of each is | every diatonic tonality. They are dominant chords! 

strongly on the sca/e, not the chord. In association with the chromatic, the tonal chord 

It will readily be understood that simple chord | Severs connection entirely with the tonal scale asa 

progressions such as the following—the exposition | method of expression. ‘There is no precedent for 

of one chord only—are, in themselves, limited in | its use, as I now propose to set forth, and despitea 

value and confined in effect : search in all the most likely quarters, there is 

nowhere to be found any example that at all 


—, | represents the effect, the genesis of which lies in 
SS = = SSS the passage shown in Ex. 3. There, a hitherto 

ri untreated power of the augmented fifth is brought 
a a to light. ‘This fifth, in the ordinary way, is well 
p Re S485 _————— | understood, and, as has been shown, can be used 
as essential harmony to the tonal scale. It is the 
combination of two distinct augmented fifths, the 
component parts of each being separated by a 
whole-tone, that I would like to insist upon as a 
harmonic entity, and as distinct from the tonal 
scale. This chord, as a product of the tonal 
scale, is almost invariably used incompletely; 
although when treated as a harmony to the scale 
itself all the essential notes must inevitably occur, 
they are more in the nature of passing notes 


Obviously any or all of the notes of the scale 
could be sustained, breve-length, throughout the 
first bar without disturbing the harmony. In 
analogous passages, where not more than four or 
five parts are required, it becomes a question of 
taste and judgment as well as expediency in the 
matter of resolution, to decide on the requisite 
components. Following are short examples of 


mixed passages : 
- (vide Ex. 20, 21, and 23). Re-stating the fact that 
————— —— successions of augmented fifths in opposition, 


— 
however distributed, produce complete tonal 


chords, some simple methods of treatment for 


——  ———— tical purposes can be given ; the insistence on 
certain basic harmonies in the first examples will 
enable the student to grasp with what freedom 
such successions may be treated, and direct him to 


further experiments : 
Ex. 39. 


In forming cadences the tonal chord, in 2 # 
combination with the full force of the augmented 
fifth, has the flexibility of the diminished seventh : 
that is, the tendency of the individual parts assists, 
by suggestion in notation, extreme facility in e 

modulation. 

It may be noticed by a reference to Ex. “a _ 
32 and 33 that the scale contains six major ninths. 2 
The major fifths added, however, are away from a SS SS 
the actual colour of the scale. 


Ex. 44. te &e. 


Ex. 48 


Ex. 
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tents fe It will be obvious that these passages are 

rersag not confined to the one tonality, in the above 
: instance, A?. Here is a variant in D major: 


"ope 

within fond in the following examples the same group 

‘ol over of notes in the upper part, accompanied with 

—_ incomplete dominant sevenths, with the real root 

Deane as foundation : Again, a few short phrases showing further 
possibilities : 


lent for — 
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A dominant pedal, either as an inner or lower 
part, will account for strange but legitimate 
harmonies. One example will suffice : 


Ex. 57. 


Le 
The first chord asterisked contains the G% as 
dominant, and the second a complete tonal chord 
on a dominant bass (C#)—v.e., a legitimate chord 
of seven distinct parts. 

The next examples are with double pedal. The 
first is very beautiful and taken from a song of 
Maurice Ravel. It concisely shows that, if their 
genesis be properly understood, the modern 


XUM 


~ 
Ex. 52. 
Ex. 53. | 
= 
| 
ara 
Ex. 47. a 
te be lg. 
Following are other passages with regular and et SS 
varied bases : 
te al 
i 
Ex. 49. 
i 
= 
Ex. 51. 
8 


THE MUSICAL TIMES.—DEcEMBER 1, 1910. 777 


— 

tents fe It will be obvious that these passages are 

rersag not confined to the one tonality, in the above 
: instance, A?. Here is a variant in D major: 


"ope 

within fond in the following examples the same group 

‘ol over of notes in the upper part, accompanied with 

—_ incomplete dominant sevenths, with the real root 

Deane as foundation : Again, a few short phrases showing further 
possibilities : 


lent for — 


here js 
at all 
lies in 
itherto 
rought 
IS well 
used 
is the 
is, the 
by a 
as a 
tonal 
tonal 
etely ; 
scale 
CCUr, 
notes 
t that 
ition, 
tonal 
t for 
on 
will 
dom 
m to 


A dominant pedal, either as an inner or lower 
part, will account for strange but legitimate 
harmonies. One example will suffice : 


Ex. 57. 


Le 
The first chord asterisked contains the G% as 
dominant, and the second a complete tonal chord 
on a dominant bass (C#)—v.e., a legitimate chord 
of seven distinct parts. 

The next examples are with double pedal. The 
first is very beautiful and taken from a song of 
Maurice Ravel. It concisely shows that, if their 
genesis be properly understood, the modern 


XUM 


~ 
Ex. 52. 
Ex. 53. | 
= 
| 
ara 
Ex. 47. a 
te be lg. 
Following are other passages with regular and et SS 
varied bases : 
te al 
i 
Ex. 49. 
i 
= 
Ex. 51. 
8 


778 


THE MUSICAL TIMES.—DecemsBer 1, 1910. 


‘decadent’ harmonies are not so unreasonable or 
wilful after all : 


Finally, an from Louis 
‘Le forét bleu’: 


Ex. 60. 


example 


Within the brief limits of an article it would 
be inexpedient to carry the matter further; the 
student is asked only to accept what has been 
written, more as an indication of new and fascinating 
material than a complete exemplification of all the 


possibilities. As a matter of fact, all that is here 
offered touches only on the elements of a 
development in harmony that threatens to affect 
the entire musical art-work of the future. When 
the ear is sufficiently sensitised to recognize the 
tonal chord and to appreciate its tendencies, it 
will also be on the way to realise more complex 
variants, such as the acute and fragile harmonies 
that can arise by the use of suspensions and 
anticipations. It is tempting, but would be 
invidious, to illustrate some of the fantastic 


results of a very free treatment; and in any 
case it would be more interesting and instructive 
to allow the student to exercise his own fancy. 
As a slight and final indication of methods to 
be adopted, I will take the opening phrase of the 
Prelude of ‘Tristan,’ and re-harmonize it. 
three bars will be sufficient : 


The 


The G2 in the melody is obviously a prolonged 
appoggiatura, the essential note, A, being but 
lightly touched upon. From a theoretical point of 


view of course the chord has several explanations, 
but the musical ‘sense’ of the phrase is based on 
an ordinary dominant progression B as the root, 
passing naturally to the succeeding E with dominant 


Aubert’s 


Here is the effect of a similar treatment by the 
tonal chord, the Gg being again an extendeq 
appoggiatura to the A: 


Ex. 62. 


This may seem extreme, but the contention is, 

that if the combination forming the full tonal 
chord be thoroughly realised and assimilated as 
an entity, there is no difficulty in the educated 
ear appreciating and anticipating—further, even 
expecting—the resolution suggested: and in the 
light of present development, one has every reason 
for expecting that these and similar harmonies will 
fall, well-ordered and logically, into the elements 
that constitute the music-maker’s material. By 
this it will be well understood there is no suggestion 
of over-leaping the old methods of expression. 
All that was, that is proven, remains sound and 
indispensable. ‘To put the matter simply, as 
previously implied: Here is another paint for the 
paint-box—use it who will. To those who may find 
with it a means to extend their colour-scheme, to 
revel in a harmonic licence which is neither 
fallacious nor wilful, these insufficient remarks may 
help to further experiments. To others, who may 
be content—and reasonably content—with their 
present resources, it will contain nothing exigent. 
Sir Hubert Parry has somewhere said that the 
libertine was to be met with in the world of Art 
as well as elsewhere. Every young composer, 
especially he who is fortunate to possess a little 
individuality, has, by reason of youth, a touch of 
libertinism in his constitution. If his art is, as it 
should be, a utilisation of instinct, he will quickly 
realise that his musical shamelessness is only 
naturé’s rebellion against the inertia of custom. He 
will see that he has been attracted by ephemeral 
fancies, fancies toyed with for an idle moment, and 
summarily discarded. 
Withal, in the fullness and ripeness of his artistic 
life, each fancy, for knowledge of good or evil, 
may have paid a little towards completion, as far 
as Art can complete itself in the individual. Here, 
may I be allowed the admission of certain qualms 
of conscience? While knowing that to the mature 
and well-equipped composer I am offering a safe 
field for investigation, it is probable that I am also 
placing a dangerous weapon in the hands of the 
neophyte ; but as it is in misuse only valuable for 
suicidal purposes, there is some comfort in the 
thought that even the catastrophe has_ its 
compensations. 


— 


A sum of £500 is still needed by the organizers of the 
new Music Library in Oxford, described in our last issue, in 
order to complete the series of Great Masters. Donations 
should be sent to Mr. H. T. Gerrans, 20, St. John Street, 


harmony. 


Oxford, or to Dr. H. P. Allen, 18, Museum Road, Oxford. 
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Occasional Wotes. 


The appointment of Mr. Landon Ronald to the 
principalship of the Guildhall School of Music 
occasioned some surprise and more satisfaction. 
Mr. Ronald’s career of late years has exhibited him asa 
yirtuoso conductor, and there was a natural fear, even 
amongst his best friends, that the public loss might 
be greater than the gain. But it is authoritatively 
stated that he will not have to give up orchestral 
conducting, and therefore we may view the prospect 
without concern. Mr. Ronald so far has succeeded 
in all the professional tasks he has undertaken— 
perhaps because he has the rare wisdom of only 
attempting what he knows he can do. Therefore we 
may have faith that he will fit the onerous demands of 
the situation at the Guildhall School. It is not an 
easy task to placate a number of professional teachers 
and to satisfy the yearnings of some thousands of 
students, many of whom are young and have mothers. 
And then there are the City Fathers, who rule the 
institution and provide some of the ways and means. 
But with all this before him, we have confidence in his 
tact and skill, and we shall look forward to the 
continued happy progress of an institution that has 
done so much foi music in the metropolis. 


In the course of three important and suggestive 
articles on music as one of the problems of the 
public school, which appeared in Zhe Times on 
October 29, November 1, and November 5, the 
anonymous writer has a tilt at the music profession, 
which he savs is honeycombed with malice, envy, and 
all uncharitableness, and he thinks that if the 
profession could be infused with the public school 
spirit, it would experience ‘a breath of clean and 
vigorous air’ (whatever that may be). This pharisaic 
suggestion raises a series of questions which we 
cannot debate just now. But we would ask whether 
the musicians who have been trained in public 
schools —and there are not a few in prominent 
positions—are wholly free from envy, malice, and 
uncharitableness? Do they monopolise the clean 
and vigorous air? 


It will be interesting news to many that Dr. 
Frederic Cowen’s cantata‘ The Veil,’ a work which, 
on being produced at the recent Cardiff festival, 
attracted wide attention and earned high praise for its 
depth of thought, bigness of design and high musician- 
ship, is to be heard in London for the first time early 
next year. The performance will be given by the 
Cardiff Festival Choir, under the composer’s direction, 
at Queen’s Hall, on February 21. The London 
Symphony Orchestra has been engaged in full strength, 
and the following soloists will take part: Miss Agnes 
Nicholls, Miss Phyllis Lett, Mr. Walter Hyde and 
Mr. Herbert Brown. 

Recent dire events in South Wales have made 
many people learn for the first time of the existence 
of Tonypandy. Just now the name must suffer its 
association with violence and terrorism ; but it would 
be unfair to judge the whole community by the 
excesses of the few. A working-class population that 
could support a musical society of 150 voices, capable 
of giving what we hear promised to be an excellent 
performance of Brahms’s ‘ Requiem’ and _ Bach's 
‘Sleepers, wake,’ with orchestra (under Mr. Harry 
Evans, of Liverpool), obviously has much light and 
leading in its midst. The performance was announced 
for December 14, but it has been _ indefinitely 


postponed. 


The Musical Association has issued a prospectus 
giving a list of the titles and authors of the papers 
read at meetings during the last thirty-six years. 
The account of the Proceedings of the last annual 
series of meetings, published in book form, includes 
reports of the following papers: ‘Rhythmical 
Gymnastics, by Louis Nicole; ‘The Hungarian 
Folk-songs, by F. Korbay; ‘The King’s Musick,’ 
by the Rev. Henry Cart de Lafontaine ; ‘French 
music of to-day,’ by Edwin Evans; ‘Dr. Arne,’ by 
Dr. W. H. Cummings ; ‘Chimes and chime tunes 
(Continental),’ by W. W. Starmer; ‘ Flute music: a 
brief study,’ by Dr. T. Lea Southgate. 


GASPARE SPONTINI. 
BORN NOVEMBER 14, 1774. DIED JANUARY 24, 1851. 
_ By CLAUDE TREVOR. 


An interesting revival took place some time ago at 
the Pergola Theatre, Florence, of a work for many 
years unjustly allowed to remain in oblivion, and which 
contains some very beautiful and highly dramatic 
music. I allude to the above composer’s opera 
‘La Vestale.’ Spontini’s name is but little known in 
England, though at one time he occupied a high 
position in the musical world, which world (it cannot 
be said to its credit) has treated him with unpardonable 
neglect. To those interested generally in matters 
operatic, the following brief sketch of his life may 
not be without interest. 

‘Qui nacque Gaspare Spontini il 14 novembre, 
1774’ (‘Here, on November 14, 1774, was born 
Gaspare Spontini’) is the inscription that may be 
read over the door of a modest dwelling in the village 
of Majolati, near Jesi, in Italy, which seems to set 
at rest any doubts of the date of the celebrated 
composer’s birth. At an early age it was decided 
that little Gaspare should be educated for the priest- 
hood, having an uncle who occupied a good position 
in the church, so consequently might, if conciliated, 
be able to give his nephew occasional help. But this 
project was short-lived, for we soon find the boy at 
the Conservatoire of Naples studying under Sala and 
Tritto. The unusual talent of the future great man 
attracted the attention of Sigismondo, the impresario 
of the Argentina Theatre of Rome, who proposed to 
him to write an opera. Not having completed his 
studies at the Conservatoire, he was bound to leave 
it if he accepted Sigismondo’s offer, which however 
he did. ‘I puntigli di Donna,’ given with success in 
Rome, was the result. He was re-admitted to the 
Neapolitan School of Music under Piccinni’s direction, 
and composed several other works, one of which, 
notably ‘I!’ Egoismo ridicolo,” made the round of the 
Italian theatres. Anxious to free himself from the 
old forms, he determined to strike out a new line, and 
bidding farewell to Italy made his way to Paris, where 
his pathway, though strewn abundantly with roses, 


was not free from the inevitable thorns inseparable 
|from the career. ‘La finta filosofia,’ which had had 
|success in his own country, was equally fortunate in 
Paris, but ‘La petite maison,’ given at the Opéra 
Comique, failed entirely, as did ‘ Milton.’ At this time 
| Spontini was surrounded by a number of lesser lights 
jealous of his success (especially being a foreigner), 
and, one may be sure, not backward in letting fly their 
venomous arrows against him. Nothing less was 
| needed than the protection of Napoleon to open the 
|doors of the Accademia Imperiale di Musica to 
‘La Vestale.’ Rehearsals took place in the sovereign’s 
own apartments, where he personally superintended 
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years unjustly allowed to remain in oblivion, and which 
contains some very beautiful and highly dramatic 
music. I allude to the above composer’s opera 
‘La Vestale.’ Spontini’s name is but little known in 
England, though at one time he occupied a high 
position in the musical world, which world (it cannot 
be said to its credit) has treated him with unpardonable 
neglect. To those interested generally in matters 
operatic, the following brief sketch of his life may 
not be without interest. 

‘Qui nacque Gaspare Spontini il 14 novembre, 
1774’ (‘Here, on November 14, 1774, was born 
Gaspare Spontini’) is the inscription that may be 
read over the door of a modest dwelling in the village 
of Majolati, near Jesi, in Italy, which seems to set 
at rest any doubts of the date of the celebrated 
composer’s birth. At an early age it was decided 
that little Gaspare should be educated for the priest- 
hood, having an uncle who occupied a good position 
in the church, so consequently might, if conciliated, 
be able to give his nephew occasional help. But this 
project was short-lived, for we soon find the boy at 
the Conservatoire of Naples studying under Sala and 
Tritto. The unusual talent of the future great man 
attracted the attention of Sigismondo, the impresario 
of the Argentina Theatre of Rome, who proposed to 
him to write an opera. Not having completed his 
studies at the Conservatoire, he was bound to leave 
it if he accepted Sigismondo’s offer, which however 
he did. ‘I puntigli di Donna,’ given with success in 
Rome, was the result. He was re-admitted to the 
Neapolitan School of Music under Piccinni’s direction, 
and composed several other works, one of which, 
notably ‘I!’ Egoismo ridicolo,” made the round of the 
Italian theatres. Anxious to free himself from the 
old forms, he determined to strike out a new line, and 
bidding farewell to Italy made his way to Paris, where 
his pathway, though strewn abundantly with roses, 


was not free from the inevitable thorns inseparable 
|from the career. ‘La finta filosofia,’ which had had 
|success in his own country, was equally fortunate in 
Paris, but ‘La petite maison,’ given at the Opéra 
Comique, failed entirely, as did ‘ Milton.’ At this time 
| Spontini was surrounded by a number of lesser lights 
jealous of his success (especially being a foreigner), 
and, one may be sure, not backward in letting fly their 
venomous arrows against him. Nothing less was 
| needed than the protection of Napoleon to open the 
|doors of the Accademia Imperiale di Musica to 
‘La Vestale.’ Rehearsals took place in the sovereign’s 
own apartments, where he personally superintended 
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the mise-en-scéne, giving special attention to the 
magnificent triumphal procession of Licinio. The 
first performance took place on December 15, 1807, 
and the success was immense. Two years later the 
same enthusiastic reception awaited another work, 
‘Fernando Cortez.’ ‘ Olimpia,’ which followed, proved 
a failure, in disgust at which (though unreasonably we 
cannot help thinking, after his other triumphs) the 
composer left Paris for Berlin, where he filled the post 
at a large salary of director-general of music. Here 
he produced many operatic works now entirely 
forgotten, among others ‘Alcidor,’ ‘ Numahal,’ and 
‘Agnese di Hohenstanfen.’ 

Spontini was highly esteemed by William III. of 
Prussia, but, being accused of speaking disrespectfully 
of him (in what way we know not), he was deprived for 
a time of his post, but was later reinstated. He now 
felt a longing to return to his birthplace, which he did, 
and lived there modestly, employing his earnings in 
doing good and founding an institute for the poor and 
infirm as he had done in Berlin. He died at Majolati 
on January 24, 1851, and no one had a thought or a 
word for the man who had done so much good and 
was one of the greatest musicians of his time. 

It is interesting to note how many composers of 
more or less fame have been attracted by the subject 
of ‘La Vestale.’ Before Spontini set the libretto to 
music it had already been offered to Cherubini and 
Mehul, but they refused it. As far as we can gather, 
the same subject had already been set to music by 
Vento in 1770; another by Giordano, given at Modena 
in 1786, then in London in 1787 ; another by Ranzzini, 
after which came Spontini’s, closely followed by yet 
another version, also given in London by Pucitta in 
1809. Later, in 1816, Generali (for many years 
Maestro della cappella di Novara) produced 
‘Vestale’ at Trieste. One version was represented 
at Cassel in 1818 by Guhr, while Pacini in 1823 and 
Mercadante in 1840 presented other editions of the 
same subject. A ballet entitled ‘La Vestale,’ by 
Vigand, was given at the Scala, but the music of 
Spontini’s work was largely drawn upon for this 
production. 


THE MUSICIANS’ COMPANY. 


The annual banquet of the Worshipful Company of 
Musicians took place at Stationers’ Hall on October 
25. Dr. T. Lea Southgate, the retiring Master, 
occupied the chair, and about 150 members and 
guests sat down todinner. The customary loyal toasts 
were proposed, and some presentations were made to 
successful students by Dr. Southgate on behalf of the 
Company: Mr. Robinson, of Kneller Hall, Mr. Gordon 
Burgess, of the Guildhall School of Music, and Band- 
master Cornfoot, of the Royal Naval School (whose 
award was received on his behalf by Major Hobbs). 
The new Master, Mr. Alfred H. Littleton, and the new 
Wardens were swornin. Dr. Southgate, in a speech in 
which he proposed the health of Mr. Littleton, referred 
to the connection of the Master with the firm of 
Novello & Co., the pioneers of cheap music printing. 

After expressing gratitude to Dr. Southgate for what 
he had said, and to the Company for their reception, 
Mr. Littleton, in the course of a speech, said : 

I do not mind admitting that in years gone by I have 
had dreams of one day reaching this high office—and at 
times looked forward to it as the summit of my ambition. 
I am very proud and very sensible of the honour you have 
conferred on me, but within myself I cannot help 
wondering why this great position—for it is a great position 
—should have fallen to my lot. I am in no way worthy to 
follow the distinguished men who have occupied this chair 
before me. 

My earliest connection with music was my appearance as 


~ 


south of London. For two or three years, and regularly on 
every Sunday morning, I used to take part in singing 
Jackson’s Te Deum in F. Our organist was an ambitious 
man : he got tired of Jackson in F, his soul aspired to better 
things, and he longed to introduce us to Boyce in 4 
He wore himself out with his efforts to do this—but did not 
succeed during my time. We went on singing Jackson in F 
After some years’ interval, my next step was to receive 
tuition from several very eminent musicians : they endeavoured 
to teach me to play the pianoforte, the organ, and even the 
violoncello. Gentlemen, they all failed: I cannot tell yoy 
why, but they failed. And so, gentlemen, if it was fated 
that I was not to become a musician, you might think that 
I might at least have become a good business man, but I can 
claim no excellence on that score—I am not a good business 
man: whenever I have dealings with a musician or a 
composer, he always gets the best of the bargain. (Laughter.) 


After drawing the attention of members to the 
International Congress to be held next Spring in 
London, he said : 


During the year 1911 the house of Novello & Company 
will celebrate the centenary of its existence. I will not 
trouble you with any details in connection with this, beyond 
mentioning the fact that it was in 1811 that Vincent Novello 
—the founder of our house—issued his first publication, 
‘Two volumes of sacred music for use in the Roman Church,’ 
He continued working hard for many years, and gave to the 
| world many valuable works which but for him might never 
have become available—some, we know, without him would 
have been lost for ever. 

Vincent Novello was composer, editor, and publisher, 
and it is to him as editor that musicians and amateurs are 
most deeply indebted. We all owe him a deep debt of 
gratitude, especially when we remember the time in which 
he worked, and that he worked alone and unaided. His 
successors have always felt it their duty to emulate and 
follow his example, and, I believe, if you think for a 
moment of the progress which has taken place in English 
music during the last one hundred years, you will allow that 
the work done by the house of Novello gives it some claim 
to a place among the musical institutions of the country. 


In conclusion, he said : 


I yield to no one in my love and veneration for this 
ancient Company. I know that it must prove almost 
impossible to do anything during my year of office to add 
to the glory of the Company ; but if at the end of that time 
I can feel that that glory has in no way been dimmed, I 
shall feel content. I offer you once more my most grateful 
thanks for promoting me to the high office of Master of the 
Worshipful Company of Musicians. May it flourish root 
and branch for ever. 


Students from the Guildhall School and Kneller 
Hall gave performances during the evening. 


The thirteenth season of Miss Fife’s Reading Chamber 
Concerts was inaugurated on October 29, at the Town 
Hall. These undertakings have been doing splendid work 
since their inception in 1898, and it is gratifying to find 
every prospect of a similar standard of achievement being 
upheld during the present season. The programme of the 
first concert was carried out by Mr. Hans Wessely, 
Miss Eveline Fife (violin), Mr. A. Hobday (viola), and 
Mr. W. E. Whitehouse (violoncello), who played quartets by 
Tchaikovsky (Op. 11) and Haydn (the ‘ Emperor’); and 
Miss Mary Tomlinson, who contributed songs. At the 
second concert, on November 12, the same artists, with 
the exception of Mr. Whitehouse, who was replaced by 
Miss Stella Fife, took part in an extremely interesting 
programme, consisting of a Phantasie for string quartet by 
Mr. Frank Bridge, a String quintet by Miss K. E. Eggar 
(with the composer as pianist), and Dr. Walford Davies's 
‘Six Pastorals’ for vocal quartet, strings, and pianoforte. 
On November 19, a miscellaneous programme included 
instrumental music by Grieg, Arbos, and Henry Eccles. 
The performances at all the concerts were on a consistently 
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the mise-en-scéne, giving special attention to the 
magnificent triumphal procession of Licinio. The 
first performance took place on December 15, 1807, 
and the success was immense. Two years later the 
same enthusiastic reception awaited another work, 
‘Fernando Cortez.’ ‘ Olimpia,’ which followed, proved 
a failure, in disgust at which (though unreasonably we 
cannot help thinking, after his other triumphs) the 
composer left Paris for Berlin, where he filled the post 
at a large salary of director-general of music. Here 
he produced many operatic works now entirely 
forgotten, among others ‘Alcidor,’ ‘ Numahal,’ and 
‘Agnese di Hohenstanfen.’ 

Spontini was highly esteemed by William III. of 
Prussia, but, being accused of speaking disrespectfully 
of him (in what way we know not), he was deprived for 
a time of his post, but was later reinstated. He now 
felt a longing to return to his birthplace, which he did, 
and lived there modestly, employing his earnings in 
doing good and founding an institute for the poor and 
infirm as he had done in Berlin. He died at Majolati 
on January 24, 1851, and no one had a thought or a 
word for the man who had done so much good and 
was one of the greatest musicians of his time. 

It is interesting to note how many composers of 
more or less fame have been attracted by the subject 
of ‘La Vestale.’ Before Spontini set the libretto to 
music it had already been offered to Cherubini and 
Mehul, but they refused it. As far as we can gather, 
the same subject had already been set to music by 
Vento in 1770; another by Giordano, given at Modena 
in 1786, then in London in 1787 ; another by Ranzzini, 
after which came Spontini’s, closely followed by yet 
another version, also given in London by Pucitta in 
1809. Later, in 1816, Generali (for many years 
Maestro della cappella di Novara) produced 
‘Vestale’ at Trieste. One version was represented 
at Cassel in 1818 by Guhr, while Pacini in 1823 and 
Mercadante in 1840 presented other editions of the 
same subject. A ballet entitled ‘La Vestale,’ by 
Vigand, was given at the Scala, but the music of 
Spontini’s work was largely drawn upon for this 
production. 


THE MUSICIANS’ COMPANY. 


The annual banquet of the Worshipful Company of 
Musicians took place at Stationers’ Hall on October 
25. Dr. T. Lea Southgate, the retiring Master, 
occupied the chair, and about 150 members and 
guests sat down todinner. The customary loyal toasts 
were proposed, and some presentations were made to 
successful students by Dr. Southgate on behalf of the 
Company: Mr. Robinson, of Kneller Hall, Mr. Gordon 
Burgess, of the Guildhall School of Music, and Band- 
master Cornfoot, of the Royal Naval School (whose 
award was received on his behalf by Major Hobbs). 
The new Master, Mr. Alfred H. Littleton, and the new 
Wardens were swornin. Dr. Southgate, in a speech in 
which he proposed the health of Mr. Littleton, referred 
to the connection of the Master with the firm of 
Novello & Co., the pioneers of cheap music printing. 

After expressing gratitude to Dr. Southgate for what 
he had said, and to the Company for their reception, 
Mr. Littleton, in the course of a speech, said : 

I do not mind admitting that in years gone by I have 
had dreams of one day reaching this high office—and at 
times looked forward to it as the summit of my ambition. 
I am very proud and very sensible of the honour you have 
conferred on me, but within myself I cannot help 
wondering why this great position—for it is a great position 
—should have fallen to my lot. I am in no way worthy to 
follow the distinguished men who have occupied this chair 
before me. 

My earliest connection with music was my appearance as 
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south of London. For two or three years, and regularly on 
every Sunday morning, I used to take part in singing 
Jackson’s Te Deum in F. Our organist was an ambitious 
man : he got tired of Jackson in F, his soul aspired to better 
things, and he longed to introduce us to Boyce in 4 
He wore himself out with his efforts to do this—but did not 
succeed during my time. We went on singing Jackson in F 
After some years’ interval, my next step was to receive 
tuition from several very eminent musicians : they endeavoured 
to teach me to play the pianoforte, the organ, and even the 
violoncello. Gentlemen, they all failed: I cannot tell yoy 
why, but they failed. And so, gentlemen, if it was fated 
that I was not to become a musician, you might think that 
I might at least have become a good business man, but I can 
claim no excellence on that score—I am not a good business 
man: whenever I have dealings with a musician or a 
composer, he always gets the best of the bargain. (Laughter.) 


After drawing the attention of members to the 
International Congress to be held next Spring in 
London, he said : 


During the year 1911 the house of Novello & Company 
will celebrate the centenary of its existence. I will not 
trouble you with any details in connection with this, beyond 
mentioning the fact that it was in 1811 that Vincent Novello 
—the founder of our house—issued his first publication, 
‘Two volumes of sacred music for use in the Roman Church,’ 
He continued working hard for many years, and gave to the 
| world many valuable works which but for him might never 
have become available—some, we know, without him would 
have been lost for ever. 

Vincent Novello was composer, editor, and publisher, 
and it is to him as editor that musicians and amateurs are 
most deeply indebted. We all owe him a deep debt of 
gratitude, especially when we remember the time in which 
he worked, and that he worked alone and unaided. His 
successors have always felt it their duty to emulate and 
follow his example, and, I believe, if you think for a 
moment of the progress which has taken place in English 
music during the last one hundred years, you will allow that 
the work done by the house of Novello gives it some claim 
to a place among the musical institutions of the country. 


In conclusion, he said : 


I yield to no one in my love and veneration for this 
ancient Company. I know that it must prove almost 
impossible to do anything during my year of office to add 
to the glory of the Company ; but if at the end of that time 
I can feel that that glory has in no way been dimmed, I 
shall feel content. I offer you once more my most grateful 
thanks for promoting me to the high office of Master of the 
Worshipful Company of Musicians. May it flourish root 
and branch for ever. 


Students from the Guildhall School and Kneller 
Hall gave performances during the evening. 


The thirteenth season of Miss Fife’s Reading Chamber 
Concerts was inaugurated on October 29, at the Town 
Hall. These undertakings have been doing splendid work 
since their inception in 1898, and it is gratifying to find 
every prospect of a similar standard of achievement being 
upheld during the present season. The programme of the 
first concert was carried out by Mr. Hans Wessely, 
Miss Eveline Fife (violin), Mr. A. Hobday (viola), and 
Mr. W. E. Whitehouse (violoncello), who played quartets by 
Tchaikovsky (Op. 11) and Haydn (the ‘ Emperor’); and 
Miss Mary Tomlinson, who contributed songs. At the 
second concert, on November 12, the same artists, with 
the exception of Mr. Whitehouse, who was replaced by 
Miss Stella Fife, took part in an extremely interesting 
programme, consisting of a Phantasie for string quartet by 
Mr. Frank Bridge, a String quintet by Miss K. E. Eggar 
(with the composer as pianist), and Dr. Walford Davies's 
‘Six Pastorals’ for vocal quartet, strings, and pianoforte. 
On November 19, a miscellaneous programme included 
instrumental music by Grieg, Arbos, and Henry Eccles. 
The performances at all the concerts were on a consistently 
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‘KING SAUL’ AT HUDDERSFIELD. 
OCTOBER 28. 
(BY OUR SPECIAL CORRESPONDENT.) 


if anyone doubts the hold oratorio has upon the 
concert - going public—and experiences in the 
metropolis and elsewhere may appear to justify 
the attitude—I can recommend a visit to some o 
the northern towns as a refreshing tonic. Huddersfield 
would be a good starting-point in the pilgrimage. 
Here there are a splendid town hall, built for concert 
purposes, and possessing a commodious orchestral plat- 
form and a good organ ; a choral society of 320 picked 
yoices, trained to the top of their bent by Dr. Coward, 
and forming what I am not too enthusiastic in describing 
as one of the finest choirs in the world. This I say 
after familiarity with the achievements of nearly all 
the big choral societies in the country. The qualities 
of the Huddersfield Choir are a rich sonority of 
resonance, arising in some degree from the unity of the 
vowel production, great precision of attack and skill 
in vocalisation, rhythmic responsiveness, clear enuncia- 
tion, and, as called for, dramatic expression. All 
these qualities I have heard frequently exhibited by 
small choirs at competitions, but rarely by large choral 
bodies. A few years ago I heard the Huddersfield 
Choir rehearse and perform magnificently Sir Hubert 
Parry’s fine oratorio, ‘ Judith,’ under the direction of the 
composer. It was therefore with joyful anticipation 
that I journeyed on October 28 to be present 
at a performance of the same composer’s very 
unjustly neglected work, ‘ King Saul,’ this time, as with 
‘Judith, also under the baton of the composer. It 
says much for Dr. Coward’s power of self-denial that 
he so often effaces himself when composers are 
desirous or willing to conduct their own works. 

‘King Saul’ was published in 1894, and was 
produced at the Birmingham festival of that year. 
No other oratorio by this prolific composer better 
exemplifies his oratorio style. There are massive 
choruses of Handelian character, in so far as they are | 
skilfully contrived to produce the maximum possible | 
resonance by a sane use of the voice (a consideration | 
surely often ignored in not a little modern choral 
writing); there are solos which give scope to every 
class of voice and try the mettle of first-rank singers, 
and which enable the story to be unfolded dramatically 
by impersonation of the chief characters, and the 
orchestral colouring is a constant commentary upon 
the situation. 

The tragedy of King Saul is known to all. The 
King’s dealing with the Evil Spirit, with the Witch at 
Endor, his distressful interview with the Soul of 
Samuel, his encounter with David, and his final 
overthrow, are as thrilling as a Shakespearian drama. 
Familiarity with the story does not stale its interest, 
especially when its enthralling situations are intensified 
by fine music. It would be scarcely interesting to 
readers to write of the work in detail. As to itsexecution, 
itis only just to record that the choruses were sung 
magnificently, and ina way that excited the tumultuous 
applause of the large audience gathered. As is usual 
at concerts, the feminine element was greatly in the 
majority. Yet, regardless of gloves and the decorous | 
restraint which is so often a distinguishing trait of | 
metropolitan audiences, the ladies made the hall ring 
with their plaudits. This recognition of merit and 
expression of satisfaction was not perfunctory or a 
mere compliment to a distinguished composer. There 
was the ring of sincerity in it. Among the choruses 
specially effective I single out ‘Sleep,’ and that finely 
developed one ‘ The beloved is in the hand of the Lord,’ 
at the end of the third act. The interest of the solo 


upon the Evil Spirit and The Witch (both sung by 
Miss Maud Wright). Michal (Miss Mabel Manson), 
her lover, David (Mr. Spencer Thomas), and Samuel 
(Mr. Charlesworth George), have also more or less 
important parts. Saul’s Dream (in Act IIL) is a 
strikingly dramatic episode, and it was finely sung 
by Mr. Thorpe Bates, who found scope for his 
characteristically impassioned style. Miss Manson 
sang brilliantly, and Mr. Spencer Thomas and 
Mr. George showed competence. But without 
invidiousness I may say that it was reserved for 
Miss Maud Wright to make the deepest impression, 
by her powerful interpretation of both the parts she 
filled. It was not so much her voice that told, 
although she possesses a fine one: it was her 
insight, well-proportioned declamation, and clear 
enunciation that held the attention. 

The orchestra did very well. Nodoubt an imported 
professional orchestra might have done even better. 
But in view of the crying need in the provinces, it was 
gratifying to find that the Society was able to put its 
trust in local resources with so much justification. 

A competent local professor, Mr. J. Edgar Ibeson, 
was at the organ, and Mr. J. Nichols was the orchestral 
leader. The president of the Society is Mr. John E. 
Webb, and the secretary is Mr. J. Eagleton. I owe 
them thanks for many courtesies. 

It may interest many readers to know that the 
Huddersfield Choir will come to London in May to 
sing at one of the meetings of the International 
Congress. M. 


THE PHILHARMONIC SOCIETY. 
SIR EDWARD ELGAR’S NEW VIOLIN CONCERTO. 


The first concert of the ninety-ninth season of this 
premier Society, which was given in the Queen’s Hall 
on November 10, will be accounted one of the most 
memorable in its history. Sir Edward Elgar’s new 
Violin concerto in B minor was produced for the first 
time. An enormous and widely representative audience 
was attracted, and the interest in the event was intense. 
No doubt the fact that the composer was to conduct, 
and that one of the greatest of living violinists, Mr. 
Fritz Kreisler, was to play, added greatly to the interest 
of the occasion. 

As in our October issue Mr. Ernest Newman 
gave an analysis of the new Concerto, with copious 
musical illustrations, it is unnecessary for us to 
describe again the leading features of the work. We 
have to record that the performance by Mr. Kreisler 
was remarkably fine, although there were some 
very natural symptoms of nervousness. 

The first movement created a deep impression, more 
especially on musicians who have not yet been con- 
vinced that formlessness is an element of strength and 
beauty. The lovely second subject and its treatment 
made even more effect than was anticipated, and the 
powerful climaxes were exciting and impressive. The 
Andante, with its simple, naive song-like theme, one of 
the most beautiful of Elgar’s inspirations, was very 
fascinating and stirred emotion. Probably many 
listeners, more sensitive to sheer beauty than to the 
relations of formal development, will prefer this 
movement more than the other two. The Finale 
makes great demands upon brilliant playing. It is, 
however, not by any means merely showy, for in its 
course it embodies some of the most reflective 
moods of the whole work. This is _ especially 
true of the remarkable Cadenza, which riveted 
the attention by it singular spiritual beauty and 
its wonder-exciting novelty of treatment. As was 
pointed out in the analysis in our October number, the 
thematic material is drawn from the first and second 
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‘KING SAUL’ AT HUDDERSFIELD. 
OCTOBER 28. 
(BY OUR SPECIAL CORRESPONDENT.) 


if anyone doubts the hold oratorio has upon the 
concert - going public—and experiences in the 
metropolis and elsewhere may appear to justify 
the attitude—I can recommend a visit to some o 
the northern towns as a refreshing tonic. Huddersfield 
would be a good starting-point in the pilgrimage. 
Here there are a splendid town hall, built for concert 
purposes, and possessing a commodious orchestral plat- 
form and a good organ ; a choral society of 320 picked 
yoices, trained to the top of their bent by Dr. Coward, 
and forming what I am not too enthusiastic in describing 
as one of the finest choirs in the world. This I say 
after familiarity with the achievements of nearly all 
the big choral societies in the country. The qualities 
of the Huddersfield Choir are a rich sonority of 
resonance, arising in some degree from the unity of the 
vowel production, great precision of attack and skill 
in vocalisation, rhythmic responsiveness, clear enuncia- 
tion, and, as called for, dramatic expression. All 
these qualities I have heard frequently exhibited by 
small choirs at competitions, but rarely by large choral 
bodies. A few years ago I heard the Huddersfield 
Choir rehearse and perform magnificently Sir Hubert 
Parry’s fine oratorio, ‘ Judith,’ under the direction of the 
composer. It was therefore with joyful anticipation 
that I journeyed on October 28 to be present 
at a performance of the same composer’s very 
unjustly neglected work, ‘ King Saul,’ this time, as with 
‘Judith, also under the baton of the composer. It 
says much for Dr. Coward’s power of self-denial that 
he so often effaces himself when composers are 
desirous or willing to conduct their own works. 

‘King Saul’ was published in 1894, and was 
produced at the Birmingham festival of that year. 
No other oratorio by this prolific composer better 
exemplifies his oratorio style. There are massive 
choruses of Handelian character, in so far as they are | 
skilfully contrived to produce the maximum possible | 
resonance by a sane use of the voice (a consideration | 
surely often ignored in not a little modern choral 
writing); there are solos which give scope to every 
class of voice and try the mettle of first-rank singers, 
and which enable the story to be unfolded dramatically 
by impersonation of the chief characters, and the 
orchestral colouring is a constant commentary upon 
the situation. 

The tragedy of King Saul is known to all. The 
King’s dealing with the Evil Spirit, with the Witch at 
Endor, his distressful interview with the Soul of 
Samuel, his encounter with David, and his final 
overthrow, are as thrilling as a Shakespearian drama. 
Familiarity with the story does not stale its interest, 
especially when its enthralling situations are intensified 
by fine music. It would be scarcely interesting to 
readers to write of the work in detail. As to itsexecution, 
itis only just to record that the choruses were sung 
magnificently, and ina way that excited the tumultuous 
applause of the large audience gathered. As is usual 
at concerts, the feminine element was greatly in the 
majority. Yet, regardless of gloves and the decorous | 
restraint which is so often a distinguishing trait of | 
metropolitan audiences, the ladies made the hall ring 
with their plaudits. This recognition of merit and 
expression of satisfaction was not perfunctory or a 
mere compliment to a distinguished composer. There 
was the ring of sincerity in it. Among the choruses 
specially effective I single out ‘Sleep,’ and that finely 
developed one ‘ The beloved is in the hand of the Lord,’ 
at the end of the third act. The interest of the solo 


upon the Evil Spirit and The Witch (both sung by 
Miss Maud Wright). Michal (Miss Mabel Manson), 
her lover, David (Mr. Spencer Thomas), and Samuel 
(Mr. Charlesworth George), have also more or less 
important parts. Saul’s Dream (in Act IIL) is a 
strikingly dramatic episode, and it was finely sung 
by Mr. Thorpe Bates, who found scope for his 
characteristically impassioned style. Miss Manson 
sang brilliantly, and Mr. Spencer Thomas and 
Mr. George showed competence. But without 
invidiousness I may say that it was reserved for 
Miss Maud Wright to make the deepest impression, 
by her powerful interpretation of both the parts she 
filled. It was not so much her voice that told, 
although she possesses a fine one: it was her 
insight, well-proportioned declamation, and clear 
enunciation that held the attention. 

The orchestra did very well. Nodoubt an imported 
professional orchestra might have done even better. 
But in view of the crying need in the provinces, it was 
gratifying to find that the Society was able to put its 
trust in local resources with so much justification. 

A competent local professor, Mr. J. Edgar Ibeson, 
was at the organ, and Mr. J. Nichols was the orchestral 
leader. The president of the Society is Mr. John E. 
Webb, and the secretary is Mr. J. Eagleton. I owe 
them thanks for many courtesies. 

It may interest many readers to know that the 
Huddersfield Choir will come to London in May to 
sing at one of the meetings of the International 
Congress. M. 


THE PHILHARMONIC SOCIETY. 
SIR EDWARD ELGAR’S NEW VIOLIN CONCERTO. 


The first concert of the ninety-ninth season of this 
premier Society, which was given in the Queen’s Hall 
on November 10, will be accounted one of the most 
memorable in its history. Sir Edward Elgar’s new 
Violin concerto in B minor was produced for the first 
time. An enormous and widely representative audience 
was attracted, and the interest in the event was intense. 
No doubt the fact that the composer was to conduct, 
and that one of the greatest of living violinists, Mr. 
Fritz Kreisler, was to play, added greatly to the interest 
of the occasion. 

As in our October issue Mr. Ernest Newman 
gave an analysis of the new Concerto, with copious 
musical illustrations, it is unnecessary for us to 
describe again the leading features of the work. We 
have to record that the performance by Mr. Kreisler 
was remarkably fine, although there were some 
very natural symptoms of nervousness. 

The first movement created a deep impression, more 
especially on musicians who have not yet been con- 
vinced that formlessness is an element of strength and 
beauty. The lovely second subject and its treatment 
made even more effect than was anticipated, and the 
powerful climaxes were exciting and impressive. The 
Andante, with its simple, naive song-like theme, one of 
the most beautiful of Elgar’s inspirations, was very 
fascinating and stirred emotion. Probably many 
listeners, more sensitive to sheer beauty than to the 
relations of formal development, will prefer this 
movement more than the other two. The Finale 
makes great demands upon brilliant playing. It is, 
however, not by any means merely showy, for in its 
course it embodies some of the most reflective 
moods of the whole work. This is _ especially 
true of the remarkable Cadenza, which riveted 
the attention by it singular spiritual beauty and 
its wonder-exciting novelty of treatment. As was 
pointed out in the analysis in our October number, the 
thematic material is drawn from the first and second 


parts centres upon King Saul (Mr. Thorpe Bates), and 


movements and there is a glamour thrown over the 
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music that suggests the ecstasy of a delicious dream. 
After the Cadenza the movement resumes its former 
course, employing sometimes a theme of the second 
movement, and with increasing breadth and expansion 
it now reaches a climax of vitality and brilliancy, 
and the end in B major brings the work to a 
conclusion. 

As to the great success of the work on this occasion 
there can be no doubt. Probably there has never 
before been at a Philharmonic concert such a scene 
of enthusiasm. It is true that a minority of a 
Philharmonic audience not infrequently insist on 
wearisome recalls. But in the present instance the 
call came from the majority, and was evidently sincere. 
Kreisler’s performance of the solo part entirely from 
memory was universally highly praised. It was 
so evident that the great player deeply felt and 
appreciated his task. The orchestral part was also 
finely played, although it seemed that a greater delicacy 
was possible. Nodoubt the principal orchestras in the 
country will be able to reveal many more beauties in 
the score when they are more familiar with its diffi- 
culties. Mr. John Saunders was, as during the last 
season, the principal violin. 

Besides the Concerto the programme included 
Sterndale Bennett’s overture, ‘ Naiades,’ an old and 
very welcome favourite, and Elgar’s first Symphony 
in A flat. The interpretation of the latter work is 
always specially interesting when it is conducted, as 
it was on this occasion, by the composer. Points are 
made, shadows and lights are specially and often very 
delicately contrasted, and the whole work seems to be 
more organic than when other conductors direct it. 

The Concerto was announced to be played again, 
under the composer, and with Kreisler, at the 
Philharmonic concert on November 30. At the time 


music, was awaited. The original version of the 
oratorio was undoubtedly too long for audiences as we 
find them. Composers who spend years over the 
elaboration of a great work, do not always realise the 
limitations of the powers of attention of concert. 
goers. We need not describe in detail here all 
that has been altered and added to in the new edition, 
It is sufficient to note that the dramatic action of the 
story has been quickened ; some entire movements 
have been omitted, and the last part has been 
re-written. The words of ‘The Rose of Sharon’ 
are selected from Holy Scripture by Mr. Joseph 


Bennett. The chief characters are the Sulamite 
|(soprano), her lover, the Beloved (tenor), and 
|Solomon (baritone), and there are minor parts 


|for a contralto and a bass. The scene is at first 
|in the village of Sulam, and afterwards in Solomon’s 
|palace, and the last scene brings us back to the 
| village. Solomon becomes enamoured of the 
Sulamite, but she resists his blandishments and 
remains faithful to her lover. The village scene is 
| full of charm and joy, and is strikingly contrasted 
| with the pomp and ceremony of the scene in Solomon's 
| palace. Some of the most graceful and melodious 
| music ever written by Mackenzie is to be found in the 
| first village scene, in which the villagers sing of the 
| joys of their life, and the lovers bill and coo. An 
instrumental intermezzo, entitled ‘Spring morning 
on Lebanon,’ is in complete keeping with this 
rural tranquillity. Then come the procession of 
| Solomon and his meeting with the Sulamite. Here 
| the music is exciting and dramatic. Solomon declares 
| his passion in a rapturous song, which would be even 
| more effective if the words were not so often repeated. 
The Sulamite does not respond, but is, notwithstanding, 
| carried off to the palace and surrounded with its luxury. 


of writing, we are informed that the house is almost | Here she sings a beautiful setting of ‘ The Lord is my 


sold out, so great is the desire to hear the work. 


The second performance of the Concerto was given at 


the Winter Gardens, Bournemouth, by the Municipal | 


Orchestra, with great success, on November 23. Mr. 
Kreisler played the solo part, and Mr. Dan Godfrey 
conducted. 
was great. Mr. Kreisler highly complimented the 
orchestra. Another performance was at once arranged 
for, to take place on April 8. 

Among other coming performances, we draw 
attention to that to be given at Queen’s Hall under 
Mr. Wood, with Mr. Kreisler, on Wednesday after- 
noon, December 28, and that to be given by the 
Liverpool Welsh Choral Union on January 21. 
Mr. Harry Evans will conduct the latter, and 
Mr. Zacharewitsch will be the soloist. 


‘THE ROSE OF SHARON’ AT THE 
ALEXANDRA PALACE.—NOVEMBER 5. 


The production of the revised version of Sir 
Alexander Mackenzie’s oratorio ‘The Rose of Sharon, 
by the Alexandra Palace Choral and Orchestral 
Society, under Mr. Allen Gill, was an event looked 
forward to with much interest. The work in its 
original form was brought out at the Norwich Festival 
in 1884, and was universally hailed as a demonstration 
of Mackenzie’s power that placed him in the front 
rank of British composers. At that period at least 
it was a modern work, bringing a fancy, warmth, 
and melody not hitherto so freely employed in the 
comparative austerity of an oratorio. Much has 
happened since 1884, and our ears and expectations 
have suffered throes of progress. It was therefore 
with curiosity that the result of the experiment of 
compression and revision and the substitution of new 


|section of the work, ‘The procession of the Ark’ 


The enthusiasm of the large audience | 


Shepherd.’ The women attendants sing some daintily- 
written choruses, and then ensues the most masterly 


This is depicted in a chain of imposing choruses, 
which absorbs sixty-two pages of the vocal score. 
The scene is laid in an open place before the 
palace, and in turn the people, maidens, elders, 
shepherds, vinedressers, soldiers, priests (whose 
section is specially beautiful) come before us. Here 
is ample scope for fine choral singing. Next, we are 
brought back to the palace, and the Sulamite dreams 
of her beloved. Here again the composer is at his 
best. Solomon appears and renews his vain impor- 
tunities. A female-voice chorus concerted with a duet 
sung by the Sulamite and Solomon, is very ingenious 
and effective. In the end the Sulamite is restored to 
her village and her lover, and the note of joy is 
resumed, culminating in a lengthy chorus to the words 
* Love is strong as death.’ 

The performance under Mr. Allen Gill was a very 
good one, even though it betrayed some lack of 
familiarity with the music. At any time it is difficult 
to secure a united attack from resources widely spread 
over so vast an orchestra. The performers numbered 
over a thousand. 

The soloists were Miss Esta d’Argo (the Sulamite), 
Miss Gwladys Roberts (contralto), Mr. Webster 
Millar (the Beloved), Mr. Reginald Gooud (bass) and 
Mr. Joseph Farrington (Solomon). All showed 
earnestness and competence Miss d’Argo may be 
specially commended for her painstaking and effective 
interpretation. Mr. G. D. Cunningham was the 
organist and Mr. G. Wilby led the band. 

No doubt choral societies commanding good 
resources will welcome the revised edition. _ It is likely 
that audiences will also welcome the work, because it 


makes its appeal by its lucidity, breadth, melodiousness 
and abundant variety of treatment. 


An al 
Congres 


The | 
opened 
ran 


* Ronde 


The 
opened 
played 
overtur 
gift of 
Messrs 


Att 
Choir 
17, fo 
qualiti 
attract 
of Dr. 
Walm' 
Hunt! 
the se 


Chor 
Chor 
Chor 
Prelt 
Sona 
Fant 
And: 


: 
7 
( 
Nove 
Wesl 
Sincl 
conce 
carrie 
anthe 
Wild 
wilt | 
dimit 
used, 
*Aur 
minc 
A 
give 
Batt 
selec 
* Ble 
(fror 
wert 
bell: 
dire 
As 
E.. 
Reg 
whi 
the 
*S« 
Tay 
Mr 
Mr 
| 
Re 


782 


THE MUSICAL TIMES.—Decemper 1, 1910. 


music that suggests the ecstasy of a delicious dream. 
After the Cadenza the movement resumes its former 
course, employing sometimes a theme of the second 
movement, and with increasing breadth and expansion 
it now reaches a climax of vitality and brilliancy, 
and the end in B major brings the work to a 
conclusion. 

As to the great success of the work on this occasion 
there can be no doubt. Probably there has never 
before been at a Philharmonic concert such a scene 
of enthusiasm. It is true that a minority of a 
Philharmonic audience not infrequently insist on 
wearisome recalls. But in the present instance the 
call came from the majority, and was evidently sincere. 
Kreisler’s performance of the solo part entirely from 
memory was universally highly praised. It was 
so evident that the great player deeply felt and 
appreciated his task. The orchestral part was also 
finely played, although it seemed that a greater delicacy 
was possible. Nodoubt the principal orchestras in the 
country will be able to reveal many more beauties in 
the score when they are more familiar with its diffi- 
culties. Mr. John Saunders was, as during the last 
season, the principal violin. 

Besides the Concerto the programme included 
Sterndale Bennett’s overture, ‘ Naiades,’ an old and 
very welcome favourite, and Elgar’s first Symphony 
in A flat. The interpretation of the latter work is 
always specially interesting when it is conducted, as 
it was on this occasion, by the composer. Points are 
made, shadows and lights are specially and often very 
delicately contrasted, and the whole work seems to be 
more organic than when other conductors direct it. 

The Concerto was announced to be played again, 
under the composer, and with Kreisler, at the 
Philharmonic concert on November 30. At the time 


music, was awaited. The original version of the 
oratorio was undoubtedly too long for audiences as we 
find them. Composers who spend years over the 
elaboration of a great work, do not always realise the 
limitations of the powers of attention of concert. 
goers. We need not describe in detail here all 
that has been altered and added to in the new edition, 
It is sufficient to note that the dramatic action of the 
story has been quickened ; some entire movements 
have been omitted, and the last part has been 
re-written. The words of ‘The Rose of Sharon’ 
are selected from Holy Scripture by Mr. Joseph 


Bennett. The chief characters are the Sulamite 
|(soprano), her lover, the Beloved (tenor), and 
|Solomon (baritone), and there are minor parts 


|for a contralto and a bass. The scene is at first 
|in the village of Sulam, and afterwards in Solomon’s 
|palace, and the last scene brings us back to the 
| village. Solomon becomes enamoured of the 
Sulamite, but she resists his blandishments and 
remains faithful to her lover. The village scene is 
| full of charm and joy, and is strikingly contrasted 
| with the pomp and ceremony of the scene in Solomon's 
| palace. Some of the most graceful and melodious 
| music ever written by Mackenzie is to be found in the 
| first village scene, in which the villagers sing of the 
| joys of their life, and the lovers bill and coo. An 
instrumental intermezzo, entitled ‘Spring morning 
on Lebanon,’ is in complete keeping with this 
rural tranquillity. Then come the procession of 
| Solomon and his meeting with the Sulamite. Here 
| the music is exciting and dramatic. Solomon declares 
| his passion in a rapturous song, which would be even 
| more effective if the words were not so often repeated. 
The Sulamite does not respond, but is, notwithstanding, 
| carried off to the palace and surrounded with its luxury. 


of writing, we are informed that the house is almost | Here she sings a beautiful setting of ‘ The Lord is my 


sold out, so great is the desire to hear the work. 


The second performance of the Concerto was given at 


the Winter Gardens, Bournemouth, by the Municipal | 


Orchestra, with great success, on November 23. Mr. 
Kreisler played the solo part, and Mr. Dan Godfrey 
conducted. 
was great. Mr. Kreisler highly complimented the 
orchestra. Another performance was at once arranged 
for, to take place on April 8. 

Among other coming performances, we draw 
attention to that to be given at Queen’s Hall under 
Mr. Wood, with Mr. Kreisler, on Wednesday after- 
noon, December 28, and that to be given by the 
Liverpool Welsh Choral Union on January 21. 
Mr. Harry Evans will conduct the latter, and 
Mr. Zacharewitsch will be the soloist. 


‘THE ROSE OF SHARON’ AT THE 
ALEXANDRA PALACE.—NOVEMBER 5. 


The production of the revised version of Sir 
Alexander Mackenzie’s oratorio ‘The Rose of Sharon, 
by the Alexandra Palace Choral and Orchestral 
Society, under Mr. Allen Gill, was an event looked 
forward to with much interest. The work in its 
original form was brought out at the Norwich Festival 
in 1884, and was universally hailed as a demonstration 
of Mackenzie’s power that placed him in the front 
rank of British composers. At that period at least 
it was a modern work, bringing a fancy, warmth, 
and melody not hitherto so freely employed in the 
comparative austerity of an oratorio. Much has 
happened since 1884, and our ears and expectations 
have suffered throes of progress. It was therefore 
with curiosity that the result of the experiment of 
compression and revision and the substitution of new 


|section of the work, ‘The procession of the Ark’ 


The enthusiasm of the large audience | 


Shepherd.’ The women attendants sing some daintily- 
written choruses, and then ensues the most masterly 


This is depicted in a chain of imposing choruses, 
which absorbs sixty-two pages of the vocal score. 
The scene is laid in an open place before the 
palace, and in turn the people, maidens, elders, 
shepherds, vinedressers, soldiers, priests (whose 
section is specially beautiful) come before us. Here 
is ample scope for fine choral singing. Next, we are 
brought back to the palace, and the Sulamite dreams 
of her beloved. Here again the composer is at his 
best. Solomon appears and renews his vain impor- 
tunities. A female-voice chorus concerted with a duet 
sung by the Sulamite and Solomon, is very ingenious 
and effective. In the end the Sulamite is restored to 
her village and her lover, and the note of joy is 
resumed, culminating in a lengthy chorus to the words 
* Love is strong as death.’ 

The performance under Mr. Allen Gill was a very 
good one, even though it betrayed some lack of 
familiarity with the music. At any time it is difficult 
to secure a united attack from resources widely spread 
over so vast an orchestra. The performers numbered 
over a thousand. 

The soloists were Miss Esta d’Argo (the Sulamite), 
Miss Gwladys Roberts (contralto), Mr. Webster 
Millar (the Beloved), Mr. Reginald Gooud (bass) and 
Mr. Joseph Farrington (Solomon). All showed 
earnestness and competence Miss d’Argo may be 
specially commended for her painstaking and effective 
interpretation. Mr. G. D. Cunningham was the 
organist and Mr. G. Wilby led the band. 

No doubt choral societies commanding good 
resources will welcome the revised edition. _ It is likely 
that audiences will also welcome the work, because it 


makes its appeal by its lucidity, breadth, melodiousness 
and abundant variety of treatment. 
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Church and Organ Music. 


An article upon Dr. Hadow’s address at the recent Church 
Congress has been unavoidably withheld until next month. 


The new city organ at the Albert Hall, Nottingham, was 
opened by Mr. Edwin H. Lemare on October 29. His 
ramme included a Toccata in F, by Bach, his own 
‘Rondo Capriccio’ and symphonic poem, ‘ From the West.’ 


The new organ at the English Presbyterian Church was 
opened, on November 2, by Mr. J. Charles McLean, who 
played Bach’s E minor Prelude and Fugue, Hollins’s Concert 
overture in C major, and other works. The organ is the 
gift of Mrs. R. H. Morgan, of Towyn, and was built by 
Messrs. Blackett & Howden. 


At the thirty-seventh annual festival of the London Church 
Choir Association, held in St. Paul’s Cathedral on November 
17, forty-eight choirs took part, and helped by the artistic 
qualities of their singing to provide an impressive and 
attractive service. The music chosen represented the work 
of Dr. Walford Davies (the conductor), Dr. G. F. Huntley, 
Walmisley, Arnold, Mendelssohn, and Bullivant. Dr. 
Huntley, who was the organist, gave a recital before 
the service, with the following programme : 

Max Reger. 


Choral Prelude .. 
Karg-Llert. 


Choral Prelude .. 


Choral Prelude .. Harwood, 
Prelude and Fugue in B minor Bach. 
Sonata in D flat .. Rheinberger. 
Fantasia César Franck. 
Andante in G Wesley. 


| 
The special service held in Hereford Cathedral on | 
November 17, in commemoration of the centenary of S. S. 


Wesley’s birth, was an impressive event. The choir, Dr. 


t 


Sinclair, who was succentor and organist, and all others 
concerned, were deeply sympathetic with their task, and | 
carried it out with fitting dignity and high ability. The | 
anthems sung were: ‘All go to one place,’ 
Wilderness,’ 
wilt keep him in perfect peace.’ 


dimittis in F, and the chants in F and D minor were also | and the choir gave an impressiv 


used, and the hymn ‘Jerusalem the golden,’ to Wesley’s tune 
‘Aurelia,’ was sung. Dr. Sinclair played the Aria in F sharp 
minor and the ‘ Choral song and fugue’ as voluntaries. 


A Samuel Sebastian Wesley commemoration service was 
given by the organist and choir at the Parish Church of 
Battle, Sussex, on November 17. The music was entirely 
selected from Wesley’s works, and included _ the 
anthems ‘O Lord, my God,’ ‘All go unto one place,’ 
‘Blessed be the God and Father,’ and ‘Lead me, Lord’ 
(from ‘ Praise the Lord, O my soul’). The organ voluntaries 
were Andante in E flat (4-4 time), ‘ Holsworthy Church 
bells,’ and ‘Choral song.” The whole was under the able 
direction of Mr. Bertram Weller, the organist of the church. 
A short address on Wesley was given by the Very Rev. 
E. R. Currie, D.D. (Dean of Battle). 


Harvest festival services were held at St. Paul’s Church, 
Regina, Canada, on Sunday, October 9, te congregations 
which have seldom if ever been equalled there. During 
the course of the evening service the choir gave Maunder’s 
‘Song of thanksgiving.’ Mr. Ballantine, Mrs. Perring- 
Taylor, Mr. Fairchild, Miss Marshall, Miss Morgan, and 
Mr. A. T. Hunter took part in the service as soloists. 
Mr. F. Laubach has the credit of the choir’s high standard 
of quality. Mr. Ballantine was the organist, and the Rector, 
Rev. Canon Hill, conducted both services. 


‘Blessed be the God and Father,’ and ‘ Thou | on proc ; 
The Magnificat and Nunc | Rev. Bernard Reynolds and Sir George Martin was sung, 


came from all parts. 
for performance at the next oratorio service, which is 


arranged to take place on December 4. 


The splendid labours of the Brixton Oratorio Choir show 


no diminution in the continuity or excellence of their results. 
The first of a series of oratorio services was held by them at 
Brixton Church on November 6, when Dvordk’s ‘ Stabat 
Mater’ was performed by the choir of 120 voices, under the 
direction of Mr. Douglas Redman. 
high reputation of the choir, and the artistic finish was made 
complete by the playing of a professional orchestra and the 
assistance of Mr. Welton Hickin at the organ. The principals 
were Misses Maude Willby and Florence Riden, Messrs. 
Frank J. Webster and Herbert Tracey. 
version of the words was used, under the title ‘ At the foot of 


The singing upheld the 


The English 


The congregation numbered over 2,000, and 


he Cross.’ 
Gounod’s ‘Mors et Vita’ is chosen 


The annual choir festival of the Brunswick United 


Methodist Church, Halifax, was held, on November 6, in 
the presence of large congregations. 
morning was ‘ Magnify His name’ (Martin), and in the 
evening ‘Hear my prayer’ (Mendelssohn), Madame Amy 
Jowett being the soloist. 
and Messrs. A. E. Haslem and T. K. Gorton contributed 
Bennett’s beautiful quartet ‘God is a Spirit,’ unaccompanied. 
For these services Mr. W. Elliott was the organist. 
afternoon service was almost entirely given up to music, 
the feature being a performance of Stainer’s ‘ Daughter of 


The anthem in the 
Madame Jowett, Miss Ingham, 


The 


Jairus.’ Mr. Edgar Isles was the organist, and Mr. W. 
Elliott conducted. 


The second annual dinner of the Free Church Musicians’ 
Union was held in the Holborn Restaurant on November 5, 
Dr. F. N. Abernethy presiding. This Union has now 
eleven centres established, with a substantial membership. 
Dr. Keighley is the president-elect for the coming year. 


The first oratorio service to be held in the magnificent 
newly-opened church of St. Wilfrid’s, Bognor, took place on 
November 16, when Mendelssohn’s 42nd Psalm was sung by 


|a choir of fifty voices, under the direction of Mr. George 


Lightfoot. An orchestra accompanied, and played also 
Haydn’s fifth Symphony. 


The Worshipful Company of Musicians made their annual 


‘ The | state visit to the St. Cecilia service at St. Paul’s Cathedral 


November 22. A new processional hymn by the 


e interpretation of Boyce’s 
anthem, ‘O where shall wisdom be found ?’ 


At the special Advent Service at St. Paul's, on Tuesday, 
December 6, at 7 p.m., Brahms’s ‘ Requiem’ will be sung 
by the Cathedral choir, with full orchestral accompaniment. 


Mendelssohn’s ‘ Hymn of Praise’ was performed to a large 
congregation at St. Luke’s Church, Bromley, on October 23, 
under the direction of Mr. H. E. Wylde. The soloists were 
Misses Dunford and Bower and Mr. B. Pearce. Miss 
Gwynne Kimpton led the orchestra, and Mrs. G. A. R. 
Tatham officiated at the organ. 


ORGAN RECITALS. 


Mr. Edwin H. Lemare, Wilton Parish Church, Hawick— 
Grand Cortége (Zemare), Prelude and Fugue in D major 
(Bach), Overture in C sharp minor (new), Aernard 
Johnson. 

Mr. Frank H. Mather, St. Bartholomew’s, Pacific 

Street, N. Y.—Prelude and Fugue in C major, Bach. 

Mr. H. C. L. Stocks, Parish Church, Yeovil—Introduction 
and Fugue in C sharp minor, Ahetndberger. 

Mr. F. E. Wilson, Church of St. Michael and All Angels, 
Little Iford—Fugue in G minor, Bach. 

Mr. Henry Graves, Ayr Parish Church—Meditation in D, 


Faulkes. 
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Church and Organ Music. 


An article upon Dr. Hadow’s address at the recent Church 
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| 
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t 
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‘Aurelia,’ was sung. Dr. Sinclair played the Aria in F sharp 
minor and the ‘ Choral song and fugue’ as voluntaries. 
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‘Blessed be the God and Father,’ and ‘Lead me, Lord’ 
(from ‘ Praise the Lord, O my soul’). The organ voluntaries 
were Andante in E flat (4-4 time), ‘ Holsworthy Church 
bells,’ and ‘Choral song.” The whole was under the able 
direction of Mr. Bertram Weller, the organist of the church. 
A short address on Wesley was given by the Very Rev. 
E. R. Currie, D.D. (Dean of Battle). 


Harvest festival services were held at St. Paul’s Church, 
Regina, Canada, on Sunday, October 9, te congregations 
which have seldom if ever been equalled there. During 
the course of the evening service the choir gave Maunder’s 
‘Song of thanksgiving.’ Mr. Ballantine, Mrs. Perring- 
Taylor, Mr. Fairchild, Miss Marshall, Miss Morgan, and 
Mr. A. T. Hunter took part in the service as soloists. 
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by the Cathedral choir, with full orchestral accompaniment. 


Mendelssohn’s ‘ Hymn of Praise’ was performed to a large 
congregation at St. Luke’s Church, Bromley, on October 23, 
under the direction of Mr. H. E. Wylde. The soloists were 
Misses Dunford and Bower and Mr. B. Pearce. Miss 
Gwynne Kimpton led the orchestra, and Mrs. G. A. R. 
Tatham officiated at the organ. 


ORGAN RECITALS. 


Mr. Edwin H. Lemare, Wilton Parish Church, Hawick— 
Grand Cortége (Zemare), Prelude and Fugue in D major 
(Bach), Overture in C sharp minor (new), Aernard 
Johnson. 

Mr. Frank H. Mather, St. Bartholomew’s, Pacific 

Street, N. Y.—Prelude and Fugue in C major, Bach. 

Mr. H. C. L. Stocks, Parish Church, Yeovil—Introduction 
and Fugue in C sharp minor, Ahetndberger. 
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Dr. Orlando A. Mansfield, Belgrave Church, Torquay— 
Concerto in F, Handel. 

Dr. M. J. Monk, Truro Cathedral—Nachspiel, 7. Zertius 
Noble. 

Mr. R. Francis Lloyd, Sefton Park Church, Liverpool— 
Fantasia in F, Best. 

Mr. Fred Gostelow, Luton Parish Church—Toccata and 
Fugue in D minor, Bach. 

Mr. J. A. Meale, Duncombe Street Wesleyan Church, 
Gnmsby—Concert Overture, Ho/lins. 

Mr. James Tomlinson, Public Hall, Preston—Adagio and 
Passacaglia from eighth Sonata, Ahetndberger. 

Mr. Richard Tattersall, Toronto Conservatory of Music— 
Toccata in F major, Bach. 

Mr. T. H. Collinson, Cathedral Church of St. Mary’s, 
Edinburgh—Sonata in A minor, Ahetnderger. 

Mr. Henry T. Gilberthorpe, St. Mary’s Church, Walton-on- 
Thames—Fugue in C minor, Aeudhe. 

Mr. Johannes Albe, Parish Church, Duns—Prelude and 
Fugue in E minor, Back. 

Mr. Frank A. Daniel, Foarth Presbyterian Church, Syracuse, 
New York—Third Sonata, J/endelssohn. 

Mr. Julian H. W. Nesbit, St. Columba Parish Church, 
Oban—Sonata in C minor, J/endelssohn. 

Mr. T. J. Linekar, St. John’s and Nant-y-Glyn—Prelude 
and Fugue in B flat, Bach. 

Mr. W. L. Farnham, Christ Church Cathedral, Mon*real— 
Introduction and Passacaglia, J/ax Keger. 

Mr. Henry Grimshaw, Ullet Road Church, Sefton Park— 
Fourth Sonata, 

Mr. Frank Pullein, St. Elisabeth’s, Reddish—Lament, 
Harvey Grace. 

Dr. G. J. Bennett, Lincoln Cathedral—Fantasia and 
Toccata in D minor, Stanford. 

Dr. G. H. Smith, All Saints’, Sculcoates—First Sonata, 
Mendelssohn, 

Mr. W. Deane, St. Mary’s Church, Johannesburg—Nachspiel, 
7. Tertius Noble. 

Mr. Thomas Curry, Alexandra Palace—Grand Offertoire, 
Cueit. 

Mr. D. Colley, All Saints’, Altrincham—lIntermezzo and | 
Allegro, Aheinberver. | 

Mr. G. Bernard Gilbert, Public Hall, Canning Town— 
Elegy, S¢/as. 

Mr. Arthur Hopkins, Church of St. Michael and All Angels, 
Little Ilford —Gavotte moderne, Lemare. 


ORGANIST AND CHOIRMASTER APPOINTMENTs, 
Mr. W. Ripley Dorr, organist and choirmaster, Ascension 
Church, Stillwater, Minnesota. 
Mr. A. B. Garrard, organist and choirmaster, Christ Church 
Penge. 
Mr. Richard B. Hamilton, organist and choirmaster, 4}j 
Saints’ Church, Hoole, Chester. 
Mr. Herbert Macfarren, organist and choirmaster, Sioux 
City, Towa. 
Mr. Clifford Marshall, organist and choirmaster, Emmanuel 
Church, New Brighton. 
Mr. Sidney Warnes, organist, Closeburn Parish Church, 


Reviews. 


MUSICAL HISTORIES. 


The History of Music. By Waldo Selden Pratt. 
[London : Sir Isaac Pitman & Sons. ] 
Standara History of Music. By James Francis Cooke. 
[Philadelphia : Theodore Presser Company. ] 


To those who are studying musical history for examination 
purposes, the fault of most books on the subject is that they 
are too small, too large, or too interesting. Mr. Pratt, in 
his new book, has steered between the first and second; 
in saying that he avoids the third we mean that he has 
rejected the attractions of the essayist’s style and method in 
favour of a succinct and judicial account of facts. There is 
no lack of literary merit, and the matter is presented in 
fluent and significant language. The plan of the book 
commends itself. In the more prominent sections Mr. Pratt 
outlines the development of music, considers the various 
schools and their inter-relation, and reviews the conditions 
at successive stages. Side-issues, the lives of the chief 
composers, lists of their works and of the names of less 
important men, are presented in smaller type. At every 
point Mr. Pratt gives evidence of his learning and his 
knowledge of the requirements of an educational treatise. 
The book is valuable in its completeness and its successful 
carrying-out of the author’s professed aim to provide ‘a book 
of reference for students rather than a literary or critical 
survey of a few salient aspects of the subject, or a specialist's 
report of original research.’ 

Mr. James Francis Cooke’s work, of which the sub-title is 


Mr. Sydenham Janes, Okehampton Parish Church—Prelude 
and Fugue in C minor, Bach. 

Mr. R. A. Ernest Payne, Carrs Lane Chapel—Impression | 
‘La nuit,’ Sig/rid Aarg-Elert. 

Mr. Westlake Morgan, St. Katherine Cree Church—Marche | 
funebre et Chant séraphique, Guz/mant. 

Miss Olwen Rowlands, Twrgwyn Chapel—Sonata in 
C minor, Jerke/. 

Mr. Matthew Kingston, St. Leonard’s, Southminster— 
Grand Cheeur in D major, Gui/mant. 

Mr. W. Ripley Dorr, Ascension Church, Stillwater, 
Minnesota—Toccata and Fugue in D minor, Bach. | 

Dr. W. H. Prendergast, Winchester Cathedral—Andante in | 
E flat, S. S. Wesley. 

Mr. E. Hl. Smith, St. Bede’s Parish Church, Hartington 
Road, Liverpool Fantasia in F, Bes. 

Mr. Allan H. Brown, Battersea Polytechnic — Gavotte 
moderne, Lemare. 

Mr. H. Douglas, Matlock Congregational Church—Sonata 
for organ (first movement), Z/gar. 

Mr. W. A. Roberts, St. Paul's, Prince’s Park, Liverpool— 
Fugue in G major, Bach. 

Mr. C. W. Stear, Bristol Grammar School—Cantiléne 
pastorale in B minor, Guz/mant. 

Dr. W. G. Alcock, Albert Hall, Manchester—Sixth Sonata, 
Mendelssohn. 

Mr. Alfred Hollins, Colston Hall, Bristol—Aubade, Bernard 
Johnson. 


‘ A first history for students at all ages,’ suffers from the effort 
to serve too many masters. Some of its explanations appeal 
only to the musician ; its literary style, which is reasonable 
and sedate, appeals only to adult readers ; and presumably 
the illustrations and some of the aids to pronunciation 
(‘fewg,’ ‘franswah koop’-er-rang,’ ‘ poo-tschee’-nee’) are 
intended for the younger generation. Perhaps the difficulty 
of finding an English phonetic equivalent necessitated the 
omission of * Don Quixote’ from a list of Strauss’s works. 
There are numerous scraps of information (the book only 
fills 250 pages of large type) that appeal to nobody ; for 
instance, one is told where Theodore Lack was educated and 


| who were his masters. The explanation given of the 


Greek modes is likely to be confusing rather than 
instructive. Each chapter is followed by some test- 
questions, among which are the following: ‘What is 4 
prodigy ?’ ‘Should this book be mastered thoroughly before 
an attempt is made to study some advanced work?’ The 
statement that Sir Alexander Mackenzie is the principal of 
the Royal College of Music will occasion surprise. A 
musical map and chart form a feature of the volume. 


Six Christmas Carols (Third series). Edited by Rev. James 
Baden-Powell. 
[Novello & Co., Ltd.] 


Three of these tuneful pieces are composed by the editor 
and three by J. E. Vernham. They are all easy, flowing, 
and melodious and calculated to please both listener and 
executant. ‘Onwards, through the darkness,’ strikes us as 
being specially good. 
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Dr. M. J. Monk, Truro Cathedral—Nachspiel, 7. Zertius 
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Mr. Fred Gostelow, Luton Parish Church—Toccata and 
Fugue in D minor, Bach. 

Mr. J. A. Meale, Duncombe Street Wesleyan Church, 
Gnmsby—Concert Overture, Ho/lins. 

Mr. James Tomlinson, Public Hall, Preston—Adagio and 
Passacaglia from eighth Sonata, Ahetndberger. 

Mr. Richard Tattersall, Toronto Conservatory of Music— 
Toccata in F major, Bach. 

Mr. T. H. Collinson, Cathedral Church of St. Mary’s, 
Edinburgh—Sonata in A minor, Ahetnderger. 

Mr. Henry T. Gilberthorpe, St. Mary’s Church, Walton-on- 
Thames—Fugue in C minor, Aeudhe. 

Mr. Johannes Albe, Parish Church, Duns—Prelude and 
Fugue in E minor, Back. 
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Mendelssohn, 

Mr. W. Deane, St. Mary’s Church, Johannesburg—Nachspiel, 
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Cueit. 
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Mr. G. Bernard Gilbert, Public Hall, Canning Town— 
Elegy, S¢/as. 

Mr. Arthur Hopkins, Church of St. Michael and All Angels, 
Little Ilford —Gavotte moderne, Lemare. 
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in saying that he avoids the third we mean that he has 
rejected the attractions of the essayist’s style and method in 
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no lack of literary merit, and the matter is presented in 
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statement that Sir Alexander Mackenzie is the principal of 
the Royal College of Music will occasion surprise. A 
musical map and chart form a feature of the volume. 


Six Christmas Carols (Third series). Edited by Rev. James 
Baden-Powell. 
[Novello & Co., Ltd.] 


Three of these tuneful pieces are composed by the editor 
and three by J. E. Vernham. They are all easy, flowing, 
and melodious and calculated to please both listener and 
executant. ‘Onwards, through the darkness,’ strikes us as 
being specially good. 
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Thirty Songs. By Lady John Scott, with accompaniments BOOKS RECEIVED. 

by 4 wat. English Melodies from the 13th to the rgth century. By 

[Paterson & Sons, Edinburgh and London. } Vincent Jackson. Pp. lii. + 209. Price 7s. 6d. 


The patriotic Lady John Scott lived for ninety years, and| (London: J. M. Dent & Sons. New York: E. P. 

carried from a distant period to the present that same feeling | | Dutton & Co.) 

which inspired Sir Walter Scott, James Hogg, and that | Dictionary of Operas. Compiled by John Towers. 
laxy of Scottish culture which dwelt so picturesquely on Pp. 1,045. Price $7.00. (A dictionary-catalogue of operas 

Jacobite matters. She was a musician in a bygone manner, and operettas that have been performed on the public 

and a versifier in an old-fashioned style. But she was the/ stage.) (Morgantown, W. Va. Acme Publishing 

composer of ‘ Annie Laurie,’ and her friends can claim that} Company.) 

in that undying melody she reached the height of popular | Favourite Operas. By J. Cuthbert Hadden; with twenty- 

favour of more than one generation. four drawings in colour by Byam Shaw. Pp. 288. 
But few of her songs and melodies were published, and Price 6s. (London: T. C. & E. C. Jack.) 

these only in ephemeral publications and anonymously. A Century of Ballads, 1810-1910. By Harold Simpson. 
Acertain portion of her compositions remains in manuscript, Pp. xii. +349. Price 1os. 6a. (London: Messrs. Mills 

and as a memorial to the memory of a worthy lady it is} & Boon.) 

very well that the best of these pieces, with others of her} 7he Mystical Jdea in Wagner. By Edouard Schure ; 

published works, should be brought to light. translated by Fred Rothwell. Pp. 46. Price Is. 
Mr. Alfred Moffat, the musical editor, is certainly the} (London: the Priory Press, Hampstead.) 

most fit person to deal with the original manuscripts, and the | Zhe J/usic-Lover’s Diary. Edited by Ada M. Ingpen. 
blishers have done wisely to obtain the services of so| Pp. 65 (besides diary). Price 1s. 6d. (London: Messrs. 

scholarly a musician, thoroughly in sympathy with and| Herbert & Daniel.) 

having such knowledge of Scottish music. A Picture Song-Book. The songs taken from various 
Miss Warrender’s memoir is interesting, and the reference| sources. The pictures by the Earl of Carlisle. Pp. 198. 

notes by Mr. Donald Ross most useful. Price 42s. (London: Messrs. Smith & Elder.) 

Operagram. Annotated programmes. By Edmondstoune 

Magnificat and Nunc dimittis. Set to music in the key of Duncan. Four volumes: ‘II seraglio,’ ‘Le Nozze di 


G major by G. F, Huntley. Figaro,’ ‘Tales of Hoffmann,’ ‘ Die Fledermaus.’ 
The Lord’s Prayer. Set to music by C. Lee Williams. Price 6d. each. (London: Vincent Music Co.) 
Light in darkness. An Anthem. Composed by D. Cyril 
Jenkins. [Novello & Co., Ltd.] 
The setting of the evening Canticles, written for the thirty- * _ Steen 
sixth annual festival of the London Church Choir Association, 
is,as may be expected from the composer, anadmirable example Correspondence. 
of vocal writing to which the free organ part lends additional 
interest. There are many excellent points, while the 2 , 
employment of legitimate harmonies tuba the service well THE STUDY OF RHYTHM. 
within the powers of most choirs, and should assure for it a TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


wide acceptance. Dr. Huntley is evidently determined to 
uphold the dignity of church music, and we look with pleasure 
for more examples of his refined musicianship. 

Mr. Williams’s setting of the Lord’s Prayer, composed for 
the Gloucester festival of this year, appeals to us as an 


Sir,—Mr. Abdy Williams has, no doubt unintentionally, 
misrepresented my views. I have never said that * we must 
refer to the bar as a rhythmical unit.” What I wrote was: 
‘The only standard of time which is strict is the bar, with 


earnest endeavour to clothe the noble words with music at | its feeling of accent on the first beat, and it is the business 
once devout in conception and capable of performance | of the composer to weave round this standard designs which 
without the necessity of undue effort. We should have | vary indefinitely.’’ In my opinion, the rhythmical anit, if 
preferred that all the parts should sing the whole of the | we use the term in the way intended by Mr. Abdy Williams, 
words, and feel that the point of imitation at the words | does not exist. Motion in music is like all other motion 
‘Give us this day’ should hardly have: been permitted to rob | from one to another point, and the position of the point of 
the tenor and bass parts of their repetition of the phrase | repose may be very near to the starting point, as in the first 
‘And forgive us.’ We think it might have been avoided, | subject of Beethoven’s fifth Symphony, or more remote as 
though possibly the composer regards the work as a whole, | in the air in the Sonata, Op. 26. The phrase, or phrase- 
which may be accepted as an explanation, if indeed any is section, should be considered as a whole, and if any break 
necessary. The change of key at ‘For Thine is the king-|in the continuity of the music is made, it should be for 
dom’ is more than justified by its effect. We rather doubt | artistic effect and not from obedience to a mathematical law 
the wisdom of placing the chord of C major so near to the | of division. If the necessity for a rhythmical unit were 
end, and think a phrase between the last two Amens would | accepted, it would be obligatory to show its presence in all 
have been more satisfactory. This may be hypercritical, | music; but if we allow that it cannot always be found, 
and in spite of our remarks we welcome Mr. Williams's | all that we can say is that in certain cases the phrase can be 
work as being well worthy of performance where circum- | divided into sections, while in other cases it must be taken 
stances and custom permit. as a whole. Any attempt to divide up the phrase into 
Mr. Jenkins’s music deserves more than passing mention, | measures, in cases where points of repose do not appear, 
and we think is a notable addition to the list of anthems | would at once spoil the free flow of the music. 
suitable for festivals of saints. Variety of effect and| The notion that to explain rhythm in music we must seek 
excellent part-writing without complication are features of | for a rhythmical unit, seems to be akin to the fallacious ideas 
the work, while the organ part, from its legitimate con-| of the Greeks, who assumed that because the space over 
struction and independence of the voices, makes a great | which motion took its course was divisible, therefore motion 


addition to the many attractions the anthem undoubtedly | itself was divisible. From this fallacy arose the well-known 
paradoxes of Zeno. M. Bergson, in his work ‘* Maticre et 


possesses. 
Scotch lullabye. A spring ditty. Arietta. Composed by | mémoire,’ has exposed the nature of this mistake, and has 
Cyril Scott. [Elkin & Co.] ~ | proved that all movement, being a passage from one point 
of repose to another, is indivisible. As we know that the 


The first of the above songs is a setting of the well-known | ~. : “age : 
verses by Sir Walter Scott, *O hush thee my baby,’ that has | mind takes in a passage of music, just as it comprehends 
more than the merit of being distinct in character from other | bee 
Settings. ‘A spring ditty,’ like the ‘Scotch lullabye,’ is | 

~~? the exploded theories of the Greeks, who were, not even 
carried along cleverly and attractively by a constant figure in | thes th 
drawing-room ballad. It will be a recommendation of these | find rivid winch had fa 
three songs that Mr. Scott has kept them well within the | faithfully. ” 2 alc “ 

= T. H. Yorke TROTTER. 
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LADIES AS DOCTORS OF MUSIC. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


THE ‘ARETHUSA’ AIR AND ‘ HUSSEY’S 
MAGGOT.’ 

TO THE EDITOR OF THE MUSICAL TIMES. S1r,—In your November issue there is a pars graph to the 
Sir,—Unfortunately, Dr. Grattan Flood, in his article | effect that Miss Janet Salsbury is the only lady who has 

* The Irish provenance of three English sea-song melodies,’ | taken the degree of Mus. Doc. by examination. Perhaps 
in the last number of the .J/ustca/ 77mes, has thrown no new | you will permit me to point out that Dr. Annie W. Patterson, 
light upon the ‘Princess Royal’ (‘The Arethusa’ air), and | rganist of Shandon Church, Cork, obtained the degree of 
brought nothing to controvert the statements made by Doctor of Music by examination in 1890. May I also add 
me in the Musical Times of October, 1894, and in| that Queen Alexandra, when Princess of Wales, was given 
the new ‘Grove.’ Uncorroborated assertion, or expressed | the honorary doctorate in music by the Royal University of 
belief, has small value as historical evidence. The reproduc- | Ireland in 1885, and a similar honour was conferred on 
tion of an air more or less resembling the ‘ Princess Royal,’ | H.R.H. the Duchess of Connaught in 1903.—Vours faith. 


with a song attached relating to events long after Carolan’s 
death, cannot have much bearing on the question. The 
matter therefore remains ‘as you were.’ 

In regard to ‘ Hussey’s Maggot,’ the air has, it must be 


admitted, some degree of affinity to ‘ To Rodney we will go.’ | 


Dr. Flood gives it from an Irish manuscript dated 1773, and 
claims to have now printed it for the first time. This latter 
statement is scarcely correct, for the air, under various titles, 
has been printed and reprinted many times. I reprinted 
it twenty years ago in my ‘Old English country dances’ 
(1890), under the title ‘Herefordshire lasses,’ from 
Longman, Lukey & Co.’s ‘ Twenty-four country dances 
for 1772,’ where it stands as follows: 


‘THE HEREFORDSHIRE LASSES.’ 
— 4 


But this is by no means its first appearance. Under the 
title ‘The Gold Ring,’ 
dances for 1749,’ printed by John Johnson, Cheapside, and 
again in Johnson’s collection of ‘ 200 country dances,’ vol. v. 
(1750) as follows : 


‘THE GOLD RING,’ 


— oe 


This is by no means the end of the tune, for about 1770 it was 


it is present in *‘ Twelve country | 


fully, 
W. H. GRATTAN FLoop, 


THE TEMPO OF ‘O REST IN THE LORD.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—I sang at four performances of ‘ Elijah’ at Exeter 
Hall, on April 16, 23, 28 and 30, 1847, when Mendelssohn 
conducted ; and I sang also at the preliminary full orchestral 
rehearsal. I have a very vivid recollection of those historic 
evenings. Miss Dolby sang ‘O rest in the Lord’ so much 
| to the satisfaction of the composer that he turned to her with 
| tears in his eyes, and said: ‘ Thank you from my heart!’ 
| The tempo at which the air was sung is faithfully represented 
by Mendelssohn’s own metronome marking, » = 72. 

I have heard a popular contralto, now deceased, drag the 
| time until it lost its rhythm, and the conductor was compelled 
| to beat in quavers. It would, however, be very unfortunate 
if the opposite extreme were adopted. Surely we should 
strive to fulfil the composer’s intention. 


WILLIAM H. CumMINGs. 


MEMORIAL TO 
THE LATE REV. T. RK. MATTHEWS. 


TO THE EDITOR OF ‘THE MUSICAL TIMES,’ 


S1r,—Many of your readers are familiar with the name of 
| the late Rector of this parish as that of a musician of no 
mean taste and talent. His hymn-tunes are familiar features 
| in almost every collection used in England and the Colonies. 
| An effort is now being made to raise a suitable memorial to 
j him in the form of an organ to replace the harmonium at 
| present used in the parish church of North Cotes. The 
church is small, so that we do not need a very costly instru- 
ment; but as, on the other hand, we are mostly simple 
cottagers, we shall be grateful for the help of all who know 
and appreciate Mr. Matthews’s work. Any donation, large 

or small, will be promptly acknowledged by 

Rectory, North Cotes S.O., x. S. TYACK, 
Lincs. Rector of North Cotes. 
All Saints’ Day, 1910. 


WILLIAM BOYCE, 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Str,—I have read with much interest the article on 


arranged for two guitars by Thomas Thackray, of York, in 
his ‘Collection of forty-four airs,’ as ‘Temple Newsham.’ 
About this time, too, it was included among a collection of | 
French cotillions as ‘ La nouvelle Angloise.” The title-page | 
of my copy of this work is torn away, but it is an English | 
publication c#rca 1770-75. In Gow’s ‘ Third collection of | 
Strathspey reels’ (1792) there is yet another appearance | 
of this air as ‘ The Earl of Lauderdale’s reel.’ 
_ The above is sufficient to show that the air has had | 
immense popularity. The various copies quoted are not 
mere resemblances, but are practically note for note with 
each other. When the tune took the form of ‘To Rodney 
we will go,” its popularity was even greater, but for an 
account of this latter stage the reader may turn to my | 
article in the J/usical Times of May, 1895.—I am, yours | 
truly, 

5, Hamilton Avenue, Leeds. 


| 
FRANK Kipson, | 


William Boyce, by Mr. H. C. Colles, and cannot help 
thinking that a series of similar articles on the most notable 
of the old anthem writers might be not only acceptable to 
many readers, but would form an appropriate companion- 
series to the articles on English Cathedrals, contributed by 
the late Mr. F. G. Edwards during the past few years. My 
immediate object in writing, however, is to ask the question, 
Can the song ‘Johnny and Jenny,’ quoted by Mr. Colles, 
warrantably be taken as a convincing example of Boyces 
‘facility for writing fresh melodies’? By which interrogation 
I mean to say, Is the ‘sparkling vitality’ so evident in the 
song unequivocally Boyce’s own? On going over the air 
during my perusal of the article, I was haunted by a sense 
of something familiar, which at first I could not clearly 
recall, but soon recognized as belonging to a song in 
Handel’s ‘Samson.’ Dalila, in the air ‘To fleeting 
pleasures make your court,’ is employing all her arts to 
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| to the satisfaction of the composer that he turned to her with 
| tears in his eyes, and said: ‘ Thank you from my heart!’ 
| The tempo at which the air was sung is faithfully represented 
by Mendelssohn’s own metronome marking, » = 72. 

I have heard a popular contralto, now deceased, drag the 
| time until it lost its rhythm, and the conductor was compelled 
| to beat in quavers. It would, however, be very unfortunate 
if the opposite extreme were adopted. Surely we should 
strive to fulfil the composer’s intention. 


WILLIAM H. CumMINGs. 


MEMORIAL TO 
THE LATE REV. T. RK. MATTHEWS. 


TO THE EDITOR OF ‘THE MUSICAL TIMES,’ 


S1r,—Many of your readers are familiar with the name of 
| the late Rector of this parish as that of a musician of no 
mean taste and talent. His hymn-tunes are familiar features 
| in almost every collection used in England and the Colonies. 
| An effort is now being made to raise a suitable memorial to 
j him in the form of an organ to replace the harmonium at 
| present used in the parish church of North Cotes. The 
church is small, so that we do not need a very costly instru- 
ment; but as, on the other hand, we are mostly simple 
cottagers, we shall be grateful for the help of all who know 
and appreciate Mr. Matthews’s work. Any donation, large 

or small, will be promptly acknowledged by 

Rectory, North Cotes S.O., x. S. TYACK, 
Lincs. Rector of North Cotes. 
All Saints’ Day, 1910. 


WILLIAM BOYCE, 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Str,—I have read with much interest the article on 


arranged for two guitars by Thomas Thackray, of York, in 
his ‘Collection of forty-four airs,’ as ‘Temple Newsham.’ 
About this time, too, it was included among a collection of | 
French cotillions as ‘ La nouvelle Angloise.” The title-page | 
of my copy of this work is torn away, but it is an English | 
publication c#rca 1770-75. In Gow’s ‘ Third collection of | 
Strathspey reels’ (1792) there is yet another appearance | 
of this air as ‘ The Earl of Lauderdale’s reel.’ 
_ The above is sufficient to show that the air has had | 
immense popularity. The various copies quoted are not 
mere resemblances, but are practically note for note with 
each other. When the tune took the form of ‘To Rodney 
we will go,” its popularity was even greater, but for an 
account of this latter stage the reader may turn to my | 
article in the J/usical Times of May, 1895.—I am, yours | 
truly, 

5, Hamilton Avenue, Leeds. 


| 
FRANK Kipson, | 


William Boyce, by Mr. H. C. Colles, and cannot help 
thinking that a series of similar articles on the most notable 
of the old anthem writers might be not only acceptable to 
many readers, but would form an appropriate companion- 
series to the articles on English Cathedrals, contributed by 
the late Mr. F. G. Edwards during the past few years. My 
immediate object in writing, however, is to ask the question, 
Can the song ‘Johnny and Jenny,’ quoted by Mr. Colles, 
warrantably be taken as a convincing example of Boyces 
‘facility for writing fresh melodies’? By which interrogation 
I mean to say, Is the ‘sparkling vitality’ so evident in the 
song unequivocally Boyce’s own? On going over the air 
during my perusal of the article, I was haunted by a sense 
of something familiar, which at first I could not clearly 
recall, but soon recognized as belonging to a song in 
Handel’s ‘Samson.’ Dalila, in the air ‘To fleeting 
pleasures make your court,’ is employing all her arts to 


re-captival 
aequaintal 
fall score | 
with my 
included 


The first 


And it 
sentimen! 
than a 
two plac 
by comp* 
and Jenn 
in Mr. Cc 


Mere 
little if 
different 
not a li 
music. 
attentio 
single s 
Scottist 
The eff 
an elen 
is cons 
more t 
strain. 

* Sams 
tion of 
date of 
the qu 
conscic 
or Ha 
ignoral 
interes 
greatly 


{In 
period 
who i 

Mr. 
I mu: 
from 


Th 


6" 
— 
6 
— whicl 
adver 
| book 
musi 
Rane 
new 
discc 
close 
even 
plea: 
the | 
thou 
‘fac 
easil 
* bot 
like 
do: 
the 
i+ 


ph to the 
Who has 
Perhaps 
atterson, 
legree of 


also add 
as given 
'ersity of 
rred on 
rs faith. 


OOD, 


D. 


Exeter 
elssohn 
hestral 
listoric 
much 
with 
eart 
sented 


ag the 
pelled 


unate 
hould 


XUM 


THE MUSICAL TIME 


S.—DECEMBER I, I9I0. 787 


re-captivate Samson. This captivating air I made 
aoquaintance with some winters ago, when consulting the 


fll score prior to a performance of ‘Samson,’ which I gave 
with my church choir, it being one of the numbers not 
included in the performing version published by Novello. 
The first verse is as follows : 
‘To fleeting pleasures make your court, 

No moment lose, for life is short ! 

The present now ’s our only time, 

The missing that our only crime.’ 


And it will be seen that it is not without resemblance to the 
gntiment of the Boyce ditty. The music also bears more 
than a general resemblance to Boyce’s song, there being in 
wo places actual identity of notes. This will be made clear 
by comparing the first two lines of the duet part of ‘ Johnny 
and Jenny’ (* Together let us sport and play,’ &c.), as given 
in Mr. Colles’s quotation, with the opening of Handel’s air : 


the lines over and over again to various melodic contours ; 
Boyce set each once for all to the one phrase which it 
suggested. Take an example: Boyce’s tripping downward 
phrase on ‘ Sport and play’ is clearly a bit of verbal illustra- 
tion, neither words nor musical figure ever appear again. 
Handel’s smoother downward phrase on ‘ Life is short ’ may 
be a piece of illustration, but the next time the words come 
they are set to three A’s, each one a crotchet, and a third 
time they are set to his favourite cadence figure. Again, the 
sparkle of Boyce’s song comes chiefly through the quaver 
endings of the phrases, which exactly catch the jingle of the 
rhymes ‘ guineas,’ ‘Jenny’s,’ ‘sin is.” Handel had a similar 
opportunity in ‘ only time’ and ‘ only crime,’ and though -+he 
gave them the same rhythm the first time the words occurred, 
he afterwards spent no less than five rhythmic phrases upon 
them, including two which he had already used for ‘ Life is 
short.’ In this respect Boyce’s song is incomparably the 
better of the two. 


> feet - ing plea - sures make yourcourt, No Obituary. 


mo - ment lose, for life 


Mere similarity of notes, of course, may count for very 
little if the general spirit and conception of the music is 
different. But in the case before us the two songs have 
not a little in common between them in both words and 
music. One marked feature in both airs will not escape 
attention—the extensive grouping of the notes in twos to 
single syllables, this frequently taking the form of what in 
Scottish melodies is sometimes termed the ‘ Scotch snap.’ 
The effect of this persistent phrasing is to impart to both airs 
an element of much persuasiveness. What difference there 
is consists chiefly in this, that, of the two, Handel’s is the 
more beautiful music, being throughout of a more tender 
strain. Handel, as we know, wrote the oratorio of 
‘Samson’ in the weeks immediately following the composi- 
tion of the ‘ Messiah.” Perhaps Mr. Colles could furnish the 
date of ‘ Johnny and Jenny’; this might help in determining 
the question as to whether there was any unconscious (or 
conscious !) reminiscence at work on the part of either Boyce 
or Handel. Could each be proved to have been entirely | 
ignorant of the other’s work in this present instance, the 
interest of their respective productions would thereby be 
greatly enhanced. —Y ours sincerely, 

J. K. 


{In order not to spread this discussion over too long a 
period, we have submitted the above letter to Mr. Colles, 
who in reply writes as below.—Ep., 7.] 

Mr. K. Findlay raises an interesting point, and 
I must thank him for having drawn attention to the song 
from ‘ Samson.’ 

The British Museum catalogue dates the publication of 
Boyce’s ‘ Lyra Britannica’ at 1745, and the third book, in 
which ‘Johnny and Jenny’ occurs, contains publishers’ 
advertisements of a number of Handel’s oratorios, including 
‘Samson.’ On the other hand, the title-page to the third 
book has the sub-title ‘ A cantata and English songs set to 
musick by Dr. Boyce, in which is inserted the songs of 
“Johnny and Jenny,”’ etc., etc., ‘sung at Vauxhall and 
Ranelagh Gardens.’ So ‘Johnny and Jenny’ was neither 
new nor unknown when the volume appeared, and to 
discover which came first, it or ‘Samson,’ would require a 
closer study of records than I have been able to make. But 
even if, as I can quite suppose, the song ‘To fleeting 
pleasures’ was floating about somewhere in the back of 
Boyce’s mind when he wrote ‘Johnny and Jenny,’ and that 
the phrase which Mr. Findlay quotes suggested similar ones, 
though that might spoil the song as an illustration of Boyce’s 
‘facility for writing fresh melodies’ (a quality which could 
easily be illustrated by other songs), it would make it all the 
Stronger as an example of the fact that his melodies were 
‘both apt to the feeling of the words and fitting their metre 
like a glove.” He does what Handel makes no attempt to 
do: he sets the poem as it stands, not only the meaning of 
the words but their metre and their rhyme. Handel repeated 


We regret to have to report the following deaths : 


Madame Lovuis—E LANGENHANS JAPHA, on October 13, 
at Wiesbaden, in her eighty-sixth year. Madame Japha 
had been a pupil of Robert and Clara Schumann, and had 
gained considerable repute as a pianist and composer. 

Herr Eritcu KLoss, the well-known German critic, who 
died in Berlin on November i. He was known mainly 
through his essays on Richard Wagner and his works. 

GEORGES MATHIAS, the French pianist and composer, 
at Pontoise. Born on October 14, 1826, he studied under 
Frédéric Kalkbrenner and afterwards under Chopin, of 
whom he was probably the last surviving pupil. 

Mr. WILLIAM EVANs, for thirty years an alto lay-clerk 
in St. Asaph Cathedral. 


THE MUSICAL ASSOCIATION, 
PAPER ON OLD ENGLISH ORGAN MusIc BY 
Mr. Joun E. West, F.R.A.M. 


The opening meeting of the present session of the above 
Association was held in the King’s Room, Messrs. Broadwood 
& Sons, on November 1, Dr. W. H. Cummings being in the 
Chair, when a paper was read by Mr. John E. West on the 
subject of ‘Old English Organ Music.’ Musical illustrations 
were admirably played by Dr. W. G. Alcock, Organist of 
the Chapel Royal, on an interesting little chamber organ, 
built by Snetzler in 1750, and kindly lent for the occasion by 
Mr. J. A. Fuller-Maitland. We give an outline of Mr. 
West's remarks. 

The early stages of organ music are much more difficult to 
trace in England than in such countries as Italy, Germany, 
and France. We have no printed collections to correspond 
with the ‘ Tablature’ and other organ books abroad, and in 
our manuscript collections of instrumental music it is often 
impossible to determine definitely whether a piece is intended 
for performance on the organ or not. Probably the earliest 
known specimens of English organ music are to be found in 
an old 16th century manuscript known as the ‘ Mulliner MS. 
book.’ This book originally belonged to Thomas Mulliner, 
Master of the Choristers’ School, St. Paul’s, and is now in the 
British Museum. It includes music by Tallis, Redford, 
Farrant, Shepherd, Blitheman, and others, some of which is 
obviously intended for the organ. 

In the 17th century, organ music began to assume a more 
individual aspect in our manuscripts. There is a manuscript 
volume at the British Museum in the handwriting of Dr. John 
Bull, dated 1628, and containing organ pieces by him, one 
of which includes registering indications. These are probably 
the first examples to be found in organ music by English 
composers. 

The organ music by members of the Gibbons family next 
claims our attention. That by Orlando Gibbons is written 
largely in the slow and sedate style of an introductory 
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re-captivate Samson. This captivating air I made 
aoquaintance with some winters ago, when consulting the 


fll score prior to a performance of ‘Samson,’ which I gave 
with my church choir, it being one of the numbers not 
included in the performing version published by Novello. 
The first verse is as follows : 
‘To fleeting pleasures make your court, 

No moment lose, for life is short ! 

The present now ’s our only time, 

The missing that our only crime.’ 


And it will be seen that it is not without resemblance to the 
gntiment of the Boyce ditty. The music also bears more 
than a general resemblance to Boyce’s song, there being in 
wo places actual identity of notes. This will be made clear 
by comparing the first two lines of the duet part of ‘ Johnny 
and Jenny’ (* Together let us sport and play,’ &c.), as given 
in Mr. Colles’s quotation, with the opening of Handel’s air : 


the lines over and over again to various melodic contours ; 
Boyce set each once for all to the one phrase which it 
suggested. Take an example: Boyce’s tripping downward 
phrase on ‘ Sport and play’ is clearly a bit of verbal illustra- 
tion, neither words nor musical figure ever appear again. 
Handel’s smoother downward phrase on ‘ Life is short ’ may 
be a piece of illustration, but the next time the words come 
they are set to three A’s, each one a crotchet, and a third 
time they are set to his favourite cadence figure. Again, the 
sparkle of Boyce’s song comes chiefly through the quaver 
endings of the phrases, which exactly catch the jingle of the 
rhymes ‘ guineas,’ ‘Jenny’s,’ ‘sin is.” Handel had a similar 
opportunity in ‘ only time’ and ‘ only crime,’ and though -+he 
gave them the same rhythm the first time the words occurred, 
he afterwards spent no less than five rhythmic phrases upon 
them, including two which he had already used for ‘ Life is 
short.’ In this respect Boyce’s song is incomparably the 
better of the two. 


> feet - ing plea - sures make yourcourt, No Obituary. 


mo - ment lose, for life 


Mere similarity of notes, of course, may count for very 
little if the general spirit and conception of the music is 
different. But in the case before us the two songs have 
not a little in common between them in both words and 
music. One marked feature in both airs will not escape 
attention—the extensive grouping of the notes in twos to 
single syllables, this frequently taking the form of what in 
Scottish melodies is sometimes termed the ‘ Scotch snap.’ 
The effect of this persistent phrasing is to impart to both airs 
an element of much persuasiveness. What difference there 
is consists chiefly in this, that, of the two, Handel’s is the 
more beautiful music, being throughout of a more tender 
strain. Handel, as we know, wrote the oratorio of 
‘Samson’ in the weeks immediately following the composi- 
tion of the ‘ Messiah.” Perhaps Mr. Colles could furnish the 
date of ‘ Johnny and Jenny’; this might help in determining 
the question as to whether there was any unconscious (or 
conscious !) reminiscence at work on the part of either Boyce 
or Handel. Could each be proved to have been entirely | 
ignorant of the other’s work in this present instance, the 
interest of their respective productions would thereby be 
greatly enhanced. —Y ours sincerely, 

J. K. 


{In order not to spread this discussion over too long a 
period, we have submitted the above letter to Mr. Colles, 
who in reply writes as below.—Ep., 7.] 

Mr. K. Findlay raises an interesting point, and 
I must thank him for having drawn attention to the song 
from ‘ Samson.’ 

The British Museum catalogue dates the publication of 
Boyce’s ‘ Lyra Britannica’ at 1745, and the third book, in 
which ‘Johnny and Jenny’ occurs, contains publishers’ 
advertisements of a number of Handel’s oratorios, including 
‘Samson.’ On the other hand, the title-page to the third 
book has the sub-title ‘ A cantata and English songs set to 
musick by Dr. Boyce, in which is inserted the songs of 
“Johnny and Jenny,”’ etc., etc., ‘sung at Vauxhall and 
Ranelagh Gardens.’ So ‘Johnny and Jenny’ was neither 
new nor unknown when the volume appeared, and to 
discover which came first, it or ‘Samson,’ would require a 
closer study of records than I have been able to make. But 
even if, as I can quite suppose, the song ‘To fleeting 
pleasures’ was floating about somewhere in the back of 
Boyce’s mind when he wrote ‘Johnny and Jenny,’ and that 
the phrase which Mr. Findlay quotes suggested similar ones, 
though that might spoil the song as an illustration of Boyce’s 
‘facility for writing fresh melodies’ (a quality which could 
easily be illustrated by other songs), it would make it all the 
Stronger as an example of the fact that his melodies were 
‘both apt to the feeling of the words and fitting their metre 
like a glove.” He does what Handel makes no attempt to 
do: he sets the poem as it stands, not only the meaning of 
the words but their metre and their rhyme. Handel repeated 


We regret to have to report the following deaths : 


Madame Lovuis—E LANGENHANS JAPHA, on October 13, 
at Wiesbaden, in her eighty-sixth year. Madame Japha 
had been a pupil of Robert and Clara Schumann, and had 
gained considerable repute as a pianist and composer. 

Herr Eritcu KLoss, the well-known German critic, who 
died in Berlin on November i. He was known mainly 
through his essays on Richard Wagner and his works. 

GEORGES MATHIAS, the French pianist and composer, 
at Pontoise. Born on October 14, 1826, he studied under 
Frédéric Kalkbrenner and afterwards under Chopin, of 
whom he was probably the last surviving pupil. 

Mr. WILLIAM EVANs, for thirty years an alto lay-clerk 
in St. Asaph Cathedral. 


THE MUSICAL ASSOCIATION, 
PAPER ON OLD ENGLISH ORGAN MusIc BY 
Mr. Joun E. West, F.R.A.M. 


The opening meeting of the present session of the above 
Association was held in the King’s Room, Messrs. Broadwood 
& Sons, on November 1, Dr. W. H. Cummings being in the 
Chair, when a paper was read by Mr. John E. West on the 
subject of ‘Old English Organ Music.’ Musical illustrations 
were admirably played by Dr. W. G. Alcock, Organist of 
the Chapel Royal, on an interesting little chamber organ, 
built by Snetzler in 1750, and kindly lent for the occasion by 
Mr. J. A. Fuller-Maitland. We give an outline of Mr. 
West's remarks. 

The early stages of organ music are much more difficult to 
trace in England than in such countries as Italy, Germany, 
and France. We have no printed collections to correspond 
with the ‘ Tablature’ and other organ books abroad, and in 
our manuscript collections of instrumental music it is often 
impossible to determine definitely whether a piece is intended 
for performance on the organ or not. Probably the earliest 
known specimens of English organ music are to be found in 
an old 16th century manuscript known as the ‘ Mulliner MS. 
book.’ This book originally belonged to Thomas Mulliner, 
Master of the Choristers’ School, St. Paul’s, and is now in the 
British Museum. It includes music by Tallis, Redford, 
Farrant, Shepherd, Blitheman, and others, some of which is 
obviously intended for the organ. 

In the 17th century, organ music began to assume a more 
individual aspect in our manuscripts. There is a manuscript 
volume at the British Museum in the handwriting of Dr. John 
Bull, dated 1628, and containing organ pieces by him, one 
of which includes registering indications. These are probably 
the first examples to be found in organ music by English 
composers. 

The organ music by members of the Gibbons family next 
claims our attention. That by Orlando Gibbons is written 
largely in the slow and sedate style of an introductory 
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voluntary, and contains some smooth and flowing contra- 
puntal writing. Several of his compositions are to be found 
in manuscript at the British Museum, Christ Church, Oxford, 
and elsewhere. An interesting piece by Edward Gibbons 
occurs at the beginning of his anthem ‘ How hath the city 
sate solitary,’ in the Tudway manuscript collection, which is 
there entitled ‘A Prelude upon ye organ as was then usuall 
before ye anthem.’ Dr. Christopher Gibbons must have been 
an organist of some considerable attainments, judging from a 
* Voluntary for ye duble organ’ in manuscript at the British 
Museum. An entry in John Evelyn’s ‘ Diary’ describes his 
visit to Magdalen College, Oxford, in July, 1654, on which 
occasion ‘Mr. Gibbon, that famous musician,’ exhibited 
his ‘skill and talents’ upon the ‘double organ’ there. 
Christopher Gibbons is evidently the ‘Mr. Gibbon’ referred to. 

The Ordinance of Parliament, in 1644, for the suppression 
of organs in the churches, and their silence during the period 
of the Commonwealth, must of necessity have given a 
temporary check to English organ music. But at the 
Restoration, in 1660, the organ again took its place as an 
accompaniment to the choral service, and opportunities were 
also renewed for its use therein as a solo instrument. 
(A quotation from the ‘Brief directions’ in Clifford's 
‘Collection of Divine Services and Anthems’ was given in 
support of the latter statement. ) 

Among the composers of organ music during the period 
after the Restoration were three distinguished musicians— 
Matthew Lock, Dr. John Blow, and Henry Purcell. 


Six interesting pieces by Lock are to be found in his 
* Melothesia,’ published in 1673. These are probabiy the | 
first printed specimens of organ music by an English | 
composer. A number of pieces by Blow exist in manuscript | 
at the British Museum and elsewhere. Many of them are | 
more important than those of either Lockor Purcell. Purcell’s | 
music for the organ is interesting and worthy of respect, if 
it does not always exhibit the genius which is so apparent 
in many of his other works. It is doubtful whether his | 
fine Toccata in A was intended to be an organ piece, but | 
as regards its merits there is some significance in the fact | 
that it was published in the forty-second volume of the | 
Bachgesellschaft as a work of J. S. Bach. 

Twelve Voluntaries by Dr. William Croft (in manuscript | 
at the British Museum) contain much good and dignified 
material, but they are more orthodox in style than the pieces 
by Lock, Blow, and Purcell. 

The period of organ music following, although possessing | 
certain characteristic features, can scarcely be described as 
a strong and inventive one. Most of the pieces composed | 
for the organ during this period were termed Voluntaries, | 
and frequently contained solo passages of a florid character 
for the right-hand on a compound stop known as the | 
Cornet—now obsolete—accompanied by a single bass part 
for the left-hand. Sometimes the solo passages were for 
a Trumpet, Flute, or other stop. The Voluntary period 
lasted throughout the 18th and for the earlier part of the 
19th centuries. Among the best composers of Voluntaries | 
and Fugues during the 18th century were: Dr. Maurice 
Greene, Thomas Koseingrave, John Travers, John Bennett, 
Dr. William Boyce, Dr. James Nares, John Stanley, Dr. 
Benjamin Cooke, Dr. T. S. Dupuis and Jonathan Battishill. 

The ‘Cornet solo’ type of Voluntary was not yet extinct 
when the organ compositions of Samuel Wesley appeared. | 
Many of Wesley’s pieces contain really fine music, and | 
exhibit a noble effort to uphold the dignity of the ‘king | 
of instruments.’ William Russell wrote some good and | 
interesting Voluntaries, in which registering indications are | 
more frequently and minutely given than in the music of his | 
predecessors. 

The Fugues by Dr. William Crotch are, on the whole, | 


Voluntary (from the Mulliner MS. book) —.. Richard Alwood 
Fantasia on the Flemish Chorale ‘ Laet ons 

met herten reijne’.. .. John Bull 
Voluntary in A minor Orlando Gibbons 
Toccata in A minor - es Matthew Lock 
Toccata for a ‘Double Organ’ .. Dr. John Blow 
Voluntary on the rooth Psalmtune_... .. Henry Purcell 
Allegro (Cornet solo) from Voluntary in 

G minor an Dr. William Boyce 
Prelude and Fugue in A .. és Samuel Wesley 


The annual dinner took place 
the Criterion Restaurant, under 
Sir Frederick Bridge. 


on the same day at 
the chairmanship of 


MR. PLUNKET GREENE ON 
IN SONG. 


INTERPRETATION 


The art of interpretation in song is a subject upon which 
there is so much confusion of ideas, weak judgment, and 
ignorance displayed upon public concert-platforms, that a 
lecture on this topic by no less an authority and master than 
Mr. Plunket Greene was particularly welcome. Such a 
lecture was given at Eolian Hall on November 11. There 
was so much sound sense and practical advice, zsthetic as 
well as technical, in Mr. Greene’s remarks, that they ought 
to be propagated far and wide over the musical community. 
There was also a grace and lightness of touch in the 
presentation of his thoughts, and an abundance of amusing 
asides, that made the lecture attractive apart from its value 
as education. 

The lecturer prefaced his remarks with an apology for 
their necessarily egotistical character. The ideas he was 
about to express were based entirely upon his own methods 
and experience. No one had been consulted. If the 
expressions ‘you must’ or ‘one must’ occurred, fhey were to 
be taken as meaning ‘I must.’ 

When he first approached his subject through the medium 
of his own mental processes as an interpreter of song, and 
looked for the rules he followed, he found to his dismay he was 
not conscious of obeying any. He had to begin at the other 
end, and by a process of analysis arrive at what he was 
looking for. He then found that he was all the time obeying 
a set of definite rules quite unconsciously. The necessary 
equipment of an artistic singer, Mr. Greene said, could be 
divided under four general heads: Technique ; magnetism; 
a sense of atmosphere; and command of tone-colour. 
There were no short cuts to the attainment of technique, and 
no resting or finality in its study. | Magnetism, which 
Mr. Greene so described for want of a better word, was 
an influence that passed between a singer and his audience 
mutually, the power to exert it on the singer’s part being a 
gift. A breath would blow it away, and nothing destroyed 
it more effectually than the entrance of a late-comer into the 
concert hall, when every eye turned away and everyone's 
attention was diverted. It could never be exerted whilst the 
singer's eyes were fixed upon a music-sheet. (Here 
Mr. Greene dwelt upon the paramount importance of 
memorising works.) He added that it was possible for the 
artist to feel the magnetism of his audience and to be inspired 
by it. Even one single friendly and interested face among 
an unsympathetic throng could suffice. Referring to his 
third heading, the lecturer said that every song had an 
atmosphere of its own which must be feltand thoroughly under- 
stood by the artist. The song and its mood or atmosphere 
must be conceived as a whole. To effect this it required a 
vivid pictorial imagination, by which the suggested mental 
picture or emotional state could be summoned and retained. 
The so-called ‘atmospheric’ songs were usually based upon 
some ‘master phrase’ which gave the key of the mood. 
Tone-colour was described in terms of a definition once 


somewhat dry and laboured, but those by Thomas Adams/| given by Mr. Walter Ford: ‘It is the vitalization of the 
are more interesting, and are eminently suited to the | breath before adding it to the spoken word.’ The power to 


character of the instrument. 
Samuel Wesley’s good influences in the domain of organ 
music were richly inherited by his son, Samuel Sebastian | 


Wesley. But the organ compositions of the latter may be 
said to mark the beginning of the modern era, and 
are therefore outside the limits of the present paper. 


Drs. W. H. Cummings, T. Lea Southgate and C. D. | 


Maclean took part in the discussion which ensued. 
The following were the musical illustrations played by 
Dr. Alcock : 


strongest weapons in the singer’s armoury. 


| control tone-colour should be as much a temperamental 
as a technical asset. 


The colour-changes should follow almost 
unconsciously the changes of mood, in response to the call of 
the imagination. This subconscious power was one of the 
3ut it could 
never stand for a moment against that curse of the average 
English singer, self-consciousness. 

Mr. Greene then propounded three rules which must be 


observed by all who would interpret a song thoroughly. 
| In the first place the rhythm of the song must be religiously 
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voluntary, and contains some smooth and flowing contra- 
puntal writing. Several of his compositions are to be found 
in manuscript at the British Museum, Christ Church, Oxford, 
and elsewhere. An interesting piece by Edward Gibbons 
occurs at the beginning of his anthem ‘ How hath the city 
sate solitary,’ in the Tudway manuscript collection, which is 
there entitled ‘A Prelude upon ye organ as was then usuall 
before ye anthem.’ Dr. Christopher Gibbons must have been 
an organist of some considerable attainments, judging from a 
* Voluntary for ye duble organ’ in manuscript at the British 
Museum. An entry in John Evelyn’s ‘ Diary’ describes his 
visit to Magdalen College, Oxford, in July, 1654, on which 
occasion ‘Mr. Gibbon, that famous musician,’ exhibited 
his ‘skill and talents’ upon the ‘double organ’ there. 
Christopher Gibbons is evidently the ‘Mr. Gibbon’ referred to. 

The Ordinance of Parliament, in 1644, for the suppression 
of organs in the churches, and their silence during the period 
of the Commonwealth, must of necessity have given a 
temporary check to English organ music. But at the 
Restoration, in 1660, the organ again took its place as an 
accompaniment to the choral service, and opportunities were 
also renewed for its use therein as a solo instrument. 
(A quotation from the ‘Brief directions’ in Clifford's 
‘Collection of Divine Services and Anthems’ was given in 
support of the latter statement. ) 

Among the composers of organ music during the period 
after the Restoration were three distinguished musicians— 
Matthew Lock, Dr. John Blow, and Henry Purcell. 


Six interesting pieces by Lock are to be found in his 
* Melothesia,’ published in 1673. These are probabiy the | 
first printed specimens of organ music by an English | 
composer. A number of pieces by Blow exist in manuscript | 
at the British Museum and elsewhere. Many of them are | 
more important than those of either Lockor Purcell. Purcell’s | 
music for the organ is interesting and worthy of respect, if 
it does not always exhibit the genius which is so apparent 
in many of his other works. It is doubtful whether his | 
fine Toccata in A was intended to be an organ piece, but | 
as regards its merits there is some significance in the fact | 
that it was published in the forty-second volume of the | 
Bachgesellschaft as a work of J. S. Bach. 

Twelve Voluntaries by Dr. William Croft (in manuscript | 
at the British Museum) contain much good and dignified 
material, but they are more orthodox in style than the pieces 
by Lock, Blow, and Purcell. 

The period of organ music following, although possessing | 
certain characteristic features, can scarcely be described as 
a strong and inventive one. Most of the pieces composed | 
for the organ during this period were termed Voluntaries, | 
and frequently contained solo passages of a florid character 
for the right-hand on a compound stop known as the | 
Cornet—now obsolete—accompanied by a single bass part 
for the left-hand. Sometimes the solo passages were for 
a Trumpet, Flute, or other stop. The Voluntary period 
lasted throughout the 18th and for the earlier part of the 
19th centuries. Among the best composers of Voluntaries | 
and Fugues during the 18th century were: Dr. Maurice 
Greene, Thomas Koseingrave, John Travers, John Bennett, 
Dr. William Boyce, Dr. James Nares, John Stanley, Dr. 
Benjamin Cooke, Dr. T. S. Dupuis and Jonathan Battishill. 

The ‘Cornet solo’ type of Voluntary was not yet extinct 
when the organ compositions of Samuel Wesley appeared. | 
Many of Wesley’s pieces contain really fine music, and | 
exhibit a noble effort to uphold the dignity of the ‘king | 
of instruments.’ William Russell wrote some good and | 
interesting Voluntaries, in which registering indications are | 
more frequently and minutely given than in the music of his | 
predecessors. 

The Fugues by Dr. William Crotch are, on the whole, | 


Voluntary (from the Mulliner MS. book) —.. Richard Alwood 
Fantasia on the Flemish Chorale ‘ Laet ons 

met herten reijne’.. .. John Bull 
Voluntary in A minor Orlando Gibbons 
Toccata in A minor - es Matthew Lock 
Toccata for a ‘Double Organ’ .. Dr. John Blow 
Voluntary on the rooth Psalmtune_... .. Henry Purcell 
Allegro (Cornet solo) from Voluntary in 

G minor an Dr. William Boyce 
Prelude and Fugue in A .. és Samuel Wesley 


The annual dinner took place 
the Criterion Restaurant, under 
Sir Frederick Bridge. 


on the same day at 
the chairmanship of 


MR. PLUNKET GREENE ON 
IN SONG. 


INTERPRETATION 


The art of interpretation in song is a subject upon which 
there is so much confusion of ideas, weak judgment, and 
ignorance displayed upon public concert-platforms, that a 
lecture on this topic by no less an authority and master than 
Mr. Plunket Greene was particularly welcome. Such a 
lecture was given at Eolian Hall on November 11. There 
was so much sound sense and practical advice, zsthetic as 
well as technical, in Mr. Greene’s remarks, that they ought 
to be propagated far and wide over the musical community. 
There was also a grace and lightness of touch in the 
presentation of his thoughts, and an abundance of amusing 
asides, that made the lecture attractive apart from its value 
as education. 

The lecturer prefaced his remarks with an apology for 
their necessarily egotistical character. The ideas he was 
about to express were based entirely upon his own methods 
and experience. No one had been consulted. If the 
expressions ‘you must’ or ‘one must’ occurred, fhey were to 
be taken as meaning ‘I must.’ 

When he first approached his subject through the medium 
of his own mental processes as an interpreter of song, and 
looked for the rules he followed, he found to his dismay he was 
not conscious of obeying any. He had to begin at the other 
end, and by a process of analysis arrive at what he was 
looking for. He then found that he was all the time obeying 
a set of definite rules quite unconsciously. The necessary 
equipment of an artistic singer, Mr. Greene said, could be 
divided under four general heads: Technique ; magnetism; 
a sense of atmosphere; and command of tone-colour. 
There were no short cuts to the attainment of technique, and 
no resting or finality in its study. | Magnetism, which 
Mr. Greene so described for want of a better word, was 
an influence that passed between a singer and his audience 
mutually, the power to exert it on the singer’s part being a 
gift. A breath would blow it away, and nothing destroyed 
it more effectually than the entrance of a late-comer into the 
concert hall, when every eye turned away and everyone's 
attention was diverted. It could never be exerted whilst the 
singer's eyes were fixed upon a music-sheet. (Here 
Mr. Greene dwelt upon the paramount importance of 
memorising works.) He added that it was possible for the 
artist to feel the magnetism of his audience and to be inspired 
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an unsympathetic throng could suffice. Referring to his 
third heading, the lecturer said that every song had an 
atmosphere of its own which must be feltand thoroughly under- 
stood by the artist. The song and its mood or atmosphere 
must be conceived as a whole. To effect this it required a 
vivid pictorial imagination, by which the suggested mental 
picture or emotional state could be summoned and retained. 
The so-called ‘atmospheric’ songs were usually based upon 
some ‘master phrase’ which gave the key of the mood. 
Tone-colour was described in terms of a definition once 


somewhat dry and laboured, but those by Thomas Adams/| given by Mr. Walter Ford: ‘It is the vitalization of the 
are more interesting, and are eminently suited to the | breath before adding it to the spoken word.’ The power to 


character of the instrument. 
Samuel Wesley’s good influences in the domain of organ 
music were richly inherited by his son, Samuel Sebastian | 


Wesley. But the organ compositions of the latter may be 
said to mark the beginning of the modern era, and 
are therefore outside the limits of the present paper. 


Drs. W. H. Cummings, T. Lea Southgate and C. D. | 


Maclean took part in the discussion which ensued. 
The following were the musical illustrations played by 
Dr. Alcock : 


strongest weapons in the singer’s armoury. 


| control tone-colour should be as much a temperamental 
as a technical asset. 


The colour-changes should follow almost 
unconsciously the changes of mood, in response to the call of 
the imagination. This subconscious power was one of the 
3ut it could 
never stand for a moment against that curse of the average 
English singer, self-consciousness. 

Mr. Greene then propounded three rules which must be 


observed by all who would interpret a song thoroughly. 
| In the first place the rhythm of the song must be religiously 
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rved. The necessity of taking breath should never under 
any circumstances whatever be allowed, as it so often was, to 
interrupt the march of the rhythm. It was no praise to say 
of an accompanist, ‘ How well he followed the singer,’ but 
ratheranaccusation. The rhythm was the accompanist’s care 
as much as the singer’s, and when the latter ill-treated, the 
former should endeavour to protect the rhythm. Here the 
lecturer digressed upon the importance of the accompanist’s 
function: the pianist was the singer’s fellow-artist and mentor, 
and often he alone could avert disaster. Mr. Greene took the 
opportunity of paying a tribute of thanks and praise to 
Mr. S. Liddle (to whom he attributed all the virtues of an 
accompanist), as one who, in a long association with him, 
had ideally fulfilled all those conditions. 

The second rule was: Sing mentally through the rests. 
From the first introductory note on the pianoforte to the 
fnal note of the concluding symphony the singer should be 
taking part with his ‘mental voice’ if the singing voice was 
silent. This was the secret of singing the song as a whole ; 
the secret of interpretation. The third rule was that 
singing should be speech in music. Words should be 
pronounced in singing just as they were in conversation, 
with regard to the vowel-sounds and to the relative value 
of accented and unaccented syllables, and to the texture of 
the quality of voice. 

At the end, Mr. Greene summarised his lecture as follows: 
(1) Granted the gifts of technique and the observance of 
the rules; (2) Find the atmosphere of your song, and (a) Sing 
itasa whole, (4) Sing it as you would speak it. 

The lecturer then added example to precept, and sang 
songs from the following selection, with explanations of 
the way he approached their interpretation : 


Der Leiermann Schubert 
Der Doppelginger Schubert 
cin Ton Cornelius 
Vergebliches Stindchen Brahms 


.. Hubert Parry 
.. Charles Wood 
..C. V. Stanford 
H. Walford Davies 
Ernest Walker 


A lover's garland 
Ethiopia saluting the Colours 
The fairy lough 
When childher plays . . 
Corinna’s going a-Maying 


O ye dead 
Molly Brannigan \ OM bea, by C. V. Stanford 
Quick, we have but a second J ee ae 


Mr. Liddle accompanied. The audience was large, 
distinguished, and appreciative. Mr. Greene will deal 
again with the topic on December 2, at Zolian Hall, and 
should attract a large audience. 


MISS MARIE BREMA’S OPERA SEASON. 


A season of opera that promises to be of considerable 
artistic value and interest was opened by Miss Marie Brema 
at the Savoy Theatre on November 15. Miss Brema at once 
began with something uncommon, by giving an entirely novel 
version of Handel's setting, in cantata form, of Dryden’s 
‘L’Allegro ed il Pensieroso.’ The plan she adopted was 
not that of turning the poem into an opera, but of having 
the music sung by invisible singers while the incidents 
referred to in the verse were illustrated by a series of ‘ living 
pictures’ on the stage. The result is exceedingly beautiful, 
for the scenes have been arranged in the very best taste with 
most vivid realisation of the pictures suggested by the words, 
and with an excellent grasp of stage effect. The piece 
becomes a species of masque, but whatever the term 
applied to it, the fact remains that the spectacle presented 
is very charming and gratifying to eye and ear alike. The 
plan adopted of keeping the singers out of sight enabled 
the audience to concentrate their attention on the stage, where 
all the personages and events mentioned in the text— 
the Loathed Melancholy, Joy, Mirth, the exponents of the 
* Light fantastic toe,’ the Ploughman, the Pensive Nun and 
the parties in the Morris dance—are all shown in turn while 
the music proceeds. The poem has become engrained in 
our natures—on re-reading it, one feels with the man who 
found Shakespeare’s ‘ Hamlet’ full of quotations, and our 
pleasure in hearing the poem and the delightfully rural 
music Handel wrote to it is augmented by the singularly 
happy way in which Miss Brema puts it before us. The 
solo portions are admirably sung by Miss Evangeline 
Florence, Mr. Spencer Thomas and Mr. Francis Braun, 


and as chiefs among the stage exponents Miss Hermione 
Stewart (Melancholy) and Miss Ruby Ginner, a most 
graceful dancer who impersonates Mirth, are entitled to 
all praise. 

As an accompaniment and as the complement of the 
evening’s entertainment, a version of the well-known fairy 
tale of the ‘Two Hunchbacks,’ written by M. Emile 
Cammaerts, and translated into English by Miss Tita Brand, 
is represented. It is a most charming display, in which 
youthful exponents of King Pit and Queen Zit (Master 
Griffinhoofe and Miss Nonny Locke) with their offspring, 
Little Pit (Miss Mavis Yorke), at once captivated the hearts 
of the audience. The parts of the ‘grown-ups’ are taken 
by Miss Tita Brand, Mr. Vernon Steel and Mr. Michael 
Sherbrooke with effect, and the piece was well received and 
is likely to be found among the Christmas attractions. 
As interludes, Mr. Frank Bridge, who directs the orchestra, 
has provided some well-conceived arrangements of Breton 
folk-songs, which are appropriate to the surroundings, as the 
scene is laid in the Belgian Ardennes. 


GLUCK’S ‘ ORPHEUS.’ 


Subsequently Miss Marie Brema revived her admirable 
version of Gluck’s ‘Orpheus.’ Her performances given 
during the summer attracted a good deal of attention for 
their artistic character, and that character is well maintained 
in the present representations. Miss Brema herself appears 
as Orpheus, and gives a fine, vigorous reading of the part, 
full of meaning gesture and admirable vocalisation. Miss 
Gladys Honey is the Eurydice, and bears herself with grace, 
though her singing is at times uncertain. Miss Doris 
Simpson is the Amor, and Miss Ginner, Miss Una Reynolds, 
and Mr. Allan Glyn act as principal dancers. The scene of 
the Underworld is still impressive, and that of the Elysian 
Fields remains a picture of entrancing beauty. There is 
an excellent chorus, who work with the best of will, and the 
three productions are clearly likely to prove a_ strong 
attraction. 


BEECHAM OPERA SEASON. 


Novelties have been in abeyance ; and operas such as 
‘Faust’ and ‘ Rigoletto’ have crept into the scheme and 
somewhat mitigated the daring of Mr. Beecham’s operations. 
Yet the interest has been continuous, for the operas have 
been well mounted and performed, and well-known singers 
have taken up familiar rdles for the first time and thrown 
new light upon them. At least one artist, Miss Mignon 
Nevada, has won and established her reputation. 

The centre of interest in the latter half of October was 
the production of ‘ Fidelio,’ on October 22. Miss Gleeson- 
White, on the indisposition of Miss Edyth Walker, took up 
the part of Fidelio at short notice, and played it with ability. 
On October 24, Fraulein Plaichinger took the title-part in 
‘Elektra,’ and answered its requirements in everything 
except vocal stamina. In ‘Rigoletto’ on October 25, 
Miss Nevada appeared as Gilda and scored an immediate 
success, both by her refined singing and by her clever and 
girlish (she is understood to be under twenty) acting. 
Signor de Luca was a magnificent Jester, and Signor 
Bendinelli an attractive Duke. He was succeeded in a 
later production by Signor Macnez. 

Mr. Beecham seldom does anything better or more 
commendable than his Mozart revivals. In his hands all the 
sparkling life and beauty of the music comes to the surface. 
Such impressions were confirmed by the performances of 
‘Don Giovanni,’ on October 27, with Misses Gleeson- White, 
Perceval Allen and Ruth Vincent as frzme donne, and Signor 
de Luca as the Don; and ‘Figaro,’ on October 29, with 
Miss Elizabeth Amsden as the Countess, Miss Beatrice 
La Palme as Susanna, Miss Maggie Teyte as Cherubino, 
and Mr. Lewys James as Figaro. 

The success of ‘ Faust,’ on November 1, hinged on that of 
Miss Maggie Teyte as Marguerite, which was unequivocal. 
Both her delivery of the music and her acting were such as 
to deepen the character and hold the dramatic interest. 
The performance of ‘ Tannhauser,’ on November 5, was 
marked by the successful embodiment of the conflicting 
roles of Venus and Elizabeth by Friulein Petzl-Perard. 


‘Il Barbiere di Siviglia,’ on November 12, gave Miss Nevada 
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rved. The necessity of taking breath should never under 
any circumstances whatever be allowed, as it so often was, to 
interrupt the march of the rhythm. It was no praise to say 
of an accompanist, ‘ How well he followed the singer,’ but 
ratheranaccusation. The rhythm was the accompanist’s care 
as much as the singer’s, and when the latter ill-treated, the 
former should endeavour to protect the rhythm. Here the 
lecturer digressed upon the importance of the accompanist’s 
function: the pianist was the singer’s fellow-artist and mentor, 
and often he alone could avert disaster. Mr. Greene took the 
opportunity of paying a tribute of thanks and praise to 
Mr. S. Liddle (to whom he attributed all the virtues of an 
accompanist), as one who, in a long association with him, 
had ideally fulfilled all those conditions. 

The second rule was: Sing mentally through the rests. 
From the first introductory note on the pianoforte to the 
fnal note of the concluding symphony the singer should be 
taking part with his ‘mental voice’ if the singing voice was 
silent. This was the secret of singing the song as a whole ; 
the secret of interpretation. The third rule was that 
singing should be speech in music. Words should be 
pronounced in singing just as they were in conversation, 
with regard to the vowel-sounds and to the relative value 
of accented and unaccented syllables, and to the texture of 
the quality of voice. 

At the end, Mr. Greene summarised his lecture as follows: 
(1) Granted the gifts of technique and the observance of 
the rules; (2) Find the atmosphere of your song, and (a) Sing 
itasa whole, (4) Sing it as you would speak it. 

The lecturer then added example to precept, and sang 
songs from the following selection, with explanations of 
the way he approached their interpretation : 


Der Leiermann Schubert 
Der Doppelginger Schubert 
cin Ton Cornelius 
Vergebliches Stindchen Brahms 


.. Hubert Parry 
.. Charles Wood 
..C. V. Stanford 
H. Walford Davies 
Ernest Walker 


A lover's garland 
Ethiopia saluting the Colours 
The fairy lough 
When childher plays . . 
Corinna’s going a-Maying 


O ye dead 
Molly Brannigan \ OM bea, by C. V. Stanford 
Quick, we have but a second J ee ae 


Mr. Liddle accompanied. The audience was large, 
distinguished, and appreciative. Mr. Greene will deal 
again with the topic on December 2, at Zolian Hall, and 
should attract a large audience. 


MISS MARIE BREMA’S OPERA SEASON. 


A season of opera that promises to be of considerable 
artistic value and interest was opened by Miss Marie Brema 
at the Savoy Theatre on November 15. Miss Brema at once 
began with something uncommon, by giving an entirely novel 
version of Handel's setting, in cantata form, of Dryden’s 
‘L’Allegro ed il Pensieroso.’ The plan she adopted was 
not that of turning the poem into an opera, but of having 
the music sung by invisible singers while the incidents 
referred to in the verse were illustrated by a series of ‘ living 
pictures’ on the stage. The result is exceedingly beautiful, 
for the scenes have been arranged in the very best taste with 
most vivid realisation of the pictures suggested by the words, 
and with an excellent grasp of stage effect. The piece 
becomes a species of masque, but whatever the term 
applied to it, the fact remains that the spectacle presented 
is very charming and gratifying to eye and ear alike. The 
plan adopted of keeping the singers out of sight enabled 
the audience to concentrate their attention on the stage, where 
all the personages and events mentioned in the text— 
the Loathed Melancholy, Joy, Mirth, the exponents of the 
* Light fantastic toe,’ the Ploughman, the Pensive Nun and 
the parties in the Morris dance—are all shown in turn while 
the music proceeds. The poem has become engrained in 
our natures—on re-reading it, one feels with the man who 
found Shakespeare’s ‘ Hamlet’ full of quotations, and our 
pleasure in hearing the poem and the delightfully rural 
music Handel wrote to it is augmented by the singularly 
happy way in which Miss Brema puts it before us. The 
solo portions are admirably sung by Miss Evangeline 
Florence, Mr. Spencer Thomas and Mr. Francis Braun, 


and as chiefs among the stage exponents Miss Hermione 
Stewart (Melancholy) and Miss Ruby Ginner, a most 
graceful dancer who impersonates Mirth, are entitled to 
all praise. 

As an accompaniment and as the complement of the 
evening’s entertainment, a version of the well-known fairy 
tale of the ‘Two Hunchbacks,’ written by M. Emile 
Cammaerts, and translated into English by Miss Tita Brand, 
is represented. It is a most charming display, in which 
youthful exponents of King Pit and Queen Zit (Master 
Griffinhoofe and Miss Nonny Locke) with their offspring, 
Little Pit (Miss Mavis Yorke), at once captivated the hearts 
of the audience. The parts of the ‘grown-ups’ are taken 
by Miss Tita Brand, Mr. Vernon Steel and Mr. Michael 
Sherbrooke with effect, and the piece was well received and 
is likely to be found among the Christmas attractions. 
As interludes, Mr. Frank Bridge, who directs the orchestra, 
has provided some well-conceived arrangements of Breton 
folk-songs, which are appropriate to the surroundings, as the 
scene is laid in the Belgian Ardennes. 


GLUCK’S ‘ ORPHEUS.’ 


Subsequently Miss Marie Brema revived her admirable 
version of Gluck’s ‘Orpheus.’ Her performances given 
during the summer attracted a good deal of attention for 
their artistic character, and that character is well maintained 
in the present representations. Miss Brema herself appears 
as Orpheus, and gives a fine, vigorous reading of the part, 
full of meaning gesture and admirable vocalisation. Miss 
Gladys Honey is the Eurydice, and bears herself with grace, 
though her singing is at times uncertain. Miss Doris 
Simpson is the Amor, and Miss Ginner, Miss Una Reynolds, 
and Mr. Allan Glyn act as principal dancers. The scene of 
the Underworld is still impressive, and that of the Elysian 
Fields remains a picture of entrancing beauty. There is 
an excellent chorus, who work with the best of will, and the 
three productions are clearly likely to prove a_ strong 
attraction. 


BEECHAM OPERA SEASON. 


Novelties have been in abeyance ; and operas such as 
‘Faust’ and ‘ Rigoletto’ have crept into the scheme and 
somewhat mitigated the daring of Mr. Beecham’s operations. 
Yet the interest has been continuous, for the operas have 
been well mounted and performed, and well-known singers 
have taken up familiar rdles for the first time and thrown 
new light upon them. At least one artist, Miss Mignon 
Nevada, has won and established her reputation. 

The centre of interest in the latter half of October was 
the production of ‘ Fidelio,’ on October 22. Miss Gleeson- 
White, on the indisposition of Miss Edyth Walker, took up 
the part of Fidelio at short notice, and played it with ability. 
On October 24, Fraulein Plaichinger took the title-part in 
‘Elektra,’ and answered its requirements in everything 
except vocal stamina. In ‘Rigoletto’ on October 25, 
Miss Nevada appeared as Gilda and scored an immediate 
success, both by her refined singing and by her clever and 
girlish (she is understood to be under twenty) acting. 
Signor de Luca was a magnificent Jester, and Signor 
Bendinelli an attractive Duke. He was succeeded in a 
later production by Signor Macnez. 

Mr. Beecham seldom does anything better or more 
commendable than his Mozart revivals. In his hands all the 
sparkling life and beauty of the music comes to the surface. 
Such impressions were confirmed by the performances of 
‘Don Giovanni,’ on October 27, with Misses Gleeson- White, 
Perceval Allen and Ruth Vincent as frzme donne, and Signor 
de Luca as the Don; and ‘Figaro,’ on October 29, with 
Miss Elizabeth Amsden as the Countess, Miss Beatrice 
La Palme as Susanna, Miss Maggie Teyte as Cherubino, 
and Mr. Lewys James as Figaro. 

The success of ‘ Faust,’ on November 1, hinged on that of 
Miss Maggie Teyte as Marguerite, which was unequivocal. 
Both her delivery of the music and her acting were such as 
to deepen the character and hold the dramatic interest. 
The performance of ‘ Tannhauser,’ on November 5, was 
marked by the successful embodiment of the conflicting 
roles of Venus and Elizabeth by Friulein Petzl-Perard. 


‘Il Barbiere di Siviglia,’ on November 12, gave Miss Nevada 
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a further opportunity of distinguishing herself. ‘Tristan’ | be varied sufficiently, and the length of the work too great 
was given on November 19, with Fraulein Plaichinger and | for the subject-matter. All the same, there was always 
Herr Ernest Kraus as the chief characters. interest. The remainder of the concert was taken up 4 

Besides the operas mentioned, ‘ Tales of Hoffmann’ and | Parts II. and III. of Granville Bantock’s ‘Omar Khayyam, 
* Hansel and Gretel’ have been mounted. Attention is now] with the London performance of which this Society if 
upon ‘ Salome,’ from which we understand the Censor’s veto | identified. This fine work was performed with great effect 
has been removed. and with the ease that comes with familiarity. My. 

A remarkable programme, with Delius’s ‘ Brigg Fair’ as} Arthur Fagge conducted, and the soloists were Mis 
its central point, was offered at the Sunday concert on| Phyllis Lett, Mr. Gregory Hast, and Mr. Herbert Brown, 
November 13. The orchestra was led by Mr. Arthur Payne. 


ROYAL COLLEGE OF MUSIC. 
QUEEN’S HALL CHORAL SOCIETY. 

The almost total abandonment of Schumann’s ‘ Genoveva,’ 
owing to the dramatic deficiencies of the music, is not to be|  Concert-performances of opera have obvious disadvantages, 
wondered at, but it is to be regretted, as it means the neglect | but a solid compensation is offered as a rule in the 
of much that is beautiful. Its revival by the Royal College | opportunity of reading the libretto or score. The above 
at His Majesty’s Theatre, on November 158, probably | Society, in performing an extended selection from ‘ Parsifal,’ 
suggested by the Schumann Centenary, was therefore an | at Queen’s Hall, on November 15, chose to adopt only the 
event of some interest. The performance was worthy of | disadvantages, and sang to a darkened auditorium. ‘After 
the attention it attracted, as far as the singing and acting | the preparation and sale of sixpenny programmes containing 
were concerned. The principals were Miss Clytie Hine | the words in full and copious musical quotations, this action 
(Genoveva), Miss Matilda Bodycombe (Margaret, the witch), | was inconsistent, and provoked outspoken comment both at 
Mr. George Baker (Siegfried), and Mr. David Ellis (Golo). | the time and subsequently in the Press. Moreover, the 
The orchestra was not up to the standard of previous performers were partially screened from view by a row of 
achievements by the College. The chorus was efficient, | tall palms, which effectively obscured the none too clear 
and the mounting sumptuous. Mr. Richard Temple was | diction of the soloists and chorus, with the result that from 
the stage-manager, and Sir Charles Stanford conducted. | beginning to end scarcely a word could be caught by the 

Preliminary examinations for twelve free open scholarships | listener. The whole proceeding was lacking in practical 
will be held on February 1, 1911, in various local centres | and zsthetic judgment, and aroused the spirit of annoyance 
throughout the United Kingdom. The scholarships to be | rather than reverence. The best course under the circum. 
competed for are as follows : two composition, one pianoforte, | stances was to shut one’s eyes and listen to the glorious 
two singing (female only), one organ, three violin, viola, or | orchestral music. For the chance of doing even this some 
violoncello, one clarinet, one bassoon, one horn. The | gratitude is due to Mr. Franco Leoni and his Society. The 
scholarships are open to all classes of His Majesty’s subjects | chief soloists were Mr. Morgan Kingston (Parsifal), 
within the ages stated in the particulars issued to applicants. | Mr. Thorpe Bates (Amfortas), Mr. Wilfrid Douthitt 
Information may be obtained from the Registrar. (Gurnemanz), Mr. Marcus Thomson (Titurel); Madame 
Ada Davies and five other ladies sang the flower-maiden 
music. Gounod’s ‘Gallia,’ with Madame Davies as soloist, 
preceded ‘ Parsifal.’ 


ROYAL CHORAL SOCIETY. 


Mendelssohn's ‘ Elijah’ was again chosen by this Society 
for the opening of their season at the Albert Hall on 
November 3. The performance given did not surpass their 
previous achievements in dramatic point and depth of| The first of what promises to be an exceptionally interesting 
expression, but it was dignified and, by virtue of the bulk | series of concerts took place at Queen’s Hall on October 24, 
and richness of the choir’s tone, impressive. The soloists | under the direction of Mr. Thomas Beecham and Dr. Richter. 
were Madame Agnes Nicholls, Madame Kirkby Lunn, Mr. | To the care of the former were entrusted Berlioz’s ‘ Carneval’ 
Morgan Kingston, and Mr. Edmund Burke. Sir Frederick | overture and Holbrooke’s highly imaginative Prelude to 
Bridge conducted, and Mr. H. L. Balfour was at the organ. | ‘ Dylan,’ upon which we have favourably commented before. 
It again gave the impression of being one of Mr. Holbrooke’s 
most effective works, as, in spite of its imagination and 
exuberance, it is continuously well-reasoned. The works 
conducted by Dr. Richter were the ‘Siegfried Idyll’ and 
The first concert of the season given by this Society on | Dvorak’s Violoncello concerto, in which Sefior Pablo Casals 


LONDON SYMPHONY ORCHESTRA. 


THE LONDON CHORAL SOCIETY. 


October 26, at Queen’s Hall, proved that its zeal for the pro- | gave a splendid interpretation, exhibiting all his surpassing 


duction of works not given elsewhere in London is in no way 
abated. The organization seems to be in a healthy condition, 
and as it allies itself to the London Symphony Orchestra, 
the resources are on the whole exceptionally good. The 


concert brought forward four works performed for the first | 
time in London. Two were choral cantatas by Mr. Bertram | 
Shapleigh. The first, for tenor solo, chorus and orchestra, | 


has the not very exhilarating title of ‘The lake of the 
dismal swamp,’ the words of which are by Thomas Moore. 
The music displays excellent musicianship, and has besides 
some general interest, although it did not seem eerie 
enough for the words. The other cantata was a setting of 


the Vedic hymn of Sanskrit origin for double chorus and | 
orchestra. This at first was very striking in its colour | 


and treatment, but became comparatively dull at the 


conclusion. The other novelties, both for chorus and | 
orchestra, were by Dr. Ethel Smyth. The first was a| 
setting of D. G. Rossetti’s fine and suggestive poem, | 
‘Sleepless dreams.’ The music has much originality and | 


beauty. There is one especially powerful climax that was 
thrilling in its intensity, A ‘Hey Nonny No!’ (from a 
Christ Church manuscript, 16th century) supplied the words 
for the second piece. Here again Dr. Smyth provides a 
constant stream of fancifulness. The rhythm seemed not to 


skill in execution and beauty of tone. He also played an 
unaccompanied Bach Suite. 

The feature of the concert given on November 7 was the 
first performance in London of Mr. Coleridge-Taylor’s 
rhapsodic dance ‘The Bamboula.’ This is based upon the 
rhythm and melodic outline of the first four notes of a 
traditional West Indian dance, from which the name is 
borrowed. In common with the greater portion of the 
composer's works, it is free from over-ambitious depth of 
meaning, and appeals to artistic and popular favour by its 
frank melodiousness, rhythmic vigour, and effective, bright 
scoring. Mr. Coleridge-Taylor conducted a spirited perform- 
ance and received much applause. The remainder of the 
programme, which Dr. Richter conducted, _ included 
Beethoven's fourth Symphony; Brahms’s first Pianoforte 
concerto, with Miss Katherine Goodson as soloist; and 
two of Sir Alexander Mackenzie’s ‘ Manfred’ preludes, 
*Pastorale’ and ‘Flight of the spirits.’ The sanity, 
musicianship and picturesque but unaggressive imagination 
shown in these last-mentioned works were appreciated. 

Mr. Holbrooke was again prominently concerned as 
composer and conductor at the third concert, on 
November 21. He directed the first performance of his 
‘Song of Gwyn-ap-Nudd,’ a symphonic-poem in the form 
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was given on November 19, with Fraulein Plaichinger and | for the subject-matter. All the same, there was always 
Herr Ernest Kraus as the chief characters. interest. The remainder of the concert was taken up 4 
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at His Majesty’s Theatre, on November 158, probably | Society, in performing an extended selection from ‘ Parsifal,’ 
suggested by the Schumann Centenary, was therefore an | at Queen’s Hall, on November 15, chose to adopt only the 
event of some interest. The performance was worthy of | disadvantages, and sang to a darkened auditorium. ‘After 
the attention it attracted, as far as the singing and acting | the preparation and sale of sixpenny programmes containing 
were concerned. The principals were Miss Clytie Hine | the words in full and copious musical quotations, this action 
(Genoveva), Miss Matilda Bodycombe (Margaret, the witch), | was inconsistent, and provoked outspoken comment both at 
Mr. George Baker (Siegfried), and Mr. David Ellis (Golo). | the time and subsequently in the Press. Moreover, the 
The orchestra was not up to the standard of previous performers were partially screened from view by a row of 
achievements by the College. The chorus was efficient, | tall palms, which effectively obscured the none too clear 
and the mounting sumptuous. Mr. Richard Temple was | diction of the soloists and chorus, with the result that from 
the stage-manager, and Sir Charles Stanford conducted. | beginning to end scarcely a word could be caught by the 
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will be held on February 1, 1911, in various local centres | and zsthetic judgment, and aroused the spirit of annoyance 
throughout the United Kingdom. The scholarships to be | rather than reverence. The best course under the circum. 
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two singing (female only), one organ, three violin, viola, or | orchestral music. For the chance of doing even this some 
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Ada Davies and five other ladies sang the flower-maiden 
music. Gounod’s ‘Gallia,’ with Madame Davies as soloist, 
preceded ‘ Parsifal.’ 


ROYAL CHORAL SOCIETY. 


Mendelssohn's ‘ Elijah’ was again chosen by this Society 
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skill in execution and beauty of tone. He also played an 
unaccompanied Bach Suite. 

The feature of the concert given on November 7 was the 
first performance in London of Mr. Coleridge-Taylor’s 
rhapsodic dance ‘The Bamboula.’ This is based upon the 
rhythm and melodic outline of the first four notes of a 
traditional West Indian dance, from which the name is 
borrowed. In common with the greater portion of the 
composer's works, it is free from over-ambitious depth of 
meaning, and appeals to artistic and popular favour by its 
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scoring. Mr. Coleridge-Taylor conducted a spirited perform- 
ance and received much applause. The remainder of the 
programme, which Dr. Richter conducted, _ included 
Beethoven's fourth Symphony; Brahms’s first Pianoforte 
concerto, with Miss Katherine Goodson as soloist; and 
two of Sir Alexander Mackenzie’s ‘ Manfred’ preludes, 
*Pastorale’ and ‘Flight of the spirits.’ The sanity, 
musicianship and picturesque but unaggressive imagination 
shown in these last-mentioned works were appreciated. 

Mr. Holbrooke was again prominently concerned as 
composer and conductor at the third concert, on 
November 21. He directed the first performance of his 
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of a pianoforte concerto illustrating verses by Mr. T. E. 
Ellis. The bearing of the music on the subject was not 
always obvious, but its characteristic animation and boldness 
secured interested attention. Mr. Harold Bauer played 
the solo part. Schubert’s ‘Unfinished’ and Brahms’s 
second symphonies were conducted by Dr. Richter, whose 
presence has been the real mainstay of these concerts. 


QUEEN’S HALL SYMPHONY CONCERTS. 


There was little that calls for particular description at the 
second and third concerts of this series on November 5. 
Herr Backhaus’s pianoforte playing, exhibited in a cleanly 
executed performance of Chopin’s second Concerto, and 
Dr. Walford Davies’s vigorous and thoughtful ‘ Festal’ 
overture, conducted by the composer, were the chief 
attractions. Debussy’s nocturne, ‘ Fétes,’ and Beethoven’s 
second Symphony completed the programme. Two Danish 
artists, Miss Ellen Beck (vocalist) and Miss Johann 
Stockmarr (pianist) lent distinction to the concert given 
on November 19. The former was heard in the final 
scene from ‘Gétterdimmerung,’ and the latter in Grieg’s 
A minor Concerto, for which she showed great sympathy. 
M. Chabrier’s ‘ Espana,’ Beethoven’s first Symphony, and 
the ‘ Midsummer Night’s Dream’ overture were also played. 
Mr. Henry J. Wood conducted. 


London Concerts. 


AMATEUR ORCHESTRAS, 


The Strolling Players’ Orchestral Society opened their 
twenty-ninth season at Queen’s Hall on November 3 with 
a programme in which Mozart’s G minor Symphony and 
Guilmant’s Organ concerto in D minor (Op. 42) were the 
chief points of interest. The latter work was finely played 
by Dr. W. G. Alcock, whose efforts were well backed-up 
by the orchestra, under Mr. J. Ivimey. The vocalists of 
the occasion were Miss Edith Kirkwood and Mr. Charles 
Victor. 

The Royal Amateur Orchestral Society gave a concert at 
Queen’s Hall on November 9, under Mr. Arthur W. Payne’s 
direction. The chief feature, a performance of the ‘ Eroica’ 
symphony, was of notable excellence for an amateur body, 
and did great credit to both conductor and players. The 
vocalist was Madame Polozoff, who ‘sang a familiar excerpt 
from ‘La Bohéme.’ 

The Stock Exchange Choral and Orchestral Society, 
conducted by Mr. Allen Gill, announce concerts to be 
given at Queen’s Hall on December 9, February 2, and 
April 6. At the first, M. Szigeti has undertaken to play the 
Beethoven Violin concerto. 


The annual benefit concert to Mr. Robert Newman, given 
on November 2, was a distinguished occasion, as Herr 
Kreisler took an extensive part in it. His contributions 
were Bach’s Concerto in E and that of Mendelssohn. The 
symphony was Beethoven’s C minor, of which Mr. Wood 
gave a dignified and careful reading. 


The Queen’s Hall Orchestra paid a visit to the East-End 
on November 12, to take part in a concert under the 
auspices of the Oxford House Musical and Dramatic 
Association, at Excelsior Hall, Bethnal Green. The chief 
orchestral numbers in a popular selection were the ‘ Peer 
Gynt’ suite and ‘1812’ overture. Lady Speyer played a 
Bach Concerto in E and the last movement of the 
Mendelssohn Concerto. The most gratifying feature of 
the occasion was the rapt attention and evident appreciation 
shown by the audience. 


The New Symphony Orchestra opened their interesting 
Series of concerts with a Wagner programme at Queen’s Hall 


on November 16, under the direction of Mr. Landon 
Ronald, who retains his position as permanent conductor of 


the orchestra. ‘ Rienzi,’ ‘ Tannhiiuser,’ ‘ Lohengrin,’ ‘ Die 
Walkiire,’ ‘Tristan,’ and ‘ Parsifal’ were represented, and 
the ‘ Siegfried Idyll’ was played in addition. Miss Perceval 
Allen sang ‘Elizabeth’s greeting,’ ‘ Elsa’s dream,’ and 
Isolda’s Liebestod.’ 


VOCAL RECITALS. 


Miss Viola Damori and Mr. Harold Loscomb gave a 
joint vocal recital at Bechstein Hall on October 27. On 
November 1 the ‘English child Patti,’ otherwise Miss 
Catherine Arkandy, sang nicely at Steinway Hall. Mr. 
Harry Alexander, who was once, we believe, famous on the 
Rugby football field, gave an interesting vocal recital at 
£olian Hall on November 2, at which he brought forward 
some traditional Irish songs, and sang them expressively. 
On November 3, Mr. Charles Copland and his pupils gave 
a recital of English song at Bechstein Hall, and Mr. 
Lawrence Kellie again sang and accompanied his own songs 
at Steinway Hall. 

Recitals were given by the pupils of Miss Fannie Kreuz 
at Trinity College of Music on November 7 ; by Miss Maud 
Barlow at olian Hall on November 8 ; and by Miss Elma 
Baker at Bechstein Hall on November 14. 

Madame Ida Reman made her first and only appearance 
this season on November 15, at Bechstein Hall, and sang a 
long and varied list of songs with all her outstanding ability. 
Fraulein Gerhardt’s inimitable /eder singing as usual 
attracted a large audience, and roused great enthusiasm at 
Bechstein Hall on November 17. The following day Miss 
Maggie Teyte gave an interesting recital of modern French 
songs at .Zolian Hall, and achieved success largely by the 
magnetic attraction of her personality. 


PIANOFORTE RECITALS, 


Mr. William Spencer, who has recently joined the teaching 
staff of the Cologne Conservatoire, gave a successful recital 
at Bechstein Hall on October 24, with a programme that 
included d’Albert’s transcription of Bach’s Passacaglia 
and Fugue in C minor for organ, and Beethoven’s 
Hammerklavier ’ sonata. 

Two pianoforte recitals were given on October 25: Miss 
Adelaide Dodgson at the Bechstein Hall, and Herr Paul 
Goldschmidt at the Steinway Hall. Both made good use of 
their ability. The latter artist made further appearances on 
November 1 and 8. 

On October 31, a highly successful recital was given at 
Steinway Hall by the Danish pianist, Mr. Viggo Kihl. His 
programme was a varied selection of familiar works, which 
he interpreted with attractive and well-chosen expression 
and with unfailing skill. The principal numbers were 
Beethoven’s thirty-two Variations in C minor and Sonata 
in F major (Op. 10, No. 2), and Chopin’s B flat minor 
Sonata. 

Pianoforte recitals were given at Bechstein Hall on 
November 4 by Miss Lucy Polgreen (afternoon) and Miss 
Ellen Edwards (evening). The latter brought forward some 
new ‘Sketches’ by Mr. Frank Bridge entitled ‘ April,’ 
‘Souvenir’ and ‘ Petite valse-capricieuse.’ At Steinway Hall 
Miss Maria Carreras showed herself a skilled pianist and, 
particularly in Beethoven’s Sonata in D minor, Op. 31, 
revealed considerable intellectual interpretative power. She 
gave a second recital on November 7. 

For her recital of Mozart’s pianoforte music, given at 
£olian Hall on November 3, Mrs. Lee Mathews had the 
valuable assistance of the Queen’s Hall Orchestra, under 
Mr. Henry J. Wood. The works chosen were the Concertos 
in D minor and A major. On November 8, Miss Dorothy 
Grinstead was heard in a varied programme at Bechstein Hall. 

Miss Elsie Horne gave a recital and played in highly 
attractive style, both as regards expression and finish of 
execution, at AZolian Hall, on November 5. Her programme 
introduced, for the first time, six ‘ Pictures from Greece,’ by 
Mr. Harry Farjeon. Miss Florence Freeman sang. 

The historical plan has been adopted by Mr. Herbert 
Fryer for his pianoforte recitals this season. On November 9, 
he dealt with Handel and Bach, and with French and 
Italian composers of their period. His programme on 
November 16 was chosen from Haydn, Mozart, Beethoven 


and Schubert. 
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Ellis. The bearing of the music on the subject was not 
always obvious, but its characteristic animation and boldness 
secured interested attention. Mr. Harold Bauer played 
the solo part. Schubert’s ‘Unfinished’ and Brahms’s 
second symphonies were conducted by Dr. Richter, whose 
presence has been the real mainstay of these concerts. 


QUEEN’S HALL SYMPHONY CONCERTS. 


There was little that calls for particular description at the 
second and third concerts of this series on November 5. 
Herr Backhaus’s pianoforte playing, exhibited in a cleanly 
executed performance of Chopin’s second Concerto, and 
Dr. Walford Davies’s vigorous and thoughtful ‘ Festal’ 
overture, conducted by the composer, were the chief 
attractions. Debussy’s nocturne, ‘ Fétes,’ and Beethoven’s 
second Symphony completed the programme. Two Danish 
artists, Miss Ellen Beck (vocalist) and Miss Johann 
Stockmarr (pianist) lent distinction to the concert given 
on November 19. The former was heard in the final 
scene from ‘Gétterdimmerung,’ and the latter in Grieg’s 
A minor Concerto, for which she showed great sympathy. 
M. Chabrier’s ‘ Espana,’ Beethoven’s first Symphony, and 
the ‘ Midsummer Night’s Dream’ overture were also played. 
Mr. Henry J. Wood conducted. 


London Concerts. 


AMATEUR ORCHESTRAS, 


The Strolling Players’ Orchestral Society opened their 
twenty-ninth season at Queen’s Hall on November 3 with 
a programme in which Mozart’s G minor Symphony and 
Guilmant’s Organ concerto in D minor (Op. 42) were the 
chief points of interest. The latter work was finely played 
by Dr. W. G. Alcock, whose efforts were well backed-up 
by the orchestra, under Mr. J. Ivimey. The vocalists of 
the occasion were Miss Edith Kirkwood and Mr. Charles 
Victor. 

The Royal Amateur Orchestral Society gave a concert at 
Queen’s Hall on November 9, under Mr. Arthur W. Payne’s 
direction. The chief feature, a performance of the ‘ Eroica’ 
symphony, was of notable excellence for an amateur body, 
and did great credit to both conductor and players. The 
vocalist was Madame Polozoff, who ‘sang a familiar excerpt 
from ‘La Bohéme.’ 

The Stock Exchange Choral and Orchestral Society, 
conducted by Mr. Allen Gill, announce concerts to be 
given at Queen’s Hall on December 9, February 2, and 
April 6. At the first, M. Szigeti has undertaken to play the 
Beethoven Violin concerto. 


The annual benefit concert to Mr. Robert Newman, given 
on November 2, was a distinguished occasion, as Herr 
Kreisler took an extensive part in it. His contributions 
were Bach’s Concerto in E and that of Mendelssohn. The 
symphony was Beethoven’s C minor, of which Mr. Wood 
gave a dignified and careful reading. 


The Queen’s Hall Orchestra paid a visit to the East-End 
on November 12, to take part in a concert under the 
auspices of the Oxford House Musical and Dramatic 
Association, at Excelsior Hall, Bethnal Green. The chief 
orchestral numbers in a popular selection were the ‘ Peer 
Gynt’ suite and ‘1812’ overture. Lady Speyer played a 
Bach Concerto in E and the last movement of the 
Mendelssohn Concerto. The most gratifying feature of 
the occasion was the rapt attention and evident appreciation 
shown by the audience. 


The New Symphony Orchestra opened their interesting 
Series of concerts with a Wagner programme at Queen’s Hall 


on November 16, under the direction of Mr. Landon 
Ronald, who retains his position as permanent conductor of 


the orchestra. ‘ Rienzi,’ ‘ Tannhiiuser,’ ‘ Lohengrin,’ ‘ Die 
Walkiire,’ ‘Tristan,’ and ‘ Parsifal’ were represented, and 
the ‘ Siegfried Idyll’ was played in addition. Miss Perceval 
Allen sang ‘Elizabeth’s greeting,’ ‘ Elsa’s dream,’ and 
Isolda’s Liebestod.’ 


VOCAL RECITALS. 


Miss Viola Damori and Mr. Harold Loscomb gave a 
joint vocal recital at Bechstein Hall on October 27. On 
November 1 the ‘English child Patti,’ otherwise Miss 
Catherine Arkandy, sang nicely at Steinway Hall. Mr. 
Harry Alexander, who was once, we believe, famous on the 
Rugby football field, gave an interesting vocal recital at 
£olian Hall on November 2, at which he brought forward 
some traditional Irish songs, and sang them expressively. 
On November 3, Mr. Charles Copland and his pupils gave 
a recital of English song at Bechstein Hall, and Mr. 
Lawrence Kellie again sang and accompanied his own songs 
at Steinway Hall. 

Recitals were given by the pupils of Miss Fannie Kreuz 
at Trinity College of Music on November 7 ; by Miss Maud 
Barlow at olian Hall on November 8 ; and by Miss Elma 
Baker at Bechstein Hall on November 14. 

Madame Ida Reman made her first and only appearance 
this season on November 15, at Bechstein Hall, and sang a 
long and varied list of songs with all her outstanding ability. 
Fraulein Gerhardt’s inimitable /eder singing as usual 
attracted a large audience, and roused great enthusiasm at 
Bechstein Hall on November 17. The following day Miss 
Maggie Teyte gave an interesting recital of modern French 
songs at .Zolian Hall, and achieved success largely by the 
magnetic attraction of her personality. 


PIANOFORTE RECITALS, 


Mr. William Spencer, who has recently joined the teaching 
staff of the Cologne Conservatoire, gave a successful recital 
at Bechstein Hall on October 24, with a programme that 
included d’Albert’s transcription of Bach’s Passacaglia 
and Fugue in C minor for organ, and Beethoven’s 
Hammerklavier ’ sonata. 

Two pianoforte recitals were given on October 25: Miss 
Adelaide Dodgson at the Bechstein Hall, and Herr Paul 
Goldschmidt at the Steinway Hall. Both made good use of 
their ability. The latter artist made further appearances on 
November 1 and 8. 

On October 31, a highly successful recital was given at 
Steinway Hall by the Danish pianist, Mr. Viggo Kihl. His 
programme was a varied selection of familiar works, which 
he interpreted with attractive and well-chosen expression 
and with unfailing skill. The principal numbers were 
Beethoven’s thirty-two Variations in C minor and Sonata 
in F major (Op. 10, No. 2), and Chopin’s B flat minor 
Sonata. 

Pianoforte recitals were given at Bechstein Hall on 
November 4 by Miss Lucy Polgreen (afternoon) and Miss 
Ellen Edwards (evening). The latter brought forward some 
new ‘Sketches’ by Mr. Frank Bridge entitled ‘ April,’ 
‘Souvenir’ and ‘ Petite valse-capricieuse.’ At Steinway Hall 
Miss Maria Carreras showed herself a skilled pianist and, 
particularly in Beethoven’s Sonata in D minor, Op. 31, 
revealed considerable intellectual interpretative power. She 
gave a second recital on November 7. 

For her recital of Mozart’s pianoforte music, given at 
£olian Hall on November 3, Mrs. Lee Mathews had the 
valuable assistance of the Queen’s Hall Orchestra, under 
Mr. Henry J. Wood. The works chosen were the Concertos 
in D minor and A major. On November 8, Miss Dorothy 
Grinstead was heard in a varied programme at Bechstein Hall. 

Miss Elsie Horne gave a recital and played in highly 
attractive style, both as regards expression and finish of 
execution, at AZolian Hall, on November 5. Her programme 
introduced, for the first time, six ‘ Pictures from Greece,’ by 
Mr. Harry Farjeon. Miss Florence Freeman sang. 

The historical plan has been adopted by Mr. Herbert 
Fryer for his pianoforte recitals this season. On November 9, 
he dealt with Handel and Bach, and with French and 
Italian composers of their period. His programme on 
November 16 was chosen from Haydn, Mozart, Beethoven 


and Schubert. 
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M. de Pachmann gave a characteristic recital before a 
large audience at Queen’s Hall on November 10. Half of 
his programme was, as usual, devoted to Chopin. Mr. 
Harold Bauer played Schumann’s ‘ Fantaisie’ in C major and 
other familiar works at the Crystal Palace on November 12. 

Mr. Wilhelm Behre gave a recital at Zolian Hall on 
November 17, at which he introduced, with the help of 
Mr. Harold Craxton at a second pianoforte, his own 
improvements in the accompaniment of Chopin’s concertos. 

Seiior Vianna Da Motta gave the first of two recitals at 
Bechstein Hall on November 17, including in his programme 
Beethoven’s Sonata, Op. 109, and Franck’s Prelude, Air, 
and Finale. 


VIOLIN RECITALS, 


Two further appearances have been made by M. Ysaye at 
Queen’s Hall. On October 26 the portion of his programme 
devoted to old violin music included a ‘Sonata seria’ by 
Friedrich Wilhelm Rust, a composer of fine powers who had 
the misfortune to be eclipsed by greater men. An earlier 
example was a Sonata in A minor by Veracini. At the 
second recital, which took place on November 9, a Nardini 
sonata represented the older style. The remainder of the 

rogramme introduced the popular element in the form of 

Vienstmage’s Concerto No. 4, in D, and the Mendelssohn 
Concerto. M. Ysaye’s consummate mastery never failed 
him on either occasion, and much regret was felt that he 
would not perform in London again during the season. 

Signor Antonio de Grassi, a pupil of M. Ysaye, made his 
first appearance in England at Queen’s Hall on October 25, 
and showed himself a violinist of the front rank. He gave 
a second recital on November I1. 

M. Marcel Bonnemain made his first appearance in 
London with a violin recital at Bechstein Hall on October 28. 

On October 29, Miss Pearl Mitchell entered the ranks of 
performing prodigy violinists with a recital at Steinway Hall. 

Previous to departing on an extended tour in America, 
Mr. John Dunn gave a farewell recital at Bechstein Hall on 
October 31. His programme included the Mendelssohn 
Concerto and Sarasate’s ‘Zigeunerweisen.’ On the same 
evening Miss Ethel Friedman (violinist) gave a recital at 
£olian Hall in conjunction with Madame Amy Dewhurst 
(vocalist). 

Mr. Sasha Culbertson’s re-appearance at Bechstein Hall 
on November 2 indicated a distinct advance in his talents, 
which are still disproportionate to his years. His per- 
formance of a difficult Concerto by Ernst was a remarkable 
display of precocious technique and a promise of future 
artistic maturity. 

Mr. Sigmund Beel’s solid style of interpretation was 
exhibited and justly admired at Bechstein Hall on 
November 11. At the same Hall, on November18, Miss 
Marian Jay gave a successful recital. 

Herr Kreisler’s recital, in which, as usual, much attention 
was given to old violin music, attracted a large audience to 
the Crystal Palace on November 19. 


OTHER RECITALS, 


An interesting combined recital was given at AZolian Hall, 
on November 1, by Miss Pitt Soper (vocalist) and Miss 
Adela Hamaton (pianist). Miss Pitt Soper brought forward 
a group of six highly attractive ‘ Rispetti’ by M. Wolf- 
Ferrari, and Miss Hamaton was heard in a remarkable 
Sonata in B flat minor by M. Julius Reubke. 

Miss Anna Mather’s recitations at Steinway Hall on 


Herr Hans Neumann (violinist) and Herr Willibalg 
Richter (pianist) played sonatas by Bach, Beethoven ang 
Brahms, and a suite by Schiitt, at Steinway Hall, op 
November Io. 

Two recitals, in which British music played an importa 
part, were given by Miss Winifred Christie (pianist) a 
Mr. Rowsby Woof (violinist) at Bechstein Hall on‘ Octot 
22 and 29. 

A joint recital of an unusual character was given by M: 
Héléne Dolmetsch and Miss Dorothy Moggridge at £o} 
Hall on November 4. A large part of the programme was 
devoted to ancient music, which was performed upon the 
instruments for which it was written. Miss Dolmetsch 
played a Concerto by Pfeiffer for viola da gamba, accom. 
panied by strings and harpsichord, and also some viola da 
gamba solos by Caix a’ Hervelois. Miss Moggridge was 
heard in modern pianoforte solos. 

Mr. Béla von Csuka, a young violoncellist, showed great 
promise in the course of his recital at Bechstein Hall on 
November 15. 

Miss Mabel Marx (vocalist) and Miss Nora Hastings 
(reciter) gave a pleasant little recital at Steinway Hall on 
November 16. 

Mr. Sivori Levey recited poems to pianoforte accompani- 
ment, composed and played by himself, at Steinway Hall on 
November 19. 


CHAMBER CONCERTS. 


Under this heading there is much of interest to report. 
We have been visited by several of the most distinguished 
quartet parties the Continent can offer, and in the face of 
such competition English parties have been attracting 
attention by their excellent work. 

The Strings Club made a new departure on the occasion 
of their concert at Steinway Hall, on October 22, by 
admitting music for a wind instrument into their programme. 
The usual string players, Messrs. Alfred Gibson, Wynn 
Reeves, Alfred Hobday, and W. E. Whitehouse were joined 
by Mr. Charles Draper in a performance of Brahms’s 
Clarinet quintet. Mr. Henry R. Bird was the pianist in 
Mozart’s E flat Trio for pianoforte, clarinet, and viola. 

A ladies’ string quartet from Manchester, composed of 
Miss Edith Robinson, Miss Isabel McCullagh (violins), 
Miss Lily Simms (viola), and Miss Mary McCullagh 
(violoncello), gave a concert at Bechstein Hall on October 25. 
The ambition indicated by their choice of Brahms’s Clarinet 
quintet (in which they were joined by Mr. H. Mortimer) 
was justified in their playing, which was skilful and full of 
attractive spirit and expression. They also played quartets 
by Schumann (Op. 41, No. 2) and Mozart (K. 465). 

The Wesseley Quartet gave a clever reading of the 
Debussy Quartet, Op. 10, at Bechstein Hall on October 26. 
Their programme included the Mozart Quartei mentioned 
above, and Schumann’s Pianoforte quintet, in which Miss 
Fanny Davies was the pianist. 

An extraordinarily beautiful performance of Debussy’s 
work was the feature of the concert given by the Flonzaley 
Quartet at Bechstein Hall on November 1. 

The St. Petersburg Quartet came over with a new leader, 
Mr. Grigorawitsch, to give a concert at Bechstein Hall 
on November 8, and surprised even their old admirers 
with the perfection of their playing. Their programme, 
which consisted entirely of Russian music, moved t 
critic of the Westminster Gazette to question ‘how long 
it would be before it became possible for an English 
quartet visiting St. Petersburg to rely to a like extent 
on British works?’ The works performed were Quartets 


November 2 were supplemented with solos played by Mr. | by Rheinhold Gliere (Op. 21), Arensky (Op. 35A) and 


Detmar Dressel (violin), Mr. Otto Dressel (pianoforte), and 
Miss Maud Estlin Grundy (harp) ; altogether the programme 
was highly attractive. 


Tchaikovsky (in F minor). 
The Klingler Quartet took part in a concert given by the 
Classical Concert Society at Bechstein Hall on November 9. 


At Miss Maud Amory’s dramatic and humorous recital, | Their programme consisted of Quartets by Mozart (K. 516) 


given on November 3, at Steinway Hall, the musical doings | and Beethoven (Op. 131). 


included violoncello solos played by M. Julien Cholet, of 
the Brussels Conservatoire, who on this occasion made his 
first appearance in London. 

A pleasant joint recital was given at Bechstein Hall, on 
November 10, by Miss May Elliot, who played Macdowell’s 
‘Sonata Tragica’ for the pianoforte, and Mr. Clive Carey, 
who contributed songs. 


The playing was marked by 
the appropriate delicacy or breadth, and always by the 
nicety of its ensemble. At other concerts given by this 
Society, Sefior Casals has again been the centre of interest. | 

The London Trio, whose design is to play all Beethoven's 
trios in chronological order, embarked upon the project at 
Eolian Hall on November 14, with a performance of the 

LONDON CONCERTS—(continued on page 790.) 
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M. de Pachmann gave a characteristic recital before a 
large audience at Queen’s Hall on November 10. Half of 
his programme was, as usual, devoted to Chopin. Mr. 
Harold Bauer played Schumann’s ‘ Fantaisie’ in C major and 
other familiar works at the Crystal Palace on November 12. 

Mr. Wilhelm Behre gave a recital at Zolian Hall on 
November 17, at which he introduced, with the help of 
Mr. Harold Craxton at a second pianoforte, his own 
improvements in the accompaniment of Chopin’s concertos. 

Seiior Vianna Da Motta gave the first of two recitals at 
Bechstein Hall on November 17, including in his programme 
Beethoven’s Sonata, Op. 109, and Franck’s Prelude, Air, 
and Finale. 
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Two further appearances have been made by M. Ysaye at 
Queen’s Hall. On October 26 the portion of his programme 
devoted to old violin music included a ‘Sonata seria’ by 
Friedrich Wilhelm Rust, a composer of fine powers who had 
the misfortune to be eclipsed by greater men. An earlier 
example was a Sonata in A minor by Veracini. At the 
second recital, which took place on November 9, a Nardini 
sonata represented the older style. The remainder of the 

rogramme introduced the popular element in the form of 

Vienstmage’s Concerto No. 4, in D, and the Mendelssohn 
Concerto. M. Ysaye’s consummate mastery never failed 
him on either occasion, and much regret was felt that he 
would not perform in London again during the season. 

Signor Antonio de Grassi, a pupil of M. Ysaye, made his 
first appearance in England at Queen’s Hall on October 25, 
and showed himself a violinist of the front rank. He gave 
a second recital on November I1. 

M. Marcel Bonnemain made his first appearance in 
London with a violin recital at Bechstein Hall on October 28. 

On October 29, Miss Pearl Mitchell entered the ranks of 
performing prodigy violinists with a recital at Steinway Hall. 

Previous to departing on an extended tour in America, 
Mr. John Dunn gave a farewell recital at Bechstein Hall on 
October 31. His programme included the Mendelssohn 
Concerto and Sarasate’s ‘Zigeunerweisen.’ On the same 
evening Miss Ethel Friedman (violinist) gave a recital at 
£olian Hall in conjunction with Madame Amy Dewhurst 
(vocalist). 

Mr. Sasha Culbertson’s re-appearance at Bechstein Hall 
on November 2 indicated a distinct advance in his talents, 
which are still disproportionate to his years. His per- 
formance of a difficult Concerto by Ernst was a remarkable 
display of precocious technique and a promise of future 
artistic maturity. 

Mr. Sigmund Beel’s solid style of interpretation was 
exhibited and justly admired at Bechstein Hall on 
November 11. At the same Hall, on November18, Miss 
Marian Jay gave a successful recital. 

Herr Kreisler’s recital, in which, as usual, much attention 
was given to old violin music, attracted a large audience to 
the Crystal Palace on November 19. 


OTHER RECITALS, 


An interesting combined recital was given at AZolian Hall, 
on November 1, by Miss Pitt Soper (vocalist) and Miss 
Adela Hamaton (pianist). Miss Pitt Soper brought forward 
a group of six highly attractive ‘ Rispetti’ by M. Wolf- 
Ferrari, and Miss Hamaton was heard in a remarkable 
Sonata in B flat minor by M. Julius Reubke. 

Miss Anna Mather’s recitations at Steinway Hall on 


Herr Hans Neumann (violinist) and Herr Willibalg 
Richter (pianist) played sonatas by Bach, Beethoven ang 
Brahms, and a suite by Schiitt, at Steinway Hall, op 
November Io. 

Two recitals, in which British music played an importa 
part, were given by Miss Winifred Christie (pianist) a 
Mr. Rowsby Woof (violinist) at Bechstein Hall on‘ Octot 
22 and 29. 

A joint recital of an unusual character was given by M: 
Héléne Dolmetsch and Miss Dorothy Moggridge at £o} 
Hall on November 4. A large part of the programme was 
devoted to ancient music, which was performed upon the 
instruments for which it was written. Miss Dolmetsch 
played a Concerto by Pfeiffer for viola da gamba, accom. 
panied by strings and harpsichord, and also some viola da 
gamba solos by Caix a’ Hervelois. Miss Moggridge was 
heard in modern pianoforte solos. 

Mr. Béla von Csuka, a young violoncellist, showed great 
promise in the course of his recital at Bechstein Hall on 
November 15. 

Miss Mabel Marx (vocalist) and Miss Nora Hastings 
(reciter) gave a pleasant little recital at Steinway Hall on 
November 16. 

Mr. Sivori Levey recited poems to pianoforte accompani- 
ment, composed and played by himself, at Steinway Hall on 
November 19. 


CHAMBER CONCERTS. 


Under this heading there is much of interest to report. 
We have been visited by several of the most distinguished 
quartet parties the Continent can offer, and in the face of 
such competition English parties have been attracting 
attention by their excellent work. 

The Strings Club made a new departure on the occasion 
of their concert at Steinway Hall, on October 22, by 
admitting music for a wind instrument into their programme. 
The usual string players, Messrs. Alfred Gibson, Wynn 
Reeves, Alfred Hobday, and W. E. Whitehouse were joined 
by Mr. Charles Draper in a performance of Brahms’s 
Clarinet quintet. Mr. Henry R. Bird was the pianist in 
Mozart’s E flat Trio for pianoforte, clarinet, and viola. 

A ladies’ string quartet from Manchester, composed of 
Miss Edith Robinson, Miss Isabel McCullagh (violins), 
Miss Lily Simms (viola), and Miss Mary McCullagh 
(violoncello), gave a concert at Bechstein Hall on October 25. 
The ambition indicated by their choice of Brahms’s Clarinet 
quintet (in which they were joined by Mr. H. Mortimer) 
was justified in their playing, which was skilful and full of 
attractive spirit and expression. They also played quartets 
by Schumann (Op. 41, No. 2) and Mozart (K. 465). 

The Wesseley Quartet gave a clever reading of the 
Debussy Quartet, Op. 10, at Bechstein Hall on October 26. 
Their programme included the Mozart Quartei mentioned 
above, and Schumann’s Pianoforte quintet, in which Miss 
Fanny Davies was the pianist. 

An extraordinarily beautiful performance of Debussy’s 
work was the feature of the concert given by the Flonzaley 
Quartet at Bechstein Hall on November 1. 

The St. Petersburg Quartet came over with a new leader, 
Mr. Grigorawitsch, to give a concert at Bechstein Hall 
on November 8, and surprised even their old admirers 
with the perfection of their playing. Their programme, 
which consisted entirely of Russian music, moved t 
critic of the Westminster Gazette to question ‘how long 
it would be before it became possible for an English 
quartet visiting St. Petersburg to rely to a like extent 
on British works?’ The works performed were Quartets 


November 2 were supplemented with solos played by Mr. | by Rheinhold Gliere (Op. 21), Arensky (Op. 35A) and 


Detmar Dressel (violin), Mr. Otto Dressel (pianoforte), and 
Miss Maud Estlin Grundy (harp) ; altogether the programme 
was highly attractive. 


Tchaikovsky (in F minor). 
The Klingler Quartet took part in a concert given by the 
Classical Concert Society at Bechstein Hall on November 9. 


At Miss Maud Amory’s dramatic and humorous recital, | Their programme consisted of Quartets by Mozart (K. 516) 


given on November 3, at Steinway Hall, the musical doings | and Beethoven (Op. 131). 


included violoncello solos played by M. Julien Cholet, of 
the Brussels Conservatoire, who on this occasion made his 
first appearance in London. 

A pleasant joint recital was given at Bechstein Hall, on 
November 10, by Miss May Elliot, who played Macdowell’s 
‘Sonata Tragica’ for the pianoforte, and Mr. Clive Carey, 
who contributed songs. 


The playing was marked by 
the appropriate delicacy or breadth, and always by the 
nicety of its ensemble. At other concerts given by this 
Society, Sefior Casals has again been the centre of interest. | 

The London Trio, whose design is to play all Beethoven's 
trios in chronological order, embarked upon the project at 
Eolian Hall on November 14, with a performance of the 
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I will lay. . me down in peace, and 
o 
I~ . will lay .. me down in peace, and.. take. . my 
wil lay .. me down in peace, and.. take my 
oQ 
I. . will lay me down in peace, and. . take my 
Andante vo, O=76. 
ad lib. 
\ | 
a ~ 
Thou Lord 


take .. my _ rest,.. 


rest, and take... my _ rest, for it is Thou, Lord, 
cres. 
é 
rest,.. and take my is Thou, Lord. 


rest, take my 


cres. 
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LONDON CONCERTS continued from page 792). 


Suburban Concerts. 


Trio in E flat major (Op. 1, No. 1). This comparatively | 
simple music they invested with a dignity and significance 
that raised the interpretation far above the ordinary level. |, performance of Mendelssohn’s ‘ Hymn of Praise’ was 
The soloists of the occasion were Miss Esther Palliser | given at a special service at St. Luke's Church, uae 
(vocalist) and Mr. Simonetti (violinist). ;}Common, on Sunday, October 23. There was an 
At the Broadwood concert given on November 10, the ' augmented choir and an adequate orchestra conducted by 
Bohemian (Juartet—Messrs. Karel Hoffmann, Josef Suk, H. E. Wylde, organist and choirmaster. Mrs. 
Georg Herold, and Hanus W ihan—gave completely satisfying |G. A. R. Tatham presided at the organ, and Miss Gwynne 
performances of Mozart's ‘ Hunting’ quartet and Schubert's | Kimpton led the orchestra. The soloists, who did excellent 
(Juartet in E flat (Op. 125, No. 1). ; |service, were Miss Dunford, Miss Violet Bower and 
Students’ chamber concerts have been given by the! My, Bertram Pearce. At the conclusion of the service the 
Royal College of Music on October 26, November 3 and 16. | orchestra gave an admirable reading of the Adagio from 
The Royal Academy of Music gave a chamber concert on | \fendelssohn’s ‘ Scotch’ symphony. 
November 16 at Queen’s Hall, when Mr. F. Corder’s | The Dulwich Philharmonic Society opened their fifteenth 
‘Elegy’ for twenty-four violins and organ was specially | ceason on October 29, with a concert performance of 
performed in memory of a gifted lady student and professor | Gounod’s ‘ Faust,’ given at the Crystal Palace under 
of the Academy, Miss Mary Burgess. A manuscript Quartet | \fr, Arthur Fagge’s direction. The sparkling music was 
movement by Mr. Arthur Alexander (Sterndale Bennett | interpreted with appropriate spirit and well-judged use of the 
scholar) earned well-deserved admiration. | | quality and quantity of the tone commanded by this body of 
On November 16, Madame Hill Rivington appeared at | singers. The soloists were Miss Norab Newport (Marguerite) 
Steinway Hall as violinist and composer. She leda party of | yigss Elsie Simmonds (Martha and Siebel), Mr. David 
ladies in the performance of her own second (Quartet, in| Evans (Valentine), Mr. William Waite (Mephistopheles) 
which there was much to praise. The programme also | and Mr. Charles Neville (Faust), who was handicapped bya 
included songs, a Violin sonata, and a Suite for violin, viola | eid. Mr. C. H. Kempling was the organist. 
= Riv | A capital performance of Gounod’s ‘ Mors et Vita’ (part 1) 
r. posepn olbrooke announces three concerts of modern was given at St. Paul’s C *h, Beckenham, d Saints’ 
chamber music to be given at Steinway Hall on December 19, | Da 
January 20, and February 17, with the assistance of the | were well sung by Master Durn, from Mr. Bates’s School for 
Saunders and New Quartets. The concerted pleces chosen | Choristers, and the alto, tenor and bass soloists, Messrs. 
are from the works of Reger, — Franck, Strauss, and | Norman Newcombe, Leonard Blacknell and Herbert Linnell 
Holbrooke, whose Clarinet and String quintet, Op. 31, will performed their parts creditably. The accompanists were 
be performed for the first time. On December 19, the) Mr, Harland Wheeler (pianoforte) and Mr. Eustace Turmer 
first performance in London of a Pianoforte trio by Reger (organ). The music was under the entire direction of 
is promised. Mr. Eustace Turner, organist and choirmaster of the church. 
Miss Edith King and Mr. Francis Thorns gave an 
An excellent recital was given at .Eolian Hall, on | excellent pianoforte and violin recital at the Town Hall, 
October 25, by Miss Mary Cracroft (pianist) and Miss Zoe | East Ham, on November 3, and the venture met with well- 


Pyne (violinist). Miss Cracroft’s solo contributions were merited success. Brahms’s Sonata in D minor, Op. 108, for 
transcriptions of six of Bach's choral-vorspiele for organ and | yjolin and pianoforte was the chef d’ceuvre of their united 
two of Lisat’s pianoforte tone-poems. The two artists in efforts ; the solo pianoforte suite * From the East,’ composed 
conjunction performed the Cesar Franck Sonata and a) by Mr. Thorns, was also an extremely interesting item in 
Concerto in D minor by Bach. | the programme. r " 


The three brothers Cherniavski—Jan (pianist), Mischel * 


(violinist), and Leo (violoncellist)—gave a concert at (ueen’s 
Hall on October 31. They have long been known as MUSIC IN VIENNA. 
youthful prodigies, and this occasion served to show that (FROM OUR SPECIAL CORRESPONDENT.) 


they are passing through the crucial period of adolescence 
without losing their attraction. The budding maturity of 
their style was illustrated in trios by Haydn and Tchaikovsky, The unexpected news of the definite retirement of 
and in solo pieces. Herr Felix von Weingartner from his post as director 
: of the Imperial Court Opera, and the appointment, 

The first of the fifteenth series of Barns-Phillips concerts | simultaneously announced, of Herr Hans Gregor, the 
took place at Bechstein Hall on November 1. The principal | present manager of the Komische Oper, in Berlin, as 
feature was a new Sonata in G minor by Miss Ethel Barns, | his successor, occasioned general surprise, in the first 
for violin and pianoforte, which received its second | instance because Herr von Weingartner has, almost up to the 
performance in London within a week. By its musicianly | last moment, been strongly supported behind the scenes by 
development and effective writing it advanced Miss Barns’s | the authorities ; and, secondly, for the reason that his desire 
claim te be considered one of our best lady composers. It! to resign his position can be attributed to the continual 
was played on this occasion by the composer and Mr. Percy | persecution he has had to endure from a certain clique. 
Walter, who also gave an expressive and skilful performance | Herr Gregor will take up his new duties on April 1, 1911. 
of Beethoven’s Sonata in E flat, Op. 109. Two of Miss! As he is not a professional musician he will entrust the 
Barns’s songs were sung by Mr. Charles Phillips for the first | settlement of musical matters mainly to his conductors. Since 
time. definitely deciding upon his resignation, Herr Weingartner 
: : | has been doubly feted, particularly in his capacity as conductor 

The Great Eastern Musical Society, conducted by Mr. | of the Philharmonic concerts, where, under his guidance, the 
W. Johnson Galloway, gave a concert at the Hamilton Hall, | orchestra of the Imperial Opera, the members of which are 
Liverpool Street Station Hotel, on November 2. The chief | very much attached to him, have given performances to 
of the choral numbers, which were executed efficiently by the | which friend and foe alike could but award unreserved praise. 
choir of seventy male voices, was Dr. James Lyon’s ballad, | The concerts of the Gesellschaft der Musikfreunde seem to 
‘The Warden of the Cinque Ports.’ “The accompaniment | reach a continually higher level. At the first concert of the 
of this work was entrusted to the orchestra, which was | season, when the programme contained exclusively earnest 
numerically as large as the choir. The instrumental body | and difficult choral works by Brahms, the Singverein and 
displayed its efficiency to still greater effect in Mr. Landon | its excellent conductor, Herr Schalk, greatly distinguished 
Konald’s * Birthday overture,’ a * Pomp and Circumstance’ | themselves. For the rest, the deluge of concerts has already 
march by Elgar, and other pieces. The occasion was a/ reached a point likely to prove disastrous to many enterprises. 
tribute to the ability of Mr. Galloway's lieutenants, Mr. | Through the opening of the new and well-designed hall 
H. B. Dickin, who trained the choir, and Mr. J. D. Davis, | belonging to the Urania Gesellschaft, the number of concert 
who instructed the orchestra. | halls, and in consequence also the number of active virtuost 
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and vocalists, has been increased. Some of the latter, of course, 
came out with flying colours. The tenor, Slezak, gave an 
excellently attended concert before his departure for America. 
Thousands also went to hear Miss Destinn. _Violinists were 
represented by Hubermann and Marteau. The subscription 
concerts of the Konzertverein and the Tonkiinstler Orchestra 
have their regular patrons. In the Konzertverein, Herr Lowe 
is to give an entire cycle of Bruckner’s symphonies. At the 
concerts of the Tonkiinstler Orchestra, which are usually 
conducted by Herr Oskar Nedbal, an appearance was recently 
made by M. Safonoff, from Moscow. He conducted 
symphonies by Berlioz and Tchaikovsky, and a new Pianoforte 
concerto by Scriabine. The solo part was played with much 
efiect by the composer’s wife, Madame Wera Scriabina. 


RICHARD VON PERGER. 


Music in the Provinces. 


(FROM OUR OWN CORRESPONDENTS.) 


BELFAST. 


On October 27, Madame Tetrazzini paid her first visit 
here, and of course astonished a large audience by her brilliant 
singing and wonderful voice. | Accompanying her were 
Miss Wena Pickering, Messrs. Morgan Kingston and 
Wilfred Douthitt, Miss Lilian Berger and Miss Flora Mann, 
with Miss Marjorie Wigley, pianist, and Mr. R. J. Forbes 
accompanist. 

Messrs. Kubelik and Backhaus, with Herr Schwab and 
Miss Marie Stiven, gave a concert on November 2, and it is 
unnecessary to say how such distinguished artists performed. 

It is well for a community to have the opportunity of 
hearing such exceptional talent. But visits from touring 
parties are not altogether beneficial, for there is only a 
limited fund available by patrons of music, and if it is spent 
on necessarily expensive miscellaneous concerts there is the 
less available for the support of organizations which combine 
the local culture of the practice of music with oratorio and 
orchestral performances. 


BIRMINGHAM. 


There has been more than an ordinary activity displayed 
in the musical doings of this great city, and as far as memory 
serves, the number of concerts provided for the current 
season far exceeds anything that has ever been attempted 
hitherto. In addition to the ordinary concerts, we had the 
visit of the Moody-Manners Opera Company, who gave at 
the Prince of Wales Theatre an interesting -epertory of 
standard operas, extending from October 24 to 29, the 
novelty being the first stage performance here of Saint- 
Saéns’s ‘Samson and Delilah.’ Considering the com- 
paratively small artistic personnel of what is known as the 

company, its exposition was fairly satisfactory, the 
rincipal shortcomings being the inadequacy of the orchestra. 
he other operas given during the week were ‘ Tannhauser,’ 
‘Faust,’ ‘Il Trovatore,’ ‘ The Bohemian Girl,’ and ‘ Carmen.’ 

The new Choral Society formed by Mr. Rutland Boughton 
for the purpose of encouraging the practice of unaccompanied 
choral music, gave their sixth concert (the first of this 
season) in the Town Hall on October 17. Excellent 
renderings were given of a number of part-songs, well within 
the range and capabilities of the choir, which now comprises 
about 160 mixed voices of a brilliant timbre and an even 
balance. The selection included Sir Hubert Parry’s 
harmonized version of the songs, ‘ Phillis’ and ‘If I had 
but two little wings,’ Macdowell’s male-voice part-songs, 
‘From the sea’ and ‘ Dance of gnomes,’ and H. Orsmond 
Anderton’s four-part song for female-voices, ‘Ode to 
Autumn.’ Mr. Rutland Boughton conducted, and showed 
that his careful training enabled the choir to realise not 
only artistic gradation of light and shade, but also musicianly 
phrasing and technical skill. Violin and pianoforte solos 
were respectively given by Mr. Zacharewitsch and Miss 
Marie Novello. Mr. Clarence Raybould acted as accom- 


panist. 


The same evening, Mr. Max Mossel held his first drawing- 
room concert in the Grosvenor Room, Grand Hotel, the 
artists being M. Joseph Hollman, Mr. Mark Hambourg and 
Mr. Gervase Elwes, and thetaccompanists, Mr. Kiddle and 
Mr. Manton. Especially interesting was Mr. Elwes’s 
artistic delivery of a triad of songs by Brahms, ‘ Auf dem 
Kirchhofe,’ ‘ Der Kuss,’ and ‘ Wir wandelten.’ 

The Birmingham Choral and Orchestral Association, for 
their opening concert, given in the Town Hall on October 29, 
chose Mendelss»hn’s ‘ Elijah,’ which attracted a packed 
audience ; indeed so great was the demand for admission that 
hundreds were unable to get in. It really seems that 
‘Elijah’ increases in popularity with the masses instead of 
decreasing as the years roll on. The performance was 
certainly the best this Society has ever given, and Mr. 
Joseph Adams, the conductor, is to be complimented on the 
result he achieved. The principals were Madame Laura 
Taylor, Madame Margaret Milward, Mr. Jesse Hackett and 
Mr. Thomas Howell. Owing to the unavoidable absence of 
Mr. C. W. Perkins the duties of organist rested with Mr. 
F. W. Newey. 

Miss Elma Baker, a local vocalist who has studied in this 
country and under various masters on the Continent, gave 
a vocal recital at the Queen’s College on October 25, at 
which she sang a number of Italian, German, French, and 
English songs in an expressive and sympathetic manner. 
With her were associated Mr. Everard Healey (baritone) and 
Miss Beatrice Hewitt (pianist). A successful concert was 
given in the Town Hall on October 22, by the Birmingham 
and District Commercial Travellers’ Association, in aid of 
the local King Edward Memorial Fund and the Benevolent 
Fund of the Association. The committee had secured a 
quartet of well-known solo vocalists, namely, Miss Leah 
Felissa, Miss Lucy Nuttall, Mr. Webster Millar and Mr. 
Joseph Lycett. Organ solos were rendered by Mr. C. W. 
Perkins, and violin solos by a clever young performer, 
Master Charles Gilmer. 

Herr Fritz Kreisler gave a violin recital in the Town Hall 
on November 8 with complete artistic success. The 
programme he submitted was calculated fully to demonstrate 
his versatility, and included Tartini’s sonata ‘II trillo del 
Diavolo,’ Bach’s ‘Chaconne,’ Paganini’s Caprice (No. 24), 
and a number of old-world pieces and compositions of 
his own. To each he imparted a distinctive reading, perfect 
in mechanism, rich in tone and above all with nobility of 
expression. The vocalist was Miss Mary Tomlinson and 
the accompanist Mr. Haddon Squire. 

Messrs. Ysaye and Pugno (the latter had not previously 
visited Birmingham) gave a violin and pianoforte recital 
in the Town Hall on November 9, both artists creating 
an enormous sensation. To hear a violin and pianoforte 
sonata by Mozart, and Beethoven’s immortal * Kreutzer 
sonata,’ interpreted with such wonderful unanimity of feeling 
and perfect understanding, constituted a rare musical treat. 
The artists were also heard in soli on their respective 
instruments, given with that rare finesse de jeu which only 
artistsof thecalibreof Messrs. Ysayeand Pugnocanaccomplish. 
Miss Esta d’Argo contributed a number of songs. 

On November 11 a concert was given in the Town Hall 
by Messrs. Dale, Forty & Co., which served to introduce 
to local judgment the French prima donna, Mlle. Alice 

tow Zimbalist and Herr 


Verlet. With her were associate 
Mark Hambourg. Mr. F. W. Sparrow was a sympathetic 
accompanist. 


The Birmingham Choral Union revived Haydn’s ‘ The 
Creation’ at the Town Hall on November 12, the occasion 
being the first concert of the current series. There 
was a crowded assembly, and Mr. Thomas Facer, the 
conductor of the Society, is to be congratulated on an 
excellent all-round performance. The choir was in capital 
form and was well balanced, and the solo portion of the 
work was admirably and graphically interpreted by Miss 
Hettie Molineaux, Mr. Alban Cohenand Mr. Joseph Lycett. 
valuable support at the organ was rendered by the city 
organist, Mr. C. W. Perkins. 

Miss Elena Gerhardt gave a ‘Liederabend’ at the 
Grosvenor Rooms, Grand Hotel, on November 15. Her 
repertory included songs by Schumann, Hugo Wolf and 
Wagner. Of special interest were the songs by Wagner, 
which have only lately been published by Novello & Co., 
with English translation by Felix Mansfield. 
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and vocalists, has been increased. Some of the latter, of course, 
came out with flying colours. The tenor, Slezak, gave an 
excellently attended concert before his departure for America. 
Thousands also went to hear Miss Destinn. _Violinists were 
represented by Hubermann and Marteau. The subscription 
concerts of the Konzertverein and the Tonkiinstler Orchestra 
have their regular patrons. In the Konzertverein, Herr Lowe 
is to give an entire cycle of Bruckner’s symphonies. At the 
concerts of the Tonkiinstler Orchestra, which are usually 
conducted by Herr Oskar Nedbal, an appearance was recently 
made by M. Safonoff, from Moscow. He conducted 
symphonies by Berlioz and Tchaikovsky, and a new Pianoforte 
concerto by Scriabine. The solo part was played with much 
efiect by the composer’s wife, Madame Wera Scriabina. 


RICHARD VON PERGER. 


Music in the Provinces. 


(FROM OUR OWN CORRESPONDENTS.) 


BELFAST. 


On October 27, Madame Tetrazzini paid her first visit 
here, and of course astonished a large audience by her brilliant 
singing and wonderful voice. | Accompanying her were 
Miss Wena Pickering, Messrs. Morgan Kingston and 
Wilfred Douthitt, Miss Lilian Berger and Miss Flora Mann, 
with Miss Marjorie Wigley, pianist, and Mr. R. J. Forbes 
accompanist. 

Messrs. Kubelik and Backhaus, with Herr Schwab and 
Miss Marie Stiven, gave a concert on November 2, and it is 
unnecessary to say how such distinguished artists performed. 

It is well for a community to have the opportunity of 
hearing such exceptional talent. But visits from touring 
parties are not altogether beneficial, for there is only a 
limited fund available by patrons of music, and if it is spent 
on necessarily expensive miscellaneous concerts there is the 
less available for the support of organizations which combine 
the local culture of the practice of music with oratorio and 
orchestral performances. 


BIRMINGHAM. 


There has been more than an ordinary activity displayed 
in the musical doings of this great city, and as far as memory 
serves, the number of concerts provided for the current 
season far exceeds anything that has ever been attempted 
hitherto. In addition to the ordinary concerts, we had the 
visit of the Moody-Manners Opera Company, who gave at 
the Prince of Wales Theatre an interesting -epertory of 
standard operas, extending from October 24 to 29, the 
novelty being the first stage performance here of Saint- 
Saéns’s ‘Samson and Delilah.’ Considering the com- 
paratively small artistic personnel of what is known as the 

company, its exposition was fairly satisfactory, the 
rincipal shortcomings being the inadequacy of the orchestra. 
he other operas given during the week were ‘ Tannhauser,’ 
‘Faust,’ ‘Il Trovatore,’ ‘ The Bohemian Girl,’ and ‘ Carmen.’ 

The new Choral Society formed by Mr. Rutland Boughton 
for the purpose of encouraging the practice of unaccompanied 
choral music, gave their sixth concert (the first of this 
season) in the Town Hall on October 17. Excellent 
renderings were given of a number of part-songs, well within 
the range and capabilities of the choir, which now comprises 
about 160 mixed voices of a brilliant timbre and an even 
balance. The selection included Sir Hubert Parry’s 
harmonized version of the songs, ‘ Phillis’ and ‘If I had 
but two little wings,’ Macdowell’s male-voice part-songs, 
‘From the sea’ and ‘ Dance of gnomes,’ and H. Orsmond 
Anderton’s four-part song for female-voices, ‘Ode to 
Autumn.’ Mr. Rutland Boughton conducted, and showed 
that his careful training enabled the choir to realise not 
only artistic gradation of light and shade, but also musicianly 
phrasing and technical skill. Violin and pianoforte solos 
were respectively given by Mr. Zacharewitsch and Miss 
Marie Novello. Mr. Clarence Raybould acted as accom- 


panist. 


The same evening, Mr. Max Mossel held his first drawing- 
room concert in the Grosvenor Room, Grand Hotel, the 
artists being M. Joseph Hollman, Mr. Mark Hambourg and 
Mr. Gervase Elwes, and thetaccompanists, Mr. Kiddle and 
Mr. Manton. Especially interesting was Mr. Elwes’s 
artistic delivery of a triad of songs by Brahms, ‘ Auf dem 
Kirchhofe,’ ‘ Der Kuss,’ and ‘ Wir wandelten.’ 

The Birmingham Choral and Orchestral Association, for 
their opening concert, given in the Town Hall on October 29, 
chose Mendelss»hn’s ‘ Elijah,’ which attracted a packed 
audience ; indeed so great was the demand for admission that 
hundreds were unable to get in. It really seems that 
‘Elijah’ increases in popularity with the masses instead of 
decreasing as the years roll on. The performance was 
certainly the best this Society has ever given, and Mr. 
Joseph Adams, the conductor, is to be complimented on the 
result he achieved. The principals were Madame Laura 
Taylor, Madame Margaret Milward, Mr. Jesse Hackett and 
Mr. Thomas Howell. Owing to the unavoidable absence of 
Mr. C. W. Perkins the duties of organist rested with Mr. 
F. W. Newey. 

Miss Elma Baker, a local vocalist who has studied in this 
country and under various masters on the Continent, gave 
a vocal recital at the Queen’s College on October 25, at 
which she sang a number of Italian, German, French, and 
English songs in an expressive and sympathetic manner. 
With her were associated Mr. Everard Healey (baritone) and 
Miss Beatrice Hewitt (pianist). A successful concert was 
given in the Town Hall on October 22, by the Birmingham 
and District Commercial Travellers’ Association, in aid of 
the local King Edward Memorial Fund and the Benevolent 
Fund of the Association. The committee had secured a 
quartet of well-known solo vocalists, namely, Miss Leah 
Felissa, Miss Lucy Nuttall, Mr. Webster Millar and Mr. 
Joseph Lycett. Organ solos were rendered by Mr. C. W. 
Perkins, and violin solos by a clever young performer, 
Master Charles Gilmer. 

Herr Fritz Kreisler gave a violin recital in the Town Hall 
on November 8 with complete artistic success. The 
programme he submitted was calculated fully to demonstrate 
his versatility, and included Tartini’s sonata ‘II trillo del 
Diavolo,’ Bach’s ‘Chaconne,’ Paganini’s Caprice (No. 24), 
and a number of old-world pieces and compositions of 
his own. To each he imparted a distinctive reading, perfect 
in mechanism, rich in tone and above all with nobility of 
expression. The vocalist was Miss Mary Tomlinson and 
the accompanist Mr. Haddon Squire. 

Messrs. Ysaye and Pugno (the latter had not previously 
visited Birmingham) gave a violin and pianoforte recital 
in the Town Hall on November 9, both artists creating 
an enormous sensation. To hear a violin and pianoforte 
sonata by Mozart, and Beethoven’s immortal * Kreutzer 
sonata,’ interpreted with such wonderful unanimity of feeling 
and perfect understanding, constituted a rare musical treat. 
The artists were also heard in soli on their respective 
instruments, given with that rare finesse de jeu which only 
artistsof thecalibreof Messrs. Ysayeand Pugnocanaccomplish. 
Miss Esta d’Argo contributed a number of songs. 

On November 11 a concert was given in the Town Hall 
by Messrs. Dale, Forty & Co., which served to introduce 
to local judgment the French prima donna, Mlle. Alice 

tow Zimbalist and Herr 


Verlet. With her were associate 
Mark Hambourg. Mr. F. W. Sparrow was a sympathetic 
accompanist. 


The Birmingham Choral Union revived Haydn’s ‘ The 
Creation’ at the Town Hall on November 12, the occasion 
being the first concert of the current series. There 
was a crowded assembly, and Mr. Thomas Facer, the 
conductor of the Society, is to be congratulated on an 
excellent all-round performance. The choir was in capital 
form and was well balanced, and the solo portion of the 
work was admirably and graphically interpreted by Miss 
Hettie Molineaux, Mr. Alban Cohenand Mr. Joseph Lycett. 
valuable support at the organ was rendered by the city 
organist, Mr. C. W. Perkins. 

Miss Elena Gerhardt gave a ‘Liederabend’ at the 
Grosvenor Rooms, Grand Hotel, on November 15. Her 
repertory included songs by Schumann, Hugo Wolf and 
Wagner. Of special interest were the songs by Wagner, 
which have only lately been published by Novello & Co., 
with English translation by Felix Mansfield. 
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The Birmingham Philharmonic Society’s second and third 
orchestral concerts of the present season were given in the 
Town Hall on November 2 and 16 respectively. Dr. George 
Henschel conducted the former and M. Wassili Safonoff the 
latter. The newly-formed orchestra is rapidly gaining 
experience and confidence, and very marked was the advance 
already made at the second concert, and still more so at the 
third. Dr. Henschel’s powerful personality evidently greatly 
impressed the rank and file, and there was a_ solidity 
associated in their rendering of Brahms’s first Symphony, 
Beethoven’s ‘Egmont’ overture, and the ‘ Meistersinger’ 
prelude that one missed at the first concert. Dr. Henschel 
also contributed songs by Schubert and Loewe in his own 
inimitable manner, accompanying himself at the pianoforte. 
M. Safonoff conducted a magnificent performance of 
Beethoven’s ‘ Eroica’ symphony, Brahms’s ‘ Variations on 
a Haydn theme,’ Tchaikovsky’s fantasia ‘Francesca da 
Rimini,’ and Mendelssohn’s overture ‘ A Midsummer night’s 
Dream.’ 


BOURNEMOUTH. 


A rising Bournemouth composer, Mr. H. Holloway, whose 
very attractive Symphony in E minor has been heard here 
on four occasions and has also been played in other centres, 
was represented at Symphony Concert No. 4, on October 27, 
by his * Variations on an original theme,’ which received their 
first performance on this occasion. In certain particulars 
these Variations are superior to anything he has written 
previously. For instance, little trivialities that aforetime 
have somewhat irritated us are in this work entirely absent ; 
the orchestration, too, shows a deeper understanding of 
effects ; and, above all, the music has a greater measure of 
vitality and intensity of purpose. 

Mr. Thomas Dunhill’s capricious ‘ Variations on an old 
English tune,’ for violoncello and orchestra (Op. 32), were 
produced for the first time at Symphony Concert No. 6, on 
November 10. The old English tune selected for treatment 
is ‘Sally in our Alley’—a pretty melody, but one requiring 
very careful handling if monotony is not to prevail. 

On November 15, Madame Newling’s choir gave their 
first concert of the season in conjunction with the Municipal 
Orchestra. The following choral works were presented : 
Motet by Mr. Hamilton Law (conducted by the composer) ; 
Brahms’s ‘ A song of destiny’; part-song, ‘ How sweet the 
moonlight sleeps,’ by Mr. Hadley Watkins (conducted by the 
composer) ; unaccompanied chorus, ‘Go, song of mine,’ by 
Elgar (conducted by Madame Newling). 


BRISTOL. 


There was an interesting chamber concert at the Victoria 
Rooms on October 24. The Wessely Quartet executed 
effectively Beethoven’s F major (Op. 18, No. 1), Schubert’s 
G major (Op. 161), and Dvordk’s Quartet in E flat 
(Op. 51). <A large audience evidently appreciated the 
performance. 

West Bristol Choral Society gave a concert on October 29, 
and there was a fair attendance in the spacious Victoria 
Saloon. The band and choir, numbering 100, were conducted 
by Mr. Charles Read (organist at St. Alban’s Church). 
Mr. Johann W. Duys, the leader, played with. skill 
Mendelssohn’s Violin concerto. There were creditable 
interpretations of Schubert's ‘Song of Miriam’ and Elgar's 
* Black Knight.’ 

On November 3, the Bristol Royal Orpheus Glee Society, 
who had been invited to sing at Gloucester in aid of the 
benevolent fund of the Commercial Travellers’ Association, 
journeyed to that city. Under the direction of Mr. George 
Riseley, the choir, numbering about eighty, gave their 
concert in the Shire Hall. 

The season of the Clifton Quintet commenced at the 


A miscellaneous concert was given at the Victoria Rooms 
on November 11, the vocalists being Misses Katharine and 
Eveline Gerrish, and Mr. Watkin Mills, and the instry. 
mentalists Miss Jenny Meid (pianoforte) and Mr. Maurice 
Alexander (violin). Miss Gerrish introduced three simple 
songs by Kenneth Girdlestone, a local musician, and their 
unaffected grace attracted the audience. 

The annual concert in aid of the funds of the Men’s Club 
was given at Stoke Bishop Hall on November 15. A well. 
arranged programme was carried out by several capable 
amateurs, and favourably received by a crowded assembly, 

The Bristol Choral Society, on November 19, gave their 
first concert of the season at Colston Hall, under the direction 
of Mr. George Riseley. ‘ Hiawatha’ was presented, and was 
preceded by two instrumental productions of Mr. Cx leridge- 
Taylor, viz., a Rhapsodic dance, ‘The Bamboula,’ and the 
first entr’acte from the incidental music for the drama ‘ Nero,’ 
The cantata was admirably performed, chorus and band 
numbering 500. Miss Mabel Manson, Mr. Samuel Masters 
and Mr. William Higley were the soloists, and Mr. Harold 
Bernard was leader of the orchestra. 


DEVON AND CORNWALL. 
THE THREE TOWNS. 


The subscription series of Symphony Concerts directed by 
Mr. R. G. Evans started auspiciously on November 4 witha 
large audience and well-selected programme. <A prominent 
feature in the programme was the Beethoven Violin concerto, 
with Miss Helen Sealy, a highly-gifted and high-principled 
artist, as soloist. On November 8, in Stonehouse Town Hall, 
Mr. J. W. Newton, the newly-appointed bandmaster of the 
Royal Marine Light Infantry in succession to Mr. Frank 
Winterbottom, gave another first event. With the com- 
mendable aim of developing the resources of wind instruments 
in the band, he brought forward Mr. F. Matthews as clarinet 
soloist in Weber’s Concerto. Two movements from Dvorak’s 
String quartet, Op. 96, were delightfully played by Messrs. 
Wellington, Wills, Dalling and Pike. Mr. H. Moreton’s 
Guildhall Choir returned to public life on October 22, and, 
with the assistance of a band of over 70, efficiently carried 
out a programme that included Dr. Hugh Blair's * Trafalgar’ 
and Stanford’s ‘ Last Post.’ 

On November 16, Mr. Percy Lowman and Mr. Harold 
Lake gave their second violin and pianoforte recital in 
Plymouth. 

The choir of Mount Gold Wesleyan Church performed, 
with orchestra, Stainer’s ‘ The daughter of Jairus,” Mendels- 
sohn’s *‘ Hear my prayer,’ the ‘Gloria’ from Mozart's 
twelfth Mass, and other sacred items. Mr. N. H. R. 
Normington conducted, with Mr. David Parkes at the organ. 
Sherwell Choir, a bright-toned body of 60 voices, sang part- 
songs on November 17, conducted by Mr. A. C. Faull. 
Organ playing has recently gained impetus from the 
acquirement of several new church organs. A. series of 
recitals on the new instrument in St. Simon’s Church was 
inaugurated, on November 14, by Mr. H. Moreton. Two 
recitals have been given by the organist of St. Catharine's, 
Mr. Manley Martin, after evensong respectively on October 
23 and November 13. Modern French music chiefly con- 
stituted the former programme. 

The Western Amateur Operatic Society surpassed all 
previous records by their excellent performances of ‘The 
Mikado’ at the Theatre Metropole at Devonport, from 
October 31 to November 5, given under the direction of 
Mr. Edward Astbury. An operetta, ‘Caught napping,’ 
was performed by children on November 8, under the 
direction of Mrs. G. H. Fewins. 


OTHER DEVONSHIRE TOWNS. 


Victoria Rooms on November 10, a pleasing performance 
taking place at the Victoria Rooms. The players were | 
Messrs. Herbert Parsons (pianoforte), Maurice Alexander | 
and Ernest Lane (violins), Alfred Best (viola), and Percy | 
Lewis (violoncello). Dohnanyi’s Quartet in D flat, for 
strings, obtained its first hearing in the city and impressed 
the audience by its charms. 


Paignton Operatic Society have decided to produce ‘The 
Gondoliers’ after Easter. On October 19 and 20, the 
Teignmouth Juvenile Amateur Operatic Society (60 per- 
formers) gave performances of ‘ Princess Ju-Ju,’ conducted 
by Mr. Sydney Knapman. The Isca Glee Singers gave 
their concert at Axminster on October 19, and sang 
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The Birmingham Philharmonic Society’s second and third 
orchestral concerts of the present season were given in the 
Town Hall on November 2 and 16 respectively. Dr. George 
Henschel conducted the former and M. Wassili Safonoff the 
latter. The newly-formed orchestra is rapidly gaining 
experience and confidence, and very marked was the advance 
already made at the second concert, and still more so at the 
third. Dr. Henschel’s powerful personality evidently greatly 
impressed the rank and file, and there was a_ solidity 
associated in their rendering of Brahms’s first Symphony, 
Beethoven’s ‘Egmont’ overture, and the ‘ Meistersinger’ 
prelude that one missed at the first concert. Dr. Henschel 
also contributed songs by Schubert and Loewe in his own 
inimitable manner, accompanying himself at the pianoforte. 
M. Safonoff conducted a magnificent performance of 
Beethoven’s ‘ Eroica’ symphony, Brahms’s ‘ Variations on 
a Haydn theme,’ Tchaikovsky’s fantasia ‘Francesca da 
Rimini,’ and Mendelssohn’s overture ‘ A Midsummer night’s 
Dream.’ 


BOURNEMOUTH. 


A rising Bournemouth composer, Mr. H. Holloway, whose 
very attractive Symphony in E minor has been heard here 
on four occasions and has also been played in other centres, 
was represented at Symphony Concert No. 4, on October 27, 
by his * Variations on an original theme,’ which received their 
first performance on this occasion. In certain particulars 
these Variations are superior to anything he has written 
previously. For instance, little trivialities that aforetime 
have somewhat irritated us are in this work entirely absent ; 
the orchestration, too, shows a deeper understanding of 
effects ; and, above all, the music has a greater measure of 
vitality and intensity of purpose. 

Mr. Thomas Dunhill’s capricious ‘ Variations on an old 
English tune,’ for violoncello and orchestra (Op. 32), were 
produced for the first time at Symphony Concert No. 6, on 
November 10. The old English tune selected for treatment 
is ‘Sally in our Alley’—a pretty melody, but one requiring 
very careful handling if monotony is not to prevail. 

On November 15, Madame Newling’s choir gave their 
first concert of the season in conjunction with the Municipal 
Orchestra. The following choral works were presented : 
Motet by Mr. Hamilton Law (conducted by the composer) ; 
Brahms’s ‘ A song of destiny’; part-song, ‘ How sweet the 
moonlight sleeps,’ by Mr. Hadley Watkins (conducted by the 
composer) ; unaccompanied chorus, ‘Go, song of mine,’ by 
Elgar (conducted by Madame Newling). 


BRISTOL. 


There was an interesting chamber concert at the Victoria 
Rooms on October 24. The Wessely Quartet executed 
effectively Beethoven’s F major (Op. 18, No. 1), Schubert’s 
G major (Op. 161), and Dvordk’s Quartet in E flat 
(Op. 51). <A large audience evidently appreciated the 
performance. 

West Bristol Choral Society gave a concert on October 29, 
and there was a fair attendance in the spacious Victoria 
Saloon. The band and choir, numbering 100, were conducted 
by Mr. Charles Read (organist at St. Alban’s Church). 
Mr. Johann W. Duys, the leader, played with. skill 
Mendelssohn’s Violin concerto. There were creditable 
interpretations of Schubert's ‘Song of Miriam’ and Elgar's 
* Black Knight.’ 

On November 3, the Bristol Royal Orpheus Glee Society, 
who had been invited to sing at Gloucester in aid of the 
benevolent fund of the Commercial Travellers’ Association, 
journeyed to that city. Under the direction of Mr. George 
Riseley, the choir, numbering about eighty, gave their 
concert in the Shire Hall. 

The season of the Clifton Quintet commenced at the 


A miscellaneous concert was given at the Victoria Rooms 
on November 11, the vocalists being Misses Katharine and 
Eveline Gerrish, and Mr. Watkin Mills, and the instry. 
mentalists Miss Jenny Meid (pianoforte) and Mr. Maurice 
Alexander (violin). Miss Gerrish introduced three simple 
songs by Kenneth Girdlestone, a local musician, and their 
unaffected grace attracted the audience. 

The annual concert in aid of the funds of the Men’s Club 
was given at Stoke Bishop Hall on November 15. A well. 
arranged programme was carried out by several capable 
amateurs, and favourably received by a crowded assembly, 

The Bristol Choral Society, on November 19, gave their 
first concert of the season at Colston Hall, under the direction 
of Mr. George Riseley. ‘ Hiawatha’ was presented, and was 
preceded by two instrumental productions of Mr. Cx leridge- 
Taylor, viz., a Rhapsodic dance, ‘The Bamboula,’ and the 
first entr’acte from the incidental music for the drama ‘ Nero,’ 
The cantata was admirably performed, chorus and band 
numbering 500. Miss Mabel Manson, Mr. Samuel Masters 
and Mr. William Higley were the soloists, and Mr. Harold 
Bernard was leader of the orchestra. 


DEVON AND CORNWALL. 
THE THREE TOWNS. 


The subscription series of Symphony Concerts directed by 
Mr. R. G. Evans started auspiciously on November 4 witha 
large audience and well-selected programme. <A prominent 
feature in the programme was the Beethoven Violin concerto, 
with Miss Helen Sealy, a highly-gifted and high-principled 
artist, as soloist. On November 8, in Stonehouse Town Hall, 
Mr. J. W. Newton, the newly-appointed bandmaster of the 
Royal Marine Light Infantry in succession to Mr. Frank 
Winterbottom, gave another first event. With the com- 
mendable aim of developing the resources of wind instruments 
in the band, he brought forward Mr. F. Matthews as clarinet 
soloist in Weber’s Concerto. Two movements from Dvorak’s 
String quartet, Op. 96, were delightfully played by Messrs. 
Wellington, Wills, Dalling and Pike. Mr. H. Moreton’s 
Guildhall Choir returned to public life on October 22, and, 
with the assistance of a band of over 70, efficiently carried 
out a programme that included Dr. Hugh Blair's * Trafalgar’ 
and Stanford’s ‘ Last Post.’ 

On November 16, Mr. Percy Lowman and Mr. Harold 
Lake gave their second violin and pianoforte recital in 
Plymouth. 

The choir of Mount Gold Wesleyan Church performed, 
with orchestra, Stainer’s ‘ The daughter of Jairus,” Mendels- 
sohn’s *‘ Hear my prayer,’ the ‘Gloria’ from Mozart's 
twelfth Mass, and other sacred items. Mr. N. H. R. 
Normington conducted, with Mr. David Parkes at the organ. 
Sherwell Choir, a bright-toned body of 60 voices, sang part- 
songs on November 17, conducted by Mr. A. C. Faull. 
Organ playing has recently gained impetus from the 
acquirement of several new church organs. A. series of 
recitals on the new instrument in St. Simon’s Church was 
inaugurated, on November 14, by Mr. H. Moreton. Two 
recitals have been given by the organist of St. Catharine's, 
Mr. Manley Martin, after evensong respectively on October 
23 and November 13. Modern French music chiefly con- 
stituted the former programme. 

The Western Amateur Operatic Society surpassed all 
previous records by their excellent performances of ‘The 
Mikado’ at the Theatre Metropole at Devonport, from 
October 31 to November 5, given under the direction of 
Mr. Edward Astbury. An operetta, ‘Caught napping,’ 
was performed by children on November 8, under the 
direction of Mrs. G. H. Fewins. 


OTHER DEVONSHIRE TOWNS. 


Victoria Rooms on November 10, a pleasing performance 
taking place at the Victoria Rooms. The players were | 
Messrs. Herbert Parsons (pianoforte), Maurice Alexander | 
and Ernest Lane (violins), Alfred Best (viola), and Percy | 
Lewis (violoncello). Dohnanyi’s Quartet in D flat, for 
strings, obtained its first hearing in the city and impressed 
the audience by its charms. 


Paignton Operatic Society have decided to produce ‘The 
Gondoliers’ after Easter. On October 19 and 20, the 
Teignmouth Juvenile Amateur Operatic Society (60 per- 
formers) gave performances of ‘ Princess Ju-Ju,’ conducted 
by Mr. Sydney Knapman. The Isca Glee Singers gave 
their concert at Axminster on October 19, and sang 
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excellently. In aid of the funds of King’s Kerswell Village 
Band, a concert was organized on October 21 by Mrs. 
Mortimer. ‘St. Paul ’ was given by band and chorus of 
180 performers in Union Street Church, Torquay, on 
October 26, with Mr. G. W. Coss, conductor, and Mr. 
W. L. Twinning at the organ. Miss Beatrice Heaviside and | 
Mr. C. T. Heaviside (violoncello and pianoforte) gave their 
third vocal and instrumental recital at Torquay on 
November 5. On November 12, Mr. W. L. Twinning gave 
a pupils’ concert in Torquay. The Torquay Musical 
Association, conducted by Mr. T. H. Webb, performed 
Parry’s ‘ Darkness and Light.’ 

Operatic performances have been given by the Constantine 
Choir on November 7 (‘Princess Ju-Ju’), conducted by 
the Misses Seager and Powell; and at Exbourne on 
November 9, ‘ Abou Hassan.’ 

Mr. T. Roylands Smith has been elected to the council of 
the South-western Section of the Incorporated Society of 
Musicians for three years, and a sub-delegate to the general 
council for two years, and re-appointed honorary treasurer. 


CORNWALL. 


Spohr’s ‘ The last judgment’ was performed at Penzance 
on October 23 by a well-trained choir under Mr. Alex. 
Comson, with band and organ, the soloists being Miss Maud 
Tellam, Messrs. S. R. Symons and A. G. Old, with Mr. 
Walter Barnes leader of the orchestra. Marazion Male- 
voice Choir sang glees and choruses in Penzance on 
November 4. 

Speaking at Truro on November 4, Sir William Bigge, 
chairman of the Associated Board of the Royal Academy of 
Music and the Royal College of Music, said that the entries 
at Truro had so increased that it had been decided to open 
anew centre at St. Austell. | 


DUBLIN. 


The Royal Dublin Society chamber music recitals com- 
menced on Monday, November 7, with the Bohemian 
Quartet, who played Dvorak in D minor (Op. 34), Brahms 
in B flat (Op. 67), and Beethoven in E minor (Op. 59, No. 2). | 
This was their second visit to Dublin, and they were much | 
appreciated by a large audience. 

On November 14, Mr. Archie Rosenthal gave a pianoforte | 
recital, playing Macdowell’s ‘ Sonata tragica.” A couple of 
short pieces by himself proved melodious and attractive. 

On November 21, Mr. T. Tertius Noble, of York Minster, 
who acted as adjudicator at the Feis Ceoil Choral Competi- 
tions for a couple of years past, gave an organ recital. 

On November 17, Dr. Esposito and Mr. Clyde 
Twelvetrees gave a pianoforte and violoncello recital. The 
programme included Brahms’s Violoncello and pianoforte 
sonata in F, and Beethoven’s Violoncello and _ pianoforte 
sonata in A major, besides solos for each instrument. Miss 
Norah Sidford accompanied the violoncello solos. 

Pianoforte recitals were given by Herr Georg Oberhoffer, 
on October 26, and by Miss Mabel J. Lander on November 9. 
sa these artists are engaged at the Leinster School of 
Music. 


EDINBURGH. 


The first of Messrs. Paterson’s present series of orchestral 

concerts was given in the McEwan Hall on November 14, 
before a crowded audience. Much interest was manifested | 
in the first appearance of the new conductor, Mr. Emil 
Mlynarski, who secured fine performances of Tchaikovsky’s | 
‘Pathetic’ symphony and pieces by Wagner, Liszt and 
Liadoff. The vocalist was Mr. Van Rooy, who roused great 
enthusiasm by his singing of compositions by Schubert and 
Wagner. Mr. Scott Jupp accompanied. 
_ The Edinburgh branch of the Scottish National Song 
Society held its annual Sangschaw in the Goold Hall on 
October 22. Prizes and certificates were awarded in singing, 
reciting, violin-playing, pianoforte-playing, bagpipe-playing, | 
and dancing competitions. In the evening a concert was 
given in the Queen’s Hall, with a programme sustained by 
the prize-winners in the various sections, assisted by Miss 
Mentiplay and Mr. Oldham, and The Harmonists—a male 
quartet of exceptional excellence. 


Following the success of an experimental concert held in 
the summer, the first of a series of three concerts to be 
given during the season, specially arranged for young 
people of school age, took place in the Queen’s Hall on 
November 4. The scheme is under the management of 
the School Concert Committee of the Edinburgh Musical 
Education Society, and is part of a movement to develop 
the musical appreciation of the rising generation by placing 
before them the best and withal the simplest kind of classical 
music. The programme on this occasion comprised examples 
from the works of Handel, Mozart, Schubert, Mendelssohn, 
Brahms and others. The performers were Miss Margaret 
Kennedy (vocalist), Miss Chrystal (violinist), and Miss 
Barrons (pianist). Professor Niecks presided, and prefaced 
each item with explanatory remarks which added greatly to 
the interest and educational value of the concert. 

A concert in aid of Edinburgh charities was given by the 
Sunday Society in the King’s Theatre on November 13. A 
number of orchestral pieces were satisfactorily performed by 
the Edinburgh Symphony Orchestra (conductor, Mr. G. W. 
Crawford), and songs were contributed by Miss Alice 
Prowse and Mr. Alfred Young. The accompanist was 
Mr. George Short. 

The first of the four historical concerts which are annually 
given under the direction of Professor Niecks, took place in 
the University Music Class Room on November 9. The 
programme was devoted to an exposition of three String 
quintets, viz., Mozart’s in G minor, Beethoven’s in C major, 
and Brahms’s in G major, which were played in a highly 
finished manner by the Verbrugghen String Quintet. 

Mr. G. W. Crawford delivered a lecture on November 15, 
in the Goold Hall, to the members of the Edinburgh Health 
League, on ‘ Music: its influence.’ Councillor Stevenson 
presided, and in introducing the lecturer remarked that the 
Town Council spent annually £900 in providing music 
in the public parks, giving over a hundred performances 
during the season. 

In the United Free Church Assembly Hall, on November 
15, Mr. Cecil J. Sharp, assisted by Miss Mattie Kay, 
vocalist, delivered a lecture to the members of the 
Philosophical Institution on ‘ English folk-songs and dance 
airs.’ 

Among other concerts given during the month have been 
vocal recitals by Miss Edmund-Edmunds and Miss Harriet 
Meyjes (accompanist, Miss Barrons); Miss Rose Dunbar, 
assisted by Mr. Fred Falconer and Mr. George Short ; Mrs. 
George Swinton (accompanist, Mr. Martin Hobkirk); Miss 


| Helen Ford, assisted by Miss Bowick (elocutionist) and Mr. 


Arthur W. Dace (pianist). Pianoforte recitals by Mr. E. B. 
Appleyard, also by Mr. Paul Della Torre, assisted by Mr. 
Alfred Young (vocalist), and a violin recital by Mr. Ernest 
Késting, with Mr. A. Forbes Milne at the pianoforte. 


GLASGOW. 


Thanks to the enterprise of the Glasgow Bach Choir, 
lovers of music here are being made acquainted with many 
of the great Cantor’s less known compositions. At the 
chamber concert given under the Choir’s auspices, on 
November 1, interesting performances were given of three 
concertos, viz., A minor (for solo violin, strings and piano- 
forte), D minor (for two violins, strings and pianoforte), and 
D major (for solo pianoforte and strings). Four chorale- 
preludes (arranged for the pianoforte by the performer) were 
sympathetically played by Mr. A. M. Henderson. The 
vocal numbers on the programme comprised six chorales, 
which, sung by a quartet, lost somewhat in effect, but were 
nevertheless quite acceptable. Much of the success of the 
concert was due to the enthusiastic direction of Mr. R. Finnie 
McEwen. 

On November 8, the Misses Florence and Bertha Salter 
gave a vocal recital, a feature of which was the concert- 
givers’ artistic rendering of some unfamiliar duets. In 
addition to his duties as accompanist, Mr. A. M. Henderson 
contributed two groups of pianoforte solos. 

The Choral and Orchestral Union's season opened 
brilliantly on November 15, when Mr. Emil Mlynarski, 
the newly-appointed conductor, received a hearty welcome 
from an audience which crowded St. Andrew's Hall. With 
the exception of two novelties—a Scherzo by Liadoff and 
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excellently. In aid of the funds of King’s Kerswell Village 
Band, a concert was organized on October 21 by Mrs. 
Mortimer. ‘St. Paul ’ was given by band and chorus of 
180 performers in Union Street Church, Torquay, on 
October 26, with Mr. G. W. Coss, conductor, and Mr. 
W. L. Twinning at the organ. Miss Beatrice Heaviside and | 
Mr. C. T. Heaviside (violoncello and pianoforte) gave their 
third vocal and instrumental recital at Torquay on 
November 5. On November 12, Mr. W. L. Twinning gave 
a pupils’ concert in Torquay. The Torquay Musical 
Association, conducted by Mr. T. H. Webb, performed 
Parry’s ‘ Darkness and Light.’ 

Operatic performances have been given by the Constantine 
Choir on November 7 (‘Princess Ju-Ju’), conducted by 
the Misses Seager and Powell; and at Exbourne on 
November 9, ‘ Abou Hassan.’ 

Mr. T. Roylands Smith has been elected to the council of 
the South-western Section of the Incorporated Society of 
Musicians for three years, and a sub-delegate to the general 
council for two years, and re-appointed honorary treasurer. 


CORNWALL. 


Spohr’s ‘ The last judgment’ was performed at Penzance 
on October 23 by a well-trained choir under Mr. Alex. 
Comson, with band and organ, the soloists being Miss Maud 
Tellam, Messrs. S. R. Symons and A. G. Old, with Mr. 
Walter Barnes leader of the orchestra. Marazion Male- 
voice Choir sang glees and choruses in Penzance on 
November 4. 

Speaking at Truro on November 4, Sir William Bigge, 
chairman of the Associated Board of the Royal Academy of 
Music and the Royal College of Music, said that the entries 
at Truro had so increased that it had been decided to open 
anew centre at St. Austell. | 


DUBLIN. 


The Royal Dublin Society chamber music recitals com- 
menced on Monday, November 7, with the Bohemian 
Quartet, who played Dvorak in D minor (Op. 34), Brahms 
in B flat (Op. 67), and Beethoven in E minor (Op. 59, No. 2). | 
This was their second visit to Dublin, and they were much | 
appreciated by a large audience. 

On November 14, Mr. Archie Rosenthal gave a pianoforte | 
recital, playing Macdowell’s ‘ Sonata tragica.” A couple of 
short pieces by himself proved melodious and attractive. 

On November 21, Mr. T. Tertius Noble, of York Minster, 
who acted as adjudicator at the Feis Ceoil Choral Competi- 
tions for a couple of years past, gave an organ recital. 

On November 17, Dr. Esposito and Mr. Clyde 
Twelvetrees gave a pianoforte and violoncello recital. The 
programme included Brahms’s Violoncello and pianoforte 
sonata in F, and Beethoven’s Violoncello and _ pianoforte 
sonata in A major, besides solos for each instrument. Miss 
Norah Sidford accompanied the violoncello solos. 

Pianoforte recitals were given by Herr Georg Oberhoffer, 
on October 26, and by Miss Mabel J. Lander on November 9. 
sa these artists are engaged at the Leinster School of 
Music. 


EDINBURGH. 


The first of Messrs. Paterson’s present series of orchestral 

concerts was given in the McEwan Hall on November 14, 
before a crowded audience. Much interest was manifested | 
in the first appearance of the new conductor, Mr. Emil 
Mlynarski, who secured fine performances of Tchaikovsky’s | 
‘Pathetic’ symphony and pieces by Wagner, Liszt and 
Liadoff. The vocalist was Mr. Van Rooy, who roused great 
enthusiasm by his singing of compositions by Schubert and 
Wagner. Mr. Scott Jupp accompanied. 
_ The Edinburgh branch of the Scottish National Song 
Society held its annual Sangschaw in the Goold Hall on 
October 22. Prizes and certificates were awarded in singing, 
reciting, violin-playing, pianoforte-playing, bagpipe-playing, | 
and dancing competitions. In the evening a concert was 
given in the Queen’s Hall, with a programme sustained by 
the prize-winners in the various sections, assisted by Miss 
Mentiplay and Mr. Oldham, and The Harmonists—a male 
quartet of exceptional excellence. 


Following the success of an experimental concert held in 
the summer, the first of a series of three concerts to be 
given during the season, specially arranged for young 
people of school age, took place in the Queen’s Hall on 
November 4. The scheme is under the management of 
the School Concert Committee of the Edinburgh Musical 
Education Society, and is part of a movement to develop 
the musical appreciation of the rising generation by placing 
before them the best and withal the simplest kind of classical 
music. The programme on this occasion comprised examples 
from the works of Handel, Mozart, Schubert, Mendelssohn, 
Brahms and others. The performers were Miss Margaret 
Kennedy (vocalist), Miss Chrystal (violinist), and Miss 
Barrons (pianist). Professor Niecks presided, and prefaced 
each item with explanatory remarks which added greatly to 
the interest and educational value of the concert. 

A concert in aid of Edinburgh charities was given by the 
Sunday Society in the King’s Theatre on November 13. A 
number of orchestral pieces were satisfactorily performed by 
the Edinburgh Symphony Orchestra (conductor, Mr. G. W. 
Crawford), and songs were contributed by Miss Alice 
Prowse and Mr. Alfred Young. The accompanist was 
Mr. George Short. 

The first of the four historical concerts which are annually 
given under the direction of Professor Niecks, took place in 
the University Music Class Room on November 9. The 
programme was devoted to an exposition of three String 
quintets, viz., Mozart’s in G minor, Beethoven’s in C major, 
and Brahms’s in G major, which were played in a highly 
finished manner by the Verbrugghen String Quintet. 

Mr. G. W. Crawford delivered a lecture on November 15, 
in the Goold Hall, to the members of the Edinburgh Health 
League, on ‘ Music: its influence.’ Councillor Stevenson 
presided, and in introducing the lecturer remarked that the 
Town Council spent annually £900 in providing music 
in the public parks, giving over a hundred performances 
during the season. 

In the United Free Church Assembly Hall, on November 
15, Mr. Cecil J. Sharp, assisted by Miss Mattie Kay, 
vocalist, delivered a lecture to the members of the 
Philosophical Institution on ‘ English folk-songs and dance 
airs.’ 

Among other concerts given during the month have been 
vocal recitals by Miss Edmund-Edmunds and Miss Harriet 
Meyjes (accompanist, Miss Barrons); Miss Rose Dunbar, 
assisted by Mr. Fred Falconer and Mr. George Short ; Mrs. 
George Swinton (accompanist, Mr. Martin Hobkirk); Miss 


| Helen Ford, assisted by Miss Bowick (elocutionist) and Mr. 


Arthur W. Dace (pianist). Pianoforte recitals by Mr. E. B. 
Appleyard, also by Mr. Paul Della Torre, assisted by Mr. 
Alfred Young (vocalist), and a violin recital by Mr. Ernest 
Késting, with Mr. A. Forbes Milne at the pianoforte. 


GLASGOW. 


Thanks to the enterprise of the Glasgow Bach Choir, 
lovers of music here are being made acquainted with many 
of the great Cantor’s less known compositions. At the 
chamber concert given under the Choir’s auspices, on 
November 1, interesting performances were given of three 
concertos, viz., A minor (for solo violin, strings and piano- 
forte), D minor (for two violins, strings and pianoforte), and 
D major (for solo pianoforte and strings). Four chorale- 
preludes (arranged for the pianoforte by the performer) were 
sympathetically played by Mr. A. M. Henderson. The 
vocal numbers on the programme comprised six chorales, 
which, sung by a quartet, lost somewhat in effect, but were 
nevertheless quite acceptable. Much of the success of the 
concert was due to the enthusiastic direction of Mr. R. Finnie 
McEwen. 

On November 8, the Misses Florence and Bertha Salter 
gave a vocal recital, a feature of which was the concert- 
givers’ artistic rendering of some unfamiliar duets. In 
addition to his duties as accompanist, Mr. A. M. Henderson 
contributed two groups of pianoforte solos. 

The Choral and Orchestral Union's season opened 
brilliantly on November 15, when Mr. Emil Mlynarski, 
the newly-appointed conductor, received a hearty welcome 
from an audience which crowded St. Andrew's Hall. With 
the exception of two novelties—a Scherzo by Liadoff and 
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Liszt's third * Hungarian rhapsody ’—the programme was on 
familiar lines, and included the overture to ‘Die Meister- 
singer’ and Tchaikovsky’s ‘Pathetic’ symphony. From 
start to finish it was evident that conductor and band were 


perfectly en rapport, and the result was a performance of 


such distinction as augurs well for the artistic success of the 
season’s concerts. The management were fortunate in 
securing the services of Herr Anton van Rooy as vocalist, 
and that distinguished artist contributed excerpts from 
‘Die Meistersinger’ and * Die Walkiire,” as well as songs 
by Schubert and Schumann. 

The Scottish Orchestra was again in first-rate form at the 
first Saturday Popular Orchestral Concert on November 19, 
when was given a brilliant performance of the overture to 
Humperdinck’s ‘ Hansel and Gretel,’ Tchaikovsky’s Suite in 
D minor for orchestra, and Moniuszko’s ‘ Dance of the Polish 
mountaineers,” from ‘ Halka,’ the last-named being a novelty. 
Mrs. Curzon Watt, a very able pianist who has lately settled 
in the city, gave a delightful reading of Beethoven's fourth 
Pianoforte concerto, and Mr. Henry Brearley was vocalist. 

A first performance of an important choral work is always 
a notable event, but it is doubly so when the composer acts 
as conductor. This was the case on November 22, when 
‘The Kingdom’ was given for the first time in Scotland, and 
was conducted by Sir Edward Elgar himself. 


GLOUCESTER AND DISTRICT. 


There are everywhere signs of great musical activity 
throughout the county of Gloucester, all the many societies 
in the city and district having made their arrangements for 
the season. Of actual performances there is at present not 
much to record. The enterprising director of the Cheltenham 
Philharmonic Society has been at work for some time, and 
gave his first concert on November 9 at the Town Hall. 
The works presented were a short cantata by Canon 
Gardner, of All Saints’ Church, Cheltenham, entitled 
*The marriage feast.” The work is not entirely new, 
having been given previously in Canon Gardner's church, but 
as this was the first performance in a public hall on a larger 
scale it attracted a good deal of public attention and had 
a most friendly reception. The composer scored the work 
for this occasion, it having been written originally for organ 
accompaniment only. The solos were taken by Miss Mabel 
Manson, Miss Effie Martyn, Mr. Webster Miller, and Mr. 
J. Potter. The cantata is one of very great interest, and was 
well performed, the composer receiving quite an ovation at 
the close. The remainder of the programme was taken up 
with a creditable performance of ‘Cavalleria Rusticana,’ 
with the soloists mentioned above. For the second concert 
of the season, Flotow’s ‘ Martha’ is announced. 

When the Shire Hall at Gloucester was reconstructed 
previous to the festival of the Three Choirs in September, 
through the generosity of Sir Hubert Parry, with a view to 
making it one of the best concert rooms in the provinces, an 
appeal was made for a new organ to replace the instrument 
that had done duty for the past sixty years. Dr. A. Herbert 
Brewer, organist of Gloucester Cathedral, threw himself with 
great energy into the matter, and the response from City and 
County was so prompt and generous that the new organ was 
built and ready for use at the festival. A small sum, how- 
ever, still remained to be collected, and with the double 
view of providing an opportunity for the public to hear the 
new organ and to wipe off the deficit, Dr. Brewer arranged 
a series of recitals. Three of these have been given, and 
proved so successful that the sum remaining for the organ 
fund was obtained. The Shire Hall was filled on each 
occasion with large and appreciative audiences, at popular 
prices of a shilling, sixpence, and threepence, and there is 
no doubt that the recitals will be continued. The free 
recitals of sacred music, which are given fortnightly in the 
Cathedral during the winter, and which attract a gathering 
of about two thousand persons at each performance, are 
resumed this month. 

The Bristol Royal Orpheus Society, under the direction of 
Mr. George Riseley, visited Gloucester on November 3, in 
aid of the local benevolent fund of the Gloucester District 


audience to the Shire Hall. The members of the Orpheus, 
to the number of over sixty, sang splendidly throughout 
and in response to a vote of thanks, Mr. Riseley, referring ra 
the younger Society founded on the same lines in Gloucester 
City, made an interesting suggestion. He hoped the 
Gloucester Orpheonists would visit Bristol, and that the Bristo} 
men would come again to Gloucester, and if the two Societies 
could join together on some occasion nothing would, he 
said, give them greater pleasure than to sing under the batons 
of Dr. Brewer and Mr. Lee Williams. 

The Gloucester Orpheus Society is busily at work for 
its annual concert next February ; and on October 28 the 
members, under Dr. Brewer, went to Stroud to help the 
funds of the local hospital. The visit was much appreciated, 

Cheltenham is well provided with musical entertainment, 
On October 18, Mlle. Verlet and Mr. Mark Hambourg 
visited the town. On November 8 a grand concert was 
given by Kubelik and Backhaus; and on November 19 
Pachmann, as usual, delighted a large audience of enthusiastic 
admirers. 


LIVERPOOL AND DISTRICT. 


The past month has been one of almost unexampled 
musical activity hereabouts. Concerts of all descriptions, 
choral and instrumental ; oratorios ; cantatas ; operas, both 
heavy and light ; lectures and recitals, have been offered to 
the public in bewildering profusion. One event which 
stands out prominently by reason of the noble numbers of 
its programme, and their magnificent performance, is 
the concert given by the Hallé Orchestra, conducted by 
Dr. Richter, on November 12. The hold that Wagner's 
music retains was shown by the absorption of the large 
audience in the liberal selection provided (including the 
concert arrangement of ‘ Nibelungen’ themes). Beethoven's 
* Eroica’ symphony was no less appreciated. 

The performance of Dvordk’s dramatic cantata ‘ The 
spectre’s bride,’ by the Philharmonic Society, on November 8, 
chiefly emphasised the picturesquely descriptive accompani- 
ments. The solo and choral features were commensurate 
in lesser degree. The vocal principals were Madame de Vere 
Sapio, Mr. Lloyd Chandos, and Mr. Herbert Brown. 
Dr. F. H. Cowen conducted. The main interest of the 
evening centred in Mr. Hamilton Harty’s clever work, 
‘With the wild geese,’ and the composer, who was present, 
received a flattering call. 

The Finnish prima-donna, Madame Aino Ackté, made a 
successful first appearance here at the second Philharmonic 
concert, on October 25. M. Pablo Casals gave convincing 
proofs of his executive skill and musicianly art as a violon- 
cellist; and the choir sang a part-song by Brahms, ‘The 
falcon.” 

A commendable performance of Elgar’s ‘Dream of 
Gerontius,’ remarkable for its artistic restraint rather than 
its exaltation, was given on November 2 by the Catholic 
Philharmonic Society, under the direction of Mr. H. P. 
Allen. The soloists were Miss Clare Hamilton, Mr. Gervase 
Elwes, and Mr. Ivor Foster. A word of appreciation is 
due to the excellent singing of the male choir in the 
responses ‘ Media Vita’ (Cantor, Rev. W. Foy), and in two 
other examples of ancient church music, ‘ De Profundis ’ and 
the liturgical hymn ‘ Languentibus in Purgatorio.’ 

Local connoisseurs were highly pleased with the excellence 
of the performances given by the Thomas Beecham Opera 
Company of Offenbach’s ‘ Tales of Hoffmann,’ and Johann 
Strauss’s ‘ Fledermaus,’ in the Royal Court Theatre. Both 
operas were exceedingly well rendered, vocally and 
instrumentally, under the direction of Mr. Hamish MacCunn 
and Mr. Howard Carr. Another successful event worthy of 
note was the production of Goldmark’s opera, ‘ The Queen 
of Sheba,’ by the Carl Rosa Opera Company, during their 
weck’s visit to the Shakespeare Theatre. : 
Mr. Filson Young, continuing his course of lectures in 
connection with the Music Lectures Association, on 
November 11, took as the subject of his third discourse, 
‘The musician as interpreter.’ He said that human 
interpretation of music was distributed among three principal 
groups of performers: the singer, the player of the instru- 
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Liszt's third * Hungarian rhapsody ’—the programme was on 
familiar lines, and included the overture to ‘Die Meister- 
singer’ and Tchaikovsky’s ‘Pathetic’ symphony. From 
start to finish it was evident that conductor and band were 


perfectly en rapport, and the result was a performance of 


such distinction as augurs well for the artistic success of the 
season’s concerts. The management were fortunate in 
securing the services of Herr Anton van Rooy as vocalist, 
and that distinguished artist contributed excerpts from 
‘Die Meistersinger’ and * Die Walkiire,” as well as songs 
by Schubert and Schumann. 

The Scottish Orchestra was again in first-rate form at the 
first Saturday Popular Orchestral Concert on November 19, 
when was given a brilliant performance of the overture to 
Humperdinck’s ‘ Hansel and Gretel,’ Tchaikovsky’s Suite in 
D minor for orchestra, and Moniuszko’s ‘ Dance of the Polish 
mountaineers,” from ‘ Halka,’ the last-named being a novelty. 
Mrs. Curzon Watt, a very able pianist who has lately settled 
in the city, gave a delightful reading of Beethoven's fourth 
Pianoforte concerto, and Mr. Henry Brearley was vocalist. 

A first performance of an important choral work is always 
a notable event, but it is doubly so when the composer acts 
as conductor. This was the case on November 22, when 
‘The Kingdom’ was given for the first time in Scotland, and 
was conducted by Sir Edward Elgar himself. 


GLOUCESTER AND DISTRICT. 


There are everywhere signs of great musical activity 
throughout the county of Gloucester, all the many societies 
in the city and district having made their arrangements for 
the season. Of actual performances there is at present not 
much to record. The enterprising director of the Cheltenham 
Philharmonic Society has been at work for some time, and 
gave his first concert on November 9 at the Town Hall. 
The works presented were a short cantata by Canon 
Gardner, of All Saints’ Church, Cheltenham, entitled 
*The marriage feast.” The work is not entirely new, 
having been given previously in Canon Gardner's church, but 
as this was the first performance in a public hall on a larger 
scale it attracted a good deal of public attention and had 
a most friendly reception. The composer scored the work 
for this occasion, it having been written originally for organ 
accompaniment only. The solos were taken by Miss Mabel 
Manson, Miss Effie Martyn, Mr. Webster Miller, and Mr. 
J. Potter. The cantata is one of very great interest, and was 
well performed, the composer receiving quite an ovation at 
the close. The remainder of the programme was taken up 
with a creditable performance of ‘Cavalleria Rusticana,’ 
with the soloists mentioned above. For the second concert 
of the season, Flotow’s ‘ Martha’ is announced. 

When the Shire Hall at Gloucester was reconstructed 
previous to the festival of the Three Choirs in September, 
through the generosity of Sir Hubert Parry, with a view to 
making it one of the best concert rooms in the provinces, an 
appeal was made for a new organ to replace the instrument 
that had done duty for the past sixty years. Dr. A. Herbert 
Brewer, organist of Gloucester Cathedral, threw himself with 
great energy into the matter, and the response from City and 
County was so prompt and generous that the new organ was 
built and ready for use at the festival. A small sum, how- 
ever, still remained to be collected, and with the double 
view of providing an opportunity for the public to hear the 
new organ and to wipe off the deficit, Dr. Brewer arranged 
a series of recitals. Three of these have been given, and 
proved so successful that the sum remaining for the organ 
fund was obtained. The Shire Hall was filled on each 
occasion with large and appreciative audiences, at popular 
prices of a shilling, sixpence, and threepence, and there is 
no doubt that the recitals will be continued. The free 
recitals of sacred music, which are given fortnightly in the 
Cathedral during the winter, and which attract a gathering 
of about two thousand persons at each performance, are 
resumed this month. 

The Bristol Royal Orpheus Society, under the direction of 
Mr. George Riseley, visited Gloucester on November 3, in 
aid of the local benevolent fund of the Gloucester District 


audience to the Shire Hall. The members of the Orpheus, 
to the number of over sixty, sang splendidly throughout 
and in response to a vote of thanks, Mr. Riseley, referring ra 
the younger Society founded on the same lines in Gloucester 
City, made an interesting suggestion. He hoped the 
Gloucester Orpheonists would visit Bristol, and that the Bristo} 
men would come again to Gloucester, and if the two Societies 
could join together on some occasion nothing would, he 
said, give them greater pleasure than to sing under the batons 
of Dr. Brewer and Mr. Lee Williams. 

The Gloucester Orpheus Society is busily at work for 
its annual concert next February ; and on October 28 the 
members, under Dr. Brewer, went to Stroud to help the 
funds of the local hospital. The visit was much appreciated, 

Cheltenham is well provided with musical entertainment, 
On October 18, Mlle. Verlet and Mr. Mark Hambourg 
visited the town. On November 8 a grand concert was 
given by Kubelik and Backhaus; and on November 19 
Pachmann, as usual, delighted a large audience of enthusiastic 
admirers. 


LIVERPOOL AND DISTRICT. 


The past month has been one of almost unexampled 
musical activity hereabouts. Concerts of all descriptions, 
choral and instrumental ; oratorios ; cantatas ; operas, both 
heavy and light ; lectures and recitals, have been offered to 
the public in bewildering profusion. One event which 
stands out prominently by reason of the noble numbers of 
its programme, and their magnificent performance, is 
the concert given by the Hallé Orchestra, conducted by 
Dr. Richter, on November 12. The hold that Wagner's 
music retains was shown by the absorption of the large 
audience in the liberal selection provided (including the 
concert arrangement of ‘ Nibelungen’ themes). Beethoven's 
* Eroica’ symphony was no less appreciated. 

The performance of Dvordk’s dramatic cantata ‘ The 
spectre’s bride,’ by the Philharmonic Society, on November 8, 
chiefly emphasised the picturesquely descriptive accompani- 
ments. The solo and choral features were commensurate 
in lesser degree. The vocal principals were Madame de Vere 
Sapio, Mr. Lloyd Chandos, and Mr. Herbert Brown. 
Dr. F. H. Cowen conducted. The main interest of the 
evening centred in Mr. Hamilton Harty’s clever work, 
‘With the wild geese,’ and the composer, who was present, 
received a flattering call. 

The Finnish prima-donna, Madame Aino Ackté, made a 
successful first appearance here at the second Philharmonic 
concert, on October 25. M. Pablo Casals gave convincing 
proofs of his executive skill and musicianly art as a violon- 
cellist; and the choir sang a part-song by Brahms, ‘The 
falcon.” 

A commendable performance of Elgar’s ‘Dream of 
Gerontius,’ remarkable for its artistic restraint rather than 
its exaltation, was given on November 2 by the Catholic 
Philharmonic Society, under the direction of Mr. H. P. 
Allen. The soloists were Miss Clare Hamilton, Mr. Gervase 
Elwes, and Mr. Ivor Foster. A word of appreciation is 
due to the excellent singing of the male choir in the 
responses ‘ Media Vita’ (Cantor, Rev. W. Foy), and in two 
other examples of ancient church music, ‘ De Profundis ’ and 
the liturgical hymn ‘ Languentibus in Purgatorio.’ 

Local connoisseurs were highly pleased with the excellence 
of the performances given by the Thomas Beecham Opera 
Company of Offenbach’s ‘ Tales of Hoffmann,’ and Johann 
Strauss’s ‘ Fledermaus,’ in the Royal Court Theatre. Both 
operas were exceedingly well rendered, vocally and 
instrumentally, under the direction of Mr. Hamish MacCunn 
and Mr. Howard Carr. Another successful event worthy of 
note was the production of Goldmark’s opera, ‘ The Queen 
of Sheba,’ by the Carl Rosa Opera Company, during their 
weck’s visit to the Shakespeare Theatre. : 
Mr. Filson Young, continuing his course of lectures in 
connection with the Music Lectures Association, on 
November 11, took as the subject of his third discourse, 
‘The musician as interpreter.’ He said that human 
interpretation of music was distributed among three principal 
groups of performers: the singer, the player of the instru- 
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| 
most complex of these methods of interpretation. There | 
was such a thing as technique in conducting, which was an 
entirely modern art, dating no further back than Wagner, 
who might indeed be said to be the inventor of it. It was 
Wagner who had sent out into the world that band of 
apostles, the greatest of whom were Von Bulow, Richter, 
Mott! and Nikisch, who devoted their lives entirely to this 
one art. 

The programme of the I51st concert of the Societa 
Ammonica, on October 29, was devoted chiefly to Russian 
composers, who were represented by Kalinnikoff’s 
Symphony No. 2, in A, and Rachmaninoft’s Pianoforte 
concerto No. 2, in C minor—the latter very cleverly 
played by a young Liverpool pianist, Mr. Douglas Miller, 
a pupil of Godowsky. Madame Henriette Engelhard, a 
Liverpool amateur, made a distinctly favourable impression 
by her artistic singing. 

“At the recent distribution of awards at the Liverpool 
College of Music, of which Dr. F. H. Cowen is hon. 
president, the annual report was read by Mr. H. E. Hunt. 
In commenting on its favourable features and on the 
excellent work done by the College students, Mr. J. G. 
Legge, the City Director of Education, emphasised the 
desirability of a more suitable building and the provision of 
scholarships. It is hoped that public interest will be 
aroused by Mr. Legge’s timely speech. It is rather a 
reflection on this great centre that clever students of the 
College have to go elsewhere to take up scholarships worth 
having. 

At ie third of the Akeroyd Symphony concerts, on 
November 15, Miss Marjorie Hayward (violinist) was 
favourably heard in Bruch’s Concerto in D minor, and Mr. 
Fraser Gange (baritone) sang well in interesting settings by 
C. A. Lidgey, of three poems by W. E. Henley. 

The tenth annual festival of the Liverpool Church Choir 
Association took _ in St. George’s Hall, on November 17, 
in the presence of a crowded assembly, which included the 
Lord Bishop (Dr. Chavasse), the Lord Mayor of Liverpool, 
the Mayor of Birkenhead, and many representative citizens. 
A choir of some 500 men and boys, with a sprinkling of 
ladies, drawn from eighteen choirs, formed the chorus, 
which was supported by Dr. A. L. Peace at the organ, 
and by two trumpets, two trombones, and drums. 
The music-book, published by Messrs. Novello, contained 
seven choral items: Stainer’s anthem, ‘ Awake, awake,’ 
Sullivan’s chorus, ‘ There is joy’ (‘Prodigal Son’), T. Tertius 
Noble’s Te Deum in B minor, and unaccompanied anthem, 
‘Fierce was the wild billow,’ Handel’s ‘For unto us,’ 
Sir C. V. Stanford’s ‘ Bible-song’ chorus, ‘A song of 
freedom,’ and Mr. E. Watson’s new anthem, ‘ Lift up your 
heads,’ which had been selected by Sir G. C. Martin from 
the compositions by local composers, sent in ancnymously 
to the committee at their invitation. This is the second 
time that Mr. Watson’s music has been chosen by this 
method. Mr. T. Tertius Noble, who conducted a fine per- 
formance of his stately Te Deum in B minor and thrilling 
anthem, ‘ Fierce was the wild billow,’ which was exceedingly 
well sung, had a cordial reception ; he was twice recalled 
after his solo on the great organ, De la Tombelle’s ‘ Marche 
Pontificale.” The vocal soloists were Master Stanley 
Whinyates and Messrs. Gawthrop and Sutton Shepley, of 
the Chapel Royal, St. James’s, choir, of whom the boy was 
especially successful in his solos. Generally speaking, the 
choral singing was of excellent quality, and alert and 
responsive. It reflected credit on the various choirmasters 
and choirs, and on the Association, whose work has wide- 
reaching influence. 

The Welsh Choral Union added to their list of notable 
achievements by their performance of Berlioz’s ‘ Faust,’ in 
the Philharmonic Hall on November 19. Excellent vocal 
principals were engaged in Miss Emily Breare, Mr. Lloyd 
Chandos, Mr. Charles Tree and Mr. Gregory Evans. 
Chorally, and especially instrumentally, the performance 
reflected infinite credit on the forces, and upon Mr. Harry 
Evans, who conducted. It is announced that Sir Edward 
Elgar’s new Violin concerto will be played by Mr. Zachare- 
witsch at the third concert on January 21. 

In the Birkenhead Town Ha!l, on November 18, the 
Rawdon Briggs Quartet gave a successful concert, being 
associated with Miss Ella Leyland in Brahms’s Pianoforte 


MANCHESTER AND DISTRICT. 


On the morning following the first Hallé concert, 
Manchester’s leading paper contained a letter from a 
‘Subscriber’: ‘Are vitality and initiative forsaking the 
Hallé Concerts Society? At the first concert there were 
three orchestral pieces: one has already been played three 
times, one twenty-five times, and one over thirty times . . 

it will be pitiful if the Society drops into a groove of 
repetition and loses its reputation for musical ardour.’ 

From advertisements which have appeared recently in the 
local papers, the new Manchester Musical Society in course 
of formation may do something to focus the prevalent 
discontent with the ultra-conservative artistic policy of the 
executive. If that body could only be inoculated with a 
tithe of the progressive tendencies animating the City Art 
Gallery management, not Manchester alone but Lancashire 
and the North would have cause for great rejoicing. 

Sefior Pablo Casals redeemed what would otherwise have 
been a somewhat uneventful concert. When moderns of the 
stamp of Casals, Ysaye and Kreisler (all of whom have 
played here recently) approach the early romantic composers, 
they pour such floods of emotional intensity into their 
concertos that the stately dignity and classic grace of notable 
executants of a past generation seem cold and statuesque by 
comparison with these more ardent readings ; but probably 
the average listener would prefer these latter-day perform- 
ances, pulsating with such vital energy. 

Unable to give us the Elgar concerto, Kreisler played 
what was probably the best substitute, the concerto of 
Brahms, and the violinist’s own Cadenza proved to be quite 
a remarkable excursus in the real Brahmsian spirit. The 
expected performance of Strauss’s ‘ Macbeth’ poem for this 
concert, November 3, had to be postponed, presumably 
owing to the need of further rehearsal. 

Mr. Edward Isaacs’s appearance as performer-composer at 
the second concert, October 27, excited considerable interest, 
as he is Manchester born, bred, and trained, one of the 
first-fruits of the Manchester Royal College of Music. 

His Pianoforte concerto in C sharp minor was played in 
September, 1906, under Mr. Speelman, at the Blackpool 
North Pier concerts ; and also at the 1909 season of London 
Promenades, under Mr. HenryJ. Wood. Since then, I am not 
aware of any other performance until this, under Dr. Richter. 
With the best will and kindliest feelings possible towards 
this composer, one feels obliged to ask ‘Was the Hallé 
concert the right and proper place for this work?’ 
Still, the occasion was noteworthy in that, at any rate under 
the Richter régime, no other Manchester musician has had 
a work of such dimensions performed by this Society. 

Of the Schumann Centenary Celebration concert, on 
November 10, it is not possible to write with much 
enthusiasm, Mr. Harold Bauer’s playing alone excepted. 
His appearances in Manchester have been very few indeed, 
and he is a difficult man to place, but his playing in the 
Schumann concerto and the ‘ Kreisleriana’ proved stimulat- 
ing rather than completely satisfying, and left one with a 
strong desire to hear him in something of a larger and bolder 
design. The ‘ Nachtlied,’ for chorus and orchestra, had been 
indifferently prepared and was performed in a very listless 
fashion. The fifth concert, on November 17, brought 
Mlle. Alice Verlet for the first time to these concerts, but 
her appearance was only a qualified success : Hallé audiences 
do not take a keen interest in vocal pyrotechnics. Dr. 
Richter played Brahms’s first Symphony with much greater 
warmth than in any previous performance, the work of the 
brass wind players being of surpassing beauty. 

Mr. Speelman’s promenade smoking concerts are providing 
a happy combination of music, both serious and gay, and 
certainly fill a niche in the city’s musical life. So far, 
Madame Annie Walker, Miss Lucy Nuttall and Mr. 
Webster Millar have been the vocalists. Messrs. Maaskof?, 
R. J. Forbes, and V. L. Needham, the solo instrumentalists 
—all of them the product of Manchester’s musical training 
establishments. 

Whatever may be the cause, a marked increase of interest 
in the Gentlemen’s Concerts this season is to be noted. 
The programme of the opening of the orchestral concert 
contained many items of the lighter order, along with 
Beethoven's first Symphony ; Miss Ada Forrest sang new 


quintet. Mr. Plunket Greene was the vocalist. 
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most complex of these methods of interpretation. There | 
was such a thing as technique in conducting, which was an 
entirely modern art, dating no further back than Wagner, 
who might indeed be said to be the inventor of it. It was 
Wagner who had sent out into the world that band of 
apostles, the greatest of whom were Von Bulow, Richter, 
Mott! and Nikisch, who devoted their lives entirely to this 
one art. 

The programme of the I51st concert of the Societa 
Ammonica, on October 29, was devoted chiefly to Russian 
composers, who were represented by Kalinnikoff’s 
Symphony No. 2, in A, and Rachmaninoft’s Pianoforte 
concerto No. 2, in C minor—the latter very cleverly 
played by a young Liverpool pianist, Mr. Douglas Miller, 
a pupil of Godowsky. Madame Henriette Engelhard, a 
Liverpool amateur, made a distinctly favourable impression 
by her artistic singing. 

“At the recent distribution of awards at the Liverpool 
College of Music, of which Dr. F. H. Cowen is hon. 
president, the annual report was read by Mr. H. E. Hunt. 
In commenting on its favourable features and on the 
excellent work done by the College students, Mr. J. G. 
Legge, the City Director of Education, emphasised the 
desirability of a more suitable building and the provision of 
scholarships. It is hoped that public interest will be 
aroused by Mr. Legge’s timely speech. It is rather a 
reflection on this great centre that clever students of the 
College have to go elsewhere to take up scholarships worth 
having. 

At ie third of the Akeroyd Symphony concerts, on 
November 15, Miss Marjorie Hayward (violinist) was 
favourably heard in Bruch’s Concerto in D minor, and Mr. 
Fraser Gange (baritone) sang well in interesting settings by 
C. A. Lidgey, of three poems by W. E. Henley. 

The tenth annual festival of the Liverpool Church Choir 
Association took _ in St. George’s Hall, on November 17, 
in the presence of a crowded assembly, which included the 
Lord Bishop (Dr. Chavasse), the Lord Mayor of Liverpool, 
the Mayor of Birkenhead, and many representative citizens. 
A choir of some 500 men and boys, with a sprinkling of 
ladies, drawn from eighteen choirs, formed the chorus, 
which was supported by Dr. A. L. Peace at the organ, 
and by two trumpets, two trombones, and drums. 
The music-book, published by Messrs. Novello, contained 
seven choral items: Stainer’s anthem, ‘ Awake, awake,’ 
Sullivan’s chorus, ‘ There is joy’ (‘Prodigal Son’), T. Tertius 
Noble’s Te Deum in B minor, and unaccompanied anthem, 
‘Fierce was the wild billow,’ Handel’s ‘For unto us,’ 
Sir C. V. Stanford’s ‘ Bible-song’ chorus, ‘A song of 
freedom,’ and Mr. E. Watson’s new anthem, ‘ Lift up your 
heads,’ which had been selected by Sir G. C. Martin from 
the compositions by local composers, sent in ancnymously 
to the committee at their invitation. This is the second 
time that Mr. Watson’s music has been chosen by this 
method. Mr. T. Tertius Noble, who conducted a fine per- 
formance of his stately Te Deum in B minor and thrilling 
anthem, ‘ Fierce was the wild billow,’ which was exceedingly 
well sung, had a cordial reception ; he was twice recalled 
after his solo on the great organ, De la Tombelle’s ‘ Marche 
Pontificale.” The vocal soloists were Master Stanley 
Whinyates and Messrs. Gawthrop and Sutton Shepley, of 
the Chapel Royal, St. James’s, choir, of whom the boy was 
especially successful in his solos. Generally speaking, the 
choral singing was of excellent quality, and alert and 
responsive. It reflected credit on the various choirmasters 
and choirs, and on the Association, whose work has wide- 
reaching influence. 

The Welsh Choral Union added to their list of notable 
achievements by their performance of Berlioz’s ‘ Faust,’ in 
the Philharmonic Hall on November 19. Excellent vocal 
principals were engaged in Miss Emily Breare, Mr. Lloyd 
Chandos, Mr. Charles Tree and Mr. Gregory Evans. 
Chorally, and especially instrumentally, the performance 
reflected infinite credit on the forces, and upon Mr. Harry 
Evans, who conducted. It is announced that Sir Edward 
Elgar’s new Violin concerto will be played by Mr. Zachare- 
witsch at the third concert on January 21. 

In the Birkenhead Town Ha!l, on November 18, the 
Rawdon Briggs Quartet gave a successful concert, being 
associated with Miss Ella Leyland in Brahms’s Pianoforte 


MANCHESTER AND DISTRICT. 


On the morning following the first Hallé concert, 
Manchester’s leading paper contained a letter from a 
‘Subscriber’: ‘Are vitality and initiative forsaking the 
Hallé Concerts Society? At the first concert there were 
three orchestral pieces: one has already been played three 
times, one twenty-five times, and one over thirty times . . 

it will be pitiful if the Society drops into a groove of 
repetition and loses its reputation for musical ardour.’ 

From advertisements which have appeared recently in the 
local papers, the new Manchester Musical Society in course 
of formation may do something to focus the prevalent 
discontent with the ultra-conservative artistic policy of the 
executive. If that body could only be inoculated with a 
tithe of the progressive tendencies animating the City Art 
Gallery management, not Manchester alone but Lancashire 
and the North would have cause for great rejoicing. 

Sefior Pablo Casals redeemed what would otherwise have 
been a somewhat uneventful concert. When moderns of the 
stamp of Casals, Ysaye and Kreisler (all of whom have 
played here recently) approach the early romantic composers, 
they pour such floods of emotional intensity into their 
concertos that the stately dignity and classic grace of notable 
executants of a past generation seem cold and statuesque by 
comparison with these more ardent readings ; but probably 
the average listener would prefer these latter-day perform- 
ances, pulsating with such vital energy. 

Unable to give us the Elgar concerto, Kreisler played 
what was probably the best substitute, the concerto of 
Brahms, and the violinist’s own Cadenza proved to be quite 
a remarkable excursus in the real Brahmsian spirit. The 
expected performance of Strauss’s ‘ Macbeth’ poem for this 
concert, November 3, had to be postponed, presumably 
owing to the need of further rehearsal. 

Mr. Edward Isaacs’s appearance as performer-composer at 
the second concert, October 27, excited considerable interest, 
as he is Manchester born, bred, and trained, one of the 
first-fruits of the Manchester Royal College of Music. 

His Pianoforte concerto in C sharp minor was played in 
September, 1906, under Mr. Speelman, at the Blackpool 
North Pier concerts ; and also at the 1909 season of London 
Promenades, under Mr. HenryJ. Wood. Since then, I am not 
aware of any other performance until this, under Dr. Richter. 
With the best will and kindliest feelings possible towards 
this composer, one feels obliged to ask ‘Was the Hallé 
concert the right and proper place for this work?’ 
Still, the occasion was noteworthy in that, at any rate under 
the Richter régime, no other Manchester musician has had 
a work of such dimensions performed by this Society. 

Of the Schumann Centenary Celebration concert, on 
November 10, it is not possible to write with much 
enthusiasm, Mr. Harold Bauer’s playing alone excepted. 
His appearances in Manchester have been very few indeed, 
and he is a difficult man to place, but his playing in the 
Schumann concerto and the ‘ Kreisleriana’ proved stimulat- 
ing rather than completely satisfying, and left one with a 
strong desire to hear him in something of a larger and bolder 
design. The ‘ Nachtlied,’ for chorus and orchestra, had been 
indifferently prepared and was performed in a very listless 
fashion. The fifth concert, on November 17, brought 
Mlle. Alice Verlet for the first time to these concerts, but 
her appearance was only a qualified success : Hallé audiences 
do not take a keen interest in vocal pyrotechnics. Dr. 
Richter played Brahms’s first Symphony with much greater 
warmth than in any previous performance, the work of the 
brass wind players being of surpassing beauty. 

Mr. Speelman’s promenade smoking concerts are providing 
a happy combination of music, both serious and gay, and 
certainly fill a niche in the city’s musical life. So far, 
Madame Annie Walker, Miss Lucy Nuttall and Mr. 
Webster Millar have been the vocalists. Messrs. Maaskof?, 
R. J. Forbes, and V. L. Needham, the solo instrumentalists 
—all of them the product of Manchester’s musical training 
establishments. 

Whatever may be the cause, a marked increase of interest 
in the Gentlemen’s Concerts this season is to be noted. 
The programme of the opening of the orchestral concert 
contained many items of the lighter order, along with 
Beethoven's first Symphony ; Miss Ada Forrest sang new 
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not prev.ously heard here. To the second concert came 
Ysaye and Pugno, and great things were heard in the 
César Franck and ‘ Kreutzer’ sonatas. At the third concert, 
Mr. H. J. Wood brought the ballet music from Massenet’s 
* Le Cid’ to its first performance here, and Mr. Willy Hess, 
formerly leader of the Hallé Orchestra, played the 
Mendelssohn Concerto, the same composers ‘ Italian 
Symphony ’” heading the programme. 

It may safely be said that during the past month the 
numerous concerts of chamber music have conferred the 
greater distinction on Manchester. The first Brodsky 
(Juartet provided the best balanced performance of 
Tchaikovsky's great ‘In Memoriam’ trio heard here for 
many years, Miss Johanna Stockmarr joining Messrs. 

srodsky and Fuchs. 

Mr. T. W. Surette’s lectures are proving most illumina- 
ting, and Mr. Petri’s Ancoats recitals of the Beethoven 
sonatas continue to draw large and discriminating 
audiences. 

At the Bowdon chamber concerts, Mr. Casals and 
Mr. Campbell McInnes gave a superb programme of ancient 
and modern music, Alfred Bruneau’s setting of Catulle 
Mende’s ‘ L’heureux vagabond,’ sung by Mr. McInnes, being 
exceptionally beautiful. 

The opening Schiller-Anstalt concert brought the famous 
Bohemian Quartet, with a new viola player since their last 
visit five or six years ago. They plunged us straight away 
into the most advanced and recent Max Reger composition, 
the E flat Quartet, and, as Manchester’s knowledge of this 
composer is limited to the Variations for two pianofortes, a 
few of his /éeder and alla cappella choral songs, and a solitary 
orchestral work (which was played two years ago by 
Mr. Beecham to a mere handful of listeners), it is not 
surprising that even such a cultured audience as that fore- 
gathering at the Schiller-Anstalt should find itself out of its 
depth. The D minor Quartet, by their compatriot Dvorak, 
these Bohemians played as they only can. 

The second Brodsky Quartet concert, on November 16, 
brought to Mr. Edward Isaacs’s new Sonata in A major, for 
violin and pianoforte, that wider publicity advocated in these 
columns last August, after the performance at the students’ 
reunion at the Royal College of Music here. On this later 
occasion Dr. Brodsky joined the composer. 

In association with the Brodsky Quartet, Miss Jean 
Nesbitt, who hails from Toronto, gave a concert on November 
15, and played very finely in Schumann’s Quintet, in addition 
to a series of Chopin pieces. 

The Carl Rosa Opera Company, under the conductorship 
of Mr. Eugene Goosens, have been playing at the Theatre 
Royal for a fortnight, reviving Goldmark’s ‘(Queen of Sheba,’ 
which they produced here for the first time in England in 
the earlier part of the year. 

Mr. Brand Lane’s Philharmonic Choir have performed 
* Elijah,” and a thoroughly interesting performance of 
*Gerontius’ was given on November 4, by the Catholic 
Philharmonic Society, formed by the union of contingents 
of choralists belonging to Manchester and Liverpool, 
under the conductorship of Mr. H. P. Allen, organist 
of the Catholic Cathedral in Salford (and not to be 
confused with Dr. H. P. Allen, of Oxford). At previous 
concerts by this Society in Manchester the public patronage 
has been in inverse ratio to the character and quality of the 
performances, but on this occasion the Free Trade Hall was 
crowded to excess. Miss Clare Hamilton was new to us 
here in this music, but it will be strange if we do not hear 
more of her in Manchester. Mr. Gervase Elwes and 
Mr. Ivor Foster were the other soloists. 

An interesting presentation has been made during the 
month to Mr. R. H. Wilson, the Hallé chorus-master, on 
the completion of twenty-one years’ service in this capacity. 
ne of the oldest members of the Hallé Choir, Mr. G. 
Kkenyon, made the presentation in the name of past and 
present members of the Choir, at one of the rehearsals, 
making felicitous allusion to Mr. Wilson’s association with 
the Choir under the late Sir Charles Hallé, and the various 
conductors who filled the interval until Dr. Richter’s 
appointment. 

It appears that Mr. Ernest Denhof’s scheme for the 
‘Ring dramas has received more support in Manchester 
than in any other English centre, but at the time of writing 


guarantee fund, whereas £3,000 must be forthcoming before 
the production can be assured. The production of Strauss’s 
‘Elektra’ has been definitely abandoned. 

The Manchester Musical Society, to which reference is 
made at the commencement of this article, has been formed 
with the following objects in view: (1.) To establish q 
point of concentration for the musical enthusiasts of both 
sexes in Manchester ; (2.) To arrange fortnightly meetings, 
when private concerts will be given, consisting of music not 
easily obtainable elsewhere; (3.) To arrange papers on 
subjects of interest to members of the Society ; (4.) To create 
a means of intercourse whereby it is hoped that the opinions 
of Manchester amateurs of music may be voiced more 
effectively than is at present possible, in view of the want of 
organization that exists. The hon. sec. is Mr. J. Kahane, 
The opening meeting was devoted to Schumann ; arrange- 
| ments have been made for papers by two Manchester musical 
| critics, Mr. S. Longford speaking on ‘ Hugo Wolf,’ and Mr, 
| Gerald Cumberland on ‘ Bantock’s songs,’ and the Rawdon 

Briggs Quartet are to play new chamber music by Sibelius, 
| Sinigaglia, and Emest Walker. At the time of going to 
Press the membership approaches 200. 


NEWCASTLE AND DISTRICT. 


Owing to lack of support, the ‘Ring’ and ‘ Elektra’ 
performances will unfortunately not take place. 
Newcastle holds a _ rather unenviable reputation in 
matters operatic, but the scheme would probably have 
| been successful if a strong committee had been formed, 
| and a centre of influence and interest had thus been created. 
The visit of the splendid light opera company of 
Mr. Beecham, from November 14 to 19, caused much 
interest. Two quickly successive concerts of the Chamber 
Music Society were of exceptional importance. At the first, 
on October 24, a stirring recital was given by Ysaye and 
Pugno. At the second, on November 4, the Flonzaley 
Quartet made their first appearance here, and proved a very 
fine combination. The third local performance of Debussy’s 
wonderfully beautiful Quartet roused the audience to 
enthusiasm. Mr. Thornley Gibson, a native of the district, 
who has been studying in Berlin, sang with exceptional 
insight and strong emotional power, songs by Dowland, 
Schubert and Wolf. His finely-trained baritone voice and 
his sensitive temperament ought to carry him far. 

The Elswick Road Wesleyan Choir recently gave capital 
performances of Cowen’s ‘Ruth’ and Mendelssohn’s 
*Athalie,’ under the baton of Mr. George Dodds. The 
Darlington Orchestral and Choral Society announce two 
concerts, at which ‘ The Messiah,’ Elgar’s ‘ Black Knight,’ 
Mendelssohn’s ‘ Loreley’ and ‘ Midsummer night’s Dream’ 
music will be given, under the direction of Mr. T. W. 
Henderson. 


NOTTINGHAM AND DISTRICT. 


One of the most educational outlets of music is found at 
the lectures held in the University College. The first of 
these was held at the College on October 13, when Dr. T. 
Lea Southgate dealt with the subject of ‘The evolution of 
the pianoforte,’ tracing its origin from the dulcimer, 
clavichord, spinet and harpsichord. He was ably assisted 
by Miss Nellie Chaplin and Mr. John Saville (vocalist) in a 
programme of great interest. The second of the series took 
place on October 20, when Miss Cantelo gave a recital 
illustrating the subject of ‘ Pianoforte music from Bach to 
Chopin,’ and a most interesting selection was admirably 
performed with very interesting and valuable remarks from 
her pen, read by Professor Heaton. 

The subscription concerts were commenced on October 19 
by an orchestral concert given under the direction of Dr. 
Richter, when the Hallé Orchestra gave works by Beethoven, 
Wagner and Debussy, and the Arensky Pianoforte concerto 
was executed by Edward Gold. At the second of this 
series, on November 9, Madame Kirkby Lunn, Miss Louise 
Dale and Mr. Theo. Byard (vocalists), Mr. Leonard Borwick 
(pianoforte), Dr. Barjansky (violoncello), and Mr. Murdoch 


the sum of £2,500 only has been promised in tickets or 


(accompanist) took part. 
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not prev.ously heard here. To the second concert came 
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César Franck and ‘ Kreutzer’ sonatas. At the third concert, 
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srodsky and Fuchs. 
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The opening Schiller-Anstalt concert brought the famous 
Bohemian Quartet, with a new viola player since their last 
visit five or six years ago. They plunged us straight away 
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*Gerontius’ was given on November 4, by the Catholic 
Philharmonic Society, formed by the union of contingents 
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under the conductorship of Mr. H. P. Allen, organist 
of the Catholic Cathedral in Salford (and not to be 
confused with Dr. H. P. Allen, of Oxford). At previous 
concerts by this Society in Manchester the public patronage 
has been in inverse ratio to the character and quality of the 
performances, but on this occasion the Free Trade Hall was 
crowded to excess. Miss Clare Hamilton was new to us 
here in this music, but it will be strange if we do not hear 
more of her in Manchester. Mr. Gervase Elwes and 
Mr. Ivor Foster were the other soloists. 

An interesting presentation has been made during the 
month to Mr. R. H. Wilson, the Hallé chorus-master, on 
the completion of twenty-one years’ service in this capacity. 
ne of the oldest members of the Hallé Choir, Mr. G. 
Kkenyon, made the presentation in the name of past and 
present members of the Choir, at one of the rehearsals, 
making felicitous allusion to Mr. Wilson’s association with 
the Choir under the late Sir Charles Hallé, and the various 
conductors who filled the interval until Dr. Richter’s 
appointment. 

It appears that Mr. Ernest Denhof’s scheme for the 
‘Ring dramas has received more support in Manchester 
than in any other English centre, but at the time of writing 
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Mendelssohn’s ‘ Loreley’ and ‘ Midsummer night’s Dream’ 
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One of the most educational outlets of music is found at 
the lectures held in the University College. The first of 
these was held at the College on October 13, when Dr. T. 
Lea Southgate dealt with the subject of ‘The evolution of 
the pianoforte,’ tracing its origin from the dulcimer, 
clavichord, spinet and harpsichord. He was ably assisted 
by Miss Nellie Chaplin and Mr. John Saville (vocalist) in a 
programme of great interest. The second of the series took 
place on October 20, when Miss Cantelo gave a recital 
illustrating the subject of ‘ Pianoforte music from Bach to 
Chopin,’ and a most interesting selection was admirably 
performed with very interesting and valuable remarks from 
her pen, read by Professor Heaton. 

The subscription concerts were commenced on October 19 
by an orchestral concert given under the direction of Dr. 
Richter, when the Hallé Orchestra gave works by Beethoven, 
Wagner and Debussy, and the Arensky Pianoforte concerto 
was executed by Edward Gold. At the second of this 
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On November 10 the Nottingham Sacred Harmonic 
Society gave its first choral concert. The work was Elgar’s 
‘Caractacus,’ which won a decided place for itself some two 
years ago, When performed first in this city. This time, 
however, the performance seemed lacking in_brilliancy— 
alike in orchestra and choir there was a feeling of unsteadiness, 
which was only overcome towards the end of the work. 
The solos were undertaken by Miss Esta d’Argo, Mr. 
Webster Millar, Mr. Reginald Gould and Mr. Peter 
Dawson. Mr. Allen Gill conducted his forces through a 
dificult work with energy, and Mr. F. Wyatt ably supplied 
the work required at the organ. 

Since I last wrote, Nottingham has been presented by Sir 
Jesse Boot with a city organ, placed in the Albert Hall, and 
every week organ recitals are given by the organist, 
Mr. Bernard Johnson, the proceeds going to the General 
Hospital. It is gratifying to be able to add that in the three 
weeks, since the opening by Mr. C. W. Perkins, of 
Birmingham, on October 22, nearly £150 was paid over to 
the institution. Besides the organ recitals, concerts are 
given every Saturday evening at popular prices, and the 
public seem to appreciate this attempt to give them an 
opportunity to hear the best talent. 

M. de Pachmann paid a flying visit on November 2 to the 
city, and played before an appreciative audience. 


SHEFFIELD AND DISTRICT. 


A second series of orchestral promenade concerts was 
inaugurated on November 3, when the announcement of a 
Wagner programme attracted a large audience. The 
selections included the overture and prelude to Act III. of 
‘Die Meistersinger,’ ‘Siegfried’s journey to the Rhine’ 
(‘Gétterdimmerung’), ‘Entrance of the Gods’ (‘Das Rhein- 
gold’), ‘Good Friday music’ (‘ Parsifal’), ‘Ride of the 
Valkyries,’ overture to ‘ Rienzi,’ and some pieces from 
‘Lohengrin.’ Dvordk’s ‘Carneval’ overture and Saint- 
Saéns’s ‘Le Rouet d’Omphale’ were also played by the 
enthusiastic orchestra, mainly local, numbering some sixty 
or more players. Mr. William Foxon sang songs by 
Wagner and Beethoven, and Mr. J. A. Rodgers conducted. 
The prospects of the venture are very encouraging. 

An interesting pianoforte recital by half-a-dozen pupils of 
Mr. Claude Crossley was notable for the inclusion of Bach’s 
Triple and Quadruple concerti in A and D minor for 
pianofortes and strings. These rarely-heard works were 
admirably played by the small pianists, all of them in their 
early "teens. The youthful recitalists were Marjorie Firth, 
Winifred Rowbotham, Irene Goodwin, Dorice Parkin, 
Kathleen Waterhouse and Gerard Ball. Mr. J. A. Rodgers 
conducted a small string orchestra, with Mr. John Peck as 
principal. 

The polished ensemble and refined tonal beauties of the 
Klingler Quartet were revealed on the occasion of their visit 
to the Sheffield Chamber Music Society on February 15. 
They played Beethoven’s Op. 130, giving a well-proportioned 
performance of the intricate work. They excelled however 
in Brahms’s Op. 67, which was played in ideal style, warm 
and yet not overloaded with emotion. Another interesting 
concert of the month was a violin and pianoforte recital 
given in the Albert Hall, by Messrs. Ysaye and Pugno. 

At the second of Messrs. Wilson, Peck & Co.’s Subscrip- 
tion Concerts, Madame Kirkby Lunn, Miss Amy Evans, 
Mr. Theodore Byard, Mr. Leonard Borwick and Dr. Serge 
Barjansky were the performers. 


PERFORMANCE OF ‘THE SUN-GOD’S RETURN.’ 


For the first Subscription Concert of the Sheffield Musical 
Union, given on November 17, an interesting novelty had 
been secured in Sir A. C. Mackenzie’s cantata ‘ The 
Sun-god’s return,’ which was recently produced at the 
Cardiff festival. The composer conducted a performance 
which, on its orchestral and choral sides, was forceful 
and at times brilliant. The conquering of the many 
difficulties of the score taxed the forces to the utmost. 
The Musical Union, it is understood, is shortly to sing the 
work in London under the direction of the composer. The 
soloists were Madame De Vere Sapio, Miss Alice Heeley 
and Mr. Albert Watson. At the same concert Dr. Coward 


conducted a polished and beautifully-refined performance of 
Sir E. Elgar’s picturesque suite ‘From the Bavarian 
Highlands.’ A dashing performance of Sir A. C. Mackenzie’s 
breezy ‘Britannia’ overture, conducted by the composer, 
concluded the concert. 


YORKSHIRE. 
LEEDs. 


Since the excitement of the festival subsided there has not 
been much doing in a musical way at Leeds, and the chief 
event of the month, the Philharmonic concert of November 
23, falls too late for criticism in the present issue. The 
Municipal Orchestral Concerts began their eighth series on 
October 29, when the excellent performance, under Mr. 
Fricker’s direction, of a good all-round programme, augured 
well for the artistic success of the season. _Liszt’s symphonic 
poem ‘ Les Préludes’ was the most important work given, 
and in Beethoven’s ‘ Prometheus’ and ‘ Coriolan’ overtures 
we had an earnest of the fulfilment of a promise to give all 
Beethoven’s principal overtures (together with those of 
Wagner) during the season. An agreeable air of playful- 
ness was given to the concert by the inclusion of two very 
popular modern suites, Tchaikovsky's ‘Casse Noisette’ and 
Elgar’s second ‘ Wand of youth’ ; and of particular interest 
was Weingartner’s brilliant arrangement of Weber’s 
‘Invitation to the dance.’ Mrs. Herbert Hutchinson was 
the vocalist, and sang artistically. Two of the principal 
series of chamber concerts—of which we are to have a 
greater number than usual this season—have begun. On 
October 26 the Leeds Bohemian concert included String 

uartets by Haydn (in F, Op. 77, No. 2), Beethoven (in A, 

p- 18, No. 5), and Schumann (in A, Op. 41, No. 3); and 
on November 2 the Rasch Quartet Party gave a String 
quartet by the Russian composer, Gliere, and, with the 
assistance of Miss Alice Simpkin and her lady colleagues, 
Spohr’s double Quartet in E minor (Op. 87). The Leeds 
Musical Evenings, which are now given up chiefly to recitals 
by eminent virtuosi, were resumed on October 25, when Mr. 
Mark Hambourg played in brilliant style, and with perhaps 
more than usual sympathy, a highly interesting programme 
of works by Schumann and Chopin, of which Schumann’s 
poetic Fantasie (Op. 17) was the most striking feature, 
though in the Chopin selection the pianist seemed more at 
home. On November 15, Mr. Pachmann came, and gave in 
characteristic fashion a programme one half of which was 
devoted to Chopin. His personality, no less than his 
playing, attracted a very large audience, and his performances, 
in spite of the distractions of his spoken comments, were of 
remarkable delicacy and charm. 

On November 8, Mr. Herbert Johnson, a young pianist of 
very exceptional gifts, gave striking proof of his powers in a 
recital, the programme of which ranged over a great variety 
of music. In the way of original pianoforte music we had 
Schumann’s second Sonata, Toccata, and Romance in 
F sharp, Mendelssohn’s E minor Prelude and Fugue, a series 
of eight Chopin preludes, and several pieces of the modern 
Russian school, while in the way of transcriptions were 
Liszt’s transcription of Bach’s great G minor Fugue, some 
Beethoven-Seiss German dances, and other arrangements by 
Brahms and Tausig. It was a very exacting programme, 
which was played with remarkable freedom and power. On 
November 21, Mr. Beecham’s light opera company visited 
Leeds, and, under the direction of Mr. Hamish MacCunn, 
produced Offenbach’s ‘Contes d’Hoffmann’ and Johann 
Strauss’s ‘ Fledermaus’ in artistic style. 


BRADFORD. 


The Bradford season opened on October 18 with a _per- 
formance of the ‘ Golden Legend’ by the Old Choral Society, 
under Mr. Pickles, and with Miss Emily Breare, Miss 
Bradley, Messrs Harold Wilde and Thorpe Bates as soloists. 
The choral singing was of a generally satisfactory character. 
On the same date Miss Marion Webster, a young violinist, 
gave a recital and played some familiar pieces, such as 
Bruch’s G minor Concerto, in finished style. On October 21 
the Subscription series, which are this year to be extended 


to eight—not all, however, of uniform quality—opened with 
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Birmingham, on October 22, nearly £150 was paid over to 
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public seem to appreciate this attempt to give them an 
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inaugurated on November 3, when the announcement of a 
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enthusiastic orchestra, mainly local, numbering some sixty 
or more players. Mr. William Foxon sang songs by 
Wagner and Beethoven, and Mr. J. A. Rodgers conducted. 
The prospects of the venture are very encouraging. 
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admirably played by the small pianists, all of them in their 
early "teens. The youthful recitalists were Marjorie Firth, 
Winifred Rowbotham, Irene Goodwin, Dorice Parkin, 
Kathleen Waterhouse and Gerard Ball. Mr. J. A. Rodgers 
conducted a small string orchestra, with Mr. John Peck as 
principal. 

The polished ensemble and refined tonal beauties of the 
Klingler Quartet were revealed on the occasion of their visit 
to the Sheffield Chamber Music Society on February 15. 
They played Beethoven’s Op. 130, giving a well-proportioned 
performance of the intricate work. They excelled however 
in Brahms’s Op. 67, which was played in ideal style, warm 
and yet not overloaded with emotion. Another interesting 
concert of the month was a violin and pianoforte recital 
given in the Albert Hall, by Messrs. Ysaye and Pugno. 

At the second of Messrs. Wilson, Peck & Co.’s Subscrip- 
tion Concerts, Madame Kirkby Lunn, Miss Amy Evans, 
Mr. Theodore Byard, Mr. Leonard Borwick and Dr. Serge 
Barjansky were the performers. 


PERFORMANCE OF ‘THE SUN-GOD’S RETURN.’ 


For the first Subscription Concert of the Sheffield Musical 
Union, given on November 17, an interesting novelty had 
been secured in Sir A. C. Mackenzie’s cantata ‘ The 
Sun-god’s return,’ which was recently produced at the 
Cardiff festival. The composer conducted a performance 
which, on its orchestral and choral sides, was forceful 
and at times brilliant. The conquering of the many 
difficulties of the score taxed the forces to the utmost. 
The Musical Union, it is understood, is shortly to sing the 
work in London under the direction of the composer. The 
soloists were Madame De Vere Sapio, Miss Alice Heeley 
and Mr. Albert Watson. At the same concert Dr. Coward 


conducted a polished and beautifully-refined performance of 
Sir E. Elgar’s picturesque suite ‘From the Bavarian 
Highlands.’ A dashing performance of Sir A. C. Mackenzie’s 
breezy ‘Britannia’ overture, conducted by the composer, 
concluded the concert. 


YORKSHIRE. 
LEEDs. 


Since the excitement of the festival subsided there has not 
been much doing in a musical way at Leeds, and the chief 
event of the month, the Philharmonic concert of November 
23, falls too late for criticism in the present issue. The 
Municipal Orchestral Concerts began their eighth series on 
October 29, when the excellent performance, under Mr. 
Fricker’s direction, of a good all-round programme, augured 
well for the artistic success of the season. _Liszt’s symphonic 
poem ‘ Les Préludes’ was the most important work given, 
and in Beethoven’s ‘ Prometheus’ and ‘ Coriolan’ overtures 
we had an earnest of the fulfilment of a promise to give all 
Beethoven’s principal overtures (together with those of 
Wagner) during the season. An agreeable air of playful- 
ness was given to the concert by the inclusion of two very 
popular modern suites, Tchaikovsky's ‘Casse Noisette’ and 
Elgar’s second ‘ Wand of youth’ ; and of particular interest 
was Weingartner’s brilliant arrangement of Weber’s 
‘Invitation to the dance.’ Mrs. Herbert Hutchinson was 
the vocalist, and sang artistically. Two of the principal 
series of chamber concerts—of which we are to have a 
greater number than usual this season—have begun. On 
October 26 the Leeds Bohemian concert included String 

uartets by Haydn (in F, Op. 77, No. 2), Beethoven (in A, 

p- 18, No. 5), and Schumann (in A, Op. 41, No. 3); and 
on November 2 the Rasch Quartet Party gave a String 
quartet by the Russian composer, Gliere, and, with the 
assistance of Miss Alice Simpkin and her lady colleagues, 
Spohr’s double Quartet in E minor (Op. 87). The Leeds 
Musical Evenings, which are now given up chiefly to recitals 
by eminent virtuosi, were resumed on October 25, when Mr. 
Mark Hambourg played in brilliant style, and with perhaps 
more than usual sympathy, a highly interesting programme 
of works by Schumann and Chopin, of which Schumann’s 
poetic Fantasie (Op. 17) was the most striking feature, 
though in the Chopin selection the pianist seemed more at 
home. On November 15, Mr. Pachmann came, and gave in 
characteristic fashion a programme one half of which was 
devoted to Chopin. His personality, no less than his 
playing, attracted a very large audience, and his performances, 
in spite of the distractions of his spoken comments, were of 
remarkable delicacy and charm. 

On November 8, Mr. Herbert Johnson, a young pianist of 
very exceptional gifts, gave striking proof of his powers in a 
recital, the programme of which ranged over a great variety 
of music. In the way of original pianoforte music we had 
Schumann’s second Sonata, Toccata, and Romance in 
F sharp, Mendelssohn’s E minor Prelude and Fugue, a series 
of eight Chopin preludes, and several pieces of the modern 
Russian school, while in the way of transcriptions were 
Liszt’s transcription of Bach’s great G minor Fugue, some 
Beethoven-Seiss German dances, and other arrangements by 
Brahms and Tausig. It was a very exacting programme, 
which was played with remarkable freedom and power. On 
November 21, Mr. Beecham’s light opera company visited 
Leeds, and, under the direction of Mr. Hamish MacCunn, 
produced Offenbach’s ‘Contes d’Hoffmann’ and Johann 
Strauss’s ‘ Fledermaus’ in artistic style. 


BRADFORD. 


The Bradford season opened on October 18 with a _per- 
formance of the ‘ Golden Legend’ by the Old Choral Society, 
under Mr. Pickles, and with Miss Emily Breare, Miss 
Bradley, Messrs Harold Wilde and Thorpe Bates as soloists. 
The choral singing was of a generally satisfactory character. 
On the same date Miss Marion Webster, a young violinist, 
gave a recital and played some familiar pieces, such as 
Bruch’s G minor Concerto, in finished style. On October 21 
the Subscription series, which are this year to be extended 


to eight—not all, however, of uniform quality—opened with 
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a pianoforte recital by Mr. Wilhelm Backhaus, and at the 
second concert, on November 4, an exceptionally interesting 
programme was afforded by Dr. Richter and the Halle 
Orchestra, including the Brahms Violin concerto, with 
Mr. Kreisler as soloist, and the ‘Eroica’ symphony, of which 
fine interpretations were given. On November 18 the 
programme was of a more miscellaneous character, ranging 
from violin solos by Mr. Catterall, the very accomplished 
young Manchester artist, to male-voice glees by the 
Habergham Vocal Union, whose prowess is well-known in 
the field of choral competitions. On November 1, Miss 
Carrie Birkbeck, a soprano with a very cultivated style, and 
Mr. Herbert Johnson, to whose pianoforte playing reference 
has already been made, gave a concert, and on November 9 
the Bradford Arts Club, which has recently developed a 
strong musical section, gave the first of some chamber 
concerts, the Rawdon Briggs Quartet playing Beethoven’s 
third Rassoumovsky Quartet, Schumann’s second Quartet 
(in A), and a charming Fantasia by Dr. Ernest Walker, in 


highly artistic style. On November 19 the Bradford 
Permanent Orchestra, under Mr. Allen Gill, began its 
nineteenth season with a programme that included 


Beethoven’s eighth symphony and overtures by Schumann 
(* Genoveva’), Mozart and Ambroise Thomas. Miss Gertrude 
Lonsdale and Mr. William Lovell were the vocalists. 


OTHER TOWNS, 


On November 10 the Halifax Orchestral Society, an | 


amateur organization conducted by Mr. H. Van Dyk, gave 
an interesting concert at which creditable performances were 
given of Beethoven’s fourth Symphony, the ‘ Meistersinger’ 
overture, and some lighter pieces, suchas a selection from 
Cowen’s ‘Language of flowers’ and the characteristic 
‘Valse triste’ of Sibelius. Mr. Horace Binks was the 
vocalist. At the Huddersfield subscription concert on 
October 25, Kubelik was the chief attraction, while that on 
November 15 was a ‘Clara Butt ’ concert, but minus the 
heroine, for whom an artistic substitute was found in Madame 
Donalda. The Huddersfield Choral Society’s perform- 
ance of Parry’s ‘King Saul,’ on October 28, is dealt with 
elsewhere, but may be mentioned here for the sake of 
completing the chronicle. 

The Wakefield Chamber Concerts, which attain their 
majority this season, opened on October 27 with a pianoforte 
recital by Miss Gertrude Peppercorn, whose powerful, 
masterly playing would have been heard to greater advantage 
in a more generally interesting programme. Mr. Thomas 
Fussell’s playing of the late W. Y. Hurlstone’s charming 
‘English sketches’ for violin was an agreeable feature 
of the concert. At Harrogate, on October 29, a choral 
concert was given in the Kursaal, with the aid of the 
Leeds Philharmonic Society, and three of Mrs. Meredith’s 
compositions were introduced: her ‘Sursum Corda,’ and 
her settings of Owen Seaman’s poems, ‘ Requiem on the 
death of Queen Victoria’ and ‘The passing of King 
Edward the Seventh,’ works which show a high aim 


and a musical feeling to which the composer's | 
technical means hardly suffice, as yet, to give 
complete expression. The soloists were the Hon. Mrs. 


Clifford, Miss Oppenshaw, and Mr. Brearley, while in a 
spirited performance of Brahms’s great ‘ Triumphlied’ 
Mr. Marsden Williams took the baritone solo. A generally 
successful concert and entertainment season at Harrogate 
ended on the following Saturday (November 5) with the 
benefit concerts to Mr. Julian Clifford, who as conductor of 
the Symphony concerts has raised the efficiency of the 
orchestra to a very high pitch. 


and carefully arranged lighting, was really impressive. The 
soloists were Miss Grace Groves (Minnehaha), Miss Dacre 
(Fever), Miss Savage (Nokomis), Mr. Bean (Hiawatha) and 
Mr. Grantham (Famine), an impersonal solo being sung by 
Miss Birch. The Hull Harmonic Society, under Mr. Walter 
Porter, gave a performance of ‘ Elijah’ on November 4 
the principals being Miss Norah Newport, Miss Joan Ashley, 
Mr. J. A. Hinde and Mr. Robert Charlesworth. ; 


foreign Wotes. 


The faculty of medicine at the Berlin University has 
recently conferred honorary doctor’s degrees on Max Reger, 
Englebert Humperdinck, and Madame Cosima Wagner. 

Dr. Richard Strauss was recently able to celebrate the 
twenty-fifth anniversary of his début as an_ orchestral 
| composer, for it was on October 21, 1885, that Hans von 
| Biilow produced his F minor Symphony with the Court 
| Orchestra at Meiningen. 

The well-known and much transcribed Organ concerto in 

D minor, generally attributed to Friedemann Bach, has been 
proved by Dr. L. Schittler, of Munich, to be but a tran. 
scription of a Violin concerto by Vivaldi. 


BARMEN, 


Under the auspices of the Barmer Lehrergesangverein, 
three concerts, given on October 14-16, were devoted to 
works by living German composers, all old students 
of the Berlin Konigliche Hochschule fiir Musik. Among 
the most interesting works performed were Friedrich E. 
Koch’s ‘ Festkantate,’ ballade for baritone and orchestra, 
‘Der Monch,’ by Wilhelm Berger, a Pianoforte concerto 
by Stavenhagen, and Fritz Kauffmann’s second Violin 
concerto (soloist, Professor Felix Berber). 


BASEL. 


Owing to the presence of Signor Busoni, who in September 
conducted a ‘ Meisterkursus’ for pianists at the Conservatoire, 
the season started very early, and in a promising manner. 
In connection with his course, Signor Busoni gave four 
interesting public pianoforte recitals, the programmes 
including Beethoven’s ‘ Hammerclaviersonate,’ and_ the 
‘Paganini variations’ by Brahms. In addition to this, an 
orchestral concert was given, in which Signor Busoni took 
part as pianist, and conducted his own Pianoforte concerto 
(with chorus), Op. 39, with Herr Egon Petri as soloist. 


BERLIN. 


The programme of the second symphony concert of the 
Konigliche Kapelle (conductor, Dr. Richard Strauss) 
contained Beethoven’s Pastoral symphony, Saint-Saéns’s 
second Symphony in A minor, and the conductor’s ‘ Ein 
Heldenleben.’ At the third concert, given on October 31, 
Dr. Strauss secured fine interpretations of Berlioz’s overture 
*Carneval Romain,’ his own ‘ Till Eulenspiegel,’ and 
Debussy’s three interesting orchestral nocturnes, ‘ Nuages,’ 
*Fétes’ and At the second Philharmonic 
concert, on October 24, conducted by Herr Nikisch, the 
production of Friedrich Gernsheim’s tone-poem ‘ Zu einem 
Drama’ was a success. Another, perhaps more important, 
novelty for Berlin, viz., Hugo Kaun’s second Symphony in 
C minor, was played at the following concert on November 7. 
On the same occasion Liadoff’s effective orchestral tone- 
poem ‘ Kikimora’ was heard for the first time.——At the 


As one of the ‘side-shows’ to the Missionary Exhibition 
in York, an interesting experiment was made on October 26 | 
by the performance, with action and scenic effects, of 
Coleridge-Taylor’s ‘ Death of Minnehaha,’ the idea being to | 
illustrate the dawn of Christianity in North America, for | 
which purpose an additional tableau was given of the | 
preaching of John Eliot, ‘ the Apostle of the Indians.’ The | 
cantata was enacted on the stage, partly in expressive 
pantomime, but with such passages as are given to the 
principal characters sung bythem. The choir, and an orchestra | 
of strings, organ and drums, were arranged on a raised plat- 
form in front of the stage, under the conductorship of Mr. 
T. Tertius Noble, and the effect, aided by appropriate scenery 


first concert of the Gesellschaft der Musikfreunde (conductor, 
Herr Oscar Fried), on October 17, Charpentier’s suite for 
orchestra, ‘Impressions d’Italie,’ was heard with great 
interest. The programme of the second concert on 
October 31 contained a symphonic poem, ‘Pelleas und 
Melisande,’ by the ultra-modern Viennese composer, 
Arnold Schénberg. Though the reception of the work 
was mixed (his works have up till now generally been 
mercilessly hissed), almost all the critics admit that the 
composer possesses a deep and highly original mind and a 
genuine talent which brings something absolutely new, 
and whose future productions may be looked forward 
to with keen expectation. —— An excellent performance 
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a pianoforte recital by Mr. Wilhelm Backhaus, and at the 
second concert, on November 4, an exceptionally interesting 
programme was afforded by Dr. Richter and the Halle 
Orchestra, including the Brahms Violin concerto, with 
Mr. Kreisler as soloist, and the ‘Eroica’ symphony, of which 
fine interpretations were given. On November 18 the 
programme was of a more miscellaneous character, ranging 
from violin solos by Mr. Catterall, the very accomplished 
young Manchester artist, to male-voice glees by the 
Habergham Vocal Union, whose prowess is well-known in 
the field of choral competitions. On November 1, Miss 
Carrie Birkbeck, a soprano with a very cultivated style, and 
Mr. Herbert Johnson, to whose pianoforte playing reference 
has already been made, gave a concert, and on November 9 
the Bradford Arts Club, which has recently developed a 
strong musical section, gave the first of some chamber 
concerts, the Rawdon Briggs Quartet playing Beethoven’s 
third Rassoumovsky Quartet, Schumann’s second Quartet 
(in A), and a charming Fantasia by Dr. Ernest Walker, in 


highly artistic style. On November 19 the Bradford 
Permanent Orchestra, under Mr. Allen Gill, began its 
nineteenth season with a programme that included 


Beethoven’s eighth symphony and overtures by Schumann 
(* Genoveva’), Mozart and Ambroise Thomas. Miss Gertrude 
Lonsdale and Mr. William Lovell were the vocalists. 


OTHER TOWNS, 


On November 10 the Halifax Orchestral Society, an | 


amateur organization conducted by Mr. H. Van Dyk, gave 
an interesting concert at which creditable performances were 
given of Beethoven’s fourth Symphony, the ‘ Meistersinger’ 
overture, and some lighter pieces, suchas a selection from 
Cowen’s ‘Language of flowers’ and the characteristic 
‘Valse triste’ of Sibelius. Mr. Horace Binks was the 
vocalist. At the Huddersfield subscription concert on 
October 25, Kubelik was the chief attraction, while that on 
November 15 was a ‘Clara Butt ’ concert, but minus the 
heroine, for whom an artistic substitute was found in Madame 
Donalda. The Huddersfield Choral Society’s perform- 
ance of Parry’s ‘King Saul,’ on October 28, is dealt with 
elsewhere, but may be mentioned here for the sake of 
completing the chronicle. 

The Wakefield Chamber Concerts, which attain their 
majority this season, opened on October 27 with a pianoforte 
recital by Miss Gertrude Peppercorn, whose powerful, 
masterly playing would have been heard to greater advantage 
in a more generally interesting programme. Mr. Thomas 
Fussell’s playing of the late W. Y. Hurlstone’s charming 
‘English sketches’ for violin was an agreeable feature 
of the concert. At Harrogate, on October 29, a choral 
concert was given in the Kursaal, with the aid of the 
Leeds Philharmonic Society, and three of Mrs. Meredith’s 
compositions were introduced: her ‘Sursum Corda,’ and 
her settings of Owen Seaman’s poems, ‘ Requiem on the 
death of Queen Victoria’ and ‘The passing of King 
Edward the Seventh,’ works which show a high aim 


and a musical feeling to which the composer's | 
technical means hardly suffice, as yet, to give 
complete expression. The soloists were the Hon. Mrs. 


Clifford, Miss Oppenshaw, and Mr. Brearley, while in a 
spirited performance of Brahms’s great ‘ Triumphlied’ 
Mr. Marsden Williams took the baritone solo. A generally 
successful concert and entertainment season at Harrogate 
ended on the following Saturday (November 5) with the 
benefit concerts to Mr. Julian Clifford, who as conductor of 
the Symphony concerts has raised the efficiency of the 
orchestra to a very high pitch. 


and carefully arranged lighting, was really impressive. The 
soloists were Miss Grace Groves (Minnehaha), Miss Dacre 
(Fever), Miss Savage (Nokomis), Mr. Bean (Hiawatha) and 
Mr. Grantham (Famine), an impersonal solo being sung by 
Miss Birch. The Hull Harmonic Society, under Mr. Walter 
Porter, gave a performance of ‘ Elijah’ on November 4 
the principals being Miss Norah Newport, Miss Joan Ashley, 
Mr. J. A. Hinde and Mr. Robert Charlesworth. ; 


foreign Wotes. 


The faculty of medicine at the Berlin University has 
recently conferred honorary doctor’s degrees on Max Reger, 
Englebert Humperdinck, and Madame Cosima Wagner. 

Dr. Richard Strauss was recently able to celebrate the 
twenty-fifth anniversary of his début as an_ orchestral 
| composer, for it was on October 21, 1885, that Hans von 
| Biilow produced his F minor Symphony with the Court 
| Orchestra at Meiningen. 

The well-known and much transcribed Organ concerto in 

D minor, generally attributed to Friedemann Bach, has been 
proved by Dr. L. Schittler, of Munich, to be but a tran. 
scription of a Violin concerto by Vivaldi. 


BARMEN, 


Under the auspices of the Barmer Lehrergesangverein, 
three concerts, given on October 14-16, were devoted to 
works by living German composers, all old students 
of the Berlin Konigliche Hochschule fiir Musik. Among 
the most interesting works performed were Friedrich E. 
Koch’s ‘ Festkantate,’ ballade for baritone and orchestra, 
‘Der Monch,’ by Wilhelm Berger, a Pianoforte concerto 
by Stavenhagen, and Fritz Kauffmann’s second Violin 
concerto (soloist, Professor Felix Berber). 


BASEL. 


Owing to the presence of Signor Busoni, who in September 
conducted a ‘ Meisterkursus’ for pianists at the Conservatoire, 
the season started very early, and in a promising manner. 
In connection with his course, Signor Busoni gave four 
interesting public pianoforte recitals, the programmes 
including Beethoven’s ‘ Hammerclaviersonate,’ and_ the 
‘Paganini variations’ by Brahms. In addition to this, an 
orchestral concert was given, in which Signor Busoni took 
part as pianist, and conducted his own Pianoforte concerto 
(with chorus), Op. 39, with Herr Egon Petri as soloist. 


BERLIN. 


The programme of the second symphony concert of the 
Konigliche Kapelle (conductor, Dr. Richard Strauss) 
contained Beethoven’s Pastoral symphony, Saint-Saéns’s 
second Symphony in A minor, and the conductor’s ‘ Ein 
Heldenleben.’ At the third concert, given on October 31, 
Dr. Strauss secured fine interpretations of Berlioz’s overture 
*Carneval Romain,’ his own ‘ Till Eulenspiegel,’ and 
Debussy’s three interesting orchestral nocturnes, ‘ Nuages,’ 
*Fétes’ and At the second Philharmonic 
concert, on October 24, conducted by Herr Nikisch, the 
production of Friedrich Gernsheim’s tone-poem ‘ Zu einem 
Drama’ was a success. Another, perhaps more important, 
novelty for Berlin, viz., Hugo Kaun’s second Symphony in 
C minor, was played at the following concert on November 7. 
On the same occasion Liadoff’s effective orchestral tone- 
poem ‘ Kikimora’ was heard for the first time.——At the 


As one of the ‘side-shows’ to the Missionary Exhibition 
in York, an interesting experiment was made on October 26 | 
by the performance, with action and scenic effects, of 
Coleridge-Taylor’s ‘ Death of Minnehaha,’ the idea being to | 
illustrate the dawn of Christianity in North America, for | 
which purpose an additional tableau was given of the | 
preaching of John Eliot, ‘ the Apostle of the Indians.’ The | 
cantata was enacted on the stage, partly in expressive 
pantomime, but with such passages as are given to the 
principal characters sung bythem. The choir, and an orchestra | 
of strings, organ and drums, were arranged on a raised plat- 
form in front of the stage, under the conductorship of Mr. 
T. Tertius Noble, and the effect, aided by appropriate scenery 


first concert of the Gesellschaft der Musikfreunde (conductor, 
Herr Oscar Fried), on October 17, Charpentier’s suite for 
orchestra, ‘Impressions d’Italie,’ was heard with great 
interest. The programme of the second concert on 
October 31 contained a symphonic poem, ‘Pelleas und 
Melisande,’ by the ultra-modern Viennese composer, 
Arnold Schénberg. Though the reception of the work 
was mixed (his works have up till now generally been 
mercilessly hissed), almost all the critics admit that the 
composer possesses a deep and highly original mind and a 
genuine talent which brings something absolutely new, 
and whose future productions may be looked forward 
to with keen expectation. —— An excellent performance 
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of Bruckner’s fifth Symphony in B flat major, by the 
Blithner Orchestra, under Herr Joseph Stransky, formed 
the prece de résistance at the first concert of the newly- 
founded Berliner Konzertverein, on October 20. — 
The Philharmonic Choir (conductor, Professor Siegfried 
Ochs) inaugurated its season with a perfect performance of 
Beethoven’s ‘ Missa solemnis..——The Singakademie (con- 
ductor, Professor Georg Schumann) commenced this year’s 
activity on October 21 with a magnificent performance of 
‘[srael in Egypt--——A Cassazione in B flat, for wind instru- 
ments, by Haydn (played from the manuscript belonging to 
the Konigliche Bibliothek), was recently performed at the 
frst concert of the Kammermusik Vereinigung der Konig- 
lichen Kapelle. Interesting pianoforte concertos, by Hans 
Huber and Liapounoff, figured in the programmes brought 
forward by Herr Rudolf Ganz and Madame Wera Scriabina. 
The latter also played a concerto by her husband, Alexander 
Scriabine. Sinding’s new Violin sonata (Op. 99) was recently 
introduced by Herr Petschnikoff and Frau Jona -Stockhausen. 
Debussy’s String quartet (Op. 10) was played by the Flonzaley 
Quartet ; and the Brussels (Quartet introduced a new Quartet 
by Maurice Ravel.——William Y. Hurlstone’s Fantasia- 
Quartet was recently performed by the Klingler (Quartet 
for the first time in Berlinn——The KG6niglicher Domchor, 
(conductor, Professor Hugo Riidel) submitted at their first 
concert an interesting programme that included Palestrina’s 
‘Stabat Mater’ in Richard Wagner’s edition, ‘ Adoramus te,’ 
by Corsi,’ and Caldara’s sixteen-part ‘ Crucifixus.'——At the 
Royal Opera, Signor Caruso has appeared thrice with 
unprecedented success. The climax was reached with his 
wonderful impersonation of Nemorino in Donizetti's 
‘Elisir d’Amore.’ It seems that Caruso is nowhere admired, 
or adored, more than in Germany. 


BRUSSELS. 


The opera ‘ Ivan the terrible,’ by Raoul Gunsbourg, was 
recently produced with success at the Theatre Royale de la 
Monnaie. The composer, who is director of the Monte 
Carlo Opera, has had his work scored by M. Léon Jehin, his 
leading conductor. 

CASSEL. 


Gabriel Pierné’s choral work, ‘The children’s Crusade,’ 
made a considerable impression when it was_ recently 
performed by the Philharmonischer Chor (conductor, 
Herr Nagel) for the first time in Cassel. 


CHEMNITZ, 


At the recent concert of the Musikverein, Mozart’s entire 
music to the drama, ‘ Thamos, K6nig in “-.gypten’ (composed 
when he was seventeen years of age), was performed, under 
the conductorship of Herr E. Winkler. 


COLOGNE, 


The name of Max Schillings has been much to the fore 
since the beginning of this season. His opera ‘ Ingwelde ’ 
was given for the first time at the Opera House with much 
success, and at the first Giirzenich concert, on October 25, 
the ‘ Erntefest’ from his ‘ Moloch’ was excellently performed, 
under the direction of Herr Fritz Steinbach. On the same 
occasion, a new Pianoforte concerto by Julius Weisman 
was given for the first time, with Herr Karl Feiedberg as 
soloist. 

DRESDEN. 


_ Wagner’s ‘ Lohengrin’ was recently given for the 4ooth 
time at the Royal Opera. ——Professor belix Draeseke, who 
not long ago celebrated his seventy-fifth birthday, was 
much honoured at the first Symphony concert of the 
Kénigliche Kapelle, when his ‘Symphonia tragica’ was 
played under the direction of Herr von Schuch. Shortly 
afterwards a sacred concert was given, when the greater 
part of Draeseke’s ‘Grosse Messe’ for full, unaccompanied 
chorus was performed. The programme also included his 
six-part ‘Salvum fac regem.’ The distinction of appearing 
at the Symphony concerts of the Kénigliche Kapelle was 
enjoyed by two English artists, the Misses May and 
Beatrice Harrison, who played the solo parts of Brahms’s 


this, his birthplace. 
and his ‘ Stabat Mater’ were given at the Theatre. 


DUSSELDORF. 


Fritz Volbach’s little comic-opera ‘ Die Kunst zu lieben’ 


was recently produced with success at the Municipal Theatre. 
On the same occasion, Schnitzler’s mimic pantomime (Tanz- 
pantomime) with Dohndnyi’s original and interesting music, 
was given for the first time in Diisseldorf. 


GORLITZ. 


The new Musik-Festhalle, erected mainly for the annual 


Silesian musical festivals, was recently inaugurated with a 
festival concert, when the instrumentalists were the Berlin 
Philharmonic Orchestra, under the conductorship of Dr. 
Karl 
the Freedom of the City on Count Bolko von Hochberg, the 
former Intendant of the Berlin Royal Opera, who had 
greatly furthered the building scheme. 


Muck. The occasion was employed for bestowing 


HELSINGFORS. 


Under the direction of Herr Georg Schneevoigt, Wagner’s 


‘ Siegfried’ was recently given for the first time in Finland. 
The leading parts were played by Herr Hans Tanzler and 
Madame Ellen Gulbranson. 
given. 


In all, five performances were 


JESI. 


On October 2, a monument of Pergolesi was unveiled in 
In the evening, his ‘ La serva padrona’ 


LEIvsIc, 


At the first Gewandhaus concert, Professor Nikisch 
introduced several interesting pieces from Humperdinck’s 
‘Maurische’ suite. Schumann’s music to Lord Byron’s 
‘Manfred ’ was given at the second concert, and Liszt’s 
‘Dante symphony’ at the third. The following week 
the production of Wilhelm Berger’s orchestral Variations 
and Fugue, Op. 97, proved genuinely interesting. The 
leading place in the programme of the fifth concert was 
occupied by Draeseke’s ‘Symphonia tragica..——At the 
first concert of the Riedel Verein, Dr. Georg Gohler secured 
an excellent performance of Handel’s ‘ Deborah.’——On 
November 19, a four-act opera, ‘Der Talisman,’ by an 
English composer, Mrs. Adela Maddison, was produced 
with success at the Neues Theater. The libretto is a close 
adaptation from Ludwig Fulda’s play of the same name. 
Mrs. Maddison, who was once a pupil of Debussy, has 
adopted a modern idiom, and has scored her work in an 
interesting manner.——At the same institution, Halévy’s 
‘ Der Blitz,’ in many ways an interesting opera, was recently 
revived. On the same occasion, Dohnanyi’s pantomime 
‘ Der Schleier der Pierrette’ was heard for the first time. 


LEMBERG. 


A Polish musical festival and a congress on Polish music 
took place during October 22-28. Chopin’s music figured 
largely in the programme, which contained the E minor 
Pianoforte concerto, wonderfully played by Herr Moriz 
Rosenthal. A Chopin recital, given by Mr. Ernest Schelling 
in place of M. Paderewski, who had not sufficiently recovered 
from his indisposition, was enthusiastically received. Of the 
works of contemporary Polish composers, M. Paderewski’s 
Symphony was the most important. 


MANNHEIM. 


At the CourtTheatre the first novelty of the season, viz., 
Julius Bittner’s opera ‘Der Musikant,’ was recently heard 
with considerable interest. The composer (who wrote his 
own libretto) shows much genuine musical invention and 
artistic feeling. 

MOSCOW. 


Moussorgsky’s posthumous‘ musical _folk - drama 
‘Chwanschtschina,’ edited and partly scored by Rimsky- 
Korsakoff, was produced at the opera in the Solodownikoff 
Theartre (Director-manager, M. Simin) on the first evening 
of the season. The work proved one of high originality and 


double Concerto with great success. 


great interest, and has now no doubt come to stay. 
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of Bruckner’s fifth Symphony in B flat major, by the 
Blithner Orchestra, under Herr Joseph Stransky, formed 
the prece de résistance at the first concert of the newly- 
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activity on October 21 with a magnificent performance of 
‘[srael in Egypt--——A Cassazione in B flat, for wind instru- 
ments, by Haydn (played from the manuscript belonging to 
the Konigliche Bibliothek), was recently performed at the 
frst concert of the Kammermusik Vereinigung der Konig- 
lichen Kapelle. Interesting pianoforte concertos, by Hans 
Huber and Liapounoff, figured in the programmes brought 
forward by Herr Rudolf Ganz and Madame Wera Scriabina. 
The latter also played a concerto by her husband, Alexander 
Scriabine. Sinding’s new Violin sonata (Op. 99) was recently 
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with considerable interest. The composer (who wrote his 
own libretto) shows much genuine musical invention and 
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PARIS. 


The Société des Concerts Colonne (conductor, M. Gabriel 
Pierné) commenced the season’s activity as usual with a fine 
performance of Berlioz's ‘Damnation de Faust.’——The 
Symphony in B flat, by Chausson, and Johan Svendsen’s 
picturesque orchestral episode ‘Carnaval a Paris,’ were 
heard with interest at the first Concert Lamoureux, under 
the baton of M. Chevillard. In memory of the twentieth 
anniversary of the death of César Franck (on November 9, 
1890), three of the master’s compositions, viz., the Symphony 
in D minor, the *‘ Morceau symphonique (de Rédemption)’ 
and the symphonic poem ‘ Les Djinns,’ for pianoforte and 
orchestra, were played at the third Colonne Concert. At 
the last Lamoureux Concert, Lalo’s rarely-heard Pianoforte 
concerto in F minor and Balakirew’s second Symphony 
in D minor were performed. 


ST. GALLEN. 


Gounod’s rarely-heard opera ‘ Philémon et Baucis’ was 
recently revived at the Municipal Theatre. 


ST. PETERSBURG, 


At the beginning of the season nearly all the concert 
societies paid their tribute to the late Mili Balakirew. At the 
first Siloti Concert, his symphonic poem ‘ Thamara’ (after 
Lermontoff), on the score of which the composer worked for 
fifteen years, and his famous pianoforte fantasy ‘ Is!amey’ 
were played. Rimsky-Korsakoff’s symphonic poem * Antar’ 
and Anatole Liadoff’s orchestral fairy-tale ‘ Kikimora’ 
figured in the programme of the first concert of the orchestra 
of the Imperial Opera. 

VENICE. 


On October 26 a memorial medallion portrait of Richard 
Wagner was unveiled at the Palazzo Vendramin, where 
Wagner died in 1883. The inscription, by Gabriele 
d’Annunzio, runs as follows: ‘In questo Palagio, L/ultimo 
spiro di Riccardo Wagner, Odono le anime, Perpetuarsi 


come la marea, Che lambe i marmi.’ 


The boys of York Minster Choir School, at the suggestion 


of the Dean, occupied their recent vacation in the pursuit of 


various hobbies and submitted the results in competition 
for prizes. The successful exhibits included some interesting 
photographs of the Minster, the choir, Mr. G. A. Scaife 
(choirmaster) and Mr. T. Tertius Noble, taken by C. E. 
Mennell. 


We have received from Rudall, Carte & Co., a copy of 


their well-arranged and extremely useful ‘ Professional Pocket 
Book and Engagement Diary’ for 1911. One advantage is 
the division of the diary into three separate sections, so that 
one need not be bothered in January with the pages referring 
to December, and ace versa. 


An enterprising and interesting concert was given at 
Emmanuel College Chapel on November 12, by resident 
members of the College, under the direction of Dr. E. W. 
Naylor. A motet for men’s voices, by Ernest Ford, and a 
male-voice trio * The three Kings,’ by Max Bruch, were the 
choral numbers. 

The Music Teachers’ Association inaugurated their third 
season with a meeting at Portman Rooms on November 19. 
The chair was taken by Mr. E. E. Cooper, Chairman of the 
Royal Academy of Music. Violin and pianoforte music 
was played by Mr. Rowsby Woot and Miss Winifred Christie. 


At the close of the recent General Council meeting of the 
Nonconformist Choir Union, the new executive met to 
select the items to be sung at next year’s festival, which 
has been provisionally fixed for July 1, and an excellent 
selection Was prepared. 


Mr. Norman O'Neill, the composer of the incidental 
music for the recent production of Maeterlinck’s ‘ Blue Bird,’ 
and his publishers, Messrs. Elkin, are to be congratulated 
upon the successful issue of their law-suit in connection with 
that music. 


In our September number it should have been stated that 
the photograph from which our picture of Madame Schumang 
was reproduced was taken in 1866, by Messrs. Elliott & Fry 
and was inserted by their kind permission. ss 


We are obliged to defer until January our report of 
Sir Walter Parratt’s address at the Authors’ Club Dinner. 


Dr. F. H. Cowen desires it to be known that he was not 
a candidate for the appointment of Principal of the Guidhall 
School of Music. 


Sir Alexander Mackenzie gave an interesting lecture on 
‘The Masters of Chamber Music’ on November 10, at the 
London Institution, Finsbury Circus. 


A lecture on the Lives and Music of Henry Smart and 
Edward J. Hopkins was delivered by Dr. C. W. Pearce at 
a meeting of the Incorporated Society of Musicians, 
on November 12. 


Mr. Clifford B. Edgar, who is well known in many 
metropolitan musical circles, has been for the third time 
elected Mayor of Richmond (Surrey). The fact that 1911 
is coronation year, has no doubt influenced this happy result, 


The programme of the Bedford Musical Society for the 
1910-1911 season includes concerts to be given on 
November 22 (‘ Hiawatha,’ parts 2 and 3); February 21 
(* Phaudrig Crohoore’) and May 16 (Brahms’s ‘ Requiem’), 


In aid of the Organists’ Benevolent League, a performance 
of * Elijah’ will be given under the direction of Mr. Herbert 
Hodge, at St. Nicholas Cole Abbey, on December 7. 


The prospectus of the West Kirby, Hoylake and District 
Musical Festival promises three evening performances and 
one matinée, to take place on May 11, 12 and 13, 1911. 
Several well-known solo singers have been engaged. 


An International School of Opera has been established at 
41, George Street, Portman Square, under the direction 
of Mr. Hermann Griinebaum. Chorus work is under the 
direction of Miss Florence von Etlinger. 


Elgar’s ‘The Black Knight’ and Bridge’s ‘The flag of 
England’ are chosen for performance by the Middlesbrough 
Musical Union, under the direction of Mr. N. Kilburn, on 
December 7. 


Messrs. Breitkopf & Hartel have made the interesting 
experiment of constructing an instrument which combines 
the properties of the pianoforte and the organ. 


Mr. John Phillip Sousa is about to make a ‘ farewell tour’ 
of the United Kingdom, South Africa, Australia, and New 
Zealand. 


Country Wews. 
BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared jrom 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programmé 
when forwarding reports of concerst. 


Batu.—A _ highly successful concert was given on 
November 2, by the Avon Vale Musical Society, in aud of local 
charitable institutions. The performance given of Schumann's 
* Paradise and the Peri,’ the chief work in the programme, 
did full justice to the charm and beauty of the work. The 
solo portions were well sung by Miss Beatrice Spencer, 
Miss Gertrude Hall, Mr. Louis Godfrey and Mr. Foxton 
Ferguson. The choir and band, together numbering 150, 
were ably directed by Mr. J. S. Liddle. | Wagners 


* Meistersinger ’ overture opened the concert. 


BexuiL_.—A lecture on ‘ Milton and his music’ was given 
by Sir Frederick Bridge at St. George’s Hall on November 16. 
He dwelt chiefly upon the music written by Henry Lawes to 
*Comus.’ Illustrative selections were given by Miss Molly 
Deane (mezzo-soprano), Mr. A. H. Crouch (baritone), and 


a string orchestra conducted by Mr. A. P. Howe. 
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BriGHTON.—In opening their eighty-fourth season at the 
Dome, on November 3; with _Mendelssohn’s *St. Paul,’ 
the Brighton Sacred Philharmonic Society lived up to their 
high reputation. The performance, - given under Mr. 
Robert Taylor's experienced and well-inspired conducting, 
was one that did full justice both to the dramatic and the 
devotional elements in the work, and one that displayed 
the choir’s fine quality and richness of tone at its best. The 
chief soloists, all of whom did their parts well, were Miss 
Marion Perrott, Miss Jessie Larard (new to Brighton), 
Mr. Joseph Reed, and Mr. Graham Smart. The accom- 
paniments were played by the full orchestra of the Society, 
aided by Mr. John Dalling at the organ. 

DORCHESTER.—The Madrigal Society gave the opening 
concert of their season on November 2, at the Corn 
Exchange. The chief work was Elgar's ‘The Banner 
of St. George.’ Mr. Edgar A. Lane secured a vivid 
and musicianly interpretation, to the merits of which 
Miss Simpson contributed as soprano soloist. The 
miscellaneous numbers included Dr. Brewer’s ‘ Waken, lords 
and ladies gay,’ sung by the choir, and solos sung by 
Miss Simpson and Mr. Cecil G. Graham. The Madrigal 
Society will combine with the Weymouth Choral Society to 
perform Haydn’s ‘ Creation,’ on December 15, at Weymouth, 
under Mr. Lane’s direction. 

HANLEY.—The Hanley Glee and Madrigal Society 
renewed their acquaintance with Mendelssohn’s ‘ Elijah,’ on 
November 3. It is eight years since they performed the 
work under the late James Garner, and of the 265 choristers 
who formed the choir last month, few there were who 
took part on the last occasion. Miss Esta D’Argo, 
Miss Florence Taylor, Mr. Frank Mullings and Mr. Watkin 
Mills supported the principal parts. The orchestra was 
drawn from Manchester and Liverpool, Mr. I. Freemen, of 
Llandudno Pier, occupying the leader’s chair. The whole 
performance was most satisfactory, the musical critic of the 
local Press asserting that Mr. John James had set upa 
standard that he and his choir would have some difficulty 
to maintain. 

HAkROGATE. —At two benefit concerts given by 
Mr. Julian Clifford on November 5, a number of Wagner 
excerpts were played by the Leeds Symphony Orchestra. 
The prison scene from ‘Faust’ was sung by the 
Hon. Mrs. Clifford, Mr. Tom Child and Mr. John Browning. 
An orchestral descriptive piece was conducted by Master 
Julian Clifford, aged six ! 

Haypon BripGe.—With assistance from Hexham, 
Haltwhistle and Penrith, the Primitive Methodist Choir gave 
asecond performance of Stainer’s ‘The daughter of Jairus’ 
atthe Town Hallon November 3. Mr. E. Davidsonconducted, 
and received excellent assistance from the principals, 
Miss A. Chilton, Mr. C. Surtees and Mr. J. T. Sparke, 
and from the accompanists, Mr. W. W. Parker (pianoforte) 
and Mr. N. W. Robson (harmonium). The choir of seventy 
voices gave impressive interpretations of a number of 
specially selected choruses. 

HvuLL.—Maunder’s sacred cantata ‘ Olivet to Calvary’ 
was performed on the occasion of an anniversary service 
held at Fountain Road Primitive Methodist Church on 
November 6. Mr. Alfred Southwell conducted, and 
Mr. W. N. Parker assisted at the organ. 

LEICESTER.—A sound performance of ‘The Creation’ 
was given by the Philharmonic Society at Sir Herbert 
Marshall’s first concert of the season, which took place on 
November 10. The occasion was one of unusual interest, as 

being the first appearance of Mr. W. J. Bunney as conductor 
of the Society. The success he achieved with the choir, and 
that secured by Madame Donalda as soprano soloist, roused 
great enthusiasm. The tenor, Mr. James Hay, and the 
baritone, Mr. Thorpe Bates, also gained, as they deserved, 
alarge share of applause. The amateur band was led by 
Mr. Betjemann, and Mr. L. V. Wykes assisted at the organ. 

LeTcHWortTH.—Haydn’s ‘ The Creation’ was efficiently 
performed by the Philharmonic Society at the Pixmore 
Institute on November 16, under the direction of Mr. H. 
Gomersall. The principals were Miss Lucie Lenoir, Mr. 
Harry Dollins and Mr. Samuel Heath. Mr. Snowden led 
the orchestra, and Mrs. Talbot and Mr. Seymour accom- 
panied at the pianoforte and organ respectively. 


READING.—The Temperance Choral Society gave a 
creditable performance of Handel’s ‘ Acis and Galatea’ at 
the Small Town Hall on October 25, under the direction of 
their enthusiastic conductor and trainer, Mr. A. V. Moss. 
Highly efficient work was done by the soloists, Miss 
K. Woodley, Mr. A. R. Gleed and Mr. W. Drake. In the 
miscellaneous section of the programme the choir sang ‘ Hush, 
gentle wind,’ and Miss Cutler gave solos. Miss M. 
Jackson led the orchestra. 

ScuNTHORPE.—The Choral Society, who are face to face 
with a heavy debt, gave an excellent performance of ‘ The 
Messiah’ at the Wesleyan Chapel on November 16, under 
the direction of Mr. F. C. Nicholson. Madame Siviter, 
Madame Alice Sampson, Mr. A. Monaghan, and Mr. 
Charlesworth George were the soloists, and Mr. H. Dudley 
the organist. It is to be regretted that the attendance was 
insufficient to give the Society much help in their difficulties. 

SoutTHport.—A ‘ Ladies’ night’ programme of a 
very delightful character was provided on November 17 
at the Queen’s Hotel by the members of the Southport 
Vocal Union, under the direction of Mr. J. C. Clarke. 
The programme, which was much appreciated by a large 
audience, includéd Brahms’s ‘ United are we,’ Schumann’s 
‘Battle song’ and ‘ Lotos flower,’ and Foote’s ‘Into the 
silent land.’ The Birkdale (mixed) and Apollo (male) 
(Quartets sang part-songs. 

SWANSEA.—Gounod’s ‘ Redemption,’ which had not been 
heard in this town for nineteen years, was revived by the 
Harmonic Society on November 7 at the Albert Hall, under 
the able direction of Mr. Harry Williams. A fine performance 
was given of the melodious and sincerely religious work, 
which impressed the audience to the extent that they refrained 
from interrupting with applause. Mr. Hulley’s orchestra and 
Mr. David Lewis, at the organ, played the accompaniments. 
The soloists were Miss Esta d’Argo, Miss Tillie Richards, 
Mr. John Harrison, and Mr. David Hughes. 

TODMORDEN.—The first concert of the season took place 
on Tuesday, November 8, before a fairly good audience. 
The first half of the programme consisted of ‘ Hiawatha’s 
Wedding-feast’ and ‘ The death of Minnehaha,’ the second 
part being miscellaneous. The principals were Miss Ada 
Forrest, Mr. Henry Turnpenney, and Mr. James Coleman, 
all of whom scored a success. The performance on the 
whole was good, the only drawback being the scarcity of 
male voices. 


Enswers to Correspondents, 


Mr. GILBERT M. THOMAs asks whether the last melody- 
note in the third bar of Chopin’s twentieth Prelude should 
not be E natural, alleging that E flat is often played. 
The combined authority, in their respective editions, 
of Klindworth, Door, Mikuli, and Reinecke, in favour 
of E natural, should be conclusive, 

VIBRATIONS asks where he could obtain an instrument 
for recording visibly the vibrations of sound (say, from a 
tuning fork), for demonstration at a lecture on ‘ Science and 
Sound.’ The Cambridge Scientific Instrument Company, 
Cambridge, we believe, make an instrument for recording 
vibrations, such as is desired. 

CAMBRENSIS.—You ask by what method you can teach 
how to sing at sight and keep tune. The movable doh 
system applied to the ordinary notation is in our opinion the 
best method. Novello’s Sight Singing Readers (staff 
notation), Elementary and Intermediate, price sixpence each, 
will probably suit the case. 

J. PUNNELL.—A label is no indication of the value of a 
violin. But as you have possessed your violin for forty 
years, it is just possible that it may be a good instrument, if 
not actually a Strad. Better ask Messrs. W. Hill & Sons, 
Bond Street. 

Bretuoven.—‘ Now thank we all our God’ is the usual 
translation. 


Numerous other answers are held over or have been dealt 
with privately. 
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CON TENTS. DURING THE LAST MONTH~(cextinued ). 
Page a ioe G. J.—Benedicite, omnia Opera, in G minor. 
Joseph Bennett (w7th Caricatures and special ies 769 


International Musical Congress . « Welanw Thee Settings of the Te Deum laudamus ap) 
Counte rpoint for the Million. By F. Corder .. . soe 773 Benedictus. In Chant form. 3d. 
The Whole-Tone Scale. By G. H. Clutsam... oe 775 UTTON, H. ELLIOT—“ The Land o’ ‘ 
Notes ... ty seg B Scotch Melody. Arranged for T.T.B.B. (No. 
xaspare Spontini. By Claude Trevor... 
The Musicians’ Company 780 ie 
* King Saul’ at Huddersfield... TON, IVY M.—Swedish Love Song. In C, for 
Philharmonic Society. 781 Soprano or Tenor; in A, for Contralto or Baritone. 
‘The Rose of Sharon’ at the Alexandra Palace v. 782| 25+ each. 
Church and Organ Music - aa mM a OWDEN, T. F.— Magnificat and Nunc dimittis jp 
Correspondence... ee 785 | EDWARD—Concerto for Violin and Orchestra 
Obituary ... 787| (Op. 61). Miniature Full Score. Paper cover, 58. ; 
The Musical Association | ... 787 | Cloth, 7s. 6d 
Mr. Plunket Greene on ‘ Interpretation i in Song —s Concerto (O reas , 
: Brema’s p- 61). Arranged for Violin and Piano. 
— Marie Brema’s Opera Season an on + 789! forte by the Composer. 7s. 6d. 
Royal College of Music ... 790 ATTY, NICHOLAS, C.—Five Waltzes for Pianoforte 
Royal Choral Society... Solo. 2s. 6d. 
London Choral Society ... (SOODHART, A. M.— Adagio espressivo in E fiat 
Queen’s Hall Choral Society Viola Part, 6d. 
Queen's Hall Symphony Larghetto Violin part. 6d. 
London Concerts ... 791) Study inj jtime. iolin part, 6d. 
Suburban Concerts ILLS, W. B. — Office for the Holy Communion 
Music in Vienna ... sok axe . 796 inD. 4d. 
» Belfast ... 797 OLST, G. von—** Christmas Day.”—Choral Fantasy 
»» Birmingham __... 797 on Old Carols. (No. 983. Novello’s Octavo 
Bournemouth ... wes 798 Anthems.) 4d. 
D ac 8 AMBERT, F.—‘* Silent Love.” Song, in E flat. For 
Edinburgh 799 Flag Song.” For unison 
»» Glasgow 799 singing. 
Gloucester and District. ada ... 800 M AUNDER, J. Bethlehem.” Christmas Cantata. 
ve Liverpool and District... a mae ... 800} 4 Book of Words, 7s. 6d. per 100. 
Manchester and District ... 8o1 > ow 
Newcastle and District N Salopiense” (Shrewsbury 
She ek and Distt EW CATHEDRAL PSALTER WITH CHANTS. 
—No. 63, with Prosody Signs and Chant Book No. 81 
te CU 8031 Cathedral Use). Cloth, 3s. 6d. ; Red Basil, 5s. 6d. 
iscellaneous wis RNEST—** Love is for ever. Song, 
Country and Colonial News... ms ‘si ... $06 N in C minor. For Contralto or Baritone. 2s. 
Answers to Correspondents... 807 N° ELLO’S CHRISTMAS CAROLS :— 
Music: No. 352. "Tis Yule A. J. Puieurps 1d. 
*I will lay me down in peace.” Full Anthem for four ss 353+ Sleep, holy Babe R. WALKER Rosson 1d. 
voices. By ARTHUR S. SULLIVAN _... « Fe ss 354. O little Town of Bethlehem T. Apams 1d. 
355+ To faithful shepherds 
. EDWARDS 1d. 
THREE Extra Supplements are given with this number : 357. There dwelt a King E. WEST 
4. Portrait of Joseph Bennett. 1» 359. Three Kings once lived (from ** St. John’s , 
‘ By? > Eve”). Four-part ... F. H. Cowen 2d. 
a” Wight” (Nott) Anthem By Idolphe | 360. Bells of Heaven ring J. VARLEY Roperts 1d. 
361. Sing a Song of Christmas 1d. 
OWELL, JAMES BADEN- — Christmas Carols. 


Edited :— 
No. Worship atthe Manger J. E. VERNHAM 1d. 


DURING THE LAST MONTH. 15 Peace on earth. 


( Sasol now for “hristmas. 


18. Weary lay this earth J. BADEN- PoweLt 1d. 
Published by NOVELLO & CO., Liuirep. (Third Series). 


—— Words only, Christmas Carols 


LCOCK, W. G.—“Sing, O daughter of Zi 4s. per 100. 
Anthem for C No. 985 Novello’s CHOOL MUSIC REVIEW, No. 222, contains the 
Anthems.) 3d. following — in both Notations : — ‘* Eldorado.” 
” | Arranged | for s.Ss.A. C. ; Cuckoo, cuckoo, hark to 
ACH, J. S.—** To Thee alone be glory.” | Chorale from | the song.” Unison pa SCHUMANN. 14d. 


** Jesus, now will we praise Thee.” (No. 821. | . 

Novello’s Octavo Choruses.) 14d. | @CHOOL SONGS—Edited by W. G. McNAvucut. 

a — - —_— Published in two forms. A. Voice parts in Staff and 

RIDGE, J. C.—** Come, lasses and lads.” Old English | Tonic Sol-fa Notations, with Pianoforte Accompaniment 
Air. Arranged for s.A.T.B. (No. 1210. Novello’s (8vo). B. Voice Parts only, in Tonic Sol-fa Notation. 


Part-Song Book.) 3d. A. B. 

—— ‘Joan to the Maypole.” Old Song. Arranged for} No, 876. The Ballad of London River. Unison 
S.A.T.B. (No. 1211. Novello’s Part-Song Book.) 3d. Song Joun E. Bortanp 2d. — 

—— ‘‘ Rejoice with heart and voice.” Christmas Carol. 2d. Book 215. Six Two-part Songs (Grade 3) ~~ a 
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iscellaneous wis RNEST—** Love is for ever. Song, 
Country and Colonial News... ms ‘si ... $06 N in C minor. For Contralto or Baritone. 2s. 
Answers to Correspondents... 807 N° ELLO’S CHRISTMAS CAROLS :— 
Music: No. 352. "Tis Yule A. J. Puieurps 1d. 
*I will lay me down in peace.” Full Anthem for four ss 353+ Sleep, holy Babe R. WALKER Rosson 1d. 
voices. By ARTHUR S. SULLIVAN _... « Fe ss 354. O little Town of Bethlehem T. Apams 1d. 
355+ To faithful shepherds 
. EDWARDS 1d. 
THREE Extra Supplements are given with this number : 357. There dwelt a King E. WEST 
4. Portrait of Joseph Bennett. 1» 359. Three Kings once lived (from ** St. John’s , 
‘ By? > Eve”). Four-part ... F. H. Cowen 2d. 
a” Wight” (Nott) Anthem By Idolphe | 360. Bells of Heaven ring J. VARLEY Roperts 1d. 
361. Sing a Song of Christmas 1d. 
OWELL, JAMES BADEN- — Christmas Carols. 


Edited :— 
No. Worship atthe Manger J. E. VERNHAM 1d. 


DURING THE LAST MONTH. 15 Peace on earth. 


( Sasol now for “hristmas. 


18. Weary lay this earth J. BADEN- PoweLt 1d. 
Published by NOVELLO & CO., Liuirep. (Third Series). 


—— Words only, Christmas Carols 
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Anthem for C No. 985 Novello’s CHOOL MUSIC REVIEW, No. 222, contains the 
Anthems.) 3d. following — in both Notations : — ‘* Eldorado.” 
” | Arranged | for s.Ss.A. C. ; Cuckoo, cuckoo, hark to 
ACH, J. S.—** To Thee alone be glory.” | Chorale from | the song.” Unison pa SCHUMANN. 14d. 
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DURING THE LAST MONTH—(continued.) M | | S | CA L 
* Christmas H 


COTT, A. J.—‘* The Star of Bethlehem. 


Carol. 2d. 
ULLIVAN, ARTHUR S.—*TI will lay me down in E T 
Anthem for Men’s Voices. Edited by Joun E. 


peac 


West. (No. 93. Novello’s Services, X&c., for Men’s 
Voices.) 2d. 

“| will lay me down in peace.” Anthem. Arranged A L IBR ARY OF INSTRU STRU CTION IN MUSIC 
or S.A. NE. West. (No. 8 The Musical | 

WRITTEN BY EXPERTS. 


Tome SOL-FA PUBLICATIONS : 
FIRST PAYMENT, ts. 6d. 


ADAMS, T.—‘‘ The Nativity.” Christmas Cantata. 8d. | 
‘RIDGE-TAYLOR, S. —“Endymion’s Dream.” The aim of ‘*The Musical Educator” is to supply in 

COLERI | compact and interesting form a complete and systematic 

EDWARDS, A. ae To faithful shepherds watching.’ | We would especially draw attention to the following 
(No. 355. Novello’s Christmas Carols.) 1d. names of Leaders in the Musical World, and of the subjects 

KING, ALF.—Serenade. Trio for s.s.a. 2d. for which they are responsible. The practical value of these 

MAUNDER, J. H.— ‘‘Bethlehem.” Christmas | sections will be apparent to all students and professors of 
Cantata. Is. | | music and singing. 

SEVEN VESPER or DISMISSION HYMNS. Re-| MARK HAMBOURG, “The Piano and how to Play it.” 
printed from the Church Choir Book. 14d. | EDWIN H. LEMARE, “The Art of Organ Playing.” 


by W. G. | MADAME MARCHESI, ‘The Teaching of Singing.” 


ONIC SOL-FA SERIES — Edited 
JOHN DUNN, ‘On Playing the Violin.” 


McNAUGHT. 
No. 1893. O Holy Night (Noél). Arranged as an | DR. F. H. COWEN, ‘The Art of Conducting.” 
Anthem by Joun E. West | Course of Voice Training, Singing, and Solfeggio. Course 
ADOLPHE ADAM Id. | on the Pianoforte. Course on the Violin. Positions 
1894. June Roses. Trio for s.s.a. illustrated by Diagrams and Photographs. Course on 
R. SCHUMANN Id. | Harmonium, American Organ, and on the Organ. Lessons 
1895. The young May moon. Irish Air, on Scientific Basis of Music. Lessons on Rudiments of 
arranged for s.A.T.8. H. id. | Music. Course on Harmony and Counterpoint. Lessons in 
1896. © tender sleep. Four-part Song. Canon and Fugue. Lessons in Musical Forms, Musical 


MONTAGUE F, td. | Analysis and Composition. Dictionary of Musical Terms. 

1898. Fldorado. — Song, arranged Articles on the Instruments used in the Orchestras and in 
for T.T.B.B. on C. Pinsutit Id. | Military Bands. History of Music. Biographical Dictionary 

Articles on Children’s Music and Musical 


1901. Let us now go even unto Bethlehem. of Musicians. 
Christmas Anthem BRUCE STEANE 1}d. Drill. Articles on Choir Training and Conducting. Article 

1903. In Absence. Four-part Song, arranged on Congregational Music. Article on Musical Degrees and 
inv Dupiey Buck 14d. Education. Article on Nationality in Music. 

1904. If to my lady fair and true. Four-part 
Song... Joun td. | VALUE TO THE TEACHER. 

1906. Sweet “day, - cool. cue Song. In ‘* The Musical Educator” every section is dealt with by 


H. H. Parry td. an expert. Its value to the teacher of music is obvious, 

“Te, & ‘How still and peaceful.” © Anthem. | because it shows the way—at once simple and lucid—in 

(No. 163. Novello's Short Anthems.) 14d. | which some of the greatest of musical professors would set 

- F > ins ion of a pupil anxious to perfect himself i 

TACHTMEISTER, A. R.—“The Witch-Cypress at  #bout the instruction of a pug lous to perfect himself in 

\ . . 4 ae his particular department, whether it be that of the piano, 

lonterey.’ Song, for Contralto or Baritone. 
“nol; : the violin, the harp, or any other instrument, or of any 
English and German Words. 
| department of singing. 

Ws: A. H.—Toccata. Pianoforte Solo. 2s. Add to this its all-round value as a standard work of 

reference on every point concerning the wide domain of 

WILLAN, HEALEY—* Cavalier Song,” in E flat. | music and musicians, and it will be granted that ‘*The 
Musical Educator” is unique as well as complete. 


For Baritone. 2s. 
TWO OPINIONS 


yy am. C. LEE— Masonic Service. (No. 92. 
Novello’s Services, &c. for Men’s Voices). 4d. Sir J. FREDERICK BRIDG 
***The Musical Educator’ is full of useful information 
REDUCED PRICE, plainly set forth. The musical illustrations are excellent.” 


> 


PSALTER WITH CHANTS. 3s. Dr. CRESER, Mus.D. Oxon, F.R.C.O., F.T.C.L. 


(Examiner in Music at Trinity College), writes :— 

‘*We have here an illuminative work of great value, 

PUBLISHED FOR not only to the student, but also to the general reader. 
. . It contains excellent instructions. 


THE H. W. GRAY CO., NEW YORK. ERE E INOUIRY FORM. 


AM, A.—‘* The Incarnation.” Christmas Anthem. 


4 


12 cents (4d. ). CAXTON PUBLISHING Co., LTD., 
7 INDER, RALPH — * Benedicite, omnia Opera” Clun House, Surrey Street, London, W.C. 
(shortened form), in G. 10 cents (3d.). Please send me, free of charge, and without any ob ligation on my 
4 ice | part, your illustr ated booklet on Musical Educator,” and par- 
ILVER, A. ee “Let the people —— Thee. ticulars of your plan by which the five volumes are delivered for a first 


Anthem for Harvest or General Use. 12 cents (4d.). | | payment of 1s. 6d., the balance being paid by a few small monthly 


\ 7AREING, H. W.—‘‘ While all things were in quiet | Payments. 


(Send this denen « or a post-card mentioning ‘ The Musical Times.’) 


Woop, D. D.—*‘* Praise the Lord, O my Soul.” | 
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NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London : 174, Wardour Street, W. ; Liverpool: 5, Hardman Street. 
Council: W. H. Pautrince, Mus. Doc. Dunelm., 
F. W. Haypock, Mus. Doc. T.C.D., and 
Professor ALEXANDER Puiprs, Mus. Bac., Warden. 
LOCAL MUSICAL EXAMINATIONS all Towns). Dec. and j. 


DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 


Teachers, Organists, Vocalists, Pianists, V iolinists, ai and Bandmasters. 


OVER 100 PERFORMANCES IN AMERICA 
DURING FIRST SEASON. 


A Cuorat WorK WITHIN THE REACH OF ALL Cuorrs, 


MISS MARION PERROTT 


(DRAMATIC SOPRANO). 


Oratorios, Pallads. 


Address: 8a, Station Buildings, Surbiton. . 
Telephone: 613 P.O. Kingston. Telegrams: “ Perrion, Surbiton.” 


ISS F. HELENA MARKS PREPARES for 
L.R.A.M. and other Examinations. Pianoforte, Harmony, 
“Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L. R.A.M., &c. Pianoforte C lasses, 10, M: atheso n Rd., West Kensington. 


ENOR WANTED, in soturn for | Organ Lessons. 
All Saints’, S. Lambeth. W. A., , Thurlestone Rd., W. Norwood. 


JOY CHORISTER, age 10, with voice above 
the average, will give SERVICES in exchange for Board and 
Educ ation. C., Novello & Co., Ltd., 160, Wardour Street, W. 


NV R. Fl Re D. W. WADELY, Organist and Choir- 
er of Cariisle Cathedral, will have a VACANCY for an 
ARTIC PUPIL in January. Apply, 4, Victoria Place, Carlisle. 


"T WO-MANU AL PEDAL BELL’s ORGAN, 20 
stops ; also 6-stop Pedal Pipe Organ, spotted metal pipes, grand 
tone. Cheap. Organist, 23, Tonlin’s Grove, Bow. 
TUDENTS.—SELLING OFF LIBRARY, 

50 per cent. off prices. Musical Bargains. List of A, 

12 28, Brighton Road, _Croyd m, Surrey. 


O A.R.C.O. CANDIDATES.—My “ Four Model 
Essays and Introductory Remarks " embrace the entire contents of 

Barrett's “ English Church C€ somposers.” Post-free, 5s. 
Bernarp Keats, 6, Weymouth Avenue, Ealing. 


New Ebpition, 


MUSIC 


SAMUEL SEBASTIAN WESLEY. 


EASY EVE NING SERVICE: Magnificat and Nunc dimittis, 
Letter Price Twopence. 
Easy Sertinc or BENEDICITE. Fourth Thousand. 
Price Twopence. 
SHort LARGHETTO Movement 1s F minor, FOR ORGAN. 
Price One Shilling. 


London: Novetto anp Company, Limited. 


BON-BON SUITE 


FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA 


THE WORDS BY 


THOMAS MOORE 


Ss. COLERI IDGE-TAYLOR. 


PRICE TWO SHILLINGS. 
Tontc One 
Srrinc Parts, 7s. 6d.; Winp Parts anp Futt Score, MS. 


London: Novetto anp Company, Limited. 


NORWEGIAN SUITE 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


EMIL KREUZ. 


Price Two Shillings and Sixpence net. 


London: Novetto anp Company, Limited. 


BETHANY 


SACRED CANTATA 
FOR SOLI AND CHORUS OF MIXED VOICEs 
With Piano or Orchestral Accompaniment 


WRITTEN BY 


WM. ApMADOC 


MUSIC BY 

W. RHYS-HERBERT. 
Vocat Score. we ae 28, od, 
Tonic Sou-ra +. TS. 6d, 


ORCHESTRAL Parts TO HIRE, 


Two Successful Operettas for Amateur Organizations, 
SYLVIA (in 2 Acts) 
Three Shillings. 
A NAUTICAL KNOT (in 2 Acts) 
Three Shillings. 
BY 
W. RHYS-HERBERT. 


Over 1,000 performances of both works recorded. 


Pvus.isuep sy J. FISCHER AND BRO., 
7 and 11, Bible House, New York, U.S.A. 


.. Sole Agents for England : 
BREITKOPF AND HARTEL, 54, Great Marlborough Street, London, W 


GAVOTTE IN G 


COMPOSED BY 


A. von AHN CARSE. 


PiANOFORTE SoLo .. +. 1S. 6d. 
VioLIn AND PIANOFORTE . ‘ ion 
ARRANGEMENT FOR SMALL “Oncunstea : 
String Parts we 1S. 6d. 


London: Nove.tto anp Company, Limited. 


SPECIAL NOTICE. 
To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W,, 
not later than 
TUESDAY, DECEMBER 20 
(First Post). 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines . 30 
Three Lines 34 
For every additional Line ae -. © O10 
HalfaColumn .. an 200 
AColuma .. 400 
A Page 710 © 


A remittance should be sent with every Advertisement. 
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BREITKOPF AND HARTEL, 54, Great Marlborough Street, London, W 


GAVOTTE IN G 


COMPOSED BY 


A. von AHN CARSE. 


PiANOFORTE SoLo .. +. 1S. 6d. 
VioLIn AND PIANOFORTE . ‘ ion 
ARRANGEMENT FOR SMALL “Oncunstea : 
String Parts we 1S. 6d. 


London: Nove.tto anp Company, Limited. 


SPECIAL NOTICE. 
To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W,, 
not later than 
TUESDAY, DECEMBER 20 
(First Post). 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines . 30 
Three Lines 34 
For every additional Line ae -. © O10 
HalfaColumn .. an 200 
AColuma .. 400 
A Page 710 © 
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Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECI AL SALES of 
yusICAL INSTRUMENTS on or about the 20th of every month. 
of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 


Sales 
Manufacturers Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 


Terms on application. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead. Telegrams: ‘Cantabile, London.” 


GRAY & DAVISON, 


ORGAN BUILDERS, 
PRATT STREET, N.W. 


Anp at LIVERPOOL OXFORD. 


Specifications, Estimates, and Designs free of charge. 


Music Published in the Avison Edition. 


INSTRUMENTAL, Nets, d. 
Bartey, A. H.—Trio-Fantasie. Piano, Violin, and Violoncelio 5 0° 
Bax, AkNoLD—Trio. Piano, Violin, and Viola 6 6 
Bett, W. H.—Arabesque. Violin and Pianoforte . t 6 
Corper, F.—Elegy for Orchestra. Full! Score 2 6 
Corper, Paut—‘ Dross.” Music-Drama without words. . 3 6 
Dixon, H. C.—Andante Religioso for Violoncello and Pianoforte 1 6 
Garpiner, H. BaLrour—Quartet in one movement for Strings 3 0 
Hartiey, LLovp—Two Pieces. Violin and Pianoforte .. 3 0 
Huristoxe, W. Y.—Trio. Pianoforte, Violin, and Violoncello 7 6 
Sonata in F. Bassoon (or Violoncello) and Pianoforte wo & © 
Four Characteristic Pieces. Clarinet (or Viola) and Piano 3 6 
zrvis-Reap, H. V.—Phantasy Trio in B minor 5 0° 
cEwen, J. B.— ‘‘Grey Galloway.” Border Ballad for 
Orchestra. Full Score .. os es 6 
Macxenzig, A. C.—Suite. Violin and Orchestra (or Pianoforte) 
Full Score ° 
Piano Score net Separate Numbers each 2 © 
Matruay, Topstas—Quartet in one movement. Pianoforte, 
Violin, Viola, and Violoncello .. 5 


Sreaicut, JosEpH—Spanish Love Song. Violin and Pianoforte 1 

Spinnerlied ; Evensong. Violoncello and Pianoforte.. each 1 
Wessevy, Hans—Kreutzer Studies, with accompaniment for 

Second Violin. Two Books .. ‘ each 2 


PIANOFORTE. 
Austin, Ernest—Poem for Pianoforte 
Bowen, E. York—Miniature Suite .. 
Separately : Humoresque, ts. ; Nocturne, 18.3 Scherzo 
First Ballade ; Polonaise ae ach 
Corper, Paut—Nine Preludes, 4s. 6d. separately, each 
Cox, G. H.—Song of Spring 
Dare, B. J.—Sonata 
Eccar, E.—Sketches: ‘The Old Castle, 1s. 6d.; ; The Wishing Well 
ForRESTER, Call ; The 
Variations on an Original Air . - 
ARRATT, PERCIVAL—Scherzo- Toccata 
Garry, NicuoLas—Five Waltzes... 
Harr iey, Lioyp—Four Miniature Impressions 
Two Concert Pieces .. 
Hickxin, Weiron—Suite Mignonne 
Hurtstong, W. Y.—Capriccio .. 
ervis-Reap, H. V.—Five Impressions 
ATTHAY, Tostas—Toccata ; Albumblatt ; Dirge 
Quitrer, RoceR—Three Studies 
SPeaiGut, JoserH—Passepied, 1s. ; Miniatures 
Swinstgap, Fettx—Prelude in D 
iGuT, A, N. —Barcarolle. In the Bay 


an 


ADA 


London: NoveLto anp Company, Limited. 


NORMAN & BEARD, 
PNEUMATIC PEDAL ATTACHMENTS 


FOR THE PIANO. 
The most reliable on the market and recommended by 
the leading solo Organists. 
Write for Price List, 
NORMAN & BEARD, Ltp., 


Telephone: Gerrard 9145. 61, BERNERS STREET, W. 


PRODUCED AT THE QuEeEN’s Hatt, Ocroner 6. 


THE VICAR OF BRAY 
VARIATIONS 
FOR STRING ORCHESTRA 
COMPOSED BY 


ERNEST AUSTIN. 
35.) 


Srrinc Parts, 6s.; PiANororTE SoLo, 2s. 6d. 


DAILY TELEGRAPH. 

Mr. Austin shows ready employment of orchestral means, and his 
nine Variations are well wrought anc effective. Very expressive is the 
third, a slow movement in two sections, and its successor, a crisp and 
lively Scherzo, engages the ear in thoroughly legitimate fashion. 

A spirited close is provided to a decidedly meritorious and resourceful 
work, which so took the fancy of the audience that they twice summoned 
Mr. Austin to the platform and warmly applauded him. 


MORNING POST. 

The Variations, rformed for the first time, created an immediate 
impression. Frey indeed make high claims to be regarded as a 
classic. They. are certain to be popular because, with all their skill, 
po a nr) inventiveness, their construction is clear and their 
original is is never hidden. 


STANDARD. 

In all the Variations there is woven a web of harmony both fanciful 
and artistic. Such is the contrapuntal skill employed in his treatment 
of the theme that it is only to be regretted that the composer did not 
make a little more use of it. Mr. Wood secured an excellent reading, 
and at the close Mr. Austin was called to the platform, 


DAILY NEWS. 
Quite the most interesting, and individual work was Mr. Ernest 
Austin’s set of Variations for strings on the tune of “The Vicar 
of Bray.” 


DAILY MAIL. 
It is an immensely clever composition and should be placed per- 
manently in the repertory of the Queen's Hall Orchestra, 
REFEREE. 
Splendidly played, the merry work was most heartily received. 


SUNDAY TIMES. 

Nine in number, they show great ingenuity in preserving the 
characteristics of the subject theme through its rhythmic and harmonic 
transformations, and the music has a spontaneous and thoroughly 
English feeling. One of the best sections is that in march time, in the 
Trio of which fragments of the subject theme are heard against a drone 
accompaniment ; while in the last section the composer has given play 
to a merry wit and has pictured the four instruments in strenuous 
competition for priority of audience. So clear was its humour that it 
was followed with ripples of laughter from the audience, and the call to 
the composer was unusually enthusiastic. 


MUSICAL STANDARD. 

A work of such absolute delightfulness is not heard everyday. From 
start to finish one’s interest was held captive as the composer commented 
variously upon his theme. In the spirit of true beauty were Variations 
one, three and eight, while energy dominated others, and a vein of 
delicious humour accounted for the rest. The writing is always clear 
and sane, with any amount of sheer cleverness. The Finale is an absolute 
inspiration of humour, and is worked out with irresistible comedy. 


London: anp Company, Limited, 
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NOVELLO'S OCTAVO EDITION OF PART-SONGS, &. 


SELECTED LISTS OF RECENTLY PUBLISHED PART-SONGS. 


MIXED 


Angelic Hunter, The om. by repens . German Folk-song 
Autumn fields, The sade 
Black Monk, The (arr. by Rutland Boughton) Welsh Folks song 
Call of the breeze, The .. J. Cliffe Forrester 
$Chorus of Empire » A. E. Harriss 
Christmas greeting, A. "For two Sopranos (Soli or 
Chorus), Tenor and Bass Chorus, with aoe 


for two Violins and Pianoforte P E. Elgar 
Come, lasses and lads (arr. by J. C. Bridge) ». Old Eng fish 
§Comrades song of hope (arr. by Percy kK. Fletcher) A. Adam 
Cruiskeen Lawn, The (arr. by Granville artenans Irish Air 
Death, the reaper Schumann 


Death, the reaper (arr. by Brahms) .. ” German Folk- -song 
Emer’s lament for Cuchulain by Granville Irish Air 
$Empire and Motherland C. Harris 
§Empire of the Sea ‘ A. E. Harriss 
Fairy Spring M. -Olbersleben 


§Fly, singing bird (arran ged) . Elgar 
§For Empire and for King ‘ > Percy E. Fletcher 
Forest Bride, The -. Schumann 


F. Hegar 
Schumann 

Elgar 
Somerville 
Healey Willan 
Hubert Bath 

A. S. Burrows 

E. Franz 

J. c liffe Forreste: 
. Granville Bantock 
Old English 


Gallant Swabian Captz ain, A 

Gay Madcap 

Go, song of mine (6 parts) 
God sends the night ° 
Had I a cave 

Heart of the nig The ( Accompanied) 
How sweet thy a a light 
In the lazy summer noon 

In the North land 

In the silent West (8 parts) 


an t > th Maypole (arr. by J. ct Bridge) 


idred hearts C. Lee Williams 
Kine of i hule, The Schumann 
Kitty of Coleraine (arr. by C. H. L loyd) Irish Air 


. Granville Bantock 


Leprehaun, The .. 
B. McEwen 


Links o' Love, The 

Lonely hunter, The .. Schumann 

Lover's wraith, The (arr. by Brahms) .. German Folk-song 

Men of Harlech (arr. by Rutland Boughton) Welsh Folk-song 

Merry time of Maying, The (arr. by Brahms) German Folk-song 
A. G 


Midnight by the sea ackenzie 
Minstrel, The Schumann 
Moon's warm beams, The A. Jensen 


“MALE VOICES 


C. H. H. Parry 
..J. W. Elliott 

.. Schumann 
Essex Folk-song 

. J. W. Elliott 

. Laurent de Riilé 
. A. M. Richardson 


Analogy, .. 

Bacchanalian Chorus 

Blossom or Snow 

Bushes and Briars (arr. by R. V, Williams). . 
Canst thou forget the silent tears (A.T.T.B.).. 
Drinking Song és 
Duncan Gray .. 
Glories of our blood and state, . Granville Bantock 
Hang fear, cast away care (A.T.B.B.) . C. H. H. Parry 
olly. Ploughboy, The (arr. by R. V. Williams) Sussex Folk- -song 
Lar The (arr. by H. Scotch Air 
L ife's s crown is love - Schumann 


The 


Ellio nB utton 


of the leal, 


Lotus flower, The , Schumann 
Love wakes (A.T. BB.) C. H. H. Parry 
Mad Dog, The. Humorous (a. 7.8.8.) C. H. H. Parry 


Schumann 


Night M arch, The ° 
Laurent de Rillé 


O my City .. 


F E MALE VOICES 


Ah, tender flowers F. Hiller 
Annie Laurie (arr. by Cc M: acpherson) 7 -- Scotch Air 
Ballad of Sir Humphrey Gilbert, The W. Wolstenholme 


Christmas Greeting, A. For two Sopranos a war with 


accomp. for Violins and Pianoforte Elgar 
Day in twilight grace ‘ ee F. Hiller 
Earth and Man, The -. C. Mackenzie 
Encinctured with a twine of leaves Ss. Coleridge- Taylor 
Fair Elma .. = iller 
Fall of the leaf, T he (2 parts) i Schumann 
Flaming Sun isdying, The . F. Hiller 
Forest Fay, The (4 parts) Schumann 


J. Ireland 


Full fathom five (2 parts) 
F. Phillips 


Good-night. . M. 


Happy hunter, T he (4 parts) Schumann 
In midst of ocean (4 parts) : .. Schumann 
In the warm blue summer weather (4) p: arts). Colin Taylor 
It is not always May Pinsuti 

une roses .. Schumann 


vove-song, A. Accompaniment for Harp (or Pianoforte), Violin 
and Violoncello ° . Granville Bantock 
Lonely Isle, The (4 parts) G. A. Macfarren 


‘ve B., Unaccompanied or Accompaniment 


7 
| 


ad lib, where not otherwise stated ). 


Morning Song (arr. by Brahms) 


. German Folk-song 
My soul would drink those echoes (8 parts). 


A. C. Mackenzie 


Night softly falling G. Lewin 
Nightingale in moonlight glades, The Hans Sitt 
North or South .. Schumann 
Nun, The Schumann 
O bounteous Nature 


O come with me and wander far 
Otender sleep. 
One with eyes the fairest 

Out of the darkness 


F. Phillipe 
.. Granville Bantock 
Bantock 


Out upon it Parry 
Phillida flouts me. ‘Lee W iliams 
Prithee, why? oe H. Parry 
Qui Vive! .. Naa M: ackenzie 


Sheep 
Sir Spring doth 
Sleep 


The (arr. by J Sharp) Somerset Folk-song 
ride wis Gade 
R. H. Walthew 


$Snow, The (a unged) Elgar 
Song of Fionnuala, The (arr. by Granville B Bantock), Irish Air 
Song of love's coming, A & . Mackenzie 
Sorrow and pain .. St H. Parry 


Granville Bantock 
(Granville Bantock 

F. Hegar 

Clowes Bayley 

- Schumann 

C. H. H. Parry 


Schumann 


Spirit of night (8 parts) 

Spring-enchantment (5 parts) 

Spring is here, The 

Spring's welcome 

Storm, The 

Sweet day, so cool 

Swiftly fly the birds - 
§Three ships, The Song) ..Colin Taylor 

Throstle sings, The Meyer-Olbers! eben 

Thuringian Volkslied .. Abt 


To Claribel an D. Price 
Wake the serpent not. . Granville Bantock 
When Sunday's bells did chime Hans Sitt 
When the world is gay . E. Franz 

Arne 


Where the bee sucks (arr. by G G. - Shaw) 
Whispers of Summer ‘ 
Who rides for the “wa 


Coleridge- Taylor 
R. Somerville 


Wind of the waters Schumann 
Winter it is past, The (arr. by E. L. Bainton) Scotch Folk- Song 
Wounded youth, The .. Schumann 
Wrong not, sweet Empress H. H. Parry 
Young May moon, The (arr. by Cc. HL “ Lloyd) Irish Air 
T.B.B. where not 
otherwise stated /* 
Old Hunter, The .. Brahms 
On guard Brahms 


CH. H. Parry 

. Laurent de Rillé 
. Granville Bantock 
. Granville Bantock 
Lyon 

Laurent de Rillé 

. A. Somervell 


Orpheus. Humorous 
Out of the deep ° 
Pibroch of Donuil Dhu .. 

Piper o' Dundee .. 

Roman war song . 

Serenade 

Soldier, rest 


Soldier's death, The 3rahms 
Song of F reedom .. Schumann 
Song of the Vineyard Laurent de Rillé 
Spectres’ Dance, The ° Schubert 
Swiss Shepherd's farewell, The Laurent de Rillé 
United arewe_... Brahms 
That very wise man. Humorous (a.T.B.8.).. C,H. H. Parry 
There be none of T.B.B. G. A. Alcock 
Tziganes, The... . Laurent de Rillé 
Walpurga .. ee ‘ om F. Hegar 
THREE-PART 
where not otherwise stated /* 

Merry Spring returning... F. Hiller 

ixies, The Coleridge-Taylor 
Rest thee on a mossy pillow Smart 
Rhyme of the four birds, The A. C. Mackenzie 
River King, The (4 parts) Schumann 
Rosemary (4 parts) .. Schumann 
See, see what a wonderful smile (4 parts) Colin Taylor 
Shed no tears (4 parts) ats oa E. Austin 


B. Luard- Selby 

.. Colin Taylor 
A. C. Mackenzie 
B. Luard-Selby 


Shepherd's sweet lot, The (2 parts) 
Sleep, little baby (4 parts) 

Song of morning, 

Sun does rise, ‘Ihe (2 parts) 


Sweet echo (2 parts) ‘ W. G. Alcock 
There is a garden in her face (2 Parts) . Ireland 
Three Fishers, The (4 » ‘Wolstenholme 

. Hiller 


Vigil 
What can lambkins do? . 


Taylor 
Ye banks and braes (2 parts) : 


. M. Richardson 


Vou spotted snakes : D. Davis 
Young love. . Gra anville B anteck 
Hiller 


Zephyr thro’ the woodland straying rs 


§ Orchestral Accompaniment. 


LONDON: 


NOVELLO AND COMPANY, Limirtep. 
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A few more 
‘Almighty ¢ ( 
and God 
*And He sh 


the gl 
And there 
earise, O J 
Ascribe un 


*God 


3d *\wake, 

1} *\wake, av 

3d. Awake, P 

*Awake, th 

Behold, | 

6d. | Behold, th 

3d. Behold, 

ad. Beloved, 

3d. Blessed at 

Blessed be 

3d. Blessed ts 

3d. 1 Blessed | 

3d. *Come and 

4d, Day of an 

ad. Day of an 

6d. “Day of w 

6d. *Doth not 

3d. Drop dov 

3d. *Enter no! 

3d. Enter not 

8d. Far dowr 

14d. *Far from 

ad. forasm 

3d. For the 

ad. *From the 

ad. Give unt 

3d. 

ad. “Grant us 

3d. 14d. Hark the 

ad. ad. *Hearken 

dd. He come 

Hencefo 

4d. ad. *He that 

14d 14d. Hosanns 

14d. 14d. *Hosann: 

3d. ad. Hosann: 

3d. 3d. *How lov 

3d. od. Ifa mar 

3d. ad. *In the b 

rid. ad, It is hig 

ad. It is hig 

It shal 

I will lo 

Let our 

| 

§ ad. Lord. 

3d Mine e 

34. My sou 

0 Ador 

3d. 

eru 

0 Lord 

q 0 Lore 

x 

0 Rex 

4d. 3d. 

d ad. : 

3° Out of 

Out of 

*Praise 

Prepat 

*Prepat 

*Rejoic 

6d. Rejoic 

3d. Rejoi 

6d. I 

3d. I Rejoi 

3d. 3d. *Rise 1 

3d. ad. *Seek 

3d. 14d. *Seek | 

ad. 34. Seek 

4d. 3d. *Sleep: 

3d. Swik 

14d. 3d. *The ¢ 

3d. 14d. *The ¢ 
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NOVELLO'S OCTAVO EDITION OF PART-SONGS, &. 


SELECTED LISTS OF RECENTLY PUBLISHED PART-SONGS. 


MIXED 


Angelic Hunter, The om. by repens . German Folk-song 
Autumn fields, The sade 
Black Monk, The (arr. by Rutland Boughton) Welsh Folks song 
Call of the breeze, The .. J. Cliffe Forrester 
$Chorus of Empire » A. E. Harriss 
Christmas greeting, A. "For two Sopranos (Soli or 
Chorus), Tenor and Bass Chorus, with aoe 


for two Violins and Pianoforte P E. Elgar 
Come, lasses and lads (arr. by J. C. Bridge) ». Old Eng fish 
§Comrades song of hope (arr. by Percy kK. Fletcher) A. Adam 
Cruiskeen Lawn, The (arr. by Granville artenans Irish Air 
Death, the reaper Schumann 


Death, the reaper (arr. by Brahms) .. ” German Folk- -song 
Emer’s lament for Cuchulain by Granville Irish Air 
$Empire and Motherland C. Harris 
§Empire of the Sea ‘ A. E. Harriss 
Fairy Spring M. -Olbersleben 


§Fly, singing bird (arran ged) . Elgar 
§For Empire and for King ‘ > Percy E. Fletcher 
Forest Bride, The -. Schumann 


F. Hegar 
Schumann 

Elgar 
Somerville 
Healey Willan 
Hubert Bath 

A. S. Burrows 

E. Franz 

J. c liffe Forreste: 
. Granville Bantock 
Old English 


Gallant Swabian Captz ain, A 

Gay Madcap 

Go, song of mine (6 parts) 
God sends the night ° 
Had I a cave 

Heart of the nig The ( Accompanied) 
How sweet thy a a light 
In the lazy summer noon 

In the North land 

In the silent West (8 parts) 


an t > th Maypole (arr. by J. ct Bridge) 


idred hearts C. Lee Williams 
Kine of i hule, The Schumann 
Kitty of Coleraine (arr. by C. H. L loyd) Irish Air 


. Granville Bantock 


Leprehaun, The .. 
B. McEwen 


Links o' Love, The 

Lonely hunter, The .. Schumann 

Lover's wraith, The (arr. by Brahms) .. German Folk-song 

Men of Harlech (arr. by Rutland Boughton) Welsh Folk-song 

Merry time of Maying, The (arr. by Brahms) German Folk-song 
A. G 


Midnight by the sea ackenzie 
Minstrel, The Schumann 
Moon's warm beams, The A. Jensen 


“MALE VOICES 


C. H. H. Parry 
..J. W. Elliott 

.. Schumann 
Essex Folk-song 

. J. W. Elliott 

. Laurent de Riilé 
. A. M. Richardson 


Analogy, .. 

Bacchanalian Chorus 

Blossom or Snow 

Bushes and Briars (arr. by R. V, Williams). . 
Canst thou forget the silent tears (A.T.T.B.).. 
Drinking Song és 
Duncan Gray .. 
Glories of our blood and state, . Granville Bantock 
Hang fear, cast away care (A.T.B.B.) . C. H. H. Parry 
olly. Ploughboy, The (arr. by R. V. Williams) Sussex Folk- -song 
Lar The (arr. by H. Scotch Air 
L ife's s crown is love - Schumann 


The 


Ellio nB utton 


of the leal, 


Lotus flower, The , Schumann 
Love wakes (A.T. BB.) C. H. H. Parry 
Mad Dog, The. Humorous (a. 7.8.8.) C. H. H. Parry 


Schumann 


Night M arch, The ° 
Laurent de Rillé 


O my City .. 


F E MALE VOICES 


Ah, tender flowers F. Hiller 
Annie Laurie (arr. by Cc M: acpherson) 7 -- Scotch Air 
Ballad of Sir Humphrey Gilbert, The W. Wolstenholme 


Christmas Greeting, A. For two Sopranos a war with 


accomp. for Violins and Pianoforte Elgar 
Day in twilight grace ‘ ee F. Hiller 
Earth and Man, The -. C. Mackenzie 
Encinctured with a twine of leaves Ss. Coleridge- Taylor 
Fair Elma .. = iller 
Fall of the leaf, T he (2 parts) i Schumann 
Flaming Sun isdying, The . F. Hiller 
Forest Fay, The (4 parts) Schumann 


J. Ireland 


Full fathom five (2 parts) 
F. Phillips 


Good-night. . M. 


Happy hunter, T he (4 parts) Schumann 
In midst of ocean (4 parts) : .. Schumann 
In the warm blue summer weather (4) p: arts). Colin Taylor 
It is not always May Pinsuti 

une roses .. Schumann 


vove-song, A. Accompaniment for Harp (or Pianoforte), Violin 
and Violoncello ° . Granville Bantock 
Lonely Isle, The (4 parts) G. A. Macfarren 


‘ve B., Unaccompanied or Accompaniment 


7 
| 


ad lib, where not otherwise stated ). 


Morning Song (arr. by Brahms) 


. German Folk-song 
My soul would drink those echoes (8 parts). 


A. C. Mackenzie 


Night softly falling G. Lewin 
Nightingale in moonlight glades, The Hans Sitt 
North or South .. Schumann 
Nun, The Schumann 
O bounteous Nature 


O come with me and wander far 
Otender sleep. 
One with eyes the fairest 

Out of the darkness 


F. Phillipe 
.. Granville Bantock 
Bantock 


Out upon it Parry 
Phillida flouts me. ‘Lee W iliams 
Prithee, why? oe H. Parry 
Qui Vive! .. Naa M: ackenzie 


Sheep 
Sir Spring doth 
Sleep 


The (arr. by J Sharp) Somerset Folk-song 
ride wis Gade 
R. H. Walthew 


$Snow, The (a unged) Elgar 
Song of Fionnuala, The (arr. by Granville B Bantock), Irish Air 
Song of love's coming, A & . Mackenzie 
Sorrow and pain .. St H. Parry 


Granville Bantock 
(Granville Bantock 

F. Hegar 

Clowes Bayley 

- Schumann 

C. H. H. Parry 


Schumann 


Spirit of night (8 parts) 

Spring-enchantment (5 parts) 

Spring is here, The 

Spring's welcome 

Storm, The 

Sweet day, so cool 

Swiftly fly the birds - 
§Three ships, The Song) ..Colin Taylor 

Throstle sings, The Meyer-Olbers! eben 

Thuringian Volkslied .. Abt 


To Claribel an D. Price 
Wake the serpent not. . Granville Bantock 
When Sunday's bells did chime Hans Sitt 
When the world is gay . E. Franz 

Arne 


Where the bee sucks (arr. by G G. - Shaw) 
Whispers of Summer ‘ 
Who rides for the “wa 


Coleridge- Taylor 
R. Somerville 


Wind of the waters Schumann 
Winter it is past, The (arr. by E. L. Bainton) Scotch Folk- Song 
Wounded youth, The .. Schumann 
Wrong not, sweet Empress H. H. Parry 
Young May moon, The (arr. by Cc. HL “ Lloyd) Irish Air 
T.B.B. where not 
otherwise stated /* 
Old Hunter, The .. Brahms 
On guard Brahms 


CH. H. Parry 

. Laurent de Rillé 
. Granville Bantock 
. Granville Bantock 
Lyon 

Laurent de Rillé 

. A. Somervell 


Orpheus. Humorous 
Out of the deep ° 
Pibroch of Donuil Dhu .. 

Piper o' Dundee .. 

Roman war song . 

Serenade 

Soldier, rest 


Soldier's death, The 3rahms 
Song of F reedom .. Schumann 
Song of the Vineyard Laurent de Rillé 
Spectres’ Dance, The ° Schubert 
Swiss Shepherd's farewell, The Laurent de Rillé 
United arewe_... Brahms 
That very wise man. Humorous (a.T.B.8.).. C,H. H. Parry 
There be none of T.B.B. G. A. Alcock 
Tziganes, The... . Laurent de Rillé 
Walpurga .. ee ‘ om F. Hegar 
THREE-PART 
where not otherwise stated /* 

Merry Spring returning... F. Hiller 

ixies, The Coleridge-Taylor 
Rest thee on a mossy pillow Smart 
Rhyme of the four birds, The A. C. Mackenzie 
River King, The (4 parts) Schumann 
Rosemary (4 parts) .. Schumann 
See, see what a wonderful smile (4 parts) Colin Taylor 
Shed no tears (4 parts) ats oa E. Austin 


B. Luard- Selby 

.. Colin Taylor 
A. C. Mackenzie 
B. Luard-Selby 


Shepherd's sweet lot, The (2 parts) 
Sleep, little baby (4 parts) 

Song of morning, 

Sun does rise, ‘Ihe (2 parts) 


Sweet echo (2 parts) ‘ W. G. Alcock 
There is a garden in her face (2 Parts) . Ireland 
Three Fishers, The (4 » ‘Wolstenholme 

. Hiller 


Vigil 
What can lambkins do? . 


Taylor 
Ye banks and braes (2 parts) : 


. M. Richardson 


Vou spotted snakes : D. Davis 
Young love. . Gra anville B anteck 
Hiller 


Zephyr thro’ the woodland straying rs 


§ Orchestral Accompaniment. 


LONDON: 


NOVELLO AND COMPANY, Limirtep. 


“ANT 


A few more 
‘Almighty ¢ ( 
and God 
*And He sh 


the gl 
And there 
earise, O J 
Ascribe un 


*God 


3d *\wake, 

1} *\wake, av 

3d. Awake, P 

*Awake, th 

Behold, | 

6d. | Behold, th 

3d. Behold, 

ad. Beloved, 

3d. Blessed at 

Blessed be 

3d. Blessed ts 

3d. 1 Blessed | 

3d. *Come and 

4d, Day of an 

ad. Day of an 

6d. “Day of w 

6d. *Doth not 

3d. Drop dov 

3d. *Enter no! 

3d. Enter not 

8d. Far dowr 

14d. *Far from 

ad. forasm 

3d. For the 

ad. *From the 

ad. Give unt 

3d. 

ad. “Grant us 

3d. 14d. Hark the 

ad. ad. *Hearken 

dd. He come 

Hencefo 

4d. ad. *He that 

14d 14d. Hosanns 

14d. 14d. *Hosann: 

3d. ad. Hosann: 

3d. 3d. *How lov 

3d. od. Ifa mar 

3d. ad. *In the b 

rid. ad, It is hig 

ad. It is hig 

It shal 

I will lo 

Let our 

| 

§ ad. Lord. 

3d Mine e 

34. My sou 

0 Ador 

3d. 

eru 

0 Lord 

q 0 Lore 

x 

0 Rex 

4d. 3d. 

d ad. : 

3° Out of 

Out of 

*Praise 

Prepat 

*Prepat 

*Rejoic 

6d. Rejoic 

3d. Rejoi 

6d. I 

3d. I Rejoi 

3d. 3d. *Rise 1 

3d. ad. *Seek 

3d. 14d. *Seek | 

ad. 34. Seek 

4d. 3d. *Sleep: 

3d. Swik 

14d. 3d. *The ¢ 

3d. 14d. *The ¢ 

14d. 3d. The ! 

3d. 3d. The: 

3d. 3d. *The 1 

ad. 34. *The | 

14d. 3. Thin 

ad. This 
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ANTHEMS FOR ADVENT. |MUSIC FOR ADVENT 
A few more years shall roll Blair 3d. 
Almighty 4, give us gra By. 3d. 
nd God shall wipe all tears rederic Greenish 3d. r 
“hd He shall ify ‘ Handel 14d. WATC H E, P RAY Y E 
And Jacob was eft alone . Stainer 6d. TET 
Angel King Hall (WACHET, BETET) 
*And the gl ry of the Lor Handel 14d. d ‘ANT 
ong 3d. hed there shall be signs E. w. Naylor 4d. A CANTATA 
nzie 4d. *4rise, O Jesusalem . Oliver King 14d. FOR SOLI, CHORUS, AND ORCHESTRA 
win 3, Ascribe unto the Le ord J. Travers 6d. 
Sitt 2d, *jwake, awake, put on strength .. A. Borton COMPOSED BY 
ann 34, *\wake, awake, put on thy strengt ion .. J. Stainer 6d. AC 
ann pat on thy strength... M. Wise 4d. J. S. BACH. 
gar 3, +Awake, thou that sleepest J. Stainer 6d. “ 
ide Behold, I come quic kly ‘ .. Ivor Atkins ad. Eprrep by E. H. THORNE. 
Ips 1 Behol i, the day is come H. H. Woodward 4d. EnGuisu Version sy CLAUDE 4 
Behold, two blind .. Stainer 3d. 
ck 6d, Bel 4 now are we the sons of God H. Thorne 14d. Price One Shilli 
Ty ad, Blessed are H. and N. W. Howard an, each 3d. 
ms 3d, Blessed be the Lord Goc C. 5. Heap 6d. ~ . 
ty 2d, Blessed is He who cometh .- C. Gounod 14d. A DV E N T H 4 M N 
3d. Blessed Lore ..S.S. Wesley 2d. 
hd 3d. *Come and let us return ( T wo-part Anthem) — G, A. Macfarren 2d. *IN LOWLY GUISE THY KING APPEARETH ” 
e 3d. Day of anger, day of mourning ave C, Gounod 3d. 
day of mourning I. FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
*Day of wrath tainer 2d. WT 
ir *Doth not wisdom cry? ? R.Haking 1$d. ACCOMPANIMENT 
ie 3d, Drop down, ye a AVENS .. G, A. Macfarren 2d. COMPOSED BY 
3 *Enter not into juc rment T. Attwood 14d. Ta) 
k 6d, Enter not into judgment " Cc ‘la arke- Whitfeld 2d. R. SC HU MANN. 
k 3d, Far down the ages now .. .Arthur C. E dwards 14d. __— 
- | TRANSLATED BY THE Rev. J. TROUTBECK, D.D. 
n 2d. For the mountains shall depart L. Samson 3d. 
y ad. ‘From the rising of the sun F. A. G. Ouseley 14d. Price One Shilling. Words only, 7s. 6d. per 100. 
n rid, Give unto the Lord . Darnton 3d. 
r 3d. *God hath appointed a day “B. Tours 14d. 
1 ad, *Grant us T hy peace Mende Issohn 14d. B E S a 4 f 
t - Hark the glad _— A. R. G: aul and * E. V. Hall. each 3d. L Ss E D A R E r H EY W H O 
: *Hearken unto Me, My people .. A. Sullivan 14d. Tf 
enceforth when ye hear My voice endelssohn 3d. J "EN 
3d. = that shall endure 7 Mendelssohn 14d. A CANTATA FOR ADVENT 
14d. osann. ais G, A. Macfarren ad. FOR SOPRANO SOLO AND CHORUS 
in the hij ghest J. Stainer 14d, 
3d. to the Son *G. A. Macfarren and O. “Gibbons, each 3d. — 
3d. *How lovel ly are the messengers Mendelssohn 2d. | HYMNS TO BE SUNG BY THE CONGREGATION 
ad. Ifa man d lie, shi all ne live again "Charles M: . pherson 14d. an ' 
ad. *In the beginning was the word E. . Thorne 14d. THE WoRDs SELECTED FROM HOLY SCRIPTURE 
is zh time Ww . Barnby 1}d. THE MUSIC COMPOSED BY 
ad. is high time to awake. . alter Spinney 3d. 
It shall come t ) pass >. M. Garrett 6d. H UG H 
lo vd the ord ( Two- art Anthem) G. Macfarren ad. we 
Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 
rid, *Lord, let me know mine end .. os os J. Goss 3d. 
3d. whe k hz .. C. Steggall 6d. T H T WO ADV E N TS 
ne eyes look unto Thee H. Baker 3d. 
4d. 0 ‘Adonai (O Lord and Ruler). asi - .. J. Stainer 1}d. A CHURCH CANTATA 
O fon | God .. H. Purcell 3d. Rey. E. W. BOWLING, M.A 
rid. erusalem, look about thee .. E. W. Naylor 4d. 
ord Jesu Christ ..S. S. Wesley 
d. ord my God, I will exz alt Thee J. Nares 3d. ‘, ST’ 
is (O Dayspring ). .. J. Stainer 14d. GEORGE GARRETT (Op. 23). 
d. idix Jesse (O Re ot of Jesse) Stainer 14d. 
Gentian Kins cad Deke) 4 St: ld. Price One Shilling and Sixpence. W ords only, 7s. 6d. per 
id, a (O Wisdom) Stainer 
the central orb Orlz Jando Gibbon 73d. > 
d, ~ a is in heaven .. ae B. Gilbert A BLOW YE rHE TRUMI ET IN 
ut of the deep H. Davies 4d. 
deep .. G. C. Martin 3d. Z ION 
*Praise His awful Name .. Spohr 2d. 
a are ye the way J. M. Cri moe “nt 4a. A CANTATA FOR ADVENT 
repare ye the way . M. Garrett 3d. POSE 
ice gre atly, fa) wughter of Sion .. H. H.W oodw: urd 4d. WARWICK JORDAN. 
ejoice in the Lord ‘ 14d. 
. Rejoice in the Lord F. R. Statham 4d. Price One Shilling 
Rejoice in the Lord *H. Purcell and John each 3d. 
, arise endeissonn za. 
i. ye ord .. C. Bri dey I H E CO LLEC I 5 
ek ye the Lorc sridge an oberts, each | TEN’ 
; eck on the Lord. J. A. Bailey and H. Kinsey, each 3 | FOR THE FIRST THREE NDAYS IN ADVENT 
leepers, wake, a voice is calling Mendelssohn SET TO MUSIC BY 
Swiftly the moments (Advent Lita any) J. M. Crament : ” 7V 
*The grace of God that bringeth salv: ation .. Barnby 5.5. W ESLEY 
grez di Lord is near G. | ADAPTED ANP ARRANGED AS ANTHEMS BY 
1¢ Lord will comfort Sion Hile | > 
The night is far spent. "> B. Steane and M, Smith, e: 9 SIR FREDERICK BRII IGE, M.V.O. 
*The night is far spent. s. Two-part) M. B. Foster,ea, 3d. 
ilde J. Goss and S. W ea. 1. ALMIGHTY GOD, O GIVE For 
good Jesu. ozart 6d, 5 
This i Soprano Solo and C horus. 
Tease: e of quick and dead S. S. Wesley 3d. 2. BLESSED L¢ IRD. For s.A.T.B. 
ty Word isa lantern .. .. H. Purcell 4d. ass S 
To Thee do I lift up my soul "* King Hall iid. 3. O ; LORD JESU CHRIST. Bass Solo and 
Turn Thee again, O Lord .. T. Attwood 14d. Chorus. 2d. 
Anthems marked thus * are to be had i in Tonic SolSa, 1d. to 3d. each, pee 
Loxnpox: NOVELLO AND COMPANY, Lowrep. Loxpon: NOVELLO AND COMPANY, 
E 
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Communion Service in E, with Benedictus and Agnu s 
ANTHEMS. 

O Lord, Thou art my God (Advent) . 
In the beginning (€ us) ad 
Do. ‘ Tonic Sol-fa. 

Arise, shine, for thy ligt it is come 
Do, do. Tonic Sol-fa pe . 


CHRISTMAS CAROLS. 
Five Sets, in Books, One Shilling each ; 
or in separate Numbers, One Penny. 
Words of One 


all Sets, Penny each Set. 


Specimens from the Composer, 1, Grove Terrace, Thorpe Road, Norwich. 


PIANOFORTE. 


Romance and Mazurka .. net 2s. 
Allegro Moderato (in form of Gavotte) 2s. 
Three Musical Sketches wh 
Capriccio in ’ 2S. 
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Twelve Short and Easy Pieces. First Set .. ee oe 2s. od, 


O. do. Second Set. 2s. 6d. 

Two Short Pieces : in F major Allegretto in 
A major .. . os ts. 6d. 
Andantino in G flat 1s. 6d. 


London: Novetto anp Company, Limited. 


NEW EDITION, NOW READY. 


PENITENCE 
PARDON asp 
PEACE 
J. H. MAUNDER. 


The Musical Tintes, 1/1/99: ‘An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed. 

Vusical Opinion, 1/2/98: ** A te Church composition.” 

Vusical News, **We have no hesitation in cordially recom- 
mending it. 

Musical Standard, 5/3/98: “* 

Organist and Choirmaster, 15/2/98: 
but praise. 
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Liverpool ¢ ourte? 

Manchester Courter, “It 
‘quires an d places where they sing.’” 
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Western 


15/1/98: 
Deserves considerable popularity.” 


** For the music we have nothing 


3/98: ** The music is of a high artistic value.” 
8/08 : ‘A work « f great merit in every respect.’ 
will doubtless be used in many 


g. 
23/2/98: well-written work.” 
Morning News, 25/3/98: ** A good composition. 
original.” 

Chronicle, 16/4/98: 
exceedingly effective. 

hfield Mercury, 4/2/98: 
t eautiful music.” 

of the Incorporated Society of Musicians, 1/2/98: 
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“A well- 
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Tabb, 34, Percy Street, W. 


London: ANp Company, Limited. 
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> PRAYER. —Congregational Setting, 
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foreign country the Orchestral Parts (on loan) of any of his — = 


Gillett Read, Edgbaston, 
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THE 
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A SACRED CANTATA 
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AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 
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BRUCE STEANE. 
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REJOICE GREATLY, 
O DAUGHTER OF ZION 


BY 
CHARLES H. LLOYD. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


O HOLY NIGHT 
ADOLPHE ADAM. 


ARRANGED AS ANTHEM FOR SOPRANO (OR TENOR) 
SOLO AND CHORUS. 
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CHRISTMAS DAY 


CHORAL FANTASY 
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GUSTAV VON HOLST. 


Price Fourpence ; Tonic Sol-fa, Twopence. 
SING, O DAUGHTER OF 
WALTER G. ALCOCK. 
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Limited. 
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“TWO-PART CAROL (s.A.), “ The Star of Faith.” 
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London : 


FVENING SERVICE in B flat, for Men’s Voices. 


2 Sixpence. 
(Sung at Westminster Abbey and St. George's Chapel, Windsor) 


By FREDE RIC LEEDS. 


Apply, by card, for Free Copy, to F. L., 22, Clarendon Road, 
Lewisham, S.E. 


Novetio anp Company, Limited. 
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D. Mus. Oxon. et Dunelm. ; F.S.A. ; Organist of Chester 
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M.A., 


1. ON CHRISTMAS NIGHT i 
2. AWAY WITH GRIEF 
3. THE MERRY CHRISTMAS MORN. 3d. 
4. HOLY NIGHT és 2d, 
5. AWAKE THE VOICE S.A. ouly) 
6. CHRISTMAS IN THE FIELDS (Béarnaise Melody) 
7. WHEN CHRIST WAS BORN (‘Chester Mystery Play”) 
Carol 
‘just published. 
8. REJOICE WITH HEART AND VOICE (Old French 


London: Novetto anp Comrany, Limited. 
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TIME 
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. "TWAS OF A ROSE IN BLOSSOM, (13th Century.) 

. Save us, O Lorp, wakinc. (S. Stephen's Vesper Hymn.) 


1. THE Curis (Old Cornish Melody.) 
2. THREE KINGS RODE FROM THE ORIENT LAND. 
New Carol, verses by the Rev. S. Baring Gould, M. A. 
3. “ Nort, Nog.,” THE ANGELS pip say. (Old Cornish version.) 
Complete, Fourpence. 1st Series, 2d. ; and Series, 3d. 
London: Novetio anp Comrany, Limited. 
EVERENT COMMUNION SERVICE. 
Organists, Choirmasters, please send for Free Specimen. 
lete, interesting, easy, specially adapted to words. Price 6d. 
W. H. Goopwty, Heath, Chesterfield. 


in A flat.— 
Mus. 


Clergy, 
Com- 
12 pp. 


New Festival Setting by 
Bes. Oxon., F.R.C.O. Octavo. 


DEUM 
Henry T. PRINGUER, 
Price 3d. 


London : anv Company, Limited. 
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HRISTMAS. 
ANTHEMS FOR CHRIS MAS. C 
*A song of joy A : John E. West 3d. |* Love Divine, all love excelling E, V. H: all 34 
*Angels from the realms of glory H. Cowen 3d. *Mercy and truth are met together ords, 38. per 100) J. Stainer 
*Angels from the realms of g glory E. Vine Hall 3d. | *Nazz areth Ch. Gounod 
*Arise, shine, for thy light is come wc Elvey 14d. | *Now is come Salvy ation .. at Cuthbert Harris xd. 
*Arise, shine, for thy light iscome F. Cobb 4d. | *Now when Jesus . Joseph Holbrooke 
*Awake, put on thy strength . F. “Gre enish 4d. | Ocome, all ye faithful Ade ste Fidele Arr. G. J 2d. 
Before th e ee ivens were spread abroad Hors - W. Parker 3d. | O come hither Jackson ad. 
Id, all the earth lieth still . a on F. Huntley 4d. | *O come, Redeemer of mz unkind... ae wie Joh E. West iid 
ld, a star appeareth as Niels W. Gade 4d. | *O, Holy Babe on os Mackenzie 
old, a star an B. Luard-Selby rAd. *O Holy Night on ‘Adolphe Adam ad 
ld, I E. V. Hall ad. | O Jerusalem! look about. thee as E. W. Naylor 4d. 
I bein g you glad tidings Giovanni Croce 14d. | *O Jerusale m! look about thee .. aa oo E. West nd. 
Id, I bring you glad tidings *C. Smith and Vittoria,ea. 14d. *O sing to God (Noél). (Female oices) Ch. Gounod 6d, 
*Rehold, I bring you good tidings J. Barnby 3d. | *O sing to God (Noél), (Arranged for s.a.tT.0. rid. 
Behold, I brit g you good tidings . se J. M. Crament 4d. | *O Thou that tellest ° oe rid. 
*Behold, I bring ou good tidings we J. Goss 14d. | *O Zion, that bringest good tidings rd 
*Beh my servant J. Frederick Bridge 3d. | Rej joice in the Lord sd. 
Behold, the name of the L ord . Percy Pitt 4d. | *Rej joice in the Lord, O ye rig rhteous 5a we Alfred Hollins 3d. Inter 
*Behold the Tabernacle (Two-pz art Anthem) . G. A. Macfarren 3d, | *Rejoice greatly, O Daughter of Zion .. .. Charles H. Lloyd 3d. 
Be peace on earth W. Crotch ad. Rejoice, re) ye people .. ne Mendelssohn 14d, 
*Bethlehem .. .. Ch. Gounod 14d. | *Rest, weary earth. .. <A. M. Goodhart 3d. 
tlessed be the Lord God of Israel S.S. Wesley | Say, where is He born r tio) as a Mendelssohn 2d, 
Blessed be the Lord God of Israel a . &. L. Williams 4d. *See, amid the winter's snow John E. West thd, 
*Blessed be the Lord God of Israel... E. Vine Hall 3d. | *Sing and rejoice .. J. Barnby and John E. West, each rid. 
Blessed be the Lord God of Israel... .. The Earlof Mar 14d. | *Sing and rejoice .. ae Basil Harwood 4d, 
Born to-day (Motet.  s.s.A.7.B.) J. P. Sweelinck 3d. Sing a song of praise as Oliver King 34, 
*Break forth into joy .. Matthews 3d. | *Sing, O Daughter of Zion .. Walter G. Alcock 3d. 
*Break forth into joy T. Ridley Prentice 6d. Sing, O Daughter of Zion oe os ‘ H. Gadsby 1d, 
*Break forth into joy S. ¢ ‘ole ridge- Taylor at and Bruce Steane, ea, 3d. *Sing, O Daughter of Zion it H. W. Wareing 3d, 
*Brightest and best be FE. Vine H: all 4d. Sing, O heavens .. Kent and T. Trimnel, each 4d. 
*Calm on oan list’ning ear of nig ht ‘a ‘Horatio W. Parker 3d. Sing, O heavens .. ae A. C. Mackenzie 6d, 
*Christ's In ion a a ea .. Myles B. Foster 14d. | *Sing, O heavens .. ae J. H. Maunder and B. Tours, each 14d. 
*Christians, awake J. Barnby 3d. | *Sing, O heavens .. Bruce Steane 3d, 
*Christians, awake. . = H. M. Higgs 4d. *Sing, O heavens, and be joyful, O earth A. Gaul 1d, 
Christians, be joyful Pach 3d. *Sing unto the Lord a .. Vincent Novello 14d. 
christen us Day (Choral on Old Carols) ..G. von Holst 4c. | *That God doth love the world . Bach 3d. 
Come and thank Him .. tach | *The Angel Gabriel was sent from God H. Smart 1d, 
*Come a ma worship the Lord .. Adams 14d, | *The Angel said unto them (Two-part. Sop. and Bass) Brown 2d. 
*Come hither, ye faithful .. a Z ? . Hofmann 4d. | *The Gest Christmas (Words only, 3s. per 100) J. Barnby 3d. 
“Come, ye Gentiles, hear the story Edw tairstow 14d. | *The Grace of God which bringeth salvation. . J. Barnby 14d, 
*Come, ye lofty Elliot Button rid, | *The hallowed day hath shined .. B, Luard-Selby 3d. 
*Crown Him, the Virgin's Son .. B. Luard-Selby 2d. | *The hallowed day hath shined agen us J. Stainer 
Dawns the day, the natal day .. ee .. Robin H. Legge 3d. | *The Hymn of the Angels John E. West 4d. 
‘ Drop down, ye heavens J. Barnby The light hath shined .. Silas and Cc. Verrinder, ea. 14d. 
*For unto us a Child is born 4 = Handel ed. 7” The L ord our Righteousness .. a Hugh Blair 2d. 
*Give the king Thy judgments, Oo Lord “a A. H. Brown 14d, | *The morning stars sang together oa aa J. Stainer 6d. 
Glory be to God .. Bach 3d. The morning stars sang together G. A. A. West 4d. 
Gh ry to God as Bach ad, *The New-Born King ‘si .. Percy E, Fletcher 3. 
*Glory to God es Handel 1d, | *The star that now is shining .. Oliver King 14d. T 
Glory to God in the highest “Clowes Bayley and Pergolesi, ea. 1}d.| The whole earth is at rest ma . .. J. Varley Roberts 4d. 
*Glory to God in the highest .. E. Markham Lee 3d. | *The Word is flesh become oi ie a Ch. Gounod 6d, 
*God so loved the world .. ws J. Goss and M. Kingston, ea. 14d. *The Word is made Incarnate .. a ah Thomas Adams od. 
God so loved the world .. aa . Varley Roberts 3d. | *There shall a star .. ; vis ae a Mendelssohn 6d. 
*God so loved the world .. J. Stainer 14d. | *There shall come a star .. .. Cuthbert Harris 3d. 
*God, Who at sunc Iry times a i Edward C, Bairstow 14d, | *There shall come forth a Rod .. a a Ferris Tozer 3d. 
God, Who at sundry times J. H. Mee 4d. *There shall come fortha star. Gs Mansfield 3d. 
Hai il! thou that art highly favoure cis af Arthur Carnall 4d. | *There was silence in Bethlehem’s s fields ed J. Stainer 14d. 
uil to the hrist (Carol-Anthem) .. J. Barnby 3d. *Ditto (Unison) J. Stainer 1d. Pr 
th! for unto us a Child is born W.H. Monk 14d. | *There were shepherds .. Myles Foster and B. Tours, ea. 
h! the light hath shined Oliver King ad, Ditto (Two-part Anthem) .. Myles B. Foster 3d. 
glad sound *Myles B. "Foster “T ‘and E, V. . all, ea. 3d. There were shepherds Edgar Pettman and H. W. Wareing, ea. 3d. 
*Hark ! the herald angels sing .. E. V. Hall 3d. | *There were shepherds. Charles Vincent 4d. 
Hark! what news the angels bring . “a Cie King 3d. *There were shepherds E. A. Sydenha am and Hez a Willan, ea. 3d. 
Hear, King of Angels .. Bach This day Christ is born (Men's Voices) Basil Harwood 34. 
He come th f forth Macfarren 2d. This is the day which the Lord hath made .. J. Turle 34d. ( 
How beautiful are the fee t ( \ppe sndix to the Me oft ) Handel 3d. | *Thou art My Son.. ‘ Thomas Adams 3d. 
I desired wisdom .. - J. Stainer 6d. *Thou must leave Thy lowly dwelling g en Berlioz 14d. 
I will se t His dominion in the sea Horatio W. Parker acd. *Thus speaketh the Lord of Hosts J. Stainer 14d. 
*In that day “i 7 J. F. Bridge 3d. Unto us a Child is born .. “s F. Adlam 4d. 
*ginning .. Allen and RB. Luard-Selby, ea. thd. Unto us was born (" T'wo-part Anthem) .. G. A. Macfarren 3d. 
> beginning Charles rson 4d. What sweeter music can we bring W. Davies 6d. 
he ng was the Word aa E. H. Thorne 14d. When Christ was born to earth 7 H. WwW re Davies 4d. 
beginning was the Word +“ oe Ferris Tozer 4d. *When Jesus was born in Bethlehem .. Ww. A. C. Cruickshank 34d. 
In this was manifested = .. F,. E. Gladstone 3d. | *While all things were in quiet silence. . in Henry J. King 34. 
*It came upon the midnig ht clear £6 - J. Stainer 1d. | *While all things were in quiet silence. . -_ Oliver King 14d. 
*Jesu, Who from Thy Father's throne te F.C. Woods 3d. While all things were in quiet silence. . .. G. A. Macfarren 14d. 
*Let us now go even unto Bethlehem .. 33 J. T. Field 14d. While all things were in quiet silence. . oe Healey Willan 3d. 
*Let us now go even unto Bethlehem .. a E. J. Hopkins 14d. | *While shepherds watched their flocks. . na George Elvey 34. 
*Let us now go even unto Bethlehem .. ba Bruce Steane 1d. | *While shepherds watched their flocks. . a E. V. Hall 3d. 
*Like silver lamps J. Barnby 14d, | “While shepherds watched their flocks. . J. Barnby 44. 
*Lo, God, « God hascome .. .. Battison Hz aynes 3d. *While shepherds watched their flocks. . W. T. Best 14d. 
Lo, star-led chiefs W. Crotch 2d. | *With all Thy Hosts - - John E. West 1}d. 
THE L L TE SE RIES OF CHRIST) [AS ANTHEMS. 
*72 Arise, shine .. T. W. 4" mson 3d. {| “zr Fear not; for behold e . Sawyer 34. 
Arise, shine F. Maker 3d. Hark! wha at mean (Carol Anthem) pet. Sullivan 3d. 
179 Behold! He come Albert Ketélby 3d. 143 How beautiful are the feet . A.C. Cruickshank 3d. 
216 Behold, I bring ““ . on .. F. Aubrey Owen 3d. 144 Let us now go +. . A. Kempton 3d. 
94 Behold, I bring you good tidings “ Fredk. Peel 3d. 131 Rejoice ye with Je rusalem ‘<a et Arthur Page 3. 
225 Behold, my Servant me . aa C. Harris 3d. 170 Sing, O Daughter of Zion oa .. H. Elliot Button 34. 
Behold, my Servant Ebenezer Prout 3d. 180 Sing, O Daughter of Zion Arthur Page 34. 
166 Behold, upon the mountains... A. W. Ketélby 3d. 154 Sing, O Heavens .. Coldham Hall 3d. 
Blessed be the Lord J. Barnby 3d. *48 Sing, O sing. as Henry Leslie 3d. 
204 Break forth into joy Aubrey Owen ad. *83 There were shepherds A. R. Gaul 3d. 
155 Bre uk forth into joy J. C. Bridge 3d. 132 UntousaChildis born .. H. FE. Nichol 3d. 
*119 eak forth into joy Seymour Smith 3d. Whileallthings . .. Cuthbert Harris 3d. 
*23 ome near, ye nations Michael Watson 3d. 118 While she pherds we atched ae G. C. Martin 3d. 
*35 D. aughter of Zion . F. C. Maker 3d. 
Anthen ms marked thus * may be had in Tonic Sol-/a, 1d., thd., and 2d. each. 
Lonpon: NOVELLO AND COMPANY, LIMITED. 
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HRISTMAS. 
ANTHEMS FOR CHRIS MAS. C 
*A song of joy A : John E. West 3d. |* Love Divine, all love excelling E, V. H: all 34 
*Angels from the realms of glory H. Cowen 3d. *Mercy and truth are met together ords, 38. per 100) J. Stainer 
*Angels from the realms of g glory E. Vine Hall 3d. | *Nazz areth Ch. Gounod 
*Arise, shine, for thy light is come wc Elvey 14d. | *Now is come Salvy ation .. at Cuthbert Harris xd. 
*Arise, shine, for thy light iscome F. Cobb 4d. | *Now when Jesus . Joseph Holbrooke 
*Awake, put on thy strength . F. “Gre enish 4d. | Ocome, all ye faithful Ade ste Fidele Arr. G. J 2d. 
Before th e ee ivens were spread abroad Hors - W. Parker 3d. | O come hither Jackson ad. 
Id, all the earth lieth still . a on F. Huntley 4d. | *O come, Redeemer of mz unkind... ae wie Joh E. West iid 
ld, a star appeareth as Niels W. Gade 4d. | *O, Holy Babe on os Mackenzie 
old, a star an B. Luard-Selby rAd. *O Holy Night on ‘Adolphe Adam ad 
ld, I E. V. Hall ad. | O Jerusalem! look about. thee as E. W. Naylor 4d. 
I bein g you glad tidings Giovanni Croce 14d. | *O Jerusale m! look about thee .. aa oo E. West nd. 
Id, I bring you glad tidings *C. Smith and Vittoria,ea. 14d. *O sing to God (Noél). (Female oices) Ch. Gounod 6d, 
*Rehold, I bring you good tidings J. Barnby 3d. | *O sing to God (Noél), (Arranged for s.a.tT.0. rid. 
Behold, I brit g you good tidings . se J. M. Crament 4d. | *O Thou that tellest ° oe rid. 
*Behold, I bring ou good tidings we J. Goss 14d. | *O Zion, that bringest good tidings rd 
*Beh my servant J. Frederick Bridge 3d. | Rej joice in the Lord sd. 
Behold, the name of the L ord . Percy Pitt 4d. | *Rej joice in the Lord, O ye rig rhteous 5a we Alfred Hollins 3d. Inter 
*Behold the Tabernacle (Two-pz art Anthem) . G. A. Macfarren 3d, | *Rejoice greatly, O Daughter of Zion .. .. Charles H. Lloyd 3d. 
Be peace on earth W. Crotch ad. Rejoice, re) ye people .. ne Mendelssohn 14d, 
*Bethlehem .. .. Ch. Gounod 14d. | *Rest, weary earth. .. <A. M. Goodhart 3d. 
tlessed be the Lord God of Israel S.S. Wesley | Say, where is He born r tio) as a Mendelssohn 2d, 
Blessed be the Lord God of Israel a . &. L. Williams 4d. *See, amid the winter's snow John E. West thd, 
*Blessed be the Lord God of Israel... E. Vine Hall 3d. | *Sing and rejoice .. J. Barnby and John E. West, each rid. 
Blessed be the Lord God of Israel... .. The Earlof Mar 14d. | *Sing and rejoice .. ae Basil Harwood 4d, 
Born to-day (Motet.  s.s.A.7.B.) J. P. Sweelinck 3d. Sing a song of praise as Oliver King 34, 
*Break forth into joy .. Matthews 3d. | *Sing, O Daughter of Zion .. Walter G. Alcock 3d. 
*Break forth into joy T. Ridley Prentice 6d. Sing, O Daughter of Zion oe os ‘ H. Gadsby 1d, 
*Break forth into joy S. ¢ ‘ole ridge- Taylor at and Bruce Steane, ea, 3d. *Sing, O Daughter of Zion it H. W. Wareing 3d, 
*Brightest and best be FE. Vine H: all 4d. Sing, O heavens .. Kent and T. Trimnel, each 4d. 
*Calm on oan list’ning ear of nig ht ‘a ‘Horatio W. Parker 3d. Sing, O heavens .. ae A. C. Mackenzie 6d, 
*Christ's In ion a a ea .. Myles B. Foster 14d. | *Sing, O heavens .. ae J. H. Maunder and B. Tours, each 14d. 
*Christians, awake J. Barnby 3d. | *Sing, O heavens .. Bruce Steane 3d, 
*Christians, awake. . = H. M. Higgs 4d. *Sing, O heavens, and be joyful, O earth A. Gaul 1d, 
Christians, be joyful Pach 3d. *Sing unto the Lord a .. Vincent Novello 14d. 
christen us Day (Choral on Old Carols) ..G. von Holst 4c. | *That God doth love the world . Bach 3d. 
Come and thank Him .. tach | *The Angel Gabriel was sent from God H. Smart 1d, 
*Come a ma worship the Lord .. Adams 14d, | *The Angel said unto them (Two-part. Sop. and Bass) Brown 2d. 
*Come hither, ye faithful .. a Z ? . Hofmann 4d. | *The Gest Christmas (Words only, 3s. per 100) J. Barnby 3d. 
“Come, ye Gentiles, hear the story Edw tairstow 14d. | *The Grace of God which bringeth salvation. . J. Barnby 14d, 
*Come, ye lofty Elliot Button rid, | *The hallowed day hath shined .. B, Luard-Selby 3d. 
*Crown Him, the Virgin's Son .. B. Luard-Selby 2d. | *The hallowed day hath shined agen us J. Stainer 
Dawns the day, the natal day .. ee .. Robin H. Legge 3d. | *The Hymn of the Angels John E. West 4d. 
‘ Drop down, ye heavens J. Barnby The light hath shined .. Silas and Cc. Verrinder, ea. 14d. 
*For unto us a Child is born 4 = Handel ed. 7” The L ord our Righteousness .. a Hugh Blair 2d. 
*Give the king Thy judgments, Oo Lord “a A. H. Brown 14d, | *The morning stars sang together oa aa J. Stainer 6d. 
Glory be to God .. Bach 3d. The morning stars sang together G. A. A. West 4d. 
Gh ry to God as Bach ad, *The New-Born King ‘si .. Percy E, Fletcher 3. 
*Glory to God es Handel 1d, | *The star that now is shining .. Oliver King 14d. T 
Glory to God in the highest “Clowes Bayley and Pergolesi, ea. 1}d.| The whole earth is at rest ma . .. J. Varley Roberts 4d. 
*Glory to God in the highest .. E. Markham Lee 3d. | *The Word is flesh become oi ie a Ch. Gounod 6d, 
*God so loved the world .. ws J. Goss and M. Kingston, ea. 14d. *The Word is made Incarnate .. a ah Thomas Adams od. 
God so loved the world .. aa . Varley Roberts 3d. | *There shall a star .. ; vis ae a Mendelssohn 6d. 
*God so loved the world .. J. Stainer 14d. | *There shall come a star .. .. Cuthbert Harris 3d. 
*God, Who at sunc Iry times a i Edward C, Bairstow 14d, | *There shall come forth a Rod .. a a Ferris Tozer 3d. 
God, Who at sundry times J. H. Mee 4d. *There shall come fortha star. Gs Mansfield 3d. 
Hai il! thou that art highly favoure cis af Arthur Carnall 4d. | *There was silence in Bethlehem’s s fields ed J. Stainer 14d. 
uil to the hrist (Carol-Anthem) .. J. Barnby 3d. *Ditto (Unison) J. Stainer 1d. Pr 
th! for unto us a Child is born W.H. Monk 14d. | *There were shepherds .. Myles Foster and B. Tours, ea. 
h! the light hath shined Oliver King ad, Ditto (Two-part Anthem) .. Myles B. Foster 3d. 
glad sound *Myles B. "Foster “T ‘and E, V. . all, ea. 3d. There were shepherds Edgar Pettman and H. W. Wareing, ea. 3d. 
*Hark ! the herald angels sing .. E. V. Hall 3d. | *There were shepherds. Charles Vincent 4d. 
Hark! what news the angels bring . “a Cie King 3d. *There were shepherds E. A. Sydenha am and Hez a Willan, ea. 3d. 
Hear, King of Angels .. Bach This day Christ is born (Men's Voices) Basil Harwood 34. 
He come th f forth Macfarren 2d. This is the day which the Lord hath made .. J. Turle 34d. ( 
How beautiful are the fee t ( \ppe sndix to the Me oft ) Handel 3d. | *Thou art My Son.. ‘ Thomas Adams 3d. 
I desired wisdom .. - J. Stainer 6d. *Thou must leave Thy lowly dwelling g en Berlioz 14d. 
I will se t His dominion in the sea Horatio W. Parker acd. *Thus speaketh the Lord of Hosts J. Stainer 14d. 
*In that day “i 7 J. F. Bridge 3d. Unto us a Child is born .. “s F. Adlam 4d. 
*ginning .. Allen and RB. Luard-Selby, ea. thd. Unto us was born (" T'wo-part Anthem) .. G. A. Macfarren 3d. 
> beginning Charles rson 4d. What sweeter music can we bring W. Davies 6d. 
he ng was the Word aa E. H. Thorne 14d. When Christ was born to earth 7 H. WwW re Davies 4d. 
beginning was the Word +“ oe Ferris Tozer 4d. *When Jesus was born in Bethlehem .. Ww. A. C. Cruickshank 34d. 
In this was manifested = .. F,. E. Gladstone 3d. | *While all things were in quiet silence. . in Henry J. King 34. 
*It came upon the midnig ht clear £6 - J. Stainer 1d. | *While all things were in quiet silence. . -_ Oliver King 14d. 
*Jesu, Who from Thy Father's throne te F.C. Woods 3d. While all things were in quiet silence. . .. G. A. Macfarren 14d. 
*Let us now go even unto Bethlehem .. 33 J. T. Field 14d. While all things were in quiet silence. . oe Healey Willan 3d. 
*Let us now go even unto Bethlehem .. a E. J. Hopkins 14d. | *While shepherds watched their flocks. . na George Elvey 34. 
*Let us now go even unto Bethlehem .. ba Bruce Steane 1d. | *While shepherds watched their flocks. . a E. V. Hall 3d. 
*Like silver lamps J. Barnby 14d, | “While shepherds watched their flocks. . J. Barnby 44. 
*Lo, God, « God hascome .. .. Battison Hz aynes 3d. *While shepherds watched their flocks. . W. T. Best 14d. 
Lo, star-led chiefs W. Crotch 2d. | *With all Thy Hosts - - John E. West 1}d. 
THE L L TE SE RIES OF CHRIST) [AS ANTHEMS. 
*72 Arise, shine .. T. W. 4" mson 3d. {| “zr Fear not; for behold e . Sawyer 34. 
Arise, shine F. Maker 3d. Hark! wha at mean (Carol Anthem) pet. Sullivan 3d. 
179 Behold! He come Albert Ketélby 3d. 143 How beautiful are the feet . A.C. Cruickshank 3d. 
216 Behold, I bring ““ . on .. F. Aubrey Owen 3d. 144 Let us now go +. . A. Kempton 3d. 
94 Behold, I bring you good tidings “ Fredk. Peel 3d. 131 Rejoice ye with Je rusalem ‘<a et Arthur Page 3. 
225 Behold, my Servant me . aa C. Harris 3d. 170 Sing, O Daughter of Zion oa .. H. Elliot Button 34. 
Behold, my Servant Ebenezer Prout 3d. 180 Sing, O Daughter of Zion Arthur Page 34. 
166 Behold, upon the mountains... A. W. Ketélby 3d. 154 Sing, O Heavens .. Coldham Hall 3d. 
Blessed be the Lord J. Barnby 3d. *48 Sing, O sing. as Henry Leslie 3d. 
204 Break forth into joy Aubrey Owen ad. *83 There were shepherds A. R. Gaul 3d. 
155 Bre uk forth into joy J. C. Bridge 3d. 132 UntousaChildis born .. H. FE. Nichol 3d. 
*119 eak forth into joy Seymour Smith 3d. Whileallthings . .. Cuthbert Harris 3d. 
*23 ome near, ye nations Michael Watson 3d. 118 While she pherds we atched ae G. C. Martin 3d. 
*35 D. aughter of Zion . F. C. Maker 3d. 
Anthen ms marked thus * may be had in Tonic Sol-/a, 1d., thd., and 2d. each. 
Lonpon: NOVELLO AND COMPANY, LIMITED. 
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BETHLEHEM THE NATIVITY 


one A SACRED CANTATA A CANTATA FOR CHRISTMAS-TIDE 
Stainer FOR POUR AND FOR SOPRANO, TENOR AND BASS SOLI, AND 
Hollins Ly Interspersed with Hymns to be sung by the Congregation CHORUS 

With Hymns to be sung by the Congregation 


THE WORDS WRITTEN AND ARRANGED BY 
E. CUTHBERT NUNN THE WORDS AND HYMNS SELECTED AND THE MUSIC 
THE MUSIC BY 
J. H. MAUNDER. THOMAS ADAMS. 
Price One Shilling ; Tonic Sol-fa, Eightpence. 


Price Two Shillings ; Tonic Sol-fa, One Shilling. 
Words only, 7s. 6d. per 100. Words only, 7s. 6d. per 100. 


THE THE 


=< | STORY OF BETHLEHEM COMING OF THE KING 
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rnby 3d, 

my it A SHORT SACRED CANTATA A SACRED CANTATA 
ao FOR CHRISTMAS SERVICES, &c. FOR FEMALE VOICES 

lair 4 THE WORDS WRITTEN BY SUITABLE FOR CHRISTMAS 

rest SHAPCOTT WENSLEY WORDS BY 

ing 14d, THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, HELEN MARION BURNSIDE 


ms x COMPOSED BY 
rris 3d. JOHN: E WEST MYLES B. FOSTER. 
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ver 
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3d. 
+ A SHORT CANTATA AN EASY CHRISTMAS CANTATA 
; 6d. FOR CONTRALTO SOLO, CHORUS AND FOR SOPRANO, TENOR, AND BASS SOLI, 
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COMPOSED BY 


add. COMPOSED BY 
3 NIELS W. GADE. THOMAS ADAMS. 


3d. 

| 3d. Op. 40. 
a (Op 40.) Price One Shilling ; Tonic Sol-fa, Sixpence. 
rid. Price One Shilling ; Tonic Sol-fa, Fourpence. Words only, 7s. 6d. per 100. 


| CHRISTMAS SCENES YULE-TIDE 


3d. 

3d. 

34. CANTATA FOR FEMALE VOICES A CANTATA 
COMPOSED BY 


FREDERIC H. COWEN. THOMAS ANDERTON., 


3d. 

3d. 
= Price Two Shillings ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence. 
- Words only, 7s. 6d. per 100. Paper boards, 2s. ; cloth, gilt, 3s. 


Lonpon: NOVELLO AND COMPANY, LimiTeb. 
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3d. 

3d. 
= Price Two Shillings ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence. 
- Words only, 7s. 6d. per 100. Paper boards, 2s. ; cloth, gilt, 3s. 


Lonpon: NOVELLO AND COMPANY, LimiTeb. 
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THE MUSICAL TIMES.—Decemser 1, 1910. 


NOVELLOS CHRISTMAS CAROLS. 


CHRISTMAS CAROLS NEW AND OLD CAROLS FOR CHRISTMASTIDE 


Nos, 71-82). 
sy Rev. H. R. MLEY N STAINER. om 
ay and By Rev. T. HELMORE and Rev. J. M. NEALE. 
Set to Ancient Melodies. One Penny each. 
a FIRST SERIES. One Penny each Complete, 1s. Treble Part, 6d. Westsaute, 14d. 
*: God rest you merry, gentlemen .. os .. Traditional — 
*2 The Manger Throne oe .. C. Steggall TWELVE NEW CAROLS FORCHRISTMASTIpE 
3 A Virgin unspotted .. on ee .. Traditiona 
*s Come, tune your hearts .. ee ae ae Ouseley 83 holy star .. J. Staine 
*6 The First Nowell .. ee .. Traditional | 84 The Shepherds Eaton Fanic; 
Jesu, hail .. Stainer 85 Hymn of the angels .. ws oe G. M. Garner 
*8 Good Christian men. . es se re .. Old German The anthem of peace ee ee J. Barnby 
"9 Sleep, holy Babe... Dykes | 87 The Desert .. os ow Emma 
*1o Good King Wenceslas .. Traditional | 88 Bethlehem .. oe ee Myles B. Foste 
*12 The seven joysof Mary .. . Traditional | 9° In the manger ee os J. Barby 
On the Birthday of he Lord Dykes | 9! The Mother and C hild Myles B. Foste 
What Child is this?. es Old English | 9? Christ is born. on J. F. Bridg 
*15 Glorious, bes golden- -bright aa aria Tiddeman | Christmas Di ay Battison Hayre 
Waken! Christian Children | .. S.C. Hammerton | “94 Sweet Christmas Bells Staine 
*17_ A Child this day is born .. Traditional | Complete, 1s. Tonic ‘Sol- fa, 8d. Words only, ‘ad. 
*18 Carol for Christmas Eve .. os Ouseley 
*tg When Christ was born on ck VA. H. Brown | TEN CHRISTMAS CAROLS 
*20 Christmas Morning Hymn.. on J. Barnby | Taree-Halfpence each. 
a Complete, rs. ; Cloth, gilt, 2s. Tonic Sol-fa, rs. Ww ords only, 14d. 95 Now join we all with any mirt a. an «. J. Staine 
96 Softly the night J. M. Cramen: 
97 Sleep, holy Babe... J. T. Fiek 
SECOND SERIES, One Penny each. 98 Now dies in David's City .. J. Swine 
7 Carol for Christmas Eve .. .. Trauitional | 99 There dwelt in old Judea .. oe se Jackso 
i 22 Jesus in the Manger _H. Smart | Good people, give ear ae ae Swir 
*23 The Holly and the Ivy } .. Old French | ror Carol for Christmas Day .. oe J. T. 
24 The Moon shines bright} as .. Traditional | Ye stars of night Swire 
*25 The Virgin and Child on C. Steggall | 103 Ring out, ye bells... J. H. Walls 
26 Thelncarnation aa ae Traditional | 104 Two thousand troubled years . J. F. Bridge 
*27 Christmas Day -. _ J. Stainer | Compiete, 1s. Tonic Sol- Solefay 8d. ‘Words: only, 2d. 
28 The Cherry-Tree C arol -. Traditional | 
29 God's dear Son oe Traditional | TWELVE “OLD CAROLS 
*30 See, amid the winter's snow os ee Goss | 
31 The Babe of Bethlehem .. .. Traditional | Adapted end Arranged by JOHN STAINER. 
( 32 In Bethlehem, that noble place .. “a “ os Ouseley One Penny each. 
i *33 A Cradle Song of the Blessed Virgin .. “a .. J. Barnby *ros Shepherds! shake off your drowsy sleep. 
34 bristm: Song 106 Come, shepherds, come ! shake off your sleep. 
3 35 Jacob's Ladder ‘ Traditional | yo7 Now sing we all full sweetly. 
36 The Story of the Shepherd Barnby | 108 The good men all of Chi astres, 
*37 The Wassail Song .. Traditional | yo9 Whence comes this rush of wings afar ? 
*38 Interra pax .. Dykes { Come with us, sweet flowers, and worship } d 
39 Dives and Lazarus .. xs Traditional | Infant so gentle, so pure, and so sweet ! 
From far away Dykes! 11x O Night, peaceful and blest! 
*41 Carol for Christmas Day A, Sullivan!) Of the Father's love begotten. 
Tey 42. The Child Jesus in the Garden .. J. Stainer 113. We saw a light shine out afar. 
ri Complete, rs. ; Cloth, gilt, 2s. Words only, 14d, 114 Christmas hath made an end. 
115 Now farewell, good Christmas. 
be ‘ Complete, 1s. Tonic Sol-fa, 6d. Words only, td. 
& THIRD SERIES. One Penny each. —— 
43 What soul-inspiring music .. Har. by J. S. CHRISTMASTIDE CAROLS 
44 «In the country nigh to Bethlehem on G. Hine (Nos, 116-130) 
45 Wethree Kings of Orientare .. “Har. b Ss. 
46 Emmanuel, God withus .. ‘ ao Harmonised by G. C, MARTIN. 
47 New Prince, new pomp | - .. C, Steggall One Penny each. 
48 A Babe is born eee ve * Har. by J. S. Part I. (Old Breton Melodies). 
49 Come, let us all sweet Carols sing : oe F. Cha puree Complete, 6d. Words only, 1d. 
50 Let music break on this blest morn - eis .. J. B. Calkin Part II. (Old French Melodies). 
st Carol for New Year's and as as ee A. H. foo Complete, 6d. Words only, 1d. 
52 The Angel Gabriel .. Har. by J. S. | 
Nod CHRISTMAS CAROLS NEW AND OLD 
5 I sing the birth G. C. Martin | (Nos. 131- -154). 
Kicht By Rev. H. R. BRAMLsY and Joun STAINER. 
57. The Christmas Celebration = E. Prout Arranged for Men's Voices. Three- each, 
58 Arise, and hail the Sacred Day .. oe as  £ i eee | Complete, 2s. Words only, 2 
59 The Holy Well ne és Har. by j.s 
‘The Coventry Carel... Har, by J. S. | CHRISTMAS CAROLS NEW AND OLD 
; 62 The Morning Star ee es F. Bridge | (Nos. 155-165). 
a le 63 The Shepherds went their hasty w w ay f F. Barnett | By Rev. H. R. BRAMLEY and Joun STAINER. 
64 I saw three ships - . ee ar. by J. S. | (Two-part arrangement by W.G. McNavuGut.) Three-Halfpence each. 
65 Mountains, bow sane he ads ee 7 .. W. H. Cummings Complete, 1s. Tonic Sol-fa, 6d. Words only, 14d. 
66 Luther's Carol - J. Higgs | 
68 Legends of the Infancy a J. F. Bridge CAROLS F OR CHRISTMASTIDE 
69 Let Christians all (The Black Decree)! Traditi (Nos. 166-184). 
7° Immortal Babe (for Christmas Day) a By GEorGE Fox. 
3 Complete, 1s. ; Cloth, gilt, 2s. Words only, 14d. | Set to Music for Little Singers. Three-Halfpence each. 
=, Complete, 2s. 6d. 
‘ TWELVE NEW CHRISTMAS CAROLS 
ag The Three Series together, cloth, gilt. 4 0 N Bs ) 
Library Edition, with Historical Preface, Rox- $-196 
burgh binding | By Rosin H. Lecce. 
b Illustrated E dition, rst and and Series .. o 9 6 | For Unison Singing. Three-Halfpence each. 
Words only, complete (cloth, 6d.) . és o 4 Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 


*,” The Carols marked thus * may be had in Tonic Sol-fa. 
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*: God rest you merry, gentlemen .. os .. Traditional — 
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*s Come, tune your hearts .. ee ae ae Ouseley 83 holy star .. J. Staine 
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Jesu, hail .. Stainer 85 Hymn of the angels .. ws oe G. M. Garner 
*8 Good Christian men. . es se re .. Old German The anthem of peace ee ee J. Barnby 
"9 Sleep, holy Babe... Dykes | 87 The Desert .. os ow Emma 
*1o Good King Wenceslas .. Traditional | 88 Bethlehem .. oe ee Myles B. Foste 
*12 The seven joysof Mary .. . Traditional | 9° In the manger ee os J. Barby 
On the Birthday of he Lord Dykes | 9! The Mother and C hild Myles B. Foste 
What Child is this?. es Old English | 9? Christ is born. on J. F. Bridg 
*15 Glorious, bes golden- -bright aa aria Tiddeman | Christmas Di ay Battison Hayre 
Waken! Christian Children | .. S.C. Hammerton | “94 Sweet Christmas Bells Staine 
*17_ A Child this day is born .. Traditional | Complete, 1s. Tonic ‘Sol- fa, 8d. Words only, ‘ad. 
*18 Carol for Christmas Eve .. os Ouseley 
*tg When Christ was born on ck VA. H. Brown | TEN CHRISTMAS CAROLS 
*20 Christmas Morning Hymn.. on J. Barnby | Taree-Halfpence each. 
a Complete, rs. ; Cloth, gilt, 2s. Tonic Sol-fa, rs. Ww ords only, 14d. 95 Now join we all with any mirt a. an «. J. Staine 
96 Softly the night J. M. Cramen: 
97 Sleep, holy Babe... J. T. Fiek 
SECOND SERIES, One Penny each. 98 Now dies in David's City .. J. Swine 
7 Carol for Christmas Eve .. .. Trauitional | 99 There dwelt in old Judea .. oe se Jackso 
i 22 Jesus in the Manger _H. Smart | Good people, give ear ae ae Swir 
*23 The Holly and the Ivy } .. Old French | ror Carol for Christmas Day .. oe J. T. 
24 The Moon shines bright} as .. Traditional | Ye stars of night Swire 
*25 The Virgin and Child on C. Steggall | 103 Ring out, ye bells... J. H. Walls 
26 Thelncarnation aa ae Traditional | 104 Two thousand troubled years . J. F. Bridge 
*27 Christmas Day -. _ J. Stainer | Compiete, 1s. Tonic Sol- Solefay 8d. ‘Words: only, 2d. 
28 The Cherry-Tree C arol -. Traditional | 
29 God's dear Son oe Traditional | TWELVE “OLD CAROLS 
*30 See, amid the winter's snow os ee Goss | 
31 The Babe of Bethlehem .. .. Traditional | Adapted end Arranged by JOHN STAINER. 
( 32 In Bethlehem, that noble place .. “a “ os Ouseley One Penny each. 
i *33 A Cradle Song of the Blessed Virgin .. “a .. J. Barnby *ros Shepherds! shake off your drowsy sleep. 
34 bristm: Song 106 Come, shepherds, come ! shake off your sleep. 
3 35 Jacob's Ladder ‘ Traditional | yo7 Now sing we all full sweetly. 
36 The Story of the Shepherd Barnby | 108 The good men all of Chi astres, 
*37 The Wassail Song .. Traditional | yo9 Whence comes this rush of wings afar ? 
*38 Interra pax .. Dykes { Come with us, sweet flowers, and worship } d 
39 Dives and Lazarus .. xs Traditional | Infant so gentle, so pure, and so sweet ! 
From far away Dykes! 11x O Night, peaceful and blest! 
*41 Carol for Christmas Day A, Sullivan!) Of the Father's love begotten. 
Tey 42. The Child Jesus in the Garden .. J. Stainer 113. We saw a light shine out afar. 
ri Complete, rs. ; Cloth, gilt, 2s. Words only, 14d, 114 Christmas hath made an end. 
115 Now farewell, good Christmas. 
be ‘ Complete, 1s. Tonic Sol-fa, 6d. Words only, td. 
& THIRD SERIES. One Penny each. —— 
43 What soul-inspiring music .. Har. by J. S. CHRISTMASTIDE CAROLS 
44 «In the country nigh to Bethlehem on G. Hine (Nos, 116-130) 
45 Wethree Kings of Orientare .. “Har. b Ss. 
46 Emmanuel, God withus .. ‘ ao Harmonised by G. C, MARTIN. 
47 New Prince, new pomp | - .. C, Steggall One Penny each. 
48 A Babe is born eee ve * Har. by J. S. Part I. (Old Breton Melodies). 
49 Come, let us all sweet Carols sing : oe F. Cha puree Complete, 6d. Words only, 1d. 
50 Let music break on this blest morn - eis .. J. B. Calkin Part II. (Old French Melodies). 
st Carol for New Year's and as as ee A. H. foo Complete, 6d. Words only, 1d. 
52 The Angel Gabriel .. Har. by J. S. | 
Nod CHRISTMAS CAROLS NEW AND OLD 
5 I sing the birth G. C. Martin | (Nos. 131- -154). 
Kicht By Rev. H. R. BRAMLsY and Joun STAINER. 
57. The Christmas Celebration = E. Prout Arranged for Men's Voices. Three- each, 
58 Arise, and hail the Sacred Day .. oe as  £ i eee | Complete, 2s. Words only, 2 
59 The Holy Well ne és Har. by j.s 
‘The Coventry Carel... Har, by J. S. | CHRISTMAS CAROLS NEW AND OLD 
; 62 The Morning Star ee es F. Bridge | (Nos. 155-165). 
a le 63 The Shepherds went their hasty w w ay f F. Barnett | By Rev. H. R. BRAMLEY and Joun STAINER. 
64 I saw three ships - . ee ar. by J. S. | (Two-part arrangement by W.G. McNavuGut.) Three-Halfpence each. 
65 Mountains, bow sane he ads ee 7 .. W. H. Cummings Complete, 1s. Tonic Sol-fa, 6d. Words only, 14d. 
66 Luther's Carol - J. Higgs | 
68 Legends of the Infancy a J. F. Bridge CAROLS F OR CHRISTMASTIDE 
69 Let Christians all (The Black Decree)! Traditi (Nos. 166-184). 
7° Immortal Babe (for Christmas Day) a By GEorGE Fox. 
3 Complete, 1s. ; Cloth, gilt, 2s. Words only, 14d. | Set to Music for Little Singers. Three-Halfpence each. 
=, Complete, 2s. 6d. 
‘ TWELVE NEW CHRISTMAS CAROLS 
ag The Three Series together, cloth, gilt. 4 0 N Bs ) 
Library Edition, with Historical Preface, Rox- $-196 
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THE MUSICAL TIMES.—DeEcember 


I, 


NOVELLO’S CHRISTMAS 


oe The Anthem of Peace 

On Christmas morn 
Across the desert sands by ‘night 
Sereiesds shake off your drowsy sleep 


(Words only, 3s. per 100.) 


Babe! in manger lying 

The Virgin is hushing 

What Child is this P 

7” Darkness fell on the weary ‘earth 

199 Holy night! peaceful night ! 
200 In excelsis gloria 
gor When Christ was born 
202 What Child is this? 

There were whisperings .. 
203 Shs ades of silent night 


I hear along our street 
In dulci jubilo 
Caput apridefero .. 
*2908 Holly Berries 
209 A New Year's ‘arol 
There was silence (Unison) 
n0{ The star in the East (Unison) 
21 A Christmas Carol (Two Parts) .. 
az Glad Christmastide 
All things were in silence. . 
This is the month ; 
How peaceful was the night 
There came a little child 
As with gladness 
One night as I was sleeping 
The Golden Crown a 
Joy fills our inmost heart . . 
Who is this that lies all lowly 
See, the Morning Star 
Carol, carol, Christians 
On Christmas Morn 
In the ages past 
We sing a song of gla ndnene 
227 The morn, the blessed morn is nigh 
Carol, carol, Christians 
O was not Christ our Saviour? .. 
Carol, Christian children .. 


Shepherds in the fields abiding .. 
Come and sing the wondrous story 
233 The Christmas bells ring loud and clear 


265a Sleep, Baby, sleep (2nd setting). 


266 Noél .. 
267. What sudden blaze of song 
68 What sudden blaze of song 


Shepherds, leave your flocks 
Heavenly music, clearly ringing 
Silent night, holiest night 
Angels singing 

Little children 


270 
271 
272 
273 


XUM 


*204 The L egend of good Saint C hristopher 


J. Barnby ) 


A. Mackenzie 


» 
Stainer 


J. Barnby 

- (Words only, 
3S. per 100.) 
J. Barnby 
J. M. Crament 
J. T. Field 
J. T. Field 
J. T. Cooper 
S. Gee 
F. J. Sawyer 
E, Silas 
Pearsall 
Pearsall 
Westbrook 
J. Shaw 
J. Stainer 
H. Leslie 
C. Reinecke 
J. Barnby 
J. Barnby 
Hugh Blair 
Hugh Blair 
R. Jackson 
C. V. Stanford 
J. Swire 
ainer 
A. © Mackensie 
Myles B, Foster 
E. G. Monk 


. Victoria Grosvenor 
A. C. Mackenzie 


F. A. J. Hervey 
J. Swire 


ictoria Grosvenor 


Mrs. J. W. Bliss 
J. Shaw 
A. Moffatt 


230 
*231 There was silence in Bethlehem’ s ‘fields (s. A.T.B.) J. Stainer 
232 Come, all ye Christian men, rejoice 


Hamilton Clarke 
Hamilton Clarke 


. J. Varley Roberts 
J. Varley Roberts 


35 
236 Bethlehem .. J. Varley Roberts 
237 The birth ever new . Robin H. Legge 
238 The old news Robin H. Legge 
239 Christmas Eve Robin H. Legge 
240 The Christmas vision Robin H. Legge 
241 The Shepherds’ Carol Robin H. Legge 
242 Mary's Cradle Song Robin H. Legge 
243 The Angels’ Carol .. Robin H. Legge 
244 Children’s Chorus .. Robin H. Legge 
245 The Holy Quest Robin H. Legge 
246 The Five Kings Robin H. Legge 
247 Praise we now the Holy light Robin H. Legge 
248 Nazareth town in slumber lay Robin H. Legge 
249 An ode on the birth of our Saviour ; C. H. Lloyd 
250 See, the morning star is dwelling .A. Herbert Brewer 
251 Christ was born on Christmas Day . A. Herbert Brewer 
252 Christmas Morn H. C. Havergal 
253 The Kings of the East H. C. Havergal 
254 The Star “a H. C. Havergal 
255 The Angels’ song H. C. Havergal 
236 The Holy birth H. C. Havergal 
257. The Humiliation H. C. Havergal 
258 Rejoice, O daughter C,. Macpherson 
239 The Virgin and Child (T his winter's nigh) C. Macpherson 

*260 The Annunciation .. ne J. Barnby 

*261 The Message to the Shepherds on J. Barnby 

*262 Cradle Song of the Blessed Virgin J. Barnby 

*263 Gloria in excelsis .. J. Barnby 
264 Sing the Holy Child-C briet Myles B. Foster 

‘265 Sleep, Baby, sleep .. Thomas Adams 


Thomas Adams 
A. M. Goodhart 
Cuthbert Harris 
J. F. Bridge 

J. V. Roberts 
J. V. Roberts 
J. V. Roberts 
J. H. Mee 

J. H. Mee 


14d. 


14d. 


\ hd. | 


ad. 

14d. 
rAd. 
14d. 
14d. 
14d. 
14d. 
14d. 
rAd. 
4d. 
1d, 


14d. 
14d. | 
14d. | 
14d. | 
14d. 
14d. | 
14d, 

14d. | 
14d. | 
14d. | 
14d. | 
14d. 
14d. | 
14d. | 
14d. | 
14d. | 
14d. 
14d. 


§ 


tid. | 
14d. | 
14d. 


*.* The Carols marked thus * 


274 
275 


*276 


277 
278 
279 
280 
281 
282 
283 
284 
285 
286 
287 
288 
289 
290 
291 
292 
293 
294 
295 


CAROLS—continued. 
Blessed Babe 
Ring the bells 
Sweeter than songs of summer 
The night in solemn stillness hung 
The Son of Mary, Christ the King 
Hark! all around .. sie 
It is the day 
Mortals, awake és 
In the field with their flocks abiding 
It came upon the midnight clear 
Royal Bethlehem es 
I hear along our street Asrenged by S. H. Nicholson 
The Child Jesus in the Garden (and setting) J. Stainer 
The Prince of Peace . A, Herbert Brewer 
Remember God's goodness Ravenscroft—Bridge 
Christmas-Tree Carol . H. Davan Wetton 
Christmas Morn Thomas Adams 
Child Divine “ Thomas Adams 
A Christmas Song .. Thomas Adams 
A lowly Babe Alfred Hollins 
The Blessed Virgin E. C. Bairstow 
Christ is born E. T. Sweeting 
Christian children, hear Me E. T. Sweeting 
Ring out, wild bells E, Vine Hall 
Christmas Bells W. H. Longhurst 
In tuneful voices sing + Ferris Tozer 
Shepherds hear, loud and clon ra Ferris Tozer 
Not in courts of regal splendour E. Vine Hall 
Many hundred years ago G. C. Martin 
The Nativity Charles Erskine 
A Cradle Song Charles Erskine 
As on the night B. W. Horner 
It fell upon a winter's day . M. A, Sidebotham 
The night is dark i . M. A. Sidebotham 
Carol, carol, Christians .. 7 .. M, A, Sidebotham 
The loving heart Charles Erskine 
I hear along our street T. R. Matthews 
In Bethlehem’s ancient city John E, West 
Can Man forget the Story ° A. H. Brewer 
Who are these from Bozrah faring g A. M. Goodhart 
Morning dawns, the flocks are feeding H. Davan Wetton 
Sweete was the sonnge the Vergin sange Percy Pitt 
Now once again our hearts we raise Arr. by A. Webber 
Three kings once lived (Three-part) F. H. Cowen 
Once in Royal David's City H. J. Gauntlett 
The Night of Nowell A. H. Brown 
Awake, O earth re A. H. Brown 
Whence comes this light .. A. H. Brewer 
In the field with their flocks abiding A. M. Goodhart 
The Shepherds’ Song John E. West 
Christ is born H. Elliot Button 
The Babe in manger laid « H., Elliot Button 
Hark ! the bells are pez aling J. Tomlinson 
The King’s Birthday A. H. Brown 
The Lord of life A. H. Brown 
As on the night John E. West 
Three Carols (words only, : 38. per too)... E. A. Sydenham 
The Aagels’ greeting ‘ J. Brahms 
Christmas Bells Davan Wetton 
Brightest and best . S. S. Wesley 


H. W. Wareing 

J. Barnby 

J. Bridge 

J. G. Smith 

Thomas Adams 

W. A. C. Cruickshank 
W. A. C. Cruickshank 
W. A. C. Cruickshank 
John West 
Battison Haynes 

W. Montgomery 


In Bethlehem, that noble place is B. J. Dale 
In Mary's arms H. Elliot Button 
This Holy Day G. C. E, Ryley 


. H. Davan Wetton 
. Arr. by H. Knight 
. George C. Martin 
. George C. Martin 
Walter H. Sangster 
Walter H. Sangster 
Thomas Adams 
Arthur H. Brown 
Gounod 

B. J. Dale 

Ruth Eyre 

Alfred Hollins 
Oliver King 
Edward Elgar 
Alfred Hollins 

A. J. Phillips 
. R. Walker Robson 
Thomas Adams 

A. Edwards 
John E. Borland 
John E, West 

C. Lee Williams 

2 F. H. Cowen 
. J. Varley Roberts 
J. Varley Roberts 


Midnight stillness sweetly reigns 
With joyful hearts .. . 
Last night as I lay sleeping 

They ring with joyful salutation 
The First Christmas — 

It fell upon a night . 
Three Carols 

In the ending of the year . 
Bethlehem (Cradled all lowly) 
he Holy Birth 

Lo! a Star that rises bright 

The shepherds left their sheep 
See the dawn from Heaven 

Lo! Christ is born . 

Holy Child, the Mother mild 

"Tis Yule... as 
Sleep, Holy Babe .. 
O little town of Bethlehem 

To faithful shepherds watching .. 
Love came down at Christmas 
There dwelt a king 
Three Cathedral Carols 

Three kings once lived (Four- - art) 
Bells of Heaven ring ; ; 
Sing a song of Christmas .. 


may be had in Tonic-Sol-fa. 
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rd, 
14d. 
ad. 
14d. 
1d, 
= 
1d. 
ad. 14d. 
thd. 1d. 
thd. 14d. 
\ d 
d. 
Je Staine J 1d. 
Fanin; 14d. hd 
G. M. Game 4d. 
En; J. Barniy 3d. 
“mma Munde!, d ad. 
Miles B. Fase 
Serthold Tow. on 19d. d. 
14d. id. 
‘ 1d. 
296 1d. 
297 1d. 
298 14d. 
/ 299 1d. 
300 1d. 
jor 1d, 
J. Crames: 302 1d. 
J. T. 303 1d. 
J See 304 1d. 
« Fie 306 1d. 
yd. | 3°7 ad. 

| 3°9 rd. 

rid. 310 1d, 
14d. 
3d. 312 1d. 
| 373 ad. 
rid. | rid. 
315 14d. 
316 14d. 
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THE MUSICAL TIMES.—DeEcember 


I, 


NOVELLO’S CHRISTMAS 


oe The Anthem of Peace 

On Christmas morn 
Across the desert sands by ‘night 
Sereiesds shake off your drowsy sleep 


(Words only, 3s. per 100.) 


Babe! in manger lying 

The Virgin is hushing 

What Child is this P 

7” Darkness fell on the weary ‘earth 

199 Holy night! peaceful night ! 
200 In excelsis gloria 
gor When Christ was born 
202 What Child is this? 

There were whisperings .. 
203 Shs ades of silent night 


I hear along our street 
In dulci jubilo 
Caput apridefero .. 
*2908 Holly Berries 
209 A New Year's ‘arol 
There was silence (Unison) 
n0{ The star in the East (Unison) 
21 A Christmas Carol (Two Parts) .. 
az Glad Christmastide 
All things were in silence. . 
This is the month ; 
How peaceful was the night 
There came a little child 
As with gladness 
One night as I was sleeping 
The Golden Crown a 
Joy fills our inmost heart . . 
Who is this that lies all lowly 
See, the Morning Star 
Carol, carol, Christians 
On Christmas Morn 
In the ages past 
We sing a song of gla ndnene 
227 The morn, the blessed morn is nigh 
Carol, carol, Christians 
O was not Christ our Saviour? .. 
Carol, Christian children .. 


Shepherds in the fields abiding .. 
Come and sing the wondrous story 
233 The Christmas bells ring loud and clear 


265a Sleep, Baby, sleep (2nd setting). 


266 Noél .. 
267. What sudden blaze of song 
68 What sudden blaze of song 


Shepherds, leave your flocks 
Heavenly music, clearly ringing 
Silent night, holiest night 
Angels singing 

Little children 


270 
271 
272 
273 


XUM 


*204 The L egend of good Saint C hristopher 


J. Barnby ) 


A. Mackenzie 


» 
Stainer 


J. Barnby 

- (Words only, 
3S. per 100.) 
J. Barnby 
J. M. Crament 
J. T. Field 
J. T. Field 
J. T. Cooper 
S. Gee 
F. J. Sawyer 
E, Silas 
Pearsall 
Pearsall 
Westbrook 
J. Shaw 
J. Stainer 
H. Leslie 
C. Reinecke 
J. Barnby 
J. Barnby 
Hugh Blair 
Hugh Blair 
R. Jackson 
C. V. Stanford 
J. Swire 
ainer 
A. © Mackensie 
Myles B, Foster 
E. G. Monk 


. Victoria Grosvenor 
A. C. Mackenzie 


F. A. J. Hervey 
J. Swire 


ictoria Grosvenor 


Mrs. J. W. Bliss 
J. Shaw 
A. Moffatt 


230 
*231 There was silence in Bethlehem’ s ‘fields (s. A.T.B.) J. Stainer 
232 Come, all ye Christian men, rejoice 


Hamilton Clarke 
Hamilton Clarke 


. J. Varley Roberts 
J. Varley Roberts 


35 
236 Bethlehem .. J. Varley Roberts 
237 The birth ever new . Robin H. Legge 
238 The old news Robin H. Legge 
239 Christmas Eve Robin H. Legge 
240 The Christmas vision Robin H. Legge 
241 The Shepherds’ Carol Robin H. Legge 
242 Mary's Cradle Song Robin H. Legge 
243 The Angels’ Carol .. Robin H. Legge 
244 Children’s Chorus .. Robin H. Legge 
245 The Holy Quest Robin H. Legge 
246 The Five Kings Robin H. Legge 
247 Praise we now the Holy light Robin H. Legge 
248 Nazareth town in slumber lay Robin H. Legge 
249 An ode on the birth of our Saviour ; C. H. Lloyd 
250 See, the morning star is dwelling .A. Herbert Brewer 
251 Christ was born on Christmas Day . A. Herbert Brewer 
252 Christmas Morn H. C. Havergal 
253 The Kings of the East H. C. Havergal 
254 The Star “a H. C. Havergal 
255 The Angels’ song H. C. Havergal 
236 The Holy birth H. C. Havergal 
257. The Humiliation H. C. Havergal 
258 Rejoice, O daughter C,. Macpherson 
239 The Virgin and Child (T his winter's nigh) C. Macpherson 

*260 The Annunciation .. ne J. Barnby 

*261 The Message to the Shepherds on J. Barnby 

*262 Cradle Song of the Blessed Virgin J. Barnby 

*263 Gloria in excelsis .. J. Barnby 
264 Sing the Holy Child-C briet Myles B. Foster 

‘265 Sleep, Baby, sleep .. Thomas Adams 


Thomas Adams 
A. M. Goodhart 
Cuthbert Harris 
J. F. Bridge 

J. V. Roberts 
J. V. Roberts 
J. V. Roberts 
J. H. Mee 

J. H. Mee 
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*.* The Carols marked thus * 
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275 
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277 
278 
279 
280 
281 
282 
283 
284 
285 
286 
287 
288 
289 
290 
291 
292 
293 
294 
295 


CAROLS—continued. 
Blessed Babe 
Ring the bells 
Sweeter than songs of summer 
The night in solemn stillness hung 
The Son of Mary, Christ the King 
Hark! all around .. sie 
It is the day 
Mortals, awake és 
In the field with their flocks abiding 
It came upon the midnight clear 
Royal Bethlehem es 
I hear along our street Asrenged by S. H. Nicholson 
The Child Jesus in the Garden (and setting) J. Stainer 
The Prince of Peace . A, Herbert Brewer 
Remember God's goodness Ravenscroft—Bridge 
Christmas-Tree Carol . H. Davan Wetton 
Christmas Morn Thomas Adams 
Child Divine “ Thomas Adams 
A Christmas Song .. Thomas Adams 
A lowly Babe Alfred Hollins 
The Blessed Virgin E. C. Bairstow 
Christ is born E. T. Sweeting 
Christian children, hear Me E. T. Sweeting 
Ring out, wild bells E, Vine Hall 
Christmas Bells W. H. Longhurst 
In tuneful voices sing + Ferris Tozer 
Shepherds hear, loud and clon ra Ferris Tozer 
Not in courts of regal splendour E. Vine Hall 
Many hundred years ago G. C. Martin 
The Nativity Charles Erskine 
A Cradle Song Charles Erskine 
As on the night B. W. Horner 
It fell upon a winter's day . M. A, Sidebotham 
The night is dark i . M. A. Sidebotham 
Carol, carol, Christians .. 7 .. M, A, Sidebotham 
The loving heart Charles Erskine 
I hear along our street T. R. Matthews 
In Bethlehem’s ancient city John E, West 
Can Man forget the Story ° A. H. Brewer 
Who are these from Bozrah faring g A. M. Goodhart 
Morning dawns, the flocks are feeding H. Davan Wetton 
Sweete was the sonnge the Vergin sange Percy Pitt 
Now once again our hearts we raise Arr. by A. Webber 
Three kings once lived (Three-part) F. H. Cowen 
Once in Royal David's City H. J. Gauntlett 
The Night of Nowell A. H. Brown 
Awake, O earth re A. H. Brown 
Whence comes this light .. A. H. Brewer 
In the field with their flocks abiding A. M. Goodhart 
The Shepherds’ Song John E. West 
Christ is born H. Elliot Button 
The Babe in manger laid « H., Elliot Button 
Hark ! the bells are pez aling J. Tomlinson 
The King’s Birthday A. H. Brown 
The Lord of life A. H. Brown 
As on the night John E. West 
Three Carols (words only, : 38. per too)... E. A. Sydenham 
The Aagels’ greeting ‘ J. Brahms 
Christmas Bells Davan Wetton 
Brightest and best . S. S. Wesley 


H. W. Wareing 

J. Barnby 

J. Bridge 

J. G. Smith 

Thomas Adams 

W. A. C. Cruickshank 
W. A. C. Cruickshank 
W. A. C. Cruickshank 
John West 
Battison Haynes 

W. Montgomery 


In Bethlehem, that noble place is B. J. Dale 
In Mary's arms H. Elliot Button 
This Holy Day G. C. E, Ryley 


. H. Davan Wetton 
. Arr. by H. Knight 
. George C. Martin 
. George C. Martin 
Walter H. Sangster 
Walter H. Sangster 
Thomas Adams 
Arthur H. Brown 
Gounod 

B. J. Dale 

Ruth Eyre 

Alfred Hollins 
Oliver King 
Edward Elgar 
Alfred Hollins 

A. J. Phillips 
. R. Walker Robson 
Thomas Adams 

A. Edwards 
John E. Borland 
John E, West 

C. Lee Williams 

2 F. H. Cowen 
. J. Varley Roberts 
J. Varley Roberts 


Midnight stillness sweetly reigns 
With joyful hearts .. . 
Last night as I lay sleeping 

They ring with joyful salutation 
The First Christmas — 

It fell upon a night . 
Three Carols 

In the ending of the year . 
Bethlehem (Cradled all lowly) 
he Holy Birth 

Lo! a Star that rises bright 

The shepherds left their sheep 
See the dawn from Heaven 

Lo! Christ is born . 

Holy Child, the Mother mild 

"Tis Yule... as 
Sleep, Holy Babe .. 
O little town of Bethlehem 

To faithful shepherds watching .. 
Love came down at Christmas 
There dwelt a king 
Three Cathedral Carols 

Three kings once lived (Four- - art) 
Bells of Heaven ring ; ; 
Sing a song of Christmas .. 
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CALEB SIMPER’S 
NEW 
FOR CHER ESE IAS. 


“His NAME SHALL BE CALLED JESUS 

EMMANUEFI 

SHEPHERDS ABIDING IN THE FIELD 

KING COMETH 

Ho 

Tue Axcet. Gapriet. 

His Gtoxious NAME 

ARISE, SHINE, FOR THY LIGHT IS COME . 

Tue Nativity oF Curist, Sacred Cantata. . 
Solos, Carols and Choruses. 


rath 1 


The ” thousand is now reac ly. 


13th 
tith 
roth 
14th 
roth 
12th 
18th 


.. 
Time about 45 minutes. 


1000 
1000 
1000 
1000 
1000 
1000 
1000 


1s. 


ANTHEMS AND CAROLS 


WONDERFULLY POPULAR CAROLS (Nearly 1,000,000 Copies 


already Sold). 
JovBELLS RINGING 
GRACE BE TO axp react | 
In IS BORS 


Clovelly Series, N« 
Complete, 2d. 


Tue Kinc or Curisrmas 

oO Morn 

4 Clovelly S Nx 
GREET THE NEWHORN KING | ‘lovelly eries, 


Grorv ! Giorv Complete, 2d. 


LET BELLS KING EVERVWHERE 
SET THE MERRY BELLS A-RINGING | 
SING WE TO-DAY 
THREE WISE MEN CAME TO JESUS 
Tue Betts! O ter THEM RING ) ords, 
NEW CAROLS tx rue PENNY SERIE 
5. NIGHT WINDS SIGH GENTLY} 
86. Strike Harr Lyre 
87. Betis or Jov 
88. Wirn Heratp ANG ELS SING 
Hau. we THe Kine! 


rd. each Carol, or 


Words, 3s. 3d. per 1 


go. SING WITH EXULTATION 
gt. EASTERN SHEPHERDS, TELL Us, PRAY 
g2. SWEET BELLS, KING OUT AGAIN 


93. SING, SWEETLY SING 


94. WHEN ANGELS CAME FRO 4 
s. Turs Wonprovus Music Words, 
9. Hark! THERE Is Music FALLING 


» 21. 


0. 33 


ad. 


Ss. 


> Stitched complete, 4d. 


All the Anthems and Carols are also done in Sol-fa. 


London: Werxes & Co., 
Caen Simrer, “ Kilbirnie,” 


Barnstaple. 


jw ords, 38. 3d. per 100, complete. 


Words, 3s. 3d. per 100, complete. 
Ch wvelly Series, No. 45. 


Complete, 
38. 3d. per 100, complete. 


1d. each Carol, or 


Sti 
Meavan | Stitched complete, 4d. 
3s. 3d. per 100. 


14, Hanover Street, Regent Street, W. 


EDWYN A. CLARE’S 


Melodious and 


effective CHRISTMAS ANTHEMS. 


Over 400,000 copies of Clare’s Music issued. 


1000 
1000 
1000 
1000 
1000 
1000 


1000 
1000 


Beno.p, I BRING Goop TIDINGS 16th 
GoopwiLt, TO MEN (Sol-fa, ad.) .. ith 
Stnc, O Heavens (Sol-fa, 2d.) 2oth 
Tue Prince or Peace 14th 
We wave seen His star 14th 
A Saviour, Curist tHe Lorp.. 6th 
Cuorrs or ANGELS (Sol-fa, ad.) gth 
BLEsseD BE THE KiNG (Sol-fa, 2d.) 7th 

Also, TWO POPULAR GENERAL ANTHEMS: 
Tue Lorp reicnetn (Sol-fa, 2d.) rath 
Pratse THE Loxp, O Jerusalem 37th 
Macniricat anp Nus 


Full of flowing melody and effect. 
London : 


New York : 


Tus H. W. Gray Co., 


By DR. ARTHUR S. 


INTRODUCTION, 
VARIATIONS, 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR 
(MUS.D. OXON.). 
Srconp Eprtiox. 
Price Two Shillings and Sixpence net. 
London: Nov 


ELLO AND Company, 


ILL’S EASY VOLUNTARIES. — 
zondon : 


Creation.” 


DIMITTIS IN D 2and 


IIOLLOWAY. 


Limited. 


1000 


ann FUGUE 


“HOLLOWAY 


Novetto anp Company, Ltd., 160, Wardour Street, W. 
Sole Agents for the U.S.A. 


5. — “ Messiah,” 
1s. each book. 
Nove.to anp Company, Limited. 


NEW WORKS 


and VA 
LEFT BEHIND ME.” 


INTRODUCTION 
“THE GIRL I 
Op. 37, No. 2 :— 


Full Score and Parts (7 ¢he Press). 


to be made of the Publishers. 


NOVELLO AND COMPANY. 


Limtrep. 


Loxvon : 


JOSEPH HOLBROOKE 


RIATION 


a. Pianoforte Solo wa 
é. Military Band Score and Parts” Hi 
Full Orchestral Score and Parts } 
*LES HOMMAGES. Symphony No. 1. 
a. Pianoforte Solo 
6. Orchestral Score .. 42 
A DRAMATIC CHORAL SY MP HONY. A Op. 48 
(Hommage to E. A. Poe) :— 
a. Vocal Score ; 3 
6. Orchestral Score and Parts . 50 
*A DRAMATIC SYMPHONY (‘Apollo and the 
Seaman”). Op. 51. For Orchestra (and Coro 
ad lib.) :— 
a. Pianoforte Solo 
6. Full Score . 52 
AP NUDD.” Concerto-Poem for Piano- 
forte and Orchestra. Op. 52 :— 
a. Pianoforte Solo . 8 
4. Orchestral Score and Parts .@ 
PIERROT AND PIERRETTE. Lyrical Drame it in 
Two Acts. Op. 36 :— 
a. Vocal Score os 8 
46. Orchestral Score and Parts (in the 7 ress). 
*DYLAN. Prelude for Grand Orchestra. 
a. Pianoforte Solo ~ 
4. Full Score and Parts 
*DYLAN. Op. 53. Drama, in 3 Acts. Vocal Score 42 


All inquiries regarding the performance of the Orchestral Works 


Ss. 
SIX ROMANTIC SONGS. Op. 30 2 6 
1. A Lake and a Fairy Boat. 
2. Come not. 
3. To my Wife. 
4. Farewell. 
5. Toa Cold Beauty. 
6. The Stars. 
MARINO  FALIERO. Scena for Baritone or 
Bass. Op. 41 :— 
a. Vocal Score 300 
6. Orchestral Score ... 
QUINTET No. 3 (‘‘Diabolique”). For Pianoforte 
and Strings. Op. 44. Score and Parts 7 6 
SEXTET (Alexander Prize), No. 3. Op. 33. @. For 
Pianoforte and Five Wind Instruments (Flute, 
Oboe, Clarinet, Horn and Bassoon) or Five 
SEXTET, No. 4(‘‘In Memoriam”). For Piano- 
forte and Strings (Two Violins, Viola, Violoncello, 
and Contrabass (ad /76.). Op. 46 
*THE RAVEN. Poem for Orchestra, No. 1. 
Op. 25 :— 
a. Pianoforte Solo ... 6 0 
6. Orchestral Score and Parts (Hire). 
THE VIKING. Poem for Orchestra, No. 2. 
Op. 32 :— 
a. Pianoforte Solo ... 0 
6. Orchestral Score and P. arts (in the i ress). 
TWENTY VARIATIONS on ‘** THREE BLIND 
MICE.” Op. 37, No. 1 :— 
a. Pianoforte Duet mm 
4. Orchestral Score ... 


nan 


The Works marked * in alleases need a larger Orchestra than is usual. 
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Played for the first time by Mr. Fritz KRreIsLer 
at the Philharmonic Society’s Concert, at Queen's Hall, on November 1o, 
under the direction of the Composer. 


CONCERTO 


FOR VIOLIN AND ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 61). 


ARRANGEMENT FOR VIOLIN AND PIANOFORTE. - - 7s. 6d. net. 
MINIATURE SCORE - - - Cloth, 7s. 6d. net; Paper, 5s. od. ,, 


Full Score and Orchestral Parts on Hire. 


THE TIMEs. MORNING POST. 

It may at once be said that the work is a masterpiece ; serene, logical, It is not on its technical side, attractive and distinctive though it be, 
sincere, and most original, it shows an assured mastery in the handling | cheat the remarkable character of the Concerto ts to be found. 10 ts in 
of resources. . . . The whole of the first movement is interesting in no | the poetry of the themes, the wonderful detail of their treatment, and the 
ordinary degree, and while the writing for the soloist is of astounding | extraordinary colour of the orchestral scoring. The themes—and there 
difficulty, the part never stands out as the only thing to arrest attention ; | are many employed, since the composer's imagination brooks no restraint 
the fabric of the whole is closely woven, and not only is the orchestral | _are distinguished by their beauty. . . . Their contour has the calm 
colouring gorgeous, but the design is rich and nobly felt. . . . The slow dignity of the loftiest conception ; there is no aiming at a popular appeal, 
movement is based on a simple, ballad-like theme, to which the solo | yet the closest attention is secured from the outset by their noble beauty. 
violin generally plays an elaborate accompaniment in counterpoint ; the |... For its authority, its humanity, and its spreciions exasweciive 
whole section has a deliciously fresh effect, and while intensely | detail the Concerto, therefore, stands as the greatest work yet produced 
emotional, is never cloying in its beauty. . . . If the ¥inade has portions | by a British composer. . 
that at a first hearing seem a little abrupt and lacking in point, the use 
made of the brilliant solo passages is always masterly, and the strenuous 
character of the movement is quite appropriate after what has preceded 
it. The great moment of the section, and of the whole Concerto, is a 
very remarkable Cadenza accompagnata, in which the various themes are The lofty thoughtfulness of the opening ¢ufff and its concise way 
passed in review in a kind of rhapsody for the solo instrument. . . . The | of stating the impressive themes at once prepare the hearer for a work of 
end of the work is worthy of the dignity of the piece, which, after | importance. The ravishing beauty of the second melody—which it is 
making due allowance for the excitement of such a first performance as | noticeable keeps its physiognomy unchanged throughout,—the dramatic 
that of last night, must surely rank among the great concertos of the | first entrance of the soloist, and the extraordinary power and beauty of 
world. the close of the movement are things which will strike the most casual 

cS | hearer... . There will be little dispute as to the serene if slightly 
feminine beauty of the slow movement or as to its lofty idealism. It 


MANCHESTER GUARDIAN, 


DAILY TELEGRAPH. 

On a first hearing several things must strike any listener, namely, the | suggests “* Parsifal "—but it is genuine Elgar. Indeed, it will not be 
splendid simplicity of the music as music ; its intense humanness and | surprising if it comes to be considered the most beautiful thing Elgar 
emotional content ; the sheer, haunting beauty of most of the thematic has written. The vigour of the //xa/e is irresistible. . . . It contains 
material and its strong individuality... . Further, as a complete | the most powerful and original section of the whole, a Cadenza accom- 
expression, a complete revelation, of a composer's self it is unquestionably | panied in the most original way. It is remarkable as a résumé of all 

that has gone before, and is really a miniature movement of great 


Elgar's masterpiece. . . . We have no hesitation in saying that his new } 
Concerto, while it yields place to none existing in point of beauty, is far | 
ahead of all in the matter of solo technique. . . . Small wonder that the | 

| 


significance. 


production was a triumph—a triumph for art in general, not merely in 
the parochial meaning of the term or purely personal. . . . In the matter YORKSHIRE POST. 
of sincere humanness in expression and emotional feeling, of sheer beauty | 
of sound, whether in the orchestra or on the solo violin, of fancy and | ,. being artistic in the highest sense of the term. This is suggested at 
character in the theme, or of mastery of his means, Elgar here has | ph. very opening by the unpretentious but resonant presentation of the 
undoubtedly surpassed any previous composition of his own. Of that | first subject. . . . The general sentiment of the music is nobility and 
there can be no question, He has done more: he has, as was said, | quiet happiness, with a touch now and again of yearning tenderness. . . . 
added a new work to genuine musical literature. The Andante, will probably be termed the gem of the composition. It 
is chiefly based upon a song-like theme of amorous tenderness, and has a 
STANDARD. companion subject, but both are characterized by a simplicity and refined 
Melodically it is by turns chaste and sensuous and emotional expressiveness which make a strong appeal to the imagination of the 
feeling. . . . The nobility of sentiment is as marked as ever, and it is in | listener. The /ina/e is the most vigorous portion of the work. At 
such moments that the composer bursts the shackles that hold him back, | the beginning the solo violin is much more prominent than it has been 
and enters into a kingdom that is all his own, . . . In the very first bar | hitherto, being written for with great brilliancy, but the orchestra soon 
the identity of the composer stands revealed. . .. A simple cantabile-like | reasserts itself, and the movement is continued with immense animation 
the solo part enters with Soon 


Ata first hearing the Concerto impresses itself on the listener's mind 


in 


until a Jianissimo passage of mystic impressiveness intervenes. 
after this, the soloist begins an elaborate Cadenza, which, however, seems 


melody ushers in the second movement 
a logical outcome of the preceding matter and the principal climax of 


a counter theme—but here again it is the more ennobled strains that hold 


the senses captive. The //na/e contains a wealth of brilliant, swirling, 


and intricate music for the chief instrument. | the work. 


Lonpon: NOVELLO AND COMPANY, Limitep, 
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REDUCED PRICE. | 


ADDITIONAL HYMNS 
WITH TUNES 


FOR USE WITH 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


2 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 
Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 7s. 6d. net. 
As its name implies, this book is designed for use with, and mot in place of, other Church Hymnals. 


For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 


} 


Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 


found in //ymens Ancient and Modern (O\d Edition), so that with the two books no duplication occurs. 


LONDON : NOVELLO AND COMPANY, LIMITED. 


THE NEW CATHEDRAL 
THE PSALMS OF DAVID 


TOGETHER WITH THE CANTICLES AND PROPER PSALMS 
EDITED AND POINTED FOR CHANTING BY 


COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 


(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 
CHARLES H. LLOYD, M.A., Mus.D. | GEORGE C. MARTIN, Mus.D. 
(Precentor of Eton). | (Organist of St. Paul’s). 

No. 51. With Superimposed notes. Demy 8vo e 6 46 
No. 61. With Prosody si Imperial 32mo. . 10 20 
No. 62. With Prosody signs. Demy 8vo (large type) 2 6 4 6 
No. 71. With Varied type. Imperial 32mo os 10 20 
No. 72. With Varied type. Demy 8vo (large type) en 2 6 4 6 

NEW CATHEDRAL PSALTER CHANTS. — 
No. 81. For Cathedral use, ‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'cap 4to 1 6 20 3 0 
No. 81a. Ditto ditto Post gto 2 6 3 0 4 6 
No. 82. For Parish Church use, no Treble recitation note higher than D, F'cap 4to 1 6 20 3 0 
No. 82a. Ditto ditto Post 4to 2 6 3 0 4 6 
No. 83. For Village Church use, no Treble recitation note higher thanC. F'cap 4to 1 6 20 3 0 
No. 83a. Ditto ditto Post 4to 2 6 3 0 4 6 

PSALTER AND CHANTS COMBINED. 

No. 53. With Super imposed notes and CHANT BOOK No, St. Demy 8vo 3 6 5 6 
No. 54. With Super mposed notes and CHANT BOOK No. 82. Demy 8vo a os ws = a 3 6 5 6 
No. 63. Wi Pr signs and CHANT BOOK No, 81 See ; 6 5 6 
No. 64. With Prosody signs and CHANT Demy 8vo .. 3; 6 5 
No. 65. With Prosody signs and CHANT B Demy 8vo .. os os oe “ on 3 6 5 6 
No. 73. With Varied type CHANT B . Demy 8vo ‘s “ 3; 6 s 6 
No. 74. With Vari d type and CHANT BOOK No. 82. Demy 8vo .. os oe 3 6 5 6 
No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo .. 3 6 5 6 


The Clergy can be supplied with copies, in quantities of not less than 25, at 20 0 per cont. discount. 


The ‘‘ New Cathedral Psalter, ” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions. 


LonpoN: NOVELLO AND COMPANY, LimiITED. 
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Lonpoxn : NOVELLO 


~ SHORT PRELUDES | 


FOR THE 


ORGAN 


These Short Preludes are intended fi for use chiefly as Introductory | 


They 


Thomas Adams 

ae W. G. Alcock 
. George J. Bennett 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E, West 

in ohn E. West 
. W. Wolstenholme 


No. 300k I. 
1. Andante Grazioso ou 

2. Andante .. . 
3. Largamente 

4 Andante Religioso 
5. Andantino 

6. Adagio C. antabile 
7. Larghetto 

8 Andante con Moto Se 
9. Andantino Allegretto . 
o. Andante .. 


II. 
ae Thomas Adams 


1. Andante con Moto 

2. Con Moto ee W. G. Alcock 
3. Moderato os H. A. Chambers 
4. Marziale, poco Lento me. Myles B. Foster 
5. Moderato we Alfred Hollins 
6. Andantino Alfred Hollins 
7. Adagio .. ‘a Charles J. May 
8 “Hymnus”"— Andante e Sostenuto .. John E, West 
g. Andante Serioso John E, West 
to. Adagio . W. Wolstenholme 

Book IIL. 

1. Moderato e Legato os Thomas Adams 
2. Modertao oe W. G. Alcock 
3. Andante con Moto .. George J. Bennett 
4. Andante .. . H. A. Chambers 
5. Grazioso molto E spre ssivo Myles B. Foster 
6. “Song without Words’ "—Con Moto. Alfred Hollins 
7. Andante .. 2 Alfred Hollins 
8 Andante Dolente_ John West 
9. Andante Pastorale an ohn E. West 
to, Adagio .. os .. W. Wolstenholme 


Price Ong SHILLING NET EACH Book. 


London: Novetto anp Company, Limited. 
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5. Moderato we Alfred Hollins 
6. Andantino Alfred Hollins 
7. Adagio .. ‘a Charles J. May 
8 “Hymnus”"— Andante e Sostenuto .. John E, West 
g. Andante Serioso John E, West 
to. Adagio . W. Wolstenholme 

Book IIL. 

1. Moderato e Legato os Thomas Adams 
2. Modertao oe W. G. Alcock 
3. Andante con Moto .. George J. Bennett 
4. Andante .. . H. A. Chambers 
5. Grazioso molto E spre ssivo Myles B. Foster 
6. “Song without Words’ "—Con Moto. Alfred Hollins 
7. Andante .. 2 Alfred Hollins 
8 Andante Dolente_ John West 
9. Andante Pastorale an ohn E. West 
to, Adagio .. os .. W. Wolstenholme 


Price Ong SHILLING NET EACH Book. 


London: Novetto anp Company, Limited. 


AND COMPANY, 


Voluntaries to Divine Service, more especially in those churches where No, 
the time allowed for such is, of necessity, somewhat limited. 
occupy in performance from about one to two minutes, 


LIMITED. 


NOVELLO’ 
No. I. 

TWELVE SELECTED PIECES. 
1. Interlude Th. Dubois 
2. Chanson de Matin Edward Elgar 
3. Fantasia on the old melody “Urbs Beata” W. Faulkes 
4. There is a green hill far away Ch. Gounod 
5. Marche Alexandre Guilmant 
6. Ave Maria ° A. Henselt 
7. Grand Cheeur No, 2 Alfred Hollins 
8. Andantino in D flat .. . Edwin H. Lemare 
g. Chanson Triste P. Tschaikowsky 
1o. Prelude to “‘ Lohengrin,” Act I, ws R. Wagner 
11, Romanza oe ee oe . W. Wolstenholme 
12. Allegretto in E flat .. . W. Wolstenholme 

No. 2. 

No. TWELVE SELECTED PIECES. 
1. Chanson de Nuit Edward Elgar 
2. Alla Marcia Myles B. Foster 
3. Minuetto Alexandre Guilmant 
4. Lied H. Hofmann 
5. Barcarolle H. Hofmann 
6. Spring Song Alfred Hollins 
| 7. The Curfew Edward J. Horsman 
8. Pastorale in E " . Edwin H. Lemare 
9g. Ave Maria d’ Arcadelt Franz Liszt 
Cantique d’Amour Theo. Wendt 
11. The Seraph’s Strain .. os ae . W. Wolstenholme 
12. Le Carillon é ‘ . W. Wolstenholme 


Price Three Shillings and Sixpence each net; 
Cloth, 5s. each net. 


London: Novetto anp Company, Limited. 
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THE MUSICAL TIMES.—Decemper 1, 1g1o. 


NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET, 


GONS OF THE SEA. 
Suitable for Baritones or Basses. 


OME, DREAMLESS REST. By NOEL JOHNSON. 


Suitable for All Voices. 


SONGSTERS’ 


Suitable for Sopranos. 


T° THE RIVER 


(Barcarolle). 


Suitable for All Voices. 


LENT LOVE. 


Suitable for Medium Voices. 


CHELSEA WAY. 


Suitable for Baritones or Basses. 


AY Y SUSAN. 


Suitable for Tenors or Baritones. 


ROUD MAISIE. 
Suitable for All Voices. 


GING, BRITAIN’S SONS! 


By CHARLES HARRISS. 


Suitable for Baritones or Basses. 


(COME TO ME, GENTLE SLEEP. 


By JOHN POINTER. 
Suitable for Sopranos or Tenors. 


Love IS FOR EVER. By ERNEST NEWTON. 
Suitable for Tenors or Baritones. 
UMMERZETZHIRE (Old Song) 
Arranged by ERNEST NEWTON. 
Suitable for Baritones or Basses. 


"THE SECRET OF LOVE. By FELIX CORBETT. 
Duet for Contralto and Baritone. 


*AVALIER SONG, By HEALEY WILLAN., | 


Suitable for Baritones. 


GHEPHERD'S LOVE SONG. 
By ERNEST AUSTIN. 
Suitable for Mezzo-Sopranos or Contraltos. 


~WEET NIGHT. By ERNEST AUSTIN. 
Suitable for Mezzo-Sopranos or Contraltos. 


MORNING SONG. 
Suitable for Baritones. 


T° NORAH. 


Suitable for Tenors. 


Lonpox: NOVELLO AND COMPANY, Limrrrp. 


By COLERIDGE-TAYLOR. 


AWAKENING (Vocal 
Waltz). By Percy E. FLETCHER. 


By FRANK LAMBERT. 
By HENRY COATES. won acceptance for its be auty and its colour. . 
By FREDERIC AUSTIN. 


By FREDERIC AUSTIN. 


By ERNEST AUSTIN. | 


By E. DOUGLAS TAYLER. | 


Just 


NEW AND REVISED EDITION OF 


ROSE OF SHARON 


A DRAMATIC ORATORIO 
FOUNDED ON THE 
SONG OF SOLOMON 
THE WORDS SELECTED FROM ScrirTure py 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 
A. C. MACKENZIE. 


(Op. 30.) 


STANDARD. 
The performance of Sir A. C. Mackenzie's choral masterpiece in its 


By Percy E. FLETCHER. revised form will doubtless assure it a fresh lease of life among choral 


societies, 


MORNING POST. 

The changes made by the composer have been direc ted to the 
elimination of redundant portions, with a general c ympre ssion of the 
work and the provision of an entirely new final portion. The result isa 
distinct gain to a composition which from its first he: uring has always 
In its new form 
* The Rose of Sharon” provides a work whose charm and vividness is 
likely to win for it and its composer a new reputation. . . . It provides 
an Oratorio of a just degree of difficulty and with an amount of actuality 
that is likely to cause its complete acceptance. 


MANCHESTER GUARDIAN, 
The new and revised edition should revive its popularity . . . anew 
and telling chorus ends the first scene of the second part, ‘“ The 


Temptation” ; and the final part, ‘‘ The Reunion,” has been effectively 
re-written. 


Price Two SHiLuincs AND SIXPENCE. 
| 


London: Novetto axnp Company, Limited. 
CONCERT SONGS 
BY 
DR. ARTHUR S. HOLLOWAY. 


“THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
| MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
SERENADE (Baritone). 


| 


Each 2s, net. 


London: anp Comrany, Limited. 
SONGS ny J. D. DAVIS. 


Price Two Shillings each net. 


| 
| 
| 


| COMPROMISE. Suitable for Contraltos or Baritones. 
GOOD-NIGHT. Suitable for Sopranos or Tenors. 
COULD AUGHT OF SONG. Suitable for all voices. 


London: anp Company, Limited. 


| PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY. 


LOVE’S APPEAL 
INTERMEZZO, 


Price One Shilling and Sixpence net. 


London: Novet.o anp Company, Limited. 
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THE MUSICAL TIMES.—DecEMBER 1, IgI0. 827 


WEBSTER’S 
CHILD’S PRIMER 
OF THE THEORY OF MUSIC. 
‘““SIMPLE AND SYSTEMATIC.” 

Price One Shilling. 


Nov ELLO AND Comraw ompany, L imited. 


CHORISTER’S AID TO 
MONOTONING 


C. S. FOSBERY, M.A. 


Headmaster, St. John’s School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deanery, 
Yorks). 


-ondon : 


Prick THREEPENCE. 
London: NoveLtto anp Company, Limited. 


Popula ar Part- Songs for S.A.T.B 


By W. PEARSON. 


Nymphs of Ocean... The Oyster ath 
The Skaters . 3d. thousand) ad 
The Lake .. on & Evening 2d. 
*Tis Morn .. 3d. | *Sweet to live (goth thou. )-. od. 
Sweet Spring (Madrigal) - 3d. | *Welcome, young Spring! ad. 
The River (6th thou.) .. 3d. | *The Anglers (16th thou.) . — * 
Over the mountain side .. 3d. | The Dream of Home (4th 
Soul of living music 3d. | thousand) « of, 
The Stormy Petrel (roth | Summer and Wi inter. -. od, 
thousand) 3d. | *Departed Joys (6th thou. “a ad. 
The Coral Grove (6th thou. ) 3d. | There's bez in the deep 14d. 
Pibroch of Donuil Dhu  .. 3d. | Soldier, rest! (6th thou.) .. 1d. 
Blow, Western Wind! .. 3d. Woods in Winter _ thou. ) 1d. 
Stars of the Night .. oo Autumn - id. 


Under the Trees .. 3d. | 
HUMOROUS PART-SONGS. 


*Three Doughtie Men (1o3rd | *Ben Bowlegs (12th thou.).. 3d. 


thousand) 3d. TheCarrionCrow(6ththou.) 3d. 

Three Children Sliding (12th Call John !(1roththou.) 
thousand) 3d. Three Merry Fishers (qth 

A Ryghte Merrie Geste (6th thousand) 3d. 
thousand) 4d. The ‘Cuckoo Clock (4th 

The Snow-white Doe thousand) 


DESCRIPTIVE CHORUSES 
With Pianoforte or Orchestral Accompaniments. 

The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) .. 3d. 
Off to Sea (4th thou.) .. 4d. | *The Ironfounders (44th 

ager Chorus (10th thou.).. 3d. thousand) 

he Lifeboat (qth thou.) .. 4d. The Cyclists (4th thou. Pa © 
Orchestral Parts on egglinsion to the Composer, Elmham, Dereham. 

Tonic Sol-fa Editions at half the above prices of those marked *. 


Sonc .. “THE SINGERS” an 2s. 
(Piano and Organ Accompaniment. ) 
London: anp Company, Limited. 


CONCERTO 
FOR ORGAN AND ORCHESTRA 
IN D MAJOR 


BY 


BASIL HARWOOD. 


(Or. 24.) 


ORGAN PART, PRICE THREE SHILLINGS. 
FULL SCORE AND ORCHESTRAL PARTS, MS. 


London: AND Company, Limited. 


NEW FOREIGN PUBLICATIONS. 


NET 
PIANOFORTE MUSIC. s. d. 
AKIMENKO.—Op. 44. Sonata fantastique. Pianoforte Solo.. 3 6 
ALBENIZ.—La Vega. Pianoforte Solo re 
— Zortzico. Pianoforte Solo © 
—— Iberia. 1. Invocation, Piz anoforte Duet, 3s. net; 2. El 
Puerto, Pianoforte Duet, 3s. 6d. net ; 3. Féte-Dieu & Seville, 
ALQUIER.—Sonata in F sh arp | minor. Pianoforte Solo. . 6 0 
BONIS, M.—Variations. ‘Two Pianofortes (4 hands) .. 
CASTCIA, R. De.—Jour de Féte au Pays a Two Piano- 
fortes (4 hands) 60 
DEBUSSY, C,—Rondes de printemps. Two Pianos (4 hands) 7 0 
— La Fille aux cheveux de lin. Pianoforte Duet 20 
—— La plus que lente. Valse. Pianoforte Duet .. 2 6 
puc ASSE, R.—Suite Francaise. Two Pianofortes (4 hands) . 10 0 
—— Variatious plaisantes. Two Pianofortes (4 hands) 8 o 
DURAND. —1st Valse. One Pianoforte (6 hands). . 3 0 
FAURE, G. —Fugues in A minor and E minor. Piano Solo, e: sch 20 
—— Capriccio and Fantaisie. Pianoforte Solo .. .. each 2 © 
—— Adajietto. Pianoforte Solo 20 
HEUSER, E.—Op. 68. Variations on an ‘American Volkslie d. 
Two Pensthanes (4 hands) .. 6 
KARG-ELERT, S.—Op. 77. Poetische Bagatellen. Pianoforte 
Solo. Book L., 3s. net; Book II.. ni 
KRONKE, E.—Op. 73 Kleine Suite. Two Pianos (4 hands).. 5 © 
LACK, ‘TH.—Trojs danses de Salon. Pianoforte Solo .. each 2 © 


1, Varsovienne. 2. Bourrée d'Auvergne. 3. Danse 
Yorvegienne, 
MASSENET.—Don 

Pianoforte Solo 
MOUSSORGSKY, M.— “Marche T urque. 
SATIE, E. —Sonne ries de la Rose-Croix. 


SIEFER’ E. B.—Solitudes. Pianoforte Solo 


Comédie heroique in 5 Acts. 


Pianoforte Duet 
Pianoforte Solo 


3 
4 
4 
—— Sonata. Pianoforte Solo .. io o 
STRAUSS, R.—Salomes Tanz. Two Pianofortes (4 hands) 10 © 
SEVERAC, D. De.—Danse des Treilles. Pianoforte Duet 30 
—— Le Soldat de Plomb. Pianoforte Duet . * 40 
TURINA, J.—Sonata romantique. Pianoforte Solo 7 0 
WIDOR, CH. M.—7th Valse. Pianoforte Solo 20 
—— Le Bal. Pianoforte Solo .. 
WIHTOL, J.—Op. 41. Au clair de la lune. Pianoforte Solo .. 1 0 
CHAMBER MUSIC. 
BINET.—Chanson de Loisette. Violin and Pianoforte .. in fe 
BLUMENFELD, $.—Op. 23. Serenade and Romance. Violon- 
: , G.—Sonata for Vv iolin and Pianoforte = 7 0 
—Op. 30. Conte de Veillée. Harpand Piano 3 o 
DU ‘BOIS, TH.—Cavatina. and Horn.. 20 
FORSTER, A.—Op. 180. Arioso. 2. Gavotte, Visdeassiin. 
and Pianoforte.. .. each 2 0 
34. Sonata. Violin and Pianoforte 10 0 
-EROUX, X.—Reine Fiammette. Nocturne d'amour. Piano- 
forte, Violin, and Violoncello an 6 
MARTIN, R. C.—Sonata. Op. 51. Violin and Pianoforte 8 0 
PIERNE, G.—Stances d'Izeyl. Violin and Pianoforte . 
POPPER, D.—Op. 54, No. 5. Vito Spanish Dance. V iolin and 
64, 1. Wie einst in schéner'n Violin and 
Pianofor 2 0 
Re LORENT.. —Quintet for Pianoforte, Two V iolins, 
Viola, and Violoncello. Score and parts... 20 0 
SIMON, C. P.—Réverie triste. Viola and P’ ‘ianoforte 20 
—— Trio for Pianoforte, Violin and Violoncello 8 o 


THIRION.— 


-(Juatuor for Two V iolins, Viola, and Violoncello. 
Score 78. ; parts 10 


ORGAN AND HARMONIUM. 

BEETHOVEN.—Largo from Sonata, Op. 10, No. 3. 

scribed for Violin, Violoncello, Harp, and Organ 7 5 
HANDEL.—Largo. Transcribed for Organ by Cu. M. Winor 2 

KARG-ELERT, 5.—Op. 70. Eineja agdnovelette. HarmoniumSolo 3 0 
2 


Trans- 


anz. Harmonium Solo 
Harmonium Solo 


ist Sonata, 
sc SHU 3ERT.—Andante from Unfinished Sy mphony. ’Piano- 

forte and Harmonium i £4 
TESCHNER, W.—Op. 36. Sonata in G for Organ - = 

MUSIC. 
ALBENIZ, I.—Melodies. . In Sickness and Health, 2s. net ; 

2. Pari adise regained, 2s. net; 3. The Retreat, 2s, net; 

Amor summa Injuria ° 
BOKDES, = —Douze Chansons Amoureuses du Pays Basque 
40 
Bou RG xe LT-DUCOUDRAY.—C hanson du bon vieux x temps 20 
—— Douloureuse Separation = 2 0 
CHAUSSON, E.—Recueil de 20 Mélodies . . 12 0 
CLERAMBAULT.—L’Amour piqué par une abeille . 1 6 
- Héro et Léandre. Air gracieux .. 1 6 
DE LA PRESLE.—Les grands vents venus ; d’outre-mer. 2 0 
—— Larmes 20 
DESMOULINS.—Poeme Elégiz aque . be 
FAY, R. De.—Dix Mélodies .. 
FALLA, E. De.—Trois 1. Les Colombes. 

2. Chinoisérie. 3. Seguidille 
MICHIELS, G.—Chansons anciennes s du Pay Ays de France .. 10 0 
RAMEAU.—Le berger fidéle. Air gai 1 6 

Tra agédie ly rique en troisactes 15 0 


SEVERAC, D. De.—Heéliogabale. 


Loxpon : NOVELLO AND COMPANY, Lirrep. 
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Pianoforte Solo 
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SATIE, E. —Sonne ries de la Rose-Croix. 
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Comédie heroique in 5 Acts. 
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Pianoforte Solo 


3 
4 
4 
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SEVERAC, D. De.—Danse des Treilles. Pianoforte Duet 30 
—— Le Soldat de Plomb. Pianoforte Duet . * 40 
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THIRION.— 


-(Juatuor for Two V iolins, Viola, and Violoncello. 
Score 78. ; parts 10 
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SEVERAC, D. De.—Heéliogabale. 


Loxpon : NOVELLO AND COMPANY, Lirrep. 
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CHAPPELL & 
NEW VOCAL QUARTETS, PART-SONGS, &c. 


IN SHERWOOD FOREST. € 


A Vocal Intermezzo for Female Voices. 
Words by BASIL HOOD. Music by LIZA LEHMANN. 


Price 1s. net cash (by Post, 1s. 2d.). 


THE JACKDAW OF RHEIMS. a 


A A New Humorous Song-Cycle for Soprano, Contralto, Tenor and Bass. 

FE, Words by THOMAS INGOLDSBY. Music by HUBERT BATH. Pla 
Be Price 2s. 6d. net cash (by Post, 2s. gd.). _ 
me 


EIGHT NEW NURSERY RHYMES. 


. impré 
Set to Music for Vocal Quartet (s.a.7.8.). be co 
By H. WALFORD DAVIES (Op. 23). at 
Price 1s. net cash (by Post, 1s. 2d.). for it 
THREE NEW NUMBERS OF them 
the 1 
CHAPPELL'S VOCAL LIBRARY 
OF PART-SONGS: no 
No. 161. ONE OLD OXFORD OX. Unaccompanied  Part-Song, 
ok arranged for Soprano, Contralto, Tenor and Bass. ate 
sy H. WALFORD DAVIES. 
No. 162. FATHER WILLIAM. Unaccompanied Part-Song, arranged tim 
for Soprano, Alto, Tenor and Bass. = 
By H. WALFORD DAVIES. 
No. 163. RANZ DES VACHES (Swiss National Song). Arranged for 
é Soprano, Contralto, Tenor and Bass. 
4 By PERCY GODFREY. 
Ort 
Price 3d. each net cash (by Post, 4d. each). 
THE PORTRAIT SERIES 
OF 
VOCAL ALBUMS BY POPULAR COMPOSERS. 
Each Album uniformly bound in a grey cover, with the Photograph of the Composer on the Frontispiece. Cr 
Suitable for a Christmas or New Year's Gift, or as a Musical Present at all times. 
4 Price 2s. 6d. net cash each Album by Post 2s. 1od. each). 
= F. PAOLO TOSTI ALBUM. EDWARD GERMAN ALBUM. S 
FRANCO LEONI ALBUM. HERMANN LOHR ALBUM. 
FRANK LAMBERT ALBUM. NOEL JOHNSON ALBUM. 
CONINGSBY CLARKE ALBUM. GUY WHARDELOT ALBUM. 
TERESA DEL RIEGO ALBUM. FLORENCE AYLWARD ALBUM. P 
LIZA LEHMANN ALBUM. 
Cuaprett & Co., Ltd., 50, New Bond Street, London, W. ' 
NEW YORK anpb MELBOURNE. AND MAY BE HAD OF ALL MUSIC SELLERS. 
London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpxin, Marsuact, Hamitton, Kent aND Co., Paternoster Row, E.C.—Thursday, December 1, 1910. 
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EXTRA SUPI 


The Musical Times. 


PPLEMENT. 


January 1, 1910. 


Tins Supplement is part also of the Fanuary issue of THe ScHoor Music Review, and can be obtained with the 
Review, Price 144. 


The 


Competition Sestival Recor 


No. 18. 


MARKING 


Plans of assessing positive and relative values of 
performances at competitions are often discussed. 
Some judges favour the easy-going and, we are 
tempted to add, indolent plan of recording general 
impressions in a few words. Their judgment may 
be correct, although the record afterwards is vague. 
If, say, eight choirs each sing three pieces, such a 
dependance upon general impressions invites disaster, 
for it is quite impossible for any judge to memorise 
the features of all the performances and to relate | 
them scientifically to one another. If this is conceded, 
the next consideration is, Under what heads should | 
the performances be analysed? Here there is room 
for difference of opinion. Some schemes of headings 
we have seen, seem to us to attempt too much by 
way of analysis and therefore not to be practicable 
in the average conditions of competitions. It i, 
important to group together as many points as are | 
compatible, in order that there may not be too much | 
time spent in the apportionment of marks or obser- | 
vations. Then comes another and very important 


SCHEMES. 


matter: Should the impressions under each head 
be registered by figures or words? Our own 
experience is strongly in favour of figures. Under any 
one head it is fairly easy to register satisfactorily by 
figures slight differences of merit that no word can 
define so clearly. Thus, if one choir, say, is allowed 
15 out of 20 for expression, it is easy to apportion 16 
to another choir slightly better, and 14 to a third 
choir not quite so good. The words we have our- 
selves used are not so satisfactory as the figures, for 


|one reason because they do not incidentally also 


relate the three performances to an ideal perfect 
standard. The figures, then, are really a refined 
vocabulary. 

The marking scheme given below is one that has 
been extensively used in this country for many years. 
It is no doubt open to criticism in its attempt to 
balance the value of the various heads, but it has on 
the whole proved its utility by holding the field. We 
should be very glad to receive the opinions of 
adjudicators as well as of the adjudicated. 


SCALE OF MARKS. 
A B Cc D E 
OrcuestTrat CLASSES .. e Accuracy Balance, Attack, Expression, Gencral Effect Total 
: Tone, Ensemble Pace, Rhythm, 
Intonation Interpretation 
10 20 10 20 20 80 
Action Soncs Singing Action and Dresses Carrying General Effect Total 
Design &ce. out 
10 20 10 20 80 
CLASSES... ew. Accuracy Tone, Balance, Attack, Expression, General Effect Total 
(Quarte ts, &c.) of Notes Blend, Pronunciation, Pace, Rhythm, 
and Time Intonation Enunciation Interpretation 
10 20 20 20 80 
Sotorsts (VocaL) ee. Accuracy Tone, Voice, Attack, Expression, General Effect Total 
of Notes Quality, and Pronunciation, Pace, Rhythm, 
and Time Production, Enunciation Interpretation 
Intonation 
10 10 20 20 80 
Pranororte CLASSES «. Accuracy Technique, Expression, General Total 
of Notes Fluency, Pace, Rhythm, Effect 
and Time Touch Interpretation 
20 20 20 20 80 
Viotrw CLASSES ... Accuracy Tone, Bowing Expression, General Effect Total 
Intonation ‘ace. 
Rhythm 
10 20 10 20 20 80 
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SCHOOL COMPETITIONS IN CAPE COLONY. 


The fourth competition for the District Council Shield 
was held in the Tsomo Wesleyan Mission Church on 
October 12. All the songs were in four parts (s.a.T.B.), 
the one prescribed being Callcott's ‘‘ You gentlemen of 
England.’ The following choirs competed :— 


Mbulu (Mr. Jacob April). 

Hange (Mr. Samuel Ncobo). 
Esigubudwini (Mr. Gershom Koyana). 
Tsomo (Mr. Josiah Mlokoti). 

Lutuli (Mr. Titus Tsotsi). 

Tshangane (Mr. Edmund Masiza). 


Mr. F. Farrington, Departmental Instructor, who 
acted as adjudicator, reports as follows :— 

Mbulu choir was weak in singing from notes, the 
octave marks proving a difficulty. The alto part was 
feeble in the two-part test. Many faults were noticed in 
the prescribed song, and the selected piece, ‘ Hail, 
smiling morn," was poorly attempted. 

Hange failed to sing the pulse-and-a-half note correctly, 
and octave marks were not always properly observed. 
The altos were behind the trebles in singing the two-part 
test to la. The tenor part was prominent in the songs. 
Congreve's The fisherman '’ was very well sung. 

Esigubudwini was hardly in tune. The first chords of 
the prescribed song were not well intune. Mendelssohn's 
** Morning prayer ’’ proved a popular item. 

Tsomo wanted more vigour, but the voices were even 
in quality. Sight-tests were done fairly well, but more 
careful attention to the beat was required. Root’s 
‘‘Away to the meadows'' was moderately sung, the 
tenors and basses not being note-perfect. 

Lutuli showed signs of most careful training in singing 
from notes, the only weakness being in the alto run in the 
last score of the two-part test. A delightful rendering of 
Adam's ‘' March of the Patriots’ was given, the tenors 
showing to least advantage. This was undoubtedly the 
most finished choir. 

Tshangane was moderately successful in sight-singing. 
Phrasing and pronunciation were faulty, especially in the 
selected song, ‘‘ Hark! Apollo strikes the lyre "’ (Bishop). 
Otherwise the singing of this song was very good indeed. 

The shield was awarded to the conductor of the Lutuli 
Choir, who also received a medal from the Education 
Department. The members of the choir received book 
prizes. 


Raitway ScHoots Cuyorr Competition. 


A competition was held at Naauwpoort on October 23. 
The test prescribed was ‘‘ I know a bank” (O. E. Horn), 
and the songs selected by the competing choirs were: 


De Aar.—‘* Come, ever-smiling liberty ” (Handel). 

Cookhouse.—‘* Flow on, thou shining river 
(J. Stevenson). 

Alicedale.—** O, who will o’er the downs” (R. L. 
de Pearsall). 

Naauwpoort.—‘' Clouds o'er the summer sky '’ (Gustav 
von Holst). 

Mr. Arthur Lee adjudicated. 

Prescribed Song.—This song was sung in excellent 
style by the De Aar and Naauwpoort children. The 
other two choirs were made up mostly of children of 
tender years, and the florid parts of the song were a 
little too advanced for them. A commendable feature in 
_ case of the Cookhouse choir was the singing of the 

ys. 

Unison Sight-Test.—This test was sung in a most 
satisfactory manner by De Aar, Naauwpoort and Cook- 
house. Alicedale wasa little weak in time and dependent 
on certain leaders. 

Two-part Sight Test.—This was sung well by all. A 
few points were lost by Alicedale and Cookhouse for 
faulty phrasing, and De Aar alone secured full marks for 
absence of leading.’ 

The award was made in favour of the De Aar choir, 
which will hold the shield for the year 1909-10. The 
Departmental book prizes were given to the members of 


A Native Cxoir 
Mount FRERE, Cotony. 
The first competition for the shield provided }, 
subscription was held at Osborn on October 30. The 
rescribed song was Ye Mariners of England (s..1.3,) 
The following choirs competed :— 
(a) Mvuzi (Jesse Mapekula). 
(b) Mount Frere (Julius Jordan). 
c) Lower Mkemane (Isaiah Zibi). 
Osborn (Chevers N. Falati). 
(¢) Mbodleni (Elliot Mahlati). 


The selected songs, all arranged for four mixed voices, 
were : (a) “‘ In happy moments, day by day ” (Wallace): 
(>) ** Hail, smiling morn" (Spofforth); (c) Up, away, 
while the day'’ (Becker); (d) We rock away on the 
billows gay "’; (¢) On, gallant company "’ (Southard). 

Mr. F. Farrington, Departmental Instructor, adjudi- 
cated. The following is part of his report : 

In sight-singing Mvuzi and Lower Mkemane were very 
weak, especially the former. Osborn was exceptionally 
strong, and Mount Frere madea good second. Mbodlenj 
was moderately successful all round. Mount Frere was 
the best so far as the songs were concerned, and gavea 
most excellent rendering of ‘‘ Hail, smiling morn,'’ the 
singing being marked by careful pronunciation of the 
words and just expression. The Osborn choir was very 
well balanced, and, although lacking several of the finer 
points noticed in the Mount Frere choir, gave a successful 
rendering of both its songs. 

The shield was awarded to the Osborn choir and a medal 
presented to the conductor, and each member of the 
choir received a book prize. 

The competing choirs belonged to the Baca tribe. 


LANCASTER. 
November 24. 

A very successful musical competition was organized 
by the Skerton Wesleyan Young Men's Committee and 
the members of the Wesley Church Choir. The function 
aroused a great amount of interest, and not only was 
there a large number of entries, but the Sulyard Street 
Schoolroom was crowded by an intensely interested 
audience for nearly five hours while the competitions 
were in progress. The adjudicators were Mr. J. W. 
Aldous, M.A., and Mr. T. N. B. Vincent. The highest 
standard of excellence was reached in the competition for 
choirs of mixed voices, the tests in which were 
Macfarren's anthem, ‘‘ The Lord is my Shepherd,’ and 
Elgar’s part-song, ‘‘ As torrents in summer.’’ Five choirs 
from Lancaster and Carnforth competed. Westham 
Street Wesley (Mr. C. Grantham) secured the first prize. 
One of the best features of the proceedings was the fine 
performance of the Elgar song by the massed choirs, 
under the conductorship of Mr. J. W. Aldous. The 
chief results were as follows :— 

Pianoforte Solo (under 16).—S. Heller's ‘‘ No. 12."". Maud Hall. 

Soprano Solo.—‘ Angels, ever bright and fair'’ (Handel). Miss 
Dorothy Watson. 

Contralto Solo.—** Shepherd's cradle song" (Somervell). Miss A. 
Armistead. 

Tenor Solo.—‘‘ I'll sing thee songs of Araby"' (Clay). H. Whittaker. 
Bass Solo.—-** The Wolf"' (Shield). T. Rathbone, Carnforth. 
Mixed-Voice Choirs.—‘‘ The Lord is my Shepherd"’ (Macfarren) 
and “As torrents in summer” (Elgar). Westham Street Wesley 
(Mr. C. Grantham); 2 (equal), Marsh Wesley (Mr. Knowles) 
Carnforth Wesley (Mr. Rigg). 

Sight Reading.—Carnforth Wesley (Mr. Rigg). 


SWINDON. 

December 15. 
A successful choir contest took place in the Mechanics’ 
Institution, under the auspices of the Swindon and 
District Free Church Council. Six choirs competed— 
Baptist Tabernacle, Bath Road Wesleyan, Faringdon 
Street Wesleyan, Presbyterian, Prospect Primitive 
Methodist and Sanford Street Congregational. The 
singing was of all-round excellence, especially in the 
matters of attack and articulation. Dr. A. H. Brewer 
adjudicated, and conducted the massed choir of above 
200 voices in a performance of the two test-pieces, 
‘**O Father, whose almighty power’ and ‘* Who shall win 


the choir, and the conductor's medal to Mrs. Cowling. 


my lady fair? '’ and also Sullivan's ‘* O gladsome Light." 
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Choir, who also received a medal from the Education 
Department. The members of the choir received book 
prizes. 


Raitway ScHoots Cuyorr Competition. 


A competition was held at Naauwpoort on October 23. 
The test prescribed was ‘‘ I know a bank” (O. E. Horn), 
and the songs selected by the competing choirs were: 


De Aar.—‘* Come, ever-smiling liberty ” (Handel). 

Cookhouse.—‘* Flow on, thou shining river 
(J. Stevenson). 

Alicedale.—** O, who will o’er the downs” (R. L. 
de Pearsall). 

Naauwpoort.—‘' Clouds o'er the summer sky '’ (Gustav 
von Holst). 

Mr. Arthur Lee adjudicated. 

Prescribed Song.—This song was sung in excellent 
style by the De Aar and Naauwpoort children. The 
other two choirs were made up mostly of children of 
tender years, and the florid parts of the song were a 
little too advanced for them. A commendable feature in 
_ case of the Cookhouse choir was the singing of the 

ys. 

Unison Sight-Test.—This test was sung in a most 
satisfactory manner by De Aar, Naauwpoort and Cook- 
house. Alicedale wasa little weak in time and dependent 
on certain leaders. 

Two-part Sight Test.—This was sung well by all. A 
few points were lost by Alicedale and Cookhouse for 
faulty phrasing, and De Aar alone secured full marks for 
absence of leading.’ 

The award was made in favour of the De Aar choir, 
which will hold the shield for the year 1909-10. The 
Departmental book prizes were given to the members of 


A Native Cxoir 
Mount FRERE, Cotony. 
The first competition for the shield provided }, 
subscription was held at Osborn on October 30. The 
rescribed song was Ye Mariners of England (s..1.3,) 
The following choirs competed :— 
(a) Mvuzi (Jesse Mapekula). 
(b) Mount Frere (Julius Jordan). 
c) Lower Mkemane (Isaiah Zibi). 
Osborn (Chevers N. Falati). 
(¢) Mbodleni (Elliot Mahlati). 


The selected songs, all arranged for four mixed voices, 
were : (a) “‘ In happy moments, day by day ” (Wallace): 
(>) ** Hail, smiling morn" (Spofforth); (c) Up, away, 
while the day'’ (Becker); (d) We rock away on the 
billows gay "’; (¢) On, gallant company "’ (Southard). 

Mr. F. Farrington, Departmental Instructor, adjudi- 
cated. The following is part of his report : 

In sight-singing Mvuzi and Lower Mkemane were very 
weak, especially the former. Osborn was exceptionally 
strong, and Mount Frere madea good second. Mbodlenj 
was moderately successful all round. Mount Frere was 
the best so far as the songs were concerned, and gavea 
most excellent rendering of ‘‘ Hail, smiling morn,'’ the 
singing being marked by careful pronunciation of the 
words and just expression. The Osborn choir was very 
well balanced, and, although lacking several of the finer 
points noticed in the Mount Frere choir, gave a successful 
rendering of both its songs. 

The shield was awarded to the Osborn choir and a medal 
presented to the conductor, and each member of the 
choir received a book prize. 

The competing choirs belonged to the Baca tribe. 


LANCASTER. 
November 24. 

A very successful musical competition was organized 
by the Skerton Wesleyan Young Men's Committee and 
the members of the Wesley Church Choir. The function 
aroused a great amount of interest, and not only was 
there a large number of entries, but the Sulyard Street 
Schoolroom was crowded by an intensely interested 
audience for nearly five hours while the competitions 
were in progress. The adjudicators were Mr. J. W. 
Aldous, M.A., and Mr. T. N. B. Vincent. The highest 
standard of excellence was reached in the competition for 
choirs of mixed voices, the tests in which were 
Macfarren's anthem, ‘‘ The Lord is my Shepherd,’ and 
Elgar’s part-song, ‘‘ As torrents in summer.’’ Five choirs 
from Lancaster and Carnforth competed. Westham 
Street Wesley (Mr. C. Grantham) secured the first prize. 
One of the best features of the proceedings was the fine 
performance of the Elgar song by the massed choirs, 
under the conductorship of Mr. J. W. Aldous. The 
chief results were as follows :— 

Pianoforte Solo (under 16).—S. Heller's ‘‘ No. 12."". Maud Hall. 

Soprano Solo.—‘ Angels, ever bright and fair'’ (Handel). Miss 
Dorothy Watson. 

Contralto Solo.—** Shepherd's cradle song" (Somervell). Miss A. 
Armistead. 

Tenor Solo.—‘‘ I'll sing thee songs of Araby"' (Clay). H. Whittaker. 
Bass Solo.—-** The Wolf"' (Shield). T. Rathbone, Carnforth. 
Mixed-Voice Choirs.—‘‘ The Lord is my Shepherd"’ (Macfarren) 
and “As torrents in summer” (Elgar). Westham Street Wesley 
(Mr. C. Grantham); 2 (equal), Marsh Wesley (Mr. Knowles) 
Carnforth Wesley (Mr. Rigg). 

Sight Reading.—Carnforth Wesley (Mr. Rigg). 


SWINDON. 

December 15. 
A successful choir contest took place in the Mechanics’ 
Institution, under the auspices of the Swindon and 
District Free Church Council. Six choirs competed— 
Baptist Tabernacle, Bath Road Wesleyan, Faringdon 
Street Wesleyan, Presbyterian, Prospect Primitive 
Methodist and Sanford Street Congregational. The 
singing was of all-round excellence, especially in the 
matters of attack and articulation. Dr. A. H. Brewer 
adjudicated, and conducted the massed choir of above 
200 voices in a performance of the two test-pieces, 
‘**O Father, whose almighty power’ and ‘* Who shall win 


the choir, and the conductor's medal to Mrs. Cowling. 


my lady fair? '’ and also Sullivan's ‘* O gladsome Light." 
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Dr. Brewer awarded the first-prize to Faringdon 
Street Wesleyan, the second to Sanford Street Congre- 
tional, and the third to Baptist Tabernacle. 
Dr. Brewer said they had heard a good deal lately about 
the tax and burden thrown on the brewer, but he could 
them it was nothing compared with the responsi- 
bility that had been placed on his shoulders that night. 
It was the first time he had had the pleasure of hearing 
any singing in Swindon, and he hoped it would not be 
the last, for the performances had given him very great 
pleasure. It was a pleasure to hear fresh, bright 
young voices. He would like to draw attention to the 
tremendous advance that had been made in the singing 
of church choirs during the last few years. There was 
one thing he would suggest, and that was that more 
attention should be paid to secular music. One was 
inclined to get into a groove by practising only sacred 
music, and they would make much greater headway if 
they introduced more secular music into their rehearsals. 
The choir contest movement was an excellent one from 
many points of view. The prizes were distributed by 
Mrs. Morse. The originator and secretary of the 
competition was Mr. R. G. Cripps. 


MANCHESTER DISTRICT. 


The annual Tonic Sol-fa Competitive Festival 
organized by the entertainment committee of the Salford 
Corporation and the Tonic Sol-fa College, Manchester 
District Board, will take place in the Royal Technical 
Institute, Salford, on March 12. The tests in the choral 
competition for children under the age of 15 are: 
“Gentle swallow’’ (Roland Rogers), and a two-part 
sight-test. The solo competitions are in four classes : 


Girls, under 12, ‘t Slumber song *’ (Mendelssohn). 

15, ‘‘ At night '’ (Randegger). 

12, ‘* May dew’ (Sterndale Bennett). 

15, ‘‘ Nymphs and shepherds "’ (Purcell). 


Boys, 
There are also classes for individual ear test, vocal duet 
and violin playing. Mr. A. L. Cowley will adjudicate. 
The secretary is Mr. J. Currie, Alderglen, Worsley, 
Manchester. 


THE WELSH NATIONAL EISTEDDFOD. 
COLWYN BAY. 


September 13, 14, 15, 16 and 17, 1910. 


The arrangements for this great competition are now 
—- and the syllabus is issued. The tests in the 
chief classes are as follows :— 


CuieF CHORAL (150 to 175 voices). 


Requiem and Kyrie from the Requiem Mass_.. . Mozart. 
“ Trip we gaily,"’ from ** Dewi Sant” (St. David) . Jenkins. 
“O! wild west wind”’.. es an Elgar. 


Seconp CHORAL (60 to 8v voices). 

“Gweddi Gwraig y Meddwyn"’ (The Prayer) .. Joseph Parry. 

“Deepinmysoul” .. ee we os oo ee Elgar. 
MALE-voice CHo1Rs (60 to 80 voices). 

“ Brwydr y Baltic " (The battle of the Baltic) Osborne Roberts. 


“ Sorrow’s tears Cornelius 
“The rider’ssong"’ .. ee Cornelius. 
FEMALE-VOICE CHOIRS (35 to 45 voices). 

“Come, sisters, come "’ os Mackenzie. 
“Y Mér Forwynion (Sea maidens) oe D.D. Pasty. 


CHILDREN's CHoIRs (35 to 50 voices). 
“What can lambkins do" .. = on Coleridge-Taylor. 
‘“ Awn i chwareu yn yr Eira " (In the snow now let us gather) 
Pedr Alaw. 
ORCHESTRAL Banps. 
Overture, ** Merry Wives of Windsor" .. oe ee Nicolai. 
Soprano SOLo. 


“O! had I Jubal’s lyre" (Joshua) .. 
“Olwen".. ee eo ee 


ee ee Handel. 
.. Bryceson Trehearne. 


Mezzo-Soprano 


Slumber song ee os ee .. Wagner. 
“To living waters" .. ee ee ee ee J. S. Bach. 
CoONTRALTO SOLO. 

‘* All my heart inflamed and burning" (Stabat Mater) Dvorak. 


“Jesu, Lover of my soul’ 


Tenor 


“God breaketh the Battle (Judith) oo Parry. 
‘* Mortudd, fy Nghariad Morfudd, mylovedone) W. Davies. 


BaRiITONE SOLo. 


Bedd Glyndwr" (Glyndwr's Grave) .. W. O. Jones. 
Bass Soto. 

‘* They that go down to the sea in ships." Purcell. 

ee ee W. Davies. 


“Rhys ap Goronwy” . 


It will be observed that the choral tests are searching. 
The two Elgar part-songs call for considerable technique, 
for musicianship, and for insight. 

The adjudicators are to be Dr. Coward, Dr. Roland 
Rogers, Mr. David Jenkins, Mr. David Evans, 
Lieut. Dr. Williams and Mr. Daniel Evans. 


THE LEITH HILL (SURREY) COMPETITION. 


The extracts we give below from the report of this 
country-side festival will be read with interest. They 
illustrate what can be accomplished when the aims are 
high and the means adopted for their realization are 
practical. The motto of the festival is Wusic won the cause. 

REPORT FOR 1909. 

‘* Now that our competition has passed its fifth year, 
it may, we trust, fairly claim to have justified its 
existence. A beginning has been made, which promises 
well for the future, and it is our hope that the com- 
petition festivals will gradually achieve something lasting, 
and will have results too deep and widespreading to be 
tabulated and recorded in the dry pages of a Report. 

‘* Many of those in this neighbourhood who care for 
music have been drawn together; and, by working in 
combination, we have been enabled to study fine works, 
and to listen to beautiful music which otherwise would 
have been out of our reach. In this way we hope 
that music is entering into our lives and thoughts with 
more fulness and reality as each year goes by. 

‘* We are now affiliated to the Association of Musical 
Competition Festivals, which exists for the furtherance 
and improvement of these festivals all over England. The 
Association numbers many distinguished musicians 
among its supporters, and by joining it we become part 
of a great whole, and unite ourselves to a vigorous 
movement which is making for musical progress—instead 
of pursuing a solitary way. This sense of the unity of 
the movement was vividly brought before us by Miss 
Wakefield, the founder of competition festivals in 
England, who honoured us by coming to distribute the 
banners and prizes this year. By her inspiriting speech, 
she made us feel proud of taking our small part in a work 
which has been said to represent ‘the most vital move- 
ment in the musical life of England to-day.’ 

‘*Turning from the general to the particular, it is 
encouraging to hear on excellent authority that at this 
year’s competition the tenors and basses showed con- 
siderable improvement. There can also be no doubt 
that the sight-reading, though still very weak, is yet 
advancing. We made a new departure by deciding to 
give a festival concert twice in the day, first in the 
afternoon, and again in the evening. This arrangement 
enabled all those who had studied the concert music to 
take part in one or other of the concerts, and also gave 
an opportunity to a much larger audience to hear the 
music. It meant a hard day's work for all concerned, 
for the competition began at 9 a.m., but the choirs rose 
to the occasion, were in their places with admirable 
punctuality and went through the day's strenuous 
programme without flagging or failing. The conductor 
and amateur players had to undertake an arduous day of 
rehearsals and concerts, but one and all were fired 
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Dr. Brewer awarded the first-prize to Faringdon 
Street Wesleyan, the second to Sanford Street Congre- 
tional, and the third to Baptist Tabernacle. 
Dr. Brewer said they had heard a good deal lately about 
the tax and burden thrown on the brewer, but he could 
them it was nothing compared with the responsi- 
bility that had been placed on his shoulders that night. 
It was the first time he had had the pleasure of hearing 
any singing in Swindon, and he hoped it would not be 
the last, for the performances had given him very great 
pleasure. It was a pleasure to hear fresh, bright 
young voices. He would like to draw attention to the 
tremendous advance that had been made in the singing 
of church choirs during the last few years. There was 
one thing he would suggest, and that was that more 
attention should be paid to secular music. One was 
inclined to get into a groove by practising only sacred 
music, and they would make much greater headway if 
they introduced more secular music into their rehearsals. 
The choir contest movement was an excellent one from 
many points of view. The prizes were distributed by 
Mrs. Morse. The originator and secretary of the 
competition was Mr. R. G. Cripps. 


MANCHESTER DISTRICT. 


The annual Tonic Sol-fa Competitive Festival 
organized by the entertainment committee of the Salford 
Corporation and the Tonic Sol-fa College, Manchester 
District Board, will take place in the Royal Technical 
Institute, Salford, on March 12. The tests in the choral 
competition for children under the age of 15 are: 
“Gentle swallow’’ (Roland Rogers), and a two-part 
sight-test. The solo competitions are in four classes : 


Girls, under 12, ‘t Slumber song *’ (Mendelssohn). 

15, ‘‘ At night '’ (Randegger). 

12, ‘* May dew’ (Sterndale Bennett). 

15, ‘‘ Nymphs and shepherds "’ (Purcell). 


Boys, 
There are also classes for individual ear test, vocal duet 
and violin playing. Mr. A. L. Cowley will adjudicate. 
The secretary is Mr. J. Currie, Alderglen, Worsley, 
Manchester. 


THE WELSH NATIONAL EISTEDDFOD. 
COLWYN BAY. 


September 13, 14, 15, 16 and 17, 1910. 


The arrangements for this great competition are now 
—- and the syllabus is issued. The tests in the 
chief classes are as follows :— 


CuieF CHORAL (150 to 175 voices). 


Requiem and Kyrie from the Requiem Mass_.. . Mozart. 
“ Trip we gaily,"’ from ** Dewi Sant” (St. David) . Jenkins. 
“O! wild west wind”’.. es an Elgar. 


Seconp CHORAL (60 to 8v voices). 

“Gweddi Gwraig y Meddwyn"’ (The Prayer) .. Joseph Parry. 

“Deepinmysoul” .. ee we os oo ee Elgar. 
MALE-voice CHo1Rs (60 to 80 voices). 

“ Brwydr y Baltic " (The battle of the Baltic) Osborne Roberts. 


“ Sorrow’s tears Cornelius 
“The rider’ssong"’ .. ee Cornelius. 
FEMALE-VOICE CHOIRS (35 to 45 voices). 

“Come, sisters, come "’ os Mackenzie. 
“Y Mér Forwynion (Sea maidens) oe D.D. Pasty. 


CHILDREN's CHoIRs (35 to 50 voices). 
“What can lambkins do" .. = on Coleridge-Taylor. 
‘“ Awn i chwareu yn yr Eira " (In the snow now let us gather) 
Pedr Alaw. 
ORCHESTRAL Banps. 
Overture, ** Merry Wives of Windsor" .. oe ee Nicolai. 
Soprano SOLo. 


“O! had I Jubal’s lyre" (Joshua) .. 
“Olwen".. ee eo ee 


ee ee Handel. 
.. Bryceson Trehearne. 


Mezzo-Soprano 


Slumber song ee os ee .. Wagner. 
“To living waters" .. ee ee ee ee J. S. Bach. 
CoONTRALTO SOLO. 

‘* All my heart inflamed and burning" (Stabat Mater) Dvorak. 


“Jesu, Lover of my soul’ 


Tenor 


“God breaketh the Battle (Judith) oo Parry. 
‘* Mortudd, fy Nghariad Morfudd, mylovedone) W. Davies. 


BaRiITONE SOLo. 


Bedd Glyndwr" (Glyndwr's Grave) .. W. O. Jones. 
Bass Soto. 

‘* They that go down to the sea in ships." Purcell. 

ee ee W. Davies. 


“Rhys ap Goronwy” . 


It will be observed that the choral tests are searching. 
The two Elgar part-songs call for considerable technique, 
for musicianship, and for insight. 

The adjudicators are to be Dr. Coward, Dr. Roland 
Rogers, Mr. David Jenkins, Mr. David Evans, 
Lieut. Dr. Williams and Mr. Daniel Evans. 


THE LEITH HILL (SURREY) COMPETITION. 


The extracts we give below from the report of this 
country-side festival will be read with interest. They 
illustrate what can be accomplished when the aims are 
high and the means adopted for their realization are 
practical. The motto of the festival is Wusic won the cause. 

REPORT FOR 1909. 

‘* Now that our competition has passed its fifth year, 
it may, we trust, fairly claim to have justified its 
existence. A beginning has been made, which promises 
well for the future, and it is our hope that the com- 
petition festivals will gradually achieve something lasting, 
and will have results too deep and widespreading to be 
tabulated and recorded in the dry pages of a Report. 

‘* Many of those in this neighbourhood who care for 
music have been drawn together; and, by working in 
combination, we have been enabled to study fine works, 
and to listen to beautiful music which otherwise would 
have been out of our reach. In this way we hope 
that music is entering into our lives and thoughts with 
more fulness and reality as each year goes by. 

‘* We are now affiliated to the Association of Musical 
Competition Festivals, which exists for the furtherance 
and improvement of these festivals all over England. The 
Association numbers many distinguished musicians 
among its supporters, and by joining it we become part 
of a great whole, and unite ourselves to a vigorous 
movement which is making for musical progress—instead 
of pursuing a solitary way. This sense of the unity of 
the movement was vividly brought before us by Miss 
Wakefield, the founder of competition festivals in 
England, who honoured us by coming to distribute the 
banners and prizes this year. By her inspiriting speech, 
she made us feel proud of taking our small part in a work 
which has been said to represent ‘the most vital move- 
ment in the musical life of England to-day.’ 

‘*Turning from the general to the particular, it is 
encouraging to hear on excellent authority that at this 
year’s competition the tenors and basses showed con- 
siderable improvement. There can also be no doubt 
that the sight-reading, though still very weak, is yet 
advancing. We made a new departure by deciding to 
give a festival concert twice in the day, first in the 
afternoon, and again in the evening. This arrangement 
enabled all those who had studied the concert music to 
take part in one or other of the concerts, and also gave 
an opportunity to a much larger audience to hear the 
music. It meant a hard day's work for all concerned, 
for the competition began at 9 a.m., but the choirs rose 
to the occasion, were in their places with admirable 
punctuality and went through the day's strenuous 
programme without flagging or failing. The conductor 
and amateur players had to undertake an arduous day of 
rehearsals and concerts, but one and all were fired 


|| 

| 

‘Cre was 

d gaveg 

the 

of the 

yas vi 

he fine 

ccessful 

a medal 

of the 

e. 

anized 

ee and 

nction 

y was 

Street 

rested 

titions 

J. W. 

ighest | 

on for | 

were | 

hoirs | 

rize. 

fine 

The | 

Il. 

ss A. 

aker. 

cs’ | 

nd | 

“ 

on 

ve 

he 

he 

er 

ve | 

in 


THE SCHOOL MUSIC REVIEW.—Januvary 1, 1g10. 


with enthusiasm, and carried everything through 
magnificently."’ 
The following was the concert programme :— 


Chorale, ‘‘ Jesu, joy of man's desiring" . J. S. Bach. 


ComaBinepD Cuotrs. 


Concerto for Violin and Orchestra in E major (two movements) 
Mr. IstporE SCHWILLER. J. S. Bach. 


42nd Psalm, “ As the hart pants" Mendelssohn. 
Comeinep Cnorrs. 

Symphony, No. 8, in B minor (“‘ The Unfinished Symphony "’) 

Schube: 


rt. 
‘Bey his lute"). R, Vaughan Williams. 


Miss Berry Booker. 
Madriga!. When Allen-a-Dale"’ 
ComBineD CuHoirs. 


Miss M. Vaughan Williams is the secretary, and 
Dr. Vaughan Williams is an active force in the 
management. 


Songs, 


R. de Pearsall. 


DATES OF COMPETITIONS, ro1o. 
Witu NAMES OF SECRETARIES. 


MIDDLEsBROUGH.—January 1 and 3. Mr. B. J. Bowen, 
55, Grange Road East. 


WorkinGTon.—January 1 and 3. Mr. Stephens Jones, 
Workington, Cumberland. 


CartisLe.—February 1, 2, 3. Mr. Theodore Walrond, 
5, Hartington Place. 


SHEPHERD’s BusH, Lonpon, W.—Oaklands Congrega- 
tional Church, February 9, 10. Mr. R. Paine, 
gt, Churchfield Road, Acton, W. 


Hoppersrietp (The Mrs, Sunderland Competition).— 
February 11, 12. Mr. T. Thorp, Technical 
College. 

KENsiINGTON (W. Lonpon).—February 21, 23, 24, 25. 
Children’s Concert, February 28. Miss 
Denison, St. Michael's Vicarage, N. Kensington, W. 

South Lonpon.-—-February 26, 28; March 2, 3, 5. 
Mr. T. Lester Jones, Hampton House, 49, Terrace 
Road, Upton Manor, E 


OakuamM.—March. Hon. Mrs. Fitzwilliam, Barnsdale, 


Oakham. 


LonponDERRY.— March 1 to 5. 
Stewart, 9, Crawford Square. 


StratrorD, East Lonpon.—March 5, 7, 9, 10, II, 12. 
Mr. J. Graham, r1o, Station Road, Chingford, 
Essex. 


Mancuester District (Tonic Sol-fa)—March 12. Mr. 
J. Currie, Alderglen, Worsley, Manchester. 

Manx.—March 15, 16,17. Mrs. Laughton, Ballaquane, 
Peel. 

Bourne (S. Kesteven).—April 5, 6. Miss Bell, Bourne. 

CorerainE (IRELAND).— April 8, 9. 
Ulster Bank, Coleraine. 


Becrast.—April 8,9. Mr. F. J. Moffett, 37, Cromwell 
Road. 


Mrs. Alexandrina 


Mrs. Huston, 


AsHsourNne (Dove & Cuurnet).—April 12. Dr. G. T. 
Bull, Ashbourne. 


Mip-Somerset (Batu).—April 13, 14. Mr. H. W. 
Latcham, 4, Market Place, Wincanton. 


Retrorp —April 12, 13, 14. Mrs. Peake, Bawtry Hall, 
Yorks. 


WHARFEDALE (ILKLEY).—April 14, 15, 16. Mr. A. T. 
Akeroyd, Elm Bank, Ilkley. 


Ounpte (The N. Northamptonshire Festival).—April 15, 
16. Rev, H. C. Holmes, Thorpe-Achurch Rectory, 


WaANSBECK 15, 16. Mrs. Orde, 
Nunnykirk, Morpeth. 

Grrrs’ Cross. 16. Miss Chichester, 
14, Pelham Street, S.W 

Bricc (oR SCUNTHORPE). April 19, 20. Lady Winifred. 
Cary Elwes, Brigg. 

Leicester (Y.M.C.A.).—April 22, 23. Mr. Herbert 
Smith, Y.M.C.A., London Road. 

Market Harsorovucn.—April 22, 23. The Hon. Norah 
Dawnay, Dingley, Market Harborough. 

Pgorre’s Parace.—April 25 to 30. Miss Edith Barran, 
44, Westminster Palace Gardens, S.W. 

West Surrey, Weysripce.—April 26, 27. Miss C, 
Egerton, St. George's Hill, Byfleet, Weybridge. 

DoncasTteR.—April 27, 28. Mrs. Pickering, Lawn 


House. 

SwaceDaLe (TuHirsk).—April 27, 28. Mrs. Ringrose, 
Northallerton. 

KENpDAL.—April 27, 28, 29, 30. Mrs. Argles, Eversley, 
Milnthorpe. 


Bury (LancasHire).— April 28, 29, 30. Mr. H. 
Townend, 3, Bradford Terrace, Buckley Wells. 
TonsripGe WELLs.—April 30. Mrs. Wace, Park Hill, 

Frant, Surrey. 

Bristot.—May 2 to 7. Mr. W. E. Fowler, 8, Elmdale 
Road, Tyndall's Park, Bristol. 

LeitH Hirt (Dorkinc).—May 4. Miss M. Vaughan 
Williams, Leith Hill Place, Dorking. 

MorECAMBE.—May 4, 5,6, 7. Mr. H. Powell, Festival 
Offices. 

ALEXANDRA Patace (HERTS AND NorTH MIDDLESEX).— 
May 5, 6, 7. Miss Cecilia Hill, Wentworth Hall, 
Mill Hill, N.W. 

Bouxton.—May 5, 6, 7. Mr. F. Gummer, Ash Street, 
Buxton. 


E.| Berxs, Bucks anD Oxon. (OxForD).—May 7, 9, 10, 11, 


12. Mrs. Commeline, The Rectory, Beaconsfield, 
Bucks. 


CHELMSFoRD (CENTRAL AND East Essex).— May 7 
Mr. F. C. Bramwell, Hatfield Peverel, Witham. 
WeymoutH. — May 10. Miss F. Kindersley Cliffe, 

Dorchester. 

WorcesTER. — May 10, 11, 12. Miss M. Bromley- 

Martin, Sarnhill, 

Cornwa (TRURO).—May 11, 12. Lady Mary Trefusis, 

Porthgwidden, Devoran. 

WENSLEYDALE.—May 18, 19. Rev. H. G. Topham, 

Middleham, S.O. 

CuatHaM (Kent Festivac). — May 25. Mr. W. H. 

Day, 42, Earl Street, Maidstone. 

Sr. Ceciria (Working Girls’ Clubs), Lonpon.—May 31, 
—_ 1. Mrs. Lousada, 38, Westbourne Terrace, 

yde Park, W. 

Stico.— June 1, 2, 3. Mr. H. Franklin, 18, William 

Street. 

SouTHport.—June 1, 2, 3, 4. Mr. Fred. W. Jackson, 

154, Liverpool Road, Birkdale, Southport. 

ABERDEEN.—June 2, 3, 4,5- Professor Sandford Terry, 

Westerton, Cults, N.B. 

LytHAM (LANCASHIRE).—June 8, 9, 10, 11. Mr. Allon 

Wilson, Festival Offices. 

NonconFoRMIST CHorr Union (CrysTat 
July 2. Mr. Arthur Berridge, 24, Wallingford 

Avenue, North Kensington, W. 


Cotwyn Bay (National Eisteddfod).—September 13, 
14, '5, 16,17. Mr. T. R. Roberts. 


Preston.—November 17, 18, 19. Mr. J. E. Adkins, 
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with enthusiasm, and carried everything through 
magnificently."’ 
The following was the concert programme :— 
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Comeinep Cnorrs. 
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Schube: 


rt. 
‘Bey his lute"). R, Vaughan Williams. 


Miss Berry Booker. 
Madriga!. When Allen-a-Dale"’ 
ComBineD CuHoirs. 


Miss M. Vaughan Williams is the secretary, and 
Dr. Vaughan Williams is an active force in the 
management. 


Songs, 


R. de Pearsall. 


DATES OF COMPETITIONS, ro1o. 
Witu NAMES OF SECRETARIES. 
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Mr. T. Lester Jones, Hampton House, 49, Terrace 
Road, Upton Manor, E 


OakuamM.—March. Hon. Mrs. Fitzwilliam, Barnsdale, 


Oakham. 
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Bourne (S. Kesteven).—April 5, 6. Miss Bell, Bourne. 
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Becrast.—April 8,9. Mr. F. J. Moffett, 37, Cromwell 
Road. 
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SING WE MERRILY UNTO GOD OUK 
STRENGTH 
ANTHEM FOR FESTIVAL OR GENERAL USE 


COMPOSED BY 


Psalm Ixxxi. 1-3; exlviii. 12,13. OQDLTVER KING. 


(Op. 113.) 
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Competition Sestival Recor 


No. 19. 


MARKING SCHEMES. 


A c D 
Cuorat CLASSES ... one «. Accuracy Tone, Balance, Attack, Expression, General Eftect Total 
(Quartets, &c. of Notes Blend, Pronunciation, Pace, Rhythin, 
and Time Intonation Enunciation Interpretation 
10 20 10 20 20 wo 


SoLoisTs (VOCAL) ove +. Accuracy Tone, Voice, Attack, Expression, General Effect Tota! 
of Notes uality, and Pronunciation, Pace, Rhythm, 
and Time oduction, Enunciation Interpretation 
Intonation 
10 10 20 20 80 


Ix the January issue of Tie Record we printed a) 
full marking scheme for use at competitions. We 
reprint here a portion of the scheme (omitting | 
heads and marks for pianoforte, violin, orchestras, 
and action songs), in order to facilitate reference. 
The following opinions on the full scheme are sent 
by well-known adjudicators and conductors: 


ProFESSOR GRANVILLE BANTOCK. 


The scale of marks which you have drawn up for use 
at competition festivals and elsewhere is based upon 
your valuable practical experience, and is entitled to 
serious consideration. I should not hesitate to recommend 
its general adoption. 


Mr. Dan Price. 


In my opinion the scale of marks you give in your last 
number is about as useful and practical as one could 
devise. The marks apportioned to the various groups of 
qualities seem to me to be in right proportion and 
sufficiently analytical for both adjudicator and competitor. 
More detail or sub-dividing would have made the work 
of adjudicating very laborious, and lengthy as regards 
time,‘ which every experienced judge knows must be 
avoided. In conclusion, I may state that I always 
advocate the exact scale of marks you have given. 


Mr. Harry Evans. 


The conditions of present-day competitions make it 
imperative that a scheme of marking should be adopted, 
in spite of any feelings one may have that the quality of 
a musical performance cannot be accurately assessed in 
figures. Personally I have found the scheme on page 173 
to work satisfactorily, though in the case of big choral 
competitions, when the music makes great technical 
demands, as well as more than ordinary perception on 
the interpretative side, a maximum of roo would be more 
comprehensive (besides having the advantage of definite 
relative percentage), and this would be made up by the 
addition of ro to accuracy and 1o to expression, pace, 
rhythm and interpretation. The great advantage to the 
competitor is that the relative position in the competition 


is accurately assigned. The old plan was to announce 
the winners, and let the rest fight it out as to their | 
telative positions, which meant that each unsuccessful | 
competitor (whilst thinking he ought really to be jist, 
were it not for the stupidity of the judge) consoled | 
himself with being second. The scheme is sufficiently | 


sub-divided for all purposes, but even asit stands, consider- | 
able care and experience will be necessary in marking to | 
| to form part of an excellent marking scheme. 


ensure the best choirs having the highest total. There 


have been instances of ‘‘ totting up'’ resulting in the 
wrong people getting the prize, but this must surely have 
been due to a ‘‘ fad '’—a wrong note or momentary lapse 
in intonation having so unsettled the judge that he docked 
an otherwise good performance under each heading, and 
that pretty liberally. In solo competitions, especially 
when the entries are very numerous, the marking scheme 
is invaluable, always assuming that the judge is not a 
slave to the marks. 


Mr. Davin Mus. Bac., Aberystwyth. 


I have adopted a shorthand of my own when 
adjudicating. I prefer registering my opinion in words, 
but I add figures at the end of my observations, so that 
I can see at a glance the relative positions of competitors. 
If an adjudicator cannot, immediately after the 
competition has closed, give the relative positions, I 
think he is a hopeless case. It is more educative to the 
competitors to mention such and such a page, or passage, 
where the intonation was doubtful, the tempo hurried, 
or the reading incorrect, than to use figures. The scale 
of marks suggested by you is fairly distributed, but those 
for accuracy and intonation should be more elastic, so 
that they may be raised or lowered according to the 
difficulty of the piece selected, and here I find that a 
hard and fast rule as to figures fails; hence the advantage 
of using words to define the exact position. I have had 
the pleasure of co-adjudicating with some of the chief 
musicians, English and Welsh, and although some of them 
used figures, the result was the same at the end. 
I remember officiating with Dr. Walford Davies at 
Abergavenny, and at the request of the committee he 
adopted a similar plan to yours, while I followed my own, 
and I found that we placed all the competitors in the 
same relative positions. My experience is that practical 
musicians very seldom disagree as to the rendering of 
music, but in judging musical compositions I have found 
them at sixes and sevens. 


Mrs. Mary A. Bourne. 
(Conductress of the Barrow Glee and Madrigal Society, 
winners of the Blackpool Challenge Shield, October, 1909.) 


I am of opinion that adjudicators’ impressions of 
performances can more readily, accurately, and 
satisfactorily expressed by figures than by words. I have 
found the scale of marks you give to work well in the 
choral and soloists’ classes of competition festivals. 
I think the heads of analysis in each class are quite the 
correct ones, grouped rightly, and all that are necessary 
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Ix the January issue of Tie Record we printed a) 
full marking scheme for use at competitions. We 
reprint here a portion of the scheme (omitting | 
heads and marks for pianoforte, violin, orchestras, 
and action songs), in order to facilitate reference. 
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by well-known adjudicators and conductors: 
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Mr. Dan Price. 
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sufficiently analytical for both adjudicator and competitor. 
More detail or sub-dividing would have made the work 
of adjudicating very laborious, and lengthy as regards 
time,‘ which every experienced judge knows must be 
avoided. In conclusion, I may state that I always 
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Mr. Harry Evans. 


The conditions of present-day competitions make it 
imperative that a scheme of marking should be adopted, 
in spite of any feelings one may have that the quality of 
a musical performance cannot be accurately assessed in 
figures. Personally I have found the scheme on page 173 
to work satisfactorily, though in the case of big choral 
competitions, when the music makes great technical 
demands, as well as more than ordinary perception on 
the interpretative side, a maximum of roo would be more 
comprehensive (besides having the advantage of definite 
relative percentage), and this would be made up by the 
addition of ro to accuracy and 1o to expression, pace, 
rhythm and interpretation. The great advantage to the 
competitor is that the relative position in the competition 
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competitor (whilst thinking he ought really to be jist, 
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been due to a ‘‘ fad '’—a wrong note or momentary lapse 
in intonation having so unsettled the judge that he docked 
an otherwise good performance under each heading, and 
that pretty liberally. In solo competitions, especially 
when the entries are very numerous, the marking scheme 
is invaluable, always assuming that the judge is not a 
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Mr. Davin Mus. Bac., Aberystwyth. 


I have adopted a shorthand of my own when 
adjudicating. I prefer registering my opinion in words, 
but I add figures at the end of my observations, so that 
I can see at a glance the relative positions of competitors. 
If an adjudicator cannot, immediately after the 
competition has closed, give the relative positions, I 
think he is a hopeless case. It is more educative to the 
competitors to mention such and such a page, or passage, 
where the intonation was doubtful, the tempo hurried, 
or the reading incorrect, than to use figures. The scale 
of marks suggested by you is fairly distributed, but those 
for accuracy and intonation should be more elastic, so 
that they may be raised or lowered according to the 
difficulty of the piece selected, and here I find that a 
hard and fast rule as to figures fails; hence the advantage 
of using words to define the exact position. I have had 
the pleasure of co-adjudicating with some of the chief 
musicians, English and Welsh, and although some of them 
used figures, the result was the same at the end. 
I remember officiating with Dr. Walford Davies at 
Abergavenny, and at the request of the committee he 
adopted a similar plan to yours, while I followed my own, 
and I found that we placed all the competitors in the 
same relative positions. My experience is that practical 
musicians very seldom disagree as to the rendering of 
music, but in judging musical compositions I have found 
them at sixes and sevens. 


Mrs. Mary A. Bourne. 
(Conductress of the Barrow Glee and Madrigal Society, 
winners of the Blackpool Challenge Shield, October, 1909.) 


I am of opinion that adjudicators’ impressions of 
performances can more readily, accurately, and 
satisfactorily expressed by figures than by words. I have 
found the scale of marks you give to work well in the 
choral and soloists’ classes of competition festivals. 
I think the heads of analysis in each class are quite the 
correct ones, grouped rightly, and all that are necessary 


| 

| 
| 


THE SCHOOL MUSIC REVIEW.—Fesrvary 1, Igro. 


Mr. GRANVILLE HUMPHREYS. 


I think it would be difficult to improve upon your 
marking scheme; though, of course, for the greater 
satisfaction of competitors, and whenever possible, figures 
should be supplemented by verbal and written criticism 
of the performances. 


Mr. J. W. ALDous. 
(Conductor, Lancaster Choir, winners of 
Morecambe Challenge Shield.) 

From considerable experience with the larger musical 
festivals, I think that adjudicators’ impressions should 
be registered by figures, not words. The scheme detailed 
in the January Record has been well tried, and is, I 
think, as good as can be devised. 


Mr. Frep. W. Bracow, 
(Conductor, Salford Vocal Society.) 


In my experience as adjudicator and adjudicated, I | aq 


have found the ‘‘ scale of marks'’ by figures the fairest 
and surest way of arriving at the comparative values of 
musical performances, both choral and instrumental, solo, 
and in bands and choirs. The marking scheme given by 
you is an admirable one and, in the usual run of competi- 
tions, effective ; but I am of opinion that in the highest 
classes of competitions, such as the challenge shield classes 
for both male and mixed-voice choirs, at Blackpool, 
Morecambe, Southport, &c., there ought to be a separate 
mark for ‘‘interpretation.'’ Either the 20 marks for D 
should be divided into: Expression, pace, rhythm, 10; 
interpretation, 10; or expression, pace, rhythm, 10; 
general effect, 10; and interpretation, 20. The choirs 
who compete in these classes are differentiated from the 
other classes by their musicianship. The artistic inter- 
pretation by the conductor is the feature of greatest 
value in the highest classes, and ought to have special 
attention in the judging and a separate marking in figures. 
Is it not possible to curb the ‘‘ singing conductor’’? He 
must not sing in sight-singing, and ought to be barred in 
pieces also. 


Mr. E. HitcuHon. 


(Conductor of the Habergham Male-voice Choir, 
winners of numerous first prizes. ) 


I think the marking scheme the best arrangement that 
could possibly be devised, for I am sure it would be 
impossible for an adjudicator to —— finely every little 
detail of sixty or seventy renderings of a song, and carry 
it through, and discriminate at the end without the use 
of figures. As to the number of figures used, it is alla 
matter for the judge himself. I remember being adjudi- 
cated by Mr. Moody, of Ripon Cathedral, and he only 
used a total of forty. But he could arrive at his 
conclusions quicker and better than by words alone. So 
far as marks and remarks tally, ’ think it is by far the 
best arrangement. 


Mr. JOHN JAMES. 


(Conductor, Hanley Glee and Madrigal Society ; 
Nantwich Orchestral and Choral Society.) 


That figures should be used is, to me, a sine gua non. 
I regard it as impossible to record all the various shades 
of interpretation in mere words; adjudicators are but 
human, and unless they are possessed of phenomenal 
memories, together with perfectly balanced minds free 
from the excitement of the competitions, such a practical 
scheme as that contained in your last issue is the only 
trustworthy means of demonstrating a thorough insight 
on the part of the adjudicator into the work of 
competitors. It has often been said—and with some 
truth—that competitors show more real knowledge of 
the music than the adjudicators, hence the need for 
much care and a system which may record the finest 
detail. I do not advocate any less than eighty marks 
in instrumental or vocal classes, nor would I interfere 


Mr. W. TATTERSALL. 


(Conductor, Southport Choir, winners of 
the Challenge Shield, Blackpool, 1908, &c., &c.) 


I think it is not possible to improve the scheme oj 
marks you have proposed, except perhaps that mor 
marks might be allowed for ‘‘ attack, pronunciation ang 
enunciation ”—say fifteen. The pronunciation of some 
of the choirs is very provincial. 


Mr. Ivor ATKINs. 
(Organist, Worcester Cathedral.) 


There can be no question, to my mind, as to the 
enormous advantage that figures have over words in 
recording one's impressions accurately, and the scale of 
marks you print seems to me admirable. It is just a 
question whether, in view of the very great importance 
of rhythm and the noticeable lack of it that so many com. 
petitors show, something more might not be done to 
vitalise English music by ‘‘ starring "’ it, 7.e., by marking 
it separately. In the pianoforte classes I do not see any 
vantage in giving 20 instead of the usual 10 for 
accuracy. As it is disturbing to an adjudicator to have 
a change in the full marks under any particular head, | 
should adhere to ten for accuracy and add 1o for ‘* use of 
pedals,’’ and so preserve 80 as a total of marks. 


Mrs. Mary Layton. 


I have looked very carefully through the scale of 
marks in the Record, and think it admirable. It is 
evidently the resuit of great experience, and will be 
most useful to those needing help in the very difficult 
task of registering their impressions fairly and completely. 
Personally I should like ‘* Production added to group B 
in choral classes and quartets, and of course there are 
other smaller points, but they could all come in under 
General Effect."’ 

I shall be very glad to use this scheme myself, for it is 
more compact as well as more comprehensive than the 
one I have hitherto used. 


Dr. SINCLAIR. 
(Organist, Hereford Cathedral.) 


I consider your given scale of marks excellent, and 
I have worked by it at many competitions. I suggest 
one addition which I think is of importance—for choral 
classes, wnaccompanied—that, in addition to ‘“‘ Intonation," 
choirs should be marked for ‘retaining pitch.” The 
two to be kept quite distinct in separate columns. For 
practical reasons in saving time (a very important thing 
in a long festival), I am against having more than eighty 
for, the total, more than five columns, and fifteens instead 
of fens and twenties. 


(Other letters are held over.) 


MORRISTON. 
December 25, 27. 
This was the fortieth annual Eisteddfod and concerts in 
connection with Tabernacle Church. In the chief choral 
contest, the Llansamlet Choir was an easy first. The 
**Second Choral’ and Male-voice were won by the 
Carmel Choir and the Morriston Male Choir respectively. 
On Christmas evening a Welsh concert was given, when 
several Welsh airs, arranged by Mr. D. Emlyn Evans, 
were rendered by the Tabernacle Congregational Choir, 
and were warmly received. 


CHESTER. 

December 27. 
The twenty-first Christmas Eisteddfod attracted good 
entries and large audiences. Mr. Harry Evans adjudi- 
cated in the music sections and awarded prizes as 
follows 
Soprano.— Miss Carrie Hastings. 
Contralto.—Mrs. R. T. Hammond. 


Tenor. Mr. Tom Morris. 
Baritone.—Mr. LI. Powell. 


with your marks under their respective headings. 


Mixed-voice Quartet —Orpheus, Chester. 
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MALE-VoIcE CHoirs. 


Test: “ Hymn before action "’ (Walford Davies). 
Broughton and District (Mr. E. Evans). 
Habergham (Mr. E. Hitchon). 

Maelor (Mr. J. Wright). 

Vron (Mr. J. A. _—. 

ged. Warrington Apo! lo (Mr. H. Berrey). 

jad. Warrington (Mr. W. S. Nesbitt). 


Mrixep-voice CHorrs. 
Test: ‘Eulogy of love" (from ‘‘ Dafydd ap Gwilym”) (Harry 


). 
a Chester Choral Union (Mr. J. Skeldon). 
Collen United (Mr. Levi Roberts). 


1st. 


MIDDLESBROUGH. 
January 1 and 3. 

The event afforded evidence of the earnestness with 
which the study of music in many forms is pursued in 
this district. Two whole days were devoted to the 

ings. The adjudicators were Mr. Harry Evans 
and Dr. David Thomas. 
RESULTS. 

Pianoforte Solo (Junior, two classes).—Ruth Meggeson and 
Edith Davies. 

Violin Solo (Junior).—Edith E. Hudson. 

Violin Solo (Senior).—William A. Tweddle. 

Girls’ Vocal Solo.—Jessie Elliott. 

Boys’ Vocal Solo.—Jack Spence. 

Soprano.— Miss Marion Nadin. 

Contralto.—Miss Lizzie Morton. 

Tenor.—Mr. S. T. Edwards. 

Bass.--Mr. Hilton Gidlow. 

Male-voice Quartet.—Darlington olian. 

Mixed-voice Quartet.—Middlesbrough Cloister. ’ 

Junior Choral Sight-reading (two-part).—One entry. Guisborough 
Providence. 

CHILDREN’S CHoIRs. 


Test: ‘‘ Within the wood’s shadow "' (Schumann). 
Middlesbrough Marton Road Baptist (Mr. Ernest Hobden). 
ist. Guisborough Providence Girls (Miss A. A. Goodwill). 
Middlesbrough St. Philomena’s (Miss Mabel Lockey). 
Middlesbrough St. Mary's Girls (Mr. roy While). 
and. West Hartlepool Church Square Boys (Mr. R. W. Henderson). 


Two-Part SONG FOR CHILDREN. 


Test: ‘A bird song " (Roland Rogers). 
North Ormesby Boys (Mr. Leonard Williams). 
Middlesbrough Southend Boys a Emerson). 
and. Middlesbrough St. Mary's Girls’ Intermediate (Mr. Godfrey 


While). 
Middlesbrough St. Philomena’s (Miss Mabel ow 
1st. Guisborough Providence Girls (Miss A. A. Goodwill). 


Action Sonc (20 to 30 voices, from six to ten years of age). 
Middlesbrough St. Mary's Junior, ‘‘ The Quakeresses"’ 
est Hartlepool Young Crusaders } 
- The Gay Little Japs. 
and. Middlesbrough St. Mary’s Infants | ‘‘ The Grandmothers" 
(Miss Rachel McElihone) - - (J. Frise). 
1st. Middlesbrough St. Philomena’s “The Rose 
(Miss Mabel Lockey) - - + (A. G. Crowe). 


Cuurcn Cuorrs (30 to 40 voices). 
Test: ‘Judge me, O God” (Mendelssohn). 
Coundon Wesleyan Church Choir (Mr. John Teesdale). 


1st. Middlesbrough Linthorpe Read P. M. Church Choir 
(Mr. Thomas Nicholas). 


West Hartlepool St. Oswald's Church Choir (Mr. E. V. 
ersgill). 


MALE-voice CHOIRS. 
Test: ‘“‘ The Reveille " (Elgar). 
Middlesbrough Apollo (Mr. Thomas Nicholas), 
ist. Cleveland Harmonic (Mr. Gavin Kay). 
North Ormesby (Mr. Leonard Williams). 
CHOIRS. 
Test: “‘ Hymn to Music " (Dudley Buck). 
Hartlepools Co-operative Choral Union (Mr. Wm. Holdforth). 
Wolsingham Choral Society (Mr. John Bell). 
ist. Cleveland Harmonic Choral Society (Mr. Gavin Kay). 
and. Tees-side Vocal Union (Mr. Thomas Nicholas). 
Teesborough Choral Society (Mr. Tom Jones). 


WORKINGTON, CUMBERLAND. 
January 1, 3. 

This is one of the oldest established events in 
England. Formerly it was promoted by Mr. Ivander 
Griffiths, but he has been forced to retire from active 
participation owing to severe illness. The secretary 
is now Mr. J. Stephen Jones, who, notwithstanding 


heavy responsibilities in connection with elections, 
contrived to make the festival a great success. 
Dr. McNaught adjudicated. 


RESULTS. 
Pianoforte Solo (Junior, three classes).—Ina Morgan, Jessie Collins, 
Victoria Eden. 
Pianoforte Solo (Open).—J. Cleasly. aks 
Violin Solo (Junior, two classes).—A. E. Harrison, Marjorie 
om pson. 
Violin Solo (Open).—Miss M. Park. 
Girls’ Solo-singing a a ane F. A. Johnstone. 
(Senior). —Elizabeth Whitehead. 
Boys’ Solo-singing.—Herbert Fleetham. 
Soprano.—Miss Addison. 
Mezzo-soprano.— Miss D. Hetherington. 
Contralto.—Miss Mary Rowitt. 
Tenor.—Mr. H. Simpson. 
Baritone.—Mr. Frank Dobie. 
Bass.—Mr. Frank Dobie. 
Special Soprano.—Misses C. and J. Dodsworth. 
Soprano and Contralto Duet.—The Misses Dodsworth. 
Tenor and Bass Duet.—Messrs. Alfred and Albert Wood. 
Mixed-voice Quartet.— Workington. 
Male-voice Quartet.—Crotchet, Whitehaven. 
Junior Choral Sight-reading (two-part).—Higher Grade, 
Workington. 
Cuitpren's Cuorrs (Junior). 
Test: ‘‘ Sister, awake"’ (Newton). 
St. James’, Whitehaven (Mr. J. Gillmour). 


Cuoirs (Senior). 


Test: ‘‘ Shepherd, Shepherd ” (Purcell). 
Cleator Moor 
1st. Higher Grade, Workington (Mr. A. Wood). 


FEMALE-VOICE CHOIR. 
(Twelve to twenty-four voices). 
Test: Trio (accompanied) ‘‘ The season of roses '’ (Herman). 
1st. Haverigg. 
Whitehaven (Mr. Woledge). 
and. Workington Baptist (Mr. Lawson). 


MALE-VOICE CHOIR 


Tests: ‘‘Sorrow'’ (Schubert); and ‘Annie Laurie" (arr. by 
Button). 
olian (Workington). 
1st. Whitehaven (Mr. H. R. Woledge). 
Seaton. 
and, Millom (Mr. H. G. Cooke). 
Mixep CHorrs. 
(Twenty-four to fifty voices.) 
Tests: Motet, ‘‘In Divers Tongues” (Palestrina); and part-song, 
“ The bells of St. Michael's Tower " (Sir R. P. Stewart). 
One entry: Haverigg. 
CuurcH, CHAPEL, oR Mission Cuorrs. 
(Twenty to thirty-six voices.) 
Tests: Anthem, “I was glad" (Elvey); and part-song, ‘Break, 
break, break '’ (Macfarren). 
Cleator Moor Congregational. 
1st. Baptist, Workington. 


2nd. Primitive Methodist, Workington. 
Corporation Road Primitive Methodist, Workington. 


THE BLACKPOOL FESTIVAL, 1909. 


The Report of the adjudicators on the festival 
held last October has just been published. It is 
probably the most remarkable document of its 
kind that has ever been issued. It fills over eighty 
pages of closely printed matter, and gives detailed 
reports on the performances of the 659 vocal 
and instrumental soloists and the eighty or so choral 
and other musical organizations that took part in the 
festival. Some of them make general remarks that 
will be read with interest by a wide circle. The 
following are extracts :— 


Sir CHARLES VILLIERS STANFORD. 

I was very delighted by the tone, the technique, and 
the interpretative ability of the competing choirs. They 
gave me the impression of having studied a far wider 
répertoire than the pieces chosen for the competition, 
and I may express a hope that this wise method of 
training will continue, for if competitions resulted in the 
work of such organizations being centred solely upon the 
test-pieces, mischief instead of benefit must result in 
the long run. The high general average of musicianship 
made it clear that no such influences exist now, and the 
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THE SCHOOL MUSIC REVIEW.—Fesruary 1, Igro. 


MALE-VoIcE CHoirs. 


Test: “ Hymn before action "’ (Walford Davies). 
Broughton and District (Mr. E. Evans). 
Habergham (Mr. E. Hitchon). 

Maelor (Mr. J. Wright). 

Vron (Mr. J. A. _—. 

ged. Warrington Apo! lo (Mr. H. Berrey). 

jad. Warrington (Mr. W. S. Nesbitt). 


Mrixep-voice CHorrs. 
Test: ‘Eulogy of love" (from ‘‘ Dafydd ap Gwilym”) (Harry 


). 
a Chester Choral Union (Mr. J. Skeldon). 
Collen United (Mr. Levi Roberts). 


1st. 


MIDDLESBROUGH. 
January 1 and 3. 

The event afforded evidence of the earnestness with 
which the study of music in many forms is pursued in 
this district. Two whole days were devoted to the 

ings. The adjudicators were Mr. Harry Evans 
and Dr. David Thomas. 
RESULTS. 

Pianoforte Solo (Junior, two classes).—Ruth Meggeson and 
Edith Davies. 

Violin Solo (Junior).—Edith E. Hudson. 

Violin Solo (Senior).—William A. Tweddle. 

Girls’ Vocal Solo.—Jessie Elliott. 

Boys’ Vocal Solo.—Jack Spence. 

Soprano.— Miss Marion Nadin. 

Contralto.—Miss Lizzie Morton. 

Tenor.—Mr. S. T. Edwards. 

Bass.--Mr. Hilton Gidlow. 

Male-voice Quartet.—Darlington olian. 

Mixed-voice Quartet.—Middlesbrough Cloister. ’ 

Junior Choral Sight-reading (two-part).—One entry. Guisborough 
Providence. 

CHILDREN’S CHoIRs. 


Test: ‘‘ Within the wood’s shadow "' (Schumann). 
Middlesbrough Marton Road Baptist (Mr. Ernest Hobden). 
ist. Guisborough Providence Girls (Miss A. A. Goodwill). 
Middlesbrough St. Philomena’s (Miss Mabel Lockey). 
Middlesbrough St. Mary's Girls (Mr. roy While). 
and. West Hartlepool Church Square Boys (Mr. R. W. Henderson). 


Two-Part SONG FOR CHILDREN. 


Test: ‘A bird song " (Roland Rogers). 
North Ormesby Boys (Mr. Leonard Williams). 
Middlesbrough Southend Boys a Emerson). 
and. Middlesbrough St. Mary's Girls’ Intermediate (Mr. Godfrey 


While). 
Middlesbrough St. Philomena’s (Miss Mabel ow 
1st. Guisborough Providence Girls (Miss A. A. Goodwill). 


Action Sonc (20 to 30 voices, from six to ten years of age). 
Middlesbrough St. Mary's Junior, ‘‘ The Quakeresses"’ 
est Hartlepool Young Crusaders } 
- The Gay Little Japs. 
and. Middlesbrough St. Mary’s Infants | ‘‘ The Grandmothers" 
(Miss Rachel McElihone) - - (J. Frise). 
1st. Middlesbrough St. Philomena’s “The Rose 
(Miss Mabel Lockey) - - + (A. G. Crowe). 


Cuurcn Cuorrs (30 to 40 voices). 
Test: ‘Judge me, O God” (Mendelssohn). 
Coundon Wesleyan Church Choir (Mr. John Teesdale). 


1st. Middlesbrough Linthorpe Read P. M. Church Choir 
(Mr. Thomas Nicholas). 


West Hartlepool St. Oswald's Church Choir (Mr. E. V. 
ersgill). 


MALE-voice CHOIRS. 
Test: ‘“‘ The Reveille " (Elgar). 
Middlesbrough Apollo (Mr. Thomas Nicholas), 
ist. Cleveland Harmonic (Mr. Gavin Kay). 
North Ormesby (Mr. Leonard Williams). 
CHOIRS. 
Test: “‘ Hymn to Music " (Dudley Buck). 
Hartlepools Co-operative Choral Union (Mr. Wm. Holdforth). 
Wolsingham Choral Society (Mr. John Bell). 
ist. Cleveland Harmonic Choral Society (Mr. Gavin Kay). 
and. Tees-side Vocal Union (Mr. Thomas Nicholas). 
Teesborough Choral Society (Mr. Tom Jones). 


WORKINGTON, CUMBERLAND. 
January 1, 3. 

This is one of the oldest established events in 
England. Formerly it was promoted by Mr. Ivander 
Griffiths, but he has been forced to retire from active 
participation owing to severe illness. The secretary 
is now Mr. J. Stephen Jones, who, notwithstanding 


heavy responsibilities in connection with elections, 
contrived to make the festival a great success. 
Dr. McNaught adjudicated. 


RESULTS. 
Pianoforte Solo (Junior, three classes).—Ina Morgan, Jessie Collins, 
Victoria Eden. 
Pianoforte Solo (Open).—J. Cleasly. aks 
Violin Solo (Junior, two classes).—A. E. Harrison, Marjorie 
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Violin Solo (Open).—Miss M. Park. 
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Mezzo-soprano.— Miss D. Hetherington. 
Contralto.—Miss Mary Rowitt. 
Tenor.—Mr. H. Simpson. 
Baritone.—Mr. Frank Dobie. 
Bass.—Mr. Frank Dobie. 
Special Soprano.—Misses C. and J. Dodsworth. 
Soprano and Contralto Duet.—The Misses Dodsworth. 
Tenor and Bass Duet.—Messrs. Alfred and Albert Wood. 
Mixed-voice Quartet.— Workington. 
Male-voice Quartet.—Crotchet, Whitehaven. 
Junior Choral Sight-reading (two-part).—Higher Grade, 
Workington. 
Cuitpren's Cuorrs (Junior). 
Test: ‘‘ Sister, awake"’ (Newton). 
St. James’, Whitehaven (Mr. J. Gillmour). 


Cuoirs (Senior). 


Test: ‘‘ Shepherd, Shepherd ” (Purcell). 
Cleator Moor 
1st. Higher Grade, Workington (Mr. A. Wood). 
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1st. Haverigg. 
Whitehaven (Mr. Woledge). 
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Seaton. 
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Mixep CHorrs. 
(Twenty-four to fifty voices.) 
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“ The bells of St. Michael's Tower " (Sir R. P. Stewart). 
One entry: Haverigg. 
CuurcH, CHAPEL, oR Mission Cuorrs. 
(Twenty to thirty-six voices.) 
Tests: Anthem, “I was glad" (Elvey); and part-song, ‘Break, 
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Cleator Moor Congregational. 
1st. Baptist, Workington. 


2nd. Primitive Methodist, Workington. 
Corporation Road Primitive Methodist, Workington. 
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The Report of the adjudicators on the festival 
held last October has just been published. It is 
probably the most remarkable document of its 
kind that has ever been issued. It fills over eighty 
pages of closely printed matter, and gives detailed 
reports on the performances of the 659 vocal 
and instrumental soloists and the eighty or so choral 
and other musical organizations that took part in the 
festival. Some of them make general remarks that 
will be read with interest by a wide circle. The 
following are extracts :— 


Sir CHARLES VILLIERS STANFORD. 

I was very delighted by the tone, the technique, and 
the interpretative ability of the competing choirs. They 
gave me the impression of having studied a far wider 
répertoire than the pieces chosen for the competition, 
and I may express a hope that this wise method of 
training will continue, for if competitions resulted in the 
work of such organizations being centred solely upon the 
test-pieces, mischief instead of benefit must result in 
the long run. The high general average of musicianship 
made it clear that no such influences exist now, and the 
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STRATFORD (ESSEX). 
March 5, 7, 9, 10, II, 12. 


festivals droop because they lack the charm of 
novelty. At Stratford it seems that custom does not 


the entries, although not quite up to last year’s 
record, were the second best in the history of the 
. festival. Another gratifying feature of this year's 
festival was the remarkably good attendance of the 
public, who, if they come even for mere curiosity, 

———_ cannot fail to be educated. 
ot The pianoforte classes were so numerous at this 
; festival, that we are unable to do more than record 
=< the chief results in the senior sections. These were 


as follows : 


=; Gotp MEDALS 
ee! Miss Rosa Bonner (Upton Manor). 
Nineteen years of age and over, Miss Ruby Wastell (South 
Woodford). 
Seventeen to eighteen, Miss Kathleen Murphy (Leytonstone). 
Miss Murphy also gained the prize for accompanying at sight. 


MEDALS. 


Tenor.—Mr. Holden Heywood. 
Baritone.—Mr. Arthur Earle. 
Bass.—Mr. F. C. Saunders Squire. 


| In the other solo-singing classes there were two 
separate sections for each voice. One was for lyric 
songs and the other for descriptive songs. The 
winners of first places were as follows: 


Soprano.—Miss Hilda Gildersleve and Miss Helena Ellis. 

= Mezzo —Miss Eveline Matthews. 
Contralto.—Miss Edith Williams and Miss Catherine Puttick. 
Tenor.—Mr. Herbert Wild. 
Baritone.—Mr. Frank H. Green and Mr. Horace R. Nudds. 
Bass.—Mr. Edward T. Dowty. 


; The tenors and basses were not ay by a 
I descriptive song, yet there are many lurid and 
harrowing specimens of this style for these voices. 


Cuitpren's Cuorrs (Bands of Hope, &c.). 
Test for all Choirs: ‘‘ Gentle words and loving hearts" (T. Facer). 
Grove (Mr. Frank E, Creed). 
Comrades’ song of hope "’ (A. Adam). 
Hale End Free Church Band of Hope (Mr. G. Lake). 
Song to the morn" (R. Bernard Elliott). 
1st. Plashet Park Congregational Band of Hope (Miss H. M. Haslam). 
“ Sing, 6 bird” (Owen). 


Action SonGcs 
(for not more than 12 children, under twelve years of age, 
| from Elementary Schools). 


Credon Road Girls, Plaistow (Miss H. M. Haslam) 
“ We are dainty dancing fairies '’ (W. F. Sudds). 
Beckton Road Girls, Canning Town (Miss Lucy Saunders). 
“ Grace Darling" (C. Hutchins Lewis). 
Fawbert and Barnard’s Girls, Harlow (Mrs. E. M. Lowe). 
“ Gay little girls from Japan "’ (N. O'Reilly). 
ist. Star Lane Infants, Canning Town (Miss K. Foley). 
“The sailor dance.” 
Churchgate School, Harlow (Mr. A. W. Webber). 
“ Pigtail and the fan" (F. W. Farrington). 


EvemMentary Scnoor Cuorr (Girls). 
(Challenge class.) 
Test for all choirs: ‘‘ The Messengers of peace "’ (Riena:) (Wagner). 


Here and there it is found that competition | anq. Woodford Green (Mrs. Francis). 


“The skylark’s song (Mendelssohn). 


Water Lane, Stratford (Miss E. Ovenden). 
‘“‘ Sweet repose is reigning now"’ ‘Sir Julius Benedict). 


= Fly not, swallow” (W. T. Deane). 
Beckton Road, Canning Town (Miss Lucy Saunders). 
“The brook’s slumber song" (A. L. Cowley). 


[ stale the interest, for even in its twenty-eighth year, | 1st. Farmer Road, Leyton (Miss Margaret Nicholls). 


Evementary Scuoor Cuorrs (Girls). 
Test for all choirs: ‘* Fall, snowflakes, fall'' (Thos. Facer). 
Smeed Road, Old Ford (Miss A. S. Hedley). 
“The Lord is my Shepherd" (Smart). 
South Park Mixed, Ilford (Mr. H. H. Goodacre). 
“* Blow, blow, thou winter wind" (R, J. S. Stevens). 
Bay Street, Dalston (Miss Greene’. 


Loxford, Ilford (Miss D. Searle). 
* Indian cradle song "’ (Adam Geibel). 


2nd. Carpenters Road, Stratford (Miss A. Orrin). 


The sweet west wind is flying  (C. P. Morrison). 
Queen's Road, Walthamstow Miss Isabella Brown). 
** A spring song "’ ( Pinsuti). 


Ist. Colegrave Road, Stratford (Miss E. Nightingale). 


Where the bee sucks "’ (Arne and Jackson), 


3rd. Balaam Strect, Plaistow (Miss A. M. Bland). 


Oh! bcatman, haste! "’ (Balfe). 
Churchtields, South Woodford (Miss Parry). 
“ Sleep, sweet birdie'’ (W. T. Deane). 
Upton Cross, Plaistow (Miss A. E, Howship). 
‘The lark now leaves his aa nest’ 
(A. Madeley Richardson). 
Davies’ Lane, Leytonstone (Miss Gidwell). 
Gay-robed Spring (Mendelssohn). 


ELEMENTARY SCHOOL (Boys). 

Test for all choirs: ‘‘ A Rover Shanty " (Sir C. V. Stanford). 
2nd. Loxford C.S., Ilford (Mr, W. L. Norman). 

the gipsy's life you read (M. W. Balfe). 
Shipman Road, Victoria Docks (Mr. J. H. Parnum). 

* The sea king "' (Smart). 

1st. Shaftesbury Road, East Ham (Mr. Walter E. Harris). 
* Sleep, gentle lady"’ (H. R. Bishop). 


Giris’ CLus Cuorrs, 


Test for all choirs: ‘‘ The bells of Lynn" (W. T. Deane). 
1st. Canning Town Girls’ Club (Mr. C. E. Coward). 
**O wert thou in the cauld blast"’ (Mendelssohn). 
Clifden House Working Girls’ Club (Mr. S. R. C. Bosanquet). 
‘* The song of the gale" (Myles B. Foster). 


Evemenrary (Boys).—(Challenge Class.) 


Test for all choirs: ** Admirals All"’ (E. Markham Lee). 
Kensington Avenue C.S., Manor Park (Mr. F. E. Wilson). 
Under the greenwood tree’ Arne). 
ist. Farmer Road C.S., L eyton (Mr. W. A. Cooke). 
Pealing chimes (M. W. Balfe). 
Central Park C.S., East Ham (Mr. Thomas Haward). 
** Rest thee on this mossy pillow " (Smart). 
and. St. George’s Mixed School, Walthamstow (Mr. Leonard 
almsley). 


Boys’ Cuorks (not from Elementary Schools). 


Test for all choirs: ‘“‘ The happy hunter” (Kiicken). 
Plashet Park (Miss H. M. Haslam). 
Comrades’ song of hope (Adam). 
St. Matthew's, Stepney (Rev. C. E. Harris). 
George Green's Secondary Schools = R. Bernard Elliott), 
** Sweet bells of eve "' (Haynes) 
St. Michael's, Little Ilford (Mr. F. E. Wilson). 
“ The ‘starry heavens "' (Pinsuti). 
St. Edward's, Leyton (Mr. W. Rooke). 
sweet to sail (Battison Haynes). 


ist. 


Loxford Junior Mixed (Miss F. Pycock). 
(Annie E. Armstrong). 
and. Farmer Road ‘Girls, Leyton (Miss N. Pug 
“ The gallant lifeboat crew " (T. Facer). 


Ear-Test For SCHOOLS. 
| 1st. Beckton Road, Canning Town. 
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Song to the morn" (R. Bernard Elliott). 
1st. Plashet Park Congregational Band of Hope (Miss H. M. Haslam). 
“ Sing, 6 bird” (Owen). 


Action SonGcs 
(for not more than 12 children, under twelve years of age, 
| from Elementary Schools). 


Credon Road Girls, Plaistow (Miss H. M. Haslam) 
“ We are dainty dancing fairies '’ (W. F. Sudds). 
Beckton Road Girls, Canning Town (Miss Lucy Saunders). 
“ Grace Darling" (C. Hutchins Lewis). 
Fawbert and Barnard’s Girls, Harlow (Mrs. E. M. Lowe). 
“ Gay little girls from Japan "’ (N. O'Reilly). 
ist. Star Lane Infants, Canning Town (Miss K. Foley). 
“The sailor dance.” 
Churchgate School, Harlow (Mr. A. W. Webber). 
“ Pigtail and the fan" (F. W. Farrington). 


EvemMentary Scnoor Cuorr (Girls). 
(Challenge class.) 
Test for all choirs: ‘‘ The Messengers of peace "’ (Riena:) (Wagner). 


Here and there it is found that competition | anq. Woodford Green (Mrs. Francis). 


“The skylark’s song (Mendelssohn). 


Water Lane, Stratford (Miss E. Ovenden). 
‘“‘ Sweet repose is reigning now"’ ‘Sir Julius Benedict). 


= Fly not, swallow” (W. T. Deane). 
Beckton Road, Canning Town (Miss Lucy Saunders). 
“The brook’s slumber song" (A. L. Cowley). 


[ stale the interest, for even in its twenty-eighth year, | 1st. Farmer Road, Leyton (Miss Margaret Nicholls). 


Evementary Scuoor Cuorrs (Girls). 
Test for all choirs: ‘* Fall, snowflakes, fall'' (Thos. Facer). 
Smeed Road, Old Ford (Miss A. S. Hedley). 
“The Lord is my Shepherd" (Smart). 
South Park Mixed, Ilford (Mr. H. H. Goodacre). 
“* Blow, blow, thou winter wind" (R, J. S. Stevens). 
Bay Street, Dalston (Miss Greene’. 


Loxford, Ilford (Miss D. Searle). 
* Indian cradle song "’ (Adam Geibel). 


2nd. Carpenters Road, Stratford (Miss A. Orrin). 


The sweet west wind is flying  (C. P. Morrison). 
Queen's Road, Walthamstow Miss Isabella Brown). 
** A spring song "’ ( Pinsuti). 


Ist. Colegrave Road, Stratford (Miss E. Nightingale). 


Where the bee sucks "’ (Arne and Jackson), 


3rd. Balaam Strect, Plaistow (Miss A. M. Bland). 


Oh! bcatman, haste! "’ (Balfe). 
Churchtields, South Woodford (Miss Parry). 
“ Sleep, sweet birdie'’ (W. T. Deane). 
Upton Cross, Plaistow (Miss A. E, Howship). 
‘The lark now leaves his aa nest’ 
(A. Madeley Richardson). 
Davies’ Lane, Leytonstone (Miss Gidwell). 
Gay-robed Spring (Mendelssohn). 


ELEMENTARY SCHOOL (Boys). 

Test for all choirs: ‘‘ A Rover Shanty " (Sir C. V. Stanford). 
2nd. Loxford C.S., Ilford (Mr, W. L. Norman). 

the gipsy's life you read (M. W. Balfe). 
Shipman Road, Victoria Docks (Mr. J. H. Parnum). 

* The sea king "' (Smart). 

1st. Shaftesbury Road, East Ham (Mr. Walter E. Harris). 
* Sleep, gentle lady"’ (H. R. Bishop). 


Giris’ CLus Cuorrs, 


Test for all choirs: ‘‘ The bells of Lynn" (W. T. Deane). 
1st. Canning Town Girls’ Club (Mr. C. E. Coward). 
**O wert thou in the cauld blast"’ (Mendelssohn). 
Clifden House Working Girls’ Club (Mr. S. R. C. Bosanquet). 
‘* The song of the gale" (Myles B. Foster). 


Evemenrary (Boys).—(Challenge Class.) 


Test for all choirs: ** Admirals All"’ (E. Markham Lee). 
Kensington Avenue C.S., Manor Park (Mr. F. E. Wilson). 
Under the greenwood tree’ Arne). 
ist. Farmer Road C.S., L eyton (Mr. W. A. Cooke). 
Pealing chimes (M. W. Balfe). 
Central Park C.S., East Ham (Mr. Thomas Haward). 
** Rest thee on this mossy pillow " (Smart). 
and. St. George’s Mixed School, Walthamstow (Mr. Leonard 
almsley). 


Boys’ Cuorks (not from Elementary Schools). 


Test for all choirs: ‘“‘ The happy hunter” (Kiicken). 
Plashet Park (Miss H. M. Haslam). 
Comrades’ song of hope (Adam). 
St. Matthew's, Stepney (Rev. C. E. Harris). 
George Green's Secondary Schools = R. Bernard Elliott), 
** Sweet bells of eve "' (Haynes) 
St. Michael's, Little Ilford (Mr. F. E. Wilson). 
“ The ‘starry heavens "' (Pinsuti). 
St. Edward's, Leyton (Mr. W. Rooke). 
sweet to sail (Battison Haynes). 


ist. 


Loxford Junior Mixed (Miss F. Pycock). 
(Annie E. Armstrong). 
and. Farmer Road ‘Girls, Leyton (Miss N. Pug 
“ The gallant lifeboat crew " (T. Facer). 


Ear-Test For SCHOOLS. 
| 1st. Beckton Road, Canning Town. 
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Gres’ Cuorrs (under 18 years of age). 

Test for all choirs: ** The Village Festival " (Pinsuti). 
Mr. H. G. Welton’s Junior Singing Class \Mr. H. G. Welton). 

The dream seller’ (E. Markham Lee). 
ist. George Green's Secondary School, Poplar (Mr. R. Bernard 

Elliott). 
tom “ Sweet bells of eve” (Battison Haynes). 
Plashet Park Girls’ Choir (Miss H. M. Haslam). 
“* Sleep, gentle lady " (Bishop). 


BanpDs. 
Test: “ Selection from ‘* Norma” (Bellini). 


ie tst. Loxford Boys’, Ilford (Mr. W. L. Norman). 
be Maynard Road, Walthamstow (Mr. C. Roseveare). 
y Westbury, Barking (Miss Chignell). 

Strinc OrcuestrRas (adult). 

Test: ‘Nell Gwyn "’ Dances (German). 


One entry: Miss Smith's orchestra, Forest Gate. 


Lapiges’ Cuorrs. 


Test for all choirs: *‘ Daughters of Rome "’ (Pinsuti) 
Stratford Co-operative (Mr. Alfred Sears). 
Rest thee on this mossy pillow (Smart). 
Clarnico (Mr. T. H. Warner). 
Shin * Fly, singing bird " (Deane) 
, Mr. G. Day Winter's Choir. 
The snow (Elgar). 
ist. Miss Stanley Lucas’s Choir. 
Spinning Chorus (Wagner). 


MaLe-voice Cuorrs (Open class). 


Test for all choirs: ‘‘ Wide o’er the brim" (Dr. J. Clarke). 
The Electra Musical Society (Mr. Walter Rose). 
* The long day closes " (Sullivan). 
Woodford Glee Singers (Mr. W. H. Friend). 
** In absence " (Dudley Buck). 
tst. The London Gleemen (Mr. W. Seemer Betts). 
“O peaceful night " (German). 


Cuurcu Cuorrs (men and boys). 
Test for all choirs: ‘* Hail, gladdening Light" (Sir George Martin) 
rst. St. Michael and All Angels,’ Little Ilford(Mr. F. E. Wilson) 
* Father of all, to Thee " and *‘ Psalm 28." 
Holy Trinity, Stepney (Mr. W. E, Pepper). 
Lead, indly Light and Psalm 137." 


Cuurcn Cuoirs (mixed voices). 
Test for all choirs: Anthem, “ Sing a song of praise " (Stainer). 
Waltham —— Wesleyan (Mr. W. T. Thompson). 


“* The sands of time.” 


and. Leyton Parish Church (Mr. H. R. Thompson). 
i strength and upholding all creation " (A. & M., 12). 
4 ist. Woodford Congregational (Mr. Hubert Welton). 


** Sun of my soul" (to tune “* Abends "’). 
Woodford Union Church (Mr. Sydney Trick). 

** Through the day Thy love has spared us"' (W. Bayley). 
Grove Mission Choir (Mr. Frank E. Creed). 

Rejoice to-day with one accord." 


Cuorat Societies (Small). 


‘Test for all choirs: ‘‘ A morning serenade" (Sir Joseph Barnby). 
Mr. Hubert Welton's Choir. 
> Miss Stanley Lucas's Part-song Choir. 
Weary wind of the west " (Elgar). 


Cuorat Societies (East Lonvon anv Essex). 


Test for all choirs: ‘* The message " (A. J. Caldicott). 
ity and. Queen's Road Evening Commercial School, 
(Mr. Walter Penn). 
** Memory" (Dunhill). 
ust. Mr. G. Day Winter's Select Choir. 
** The soul's longing "' (F. James). 
2 Clarnico Choral Society (Mr. T. H. Warner). 
“Take heed, ye shepherd swains " (R. L. de Pearsall). 
Bushwood Adult School Choir (Mr. John Murphy). 
Homeward " (Leslie). 
London S.S. Choir (Eastern Division) (Mr. G. Merritt). 
** Eldorado " (Pinsuti). 


Dalston 


Cuorat Societies (Open Class). 


Test for all choirs: ‘‘ The singers" (Alfred R. Gaul). 
The Popular Oratorio Concerto(Soli) Choir (Mr. G. Day Winter), 
** Soldier, rest '' (Oliver King). 
Clarnico Choral Society (Mr. T. H. Warner). 
** Lullaby of life" (Leslie). 
ist. Willesden Choral Society (Mr. J. S. Waddell). 
Dawn of song (Bairstow). 


The following is the list of Adjudicators: Messrs. 
Oscar Beringer, Frederick Corder, T. Facer, Daniel 
Price, Frits Hartvigson, Ernest Fowles, Arthur W. 
Payne, Dr. H. A. Harding, George Oakey, Robert 
Taylor, L. C. Venables, and Miss Katie Thomas. 
The Secretary, Mr. J. Graham, managed the intricate 


ROCHDALE. 
February 26. 

The festival organized by the Infirmary Workmen's 
Committee attracted a satisfactory number of entries, 
and good musical results were obtained in the com. 
petitions. The awards made by Mr. Harry Evans, who 
adjudicated throughout, were as follows :— 


Pianoforte Solo (under 16).—George H. Jones. 

Violin Solo (under 16).—Herbert Brittain. 

Girls’ Vocal Solo.—Edna Hey. 

boys Vocal Solo.—Tom Fletcher. 

Soprano Solo.—Miss Annie Wilkinson. 

Contralto Solo.—Miss Annie Hill. 

Tenor Solo.—Mr. Ernest M. Hargreaves. 

Bass Solo.— Mr. Robert Howard. 

Church Choirs.—St. Luke's, Deeplish (Mr. W. K. Gibbons), 
Chapel Choirs.—Lowerplace U.M.C. (Mr. F. A. Midgley). 


CHORAL SOCIETIES. 
Tests: ‘* Weary wind of the West" (Elgar) and ‘‘ When love and 
beauty (Sullivan). 
1st. Sale and District Musical Society (Mr. Alfred Higson). 
2nd. Salford Vocal Society (Mr. F. W. Blacow). 
3rd. Manchester Clarion Vocal Union (Mr. T. Corlett). 


SOUTH LONDON. 
February 26, 28; March 2, 3, 5. 


The festival was very well accommodated in the large 
hall of the Battersea Polytechnic. The audiences were 
not often large. The neighbourhood is a difficult one to 
stir. But the friends of the numerous competitors were 
appreciative listeners. 

Last year fault was found in the Press with the 
character of some of the tests. The committee was 
sensible enough not to resent this criticism, but rather to 
obey it. Very little fault could be found with the music 
selected for this occasion; much of it was first-rate, and 
well adapted to the various capacities of competitors. In 
the chief choral classes the singing reached a high 
standard. Even in the North of which we hear so much, 
it is rare to hear such splendid choral performance as 
was given by the Maidstone Choir, under the very able 
direction of Mr. F. Wilson Parrish. Fine tone, high 
technical finish, and thoughtful interpretation were its 
outstanding features. In this connection it may be well 
for the managers to consider the expediency of asking 
choirs in this section at least to sing the same tests, and 
not one of their own choice. 

The chief results of the competitions were as follows :— 


PIANOFORTE SoLos (5 classes). 


(Ages 8 and 9).—Doris Duck. 
(Ages 10 and 11).—Dorothy Shoreman. 
(Age 12).—Irene G. Evans. 
(Age 13).—Doris Shopland. 
(Ages 14 and 15).—Holly Leggett. 
(Over 16).—Gwen-Elen Bury. 
Pianoforte Sight-playing (J unior).—Holly Leggett. 
(Senior).—Norah Belcham, 
(Accompaniment).—Miss Iredale O. Tydeman. 
Organ-playing.—Mr. Fred C. Haggis. 
Violin Solo (Preparatory).—Master G. S. Rudram. 
” (Junior).—Miss Winnie Evans. 
\Senior).—Miss Dorothy Hewitt. 
Violoncello Solo.—Miss Gladys Richards. 
Girls’ Solo-singing (under 13).—Vera Havell. 

Dorothy Polley. 
Boys’ Solo-singing (13 to 16) (equal).— { 
Soprano Solo.—Miss Dorothy M. Patchin. 
Mezzo-Soprano Solo.— Miss Elsie Pelling. 

Contralto Solo.—Miss Rosalie Sullivan. 

Tenor Solo.—Mr. Wylde Leyland. 

Baritone Solo.—Mr. Scipio Ford. 

Bass Solo.--Mr. G. Shrive. 

Sight-singing.—Mrs. Mabel Jones. 

Mixed-voice Quartet.—Mrs. Grout, Miss Durant, Messrs. Frost 
and Barnard Chalk. 


Cuorrs oF Boys anp (under 12). 


Test : ‘* Prithee, why so sad?" (Henry Purcell). 
One entry—St. Mary's Girls’ School, Putney (Miss M. Mandron). 
Selected Round, The tattoo” (H. Purcell). 


ELEMENTARY ScHOoL CHoirs (50 voices). 


Tests: (a) “‘ Under the greenwood tree" (Charles Wood); (6) Own- 
choice piece ; (c) Unison sight-test. 
St. Andrew's Street, Clapham (Miss . Watson). 
“Night hymn at sea"’ (R. G. Thompson). 
Ethelburga Street Girls’, Battersea (Miss E. Rennie). 


business of the festival with his usual ability. 


Awake, Aéolian lyre" (J. Danby). 
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Test for all choirs: ** The Village Festival " (Pinsuti). 
Mr. H. G. Welton’s Junior Singing Class \Mr. H. G. Welton). 

The dream seller’ (E. Markham Lee). 
ist. George Green's Secondary School, Poplar (Mr. R. Bernard 

Elliott). 
tom “ Sweet bells of eve” (Battison Haynes). 
Plashet Park Girls’ Choir (Miss H. M. Haslam). 
“* Sleep, gentle lady " (Bishop). 


BanpDs. 
Test: “ Selection from ‘* Norma” (Bellini). 


ie tst. Loxford Boys’, Ilford (Mr. W. L. Norman). 
be Maynard Road, Walthamstow (Mr. C. Roseveare). 
y Westbury, Barking (Miss Chignell). 

Strinc OrcuestrRas (adult). 

Test: ‘Nell Gwyn "’ Dances (German). 


One entry: Miss Smith's orchestra, Forest Gate. 


Lapiges’ Cuorrs. 


Test for all choirs: *‘ Daughters of Rome "’ (Pinsuti) 
Stratford Co-operative (Mr. Alfred Sears). 
Rest thee on this mossy pillow (Smart). 
Clarnico (Mr. T. H. Warner). 
Shin * Fly, singing bird " (Deane) 
, Mr. G. Day Winter's Choir. 
The snow (Elgar). 
ist. Miss Stanley Lucas’s Choir. 
Spinning Chorus (Wagner). 


MaLe-voice Cuorrs (Open class). 


Test for all choirs: ‘‘ Wide o’er the brim" (Dr. J. Clarke). 
The Electra Musical Society (Mr. Walter Rose). 
* The long day closes " (Sullivan). 
Woodford Glee Singers (Mr. W. H. Friend). 
** In absence " (Dudley Buck). 
tst. The London Gleemen (Mr. W. Seemer Betts). 
“O peaceful night " (German). 


Cuurcu Cuorrs (men and boys). 
Test for all choirs: ‘* Hail, gladdening Light" (Sir George Martin) 
rst. St. Michael and All Angels,’ Little Ilford(Mr. F. E. Wilson) 
* Father of all, to Thee " and *‘ Psalm 28." 
Holy Trinity, Stepney (Mr. W. E, Pepper). 
Lead, indly Light and Psalm 137." 


Cuurcn Cuoirs (mixed voices). 
Test for all choirs: Anthem, “ Sing a song of praise " (Stainer). 
Waltham —— Wesleyan (Mr. W. T. Thompson). 


“* The sands of time.” 


and. Leyton Parish Church (Mr. H. R. Thompson). 
i strength and upholding all creation " (A. & M., 12). 
4 ist. Woodford Congregational (Mr. Hubert Welton). 


** Sun of my soul" (to tune “* Abends "’). 
Woodford Union Church (Mr. Sydney Trick). 

** Through the day Thy love has spared us"' (W. Bayley). 
Grove Mission Choir (Mr. Frank E. Creed). 

Rejoice to-day with one accord." 


Cuorat Societies (Small). 


‘Test for all choirs: ‘‘ A morning serenade" (Sir Joseph Barnby). 
Mr. Hubert Welton's Choir. 
> Miss Stanley Lucas's Part-song Choir. 
Weary wind of the west " (Elgar). 


Cuorat Societies (East Lonvon anv Essex). 


Test for all choirs: ‘* The message " (A. J. Caldicott). 
ity and. Queen's Road Evening Commercial School, 
(Mr. Walter Penn). 
** Memory" (Dunhill). 
ust. Mr. G. Day Winter's Select Choir. 
** The soul's longing "' (F. James). 
2 Clarnico Choral Society (Mr. T. H. Warner). 
“Take heed, ye shepherd swains " (R. L. de Pearsall). 
Bushwood Adult School Choir (Mr. John Murphy). 
Homeward " (Leslie). 
London S.S. Choir (Eastern Division) (Mr. G. Merritt). 
** Eldorado " (Pinsuti). 


Dalston 
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Test for all choirs: ‘‘ The singers" (Alfred R. Gaul). 
The Popular Oratorio Concerto(Soli) Choir (Mr. G. Day Winter), 
** Soldier, rest '' (Oliver King). 
Clarnico Choral Society (Mr. T. H. Warner). 
** Lullaby of life" (Leslie). 
ist. Willesden Choral Society (Mr. J. S. Waddell). 
Dawn of song (Bairstow). 


The following is the list of Adjudicators: Messrs. 
Oscar Beringer, Frederick Corder, T. Facer, Daniel 
Price, Frits Hartvigson, Ernest Fowles, Arthur W. 
Payne, Dr. H. A. Harding, George Oakey, Robert 
Taylor, L. C. Venables, and Miss Katie Thomas. 
The Secretary, Mr. J. Graham, managed the intricate 


ROCHDALE. 
February 26. 

The festival organized by the Infirmary Workmen's 
Committee attracted a satisfactory number of entries, 
and good musical results were obtained in the com. 
petitions. The awards made by Mr. Harry Evans, who 
adjudicated throughout, were as follows :— 


Pianoforte Solo (under 16).—George H. Jones. 

Violin Solo (under 16).—Herbert Brittain. 

Girls’ Vocal Solo.—Edna Hey. 

boys Vocal Solo.—Tom Fletcher. 

Soprano Solo.—Miss Annie Wilkinson. 

Contralto Solo.—Miss Annie Hill. 

Tenor Solo.—Mr. Ernest M. Hargreaves. 

Bass Solo.— Mr. Robert Howard. 

Church Choirs.—St. Luke's, Deeplish (Mr. W. K. Gibbons), 
Chapel Choirs.—Lowerplace U.M.C. (Mr. F. A. Midgley). 


CHORAL SOCIETIES. 
Tests: ‘* Weary wind of the West" (Elgar) and ‘‘ When love and 
beauty (Sullivan). 
1st. Sale and District Musical Society (Mr. Alfred Higson). 
2nd. Salford Vocal Society (Mr. F. W. Blacow). 
3rd. Manchester Clarion Vocal Union (Mr. T. Corlett). 


SOUTH LONDON. 
February 26, 28; March 2, 3, 5. 


The festival was very well accommodated in the large 
hall of the Battersea Polytechnic. The audiences were 
not often large. The neighbourhood is a difficult one to 
stir. But the friends of the numerous competitors were 
appreciative listeners. 

Last year fault was found in the Press with the 
character of some of the tests. The committee was 
sensible enough not to resent this criticism, but rather to 
obey it. Very little fault could be found with the music 
selected for this occasion; much of it was first-rate, and 
well adapted to the various capacities of competitors. In 
the chief choral classes the singing reached a high 
standard. Even in the North of which we hear so much, 
it is rare to hear such splendid choral performance as 
was given by the Maidstone Choir, under the very able 
direction of Mr. F. Wilson Parrish. Fine tone, high 
technical finish, and thoughtful interpretation were its 
outstanding features. In this connection it may be well 
for the managers to consider the expediency of asking 
choirs in this section at least to sing the same tests, and 
not one of their own choice. 

The chief results of the competitions were as follows :— 
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(Ages 8 and 9).—Doris Duck. 
(Ages 10 and 11).—Dorothy Shoreman. 
(Age 12).—Irene G. Evans. 
(Age 13).—Doris Shopland. 
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” (Junior).—Miss Winnie Evans. 
\Senior).—Miss Dorothy Hewitt. 
Violoncello Solo.—Miss Gladys Richards. 
Girls’ Solo-singing (under 13).—Vera Havell. 

Dorothy Polley. 
Boys’ Solo-singing (13 to 16) (equal).— { 
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Mezzo-Soprano Solo.— Miss Elsie Pelling. 
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Sight-singing.—Mrs. Mabel Jones. 
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affield Road Boys’, Wandsworth (Mr. O. Roberts). 
Lift thine ¢yes (Mendelssobn). 
nder Hill Boys’ (Mr. G. Lane). 

heavenly sympathy "’ (Attwood). 

St. Mary's, Putney (Miss M. Mandron). 

“The morning breaks '' (W. W. Pearson). 
Trio FOR FEMALE-voIceE CHOIRS. 
Tests: (a) shepherd" (Walford Davies); and (+) “ Jack 

Frost” (J. L. Hatton). 

West Hill Wandsworth Evening School (Mr, A. E. Bennett). 

Cattaneo Boys’ Choir (Mr. A. Skinner). 
1st. St. Gabriel’s Choral Society, Camberwell (Miss B. Dunn). 

Brixton Hill High School (Miss H. Packer). 

Balham School of Music Choir (Signor Coviello). 


“Lorp LLANGATTOCK's"’ COMPETITION FOR Lapirs' CHoIRs. 
Tests: (a) ‘In our boat"’ (F. H. Cowen); and (6) ‘‘ Eglantine” 
(Adolf Jensen). ‘ 
r. G. Day Winter’s Choir (Mr. G. Day Winter). 
Miss E. Willis’s Choir, Lewisham (Miss E. Willis). 
1st. Maidstone Choral Union (Mr. F. Wilson Parrish). 
Mrs. Mary Layton's Choir (Mrs. Mary Layton). 
Willesden District Choir (Mr. 1 S. Waddell). 
E jine Choir, Paddington (Mr. W. Kendall). 
MALeE-voice CHoirs. 
Tests: (a) ““O peaceful night" (E. German); and (0) ‘‘ Song of 
Freedom " (R. Schumann). 
St. Paul’s, Brixton (Mr. C. E. Daggett). 
ist. Wandsworth (Mr. H. Wharton Wells). 
ont Mr. G. Day Winter's (Mr. G. Day Winter). 
* | Plumstead Brotherhood (Mr. W. Wilson). 
Surrey Chapel (Mr. J. A Floyd). 
Tue “ Musicians’ Company” CoMPETITION FOR CHURCH OR 
Cuorrs (Mixed Voicks.) 
Tests: (a) Hymn, Holy, holy," tune Nicwa"; and (6) Anthem, 
“Light of the World "' (Edward Elgar). 
Wesleyan Choir, High Street, Clapham (Mr. Wesley Hammet). 
1st. Wesleyan Choir, Anerley (Mr. A. Heard-Norrish). 
South London Wesleyan Mission Choir (Mr. 
Humphreys). 
Tue “ Str WALTER PALMER "’ COMPETITION FOR CHORAL SOCIETIES. 
Tests: (a) ‘* The Fairies’ (Stanford) ; and (6) Own-choice piece. _ 
The Crossway Choral Society (Mr. G. F. Wates), ‘‘ Sands of 
Dee" (G. A. Macfarren). 
1st. Penge Co-operative Choral Society (Mr. T. F. Tate), ‘‘ Three 
fishers went sailing '’ (Rogers). 
Pascall’s Choral Society :Mr. J. A. Floyd), ‘In this hour" 
(Pinsuti). 
Camberwell Choral Society (Mr. W. J. Hooper), ‘‘ Excelsior” 
(W. H. Birch). 
Eglinton Road Evening Continuation Class, Plumstead (Mr. E. 
G. Davis), The knight’s tomb" (Stanford). 
Tue “Sir Henry Kimper"’ COMPETITION FOR CHORAL SOCIETIES. 

Tests: (a) “* Awake, awake" (Granville Bantock); and (6) Own- 
choice piece. 
1st. The Essendine Choir, Paddington (Mr. W. Kendall), “ In silent 

night (Brahms). 
Borough of Southwark Choral Society (Mr. J. Nettleton Taylor), 
“ My love dwelt in a northern land " (Elgar). 
Mr. Day Winter's Select Choir (Mr. G. Day Winter), ‘‘ The 
soul's longing '' (E. James). 
Tue Dairy CHorat ComPETITION. 

Tests: (a) Madrigal, “All creatures now are merry-minded"’ 
(J. Benet) and (6) Own-choice piece. 
1st. Maidstone Choral Union (Mr. F. Wilson Parrish), ‘‘ Hymn to 

Music "* (Buck). 
Essendine Choir, Paddington (Mr. Wm. Kendall), ‘‘ Vineta”’ 
(Brahms). 
Willesden District Choir (Mr. J. S. Waddell), ‘‘ The dawn of 
song " (Bairstow). 
and. Mr. G. Day Winter's Select Choir (Mr. G. Day Winter), 
** Moonlight " (E. Faning). 

The adjudicators were Mr. Henry R. Bird, Mr. J. T. 
Field, Dr. C. J. Frost, Dr. G. F. Huntley, Dr. H. 
Walmsley Little, Dr. W. G. McNaught, Rev. H. T. 
Spencer, and Mr. Hans Wessely. 

The secretary, Mr. T. Lester Jones and his helpful 
wife, were as usual able managers of the ings. 
Dr. Abernethy was the official accompanist. 


Granville 


SHEFFIELD. 
March tro. 

The Sunday School Union Competitions, held at 
Montgomery Hall, comprised contests in musical drill, 
elocution, singing and pianoforte. John Street P.M. 
(Miss Clayton) were victorious over Grimesthorpe 
U.M.C. (Mr. W. C. Watling) in the first-named class, 
which was judged by Miss S. Quayle. In the 
remaining classes, Mr. J. A. Rodgers adjudicated. The 
prize-winners were Miss Jessie Fletcher (senior soprano), 
Miss Ponsford (junior soprano), Miss Marion Scott 
(contralto), and Douglas Dawn (pianoforte, under 11). 


MANCHESTER TONIC SOL-FA FESTIVAL. 
March 12. 

For the third successive year the Manchester District 
Board of the Tonic Sol-fa College held its annual festival 
in the Royal Technical Institute, Peel Park. The 
er eng was again expanded, and comprised the 
ollowing competitive classes: Senior and junior girls’ 
solo, senior and junior boys’ solo, duet, violin, choral 
and ear-test competitions. The chief event of the day 
was the contest between the following nine choirs for the 
Alderman Keevney challenge shield : 

Alfred Street C.S. (Boys), Harpurhey (Mr. J. B. Jubb). 

Longsight Juvenile Choir (Miss E. Fletcher). 

St. Mark’s Mixed School, Gorton (Mr. F. W. Ball). 

Tootal Road C.S, (Mr. W. H. Ainley). 

Grecian Street School, Salford (Mr. G. S. Smith). 

Alfred Street C.S. (Girls), Harpurhey (Miss B. Wolstencroft). 

Halton Bank C.S., Pendleton (Mr. John J. Ireland). 

Seedley C.S., Pendleton (Mr. J. W. Stacey). 

Eccles Co-operative J uvenile Choir (Mr. James Currie). 
Each choir sang Dr. Roland Rogers's two-part song, 
‘* Gentle swallow,” and a two-part sight-test. This test 
was by no means an easy one, including as it did 
chromatic tones, half-pulse notes, syncopation, awkward 
intervals, and independent entry of parts. On the whole 
it was fairly well sung by all the choirs, the sight-reading 
showing a decided advance on that of former years. 
The judge awarded the challenge shield to Eccles (the 
holders) with 92 marks, the second prize to Grecian 
Street with go, and the third to Alfred Street Girls with 
84 marks. 

The following were the test-pieces and first-prize 
winners in the other classes : 

Senior Girls’ Solo, “ At night’ (Randegger).— Ethel Hauds 
(Eccles Co-operative). 
Girls’ Solo, ‘‘Slumber song "’ (Mendelssohn). — Engle 
ilson (Tootal Road). 

Senior Boys’ Solo, ‘‘ Nymphs and Shepherds" (Purcell).—Harry 
Darbyshire (Grecian Street). 

Junior Boys’ Solo, ‘‘May-dew"’ (W. S. Bennett).— Ambrose 
Kenyon (Harphurhey). 

Duets (open to Boys and Girls), ‘‘ Song of the dunes "' (C. H. Lloyd). 
—Gladys Leigh and Hilda Harding (Longsight Juvenile Choir). 

Violin Solo (open to Boys and Girls), ‘‘ Hey-o-hey "' (A. Richards). 
—W. H. Harrison (Swinton). 

Individual Ear-test Competition (38 entries).—Connie Saunders 
(Tootal Road). 

The evening's programme included the singing of 
selected pieces and the sight-test by the three winning 
choirs, interspersed with solos by the first-prize winners 
of the day, and followed by a short but practical 
demonstration of the Method. The practical value of the 
method in ear-training was demonstrated by means of a 
double-chant written by Mr. Cowley. This was played 
on the pianoforte to the children, who took it down note 
for note, and then sang in two-part harmony. The 
Mayoress of Salford distributed the prizes. 


ISLE OF MAN. 
March 15, 16, 17. 

The nineteenth annual competition festival organized 
by the Isle of Man Fine Arts and Industrial Guild, was 
again a success, a result largely due to the organizing 
ability of Mrs. Laughton. The adjudicators were 
Mr. George Rathbone, Mr. John W. Ivimey and 
Mr. Frank Radcliffe. The chief solo prize-winners 
were : 

Pianoforte (senior).—Miss Nellie Holmes. 

a sight-reading.—Mr. J. K. Looney. 

Violin (under 17).—Cecil A. A. Corlett. 

»  (senior).—Mr. A. Ande son. 
Organ Solo (senior).—Mr. Edwin A. Clegg. 


In the following adult solo-singing competitions, special 
contests were arranged for 1st and 2nd prize-winners of 
previous years 

Soprano.—Miss E. Price. 

(special).—Miss Mary Clague. 
Contralto.—Miss A. Mylchreest. 
Mezzo-Soprano.—Miss D. Morton. 

ee (special).—Miss A. A, Cannell. 

Tenor.—Mr. Horace Gray. 

(special)—Mr. Arthur Dick. 

Baritone.—Mr. A. Bing. 

(special).—Mr. George Lewin. 
Bass.—Mr. W. H. Quaye. 

»  (Special).—Mr. Thomas Walterson. 
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ELEMENTARY SCHOOLS. 
Boys.—Desmene Road, Douglas (Mr. Noah Moore). 
Girls, —— Road Senior, Peel (Mr. P, C. Moore). 
Mixed.—Derby Road Senior, Peel (Mr. P, C. Moore). 
Junior Cuorrs (age under 18). 
Test: Two-part song, ‘‘ The old green lane" (G. Rathbone). 
Douglas Secondary, No. 1 (Miss M. L. Wood). 
Douglas Secondary, No. 2 (Miss Wood). 
ist. Peel Junior Choir (Mr. P. C. Moore). 
and. Douglas Secondary, No. 3 (Miss Wood). 
Kirk Michael Junior Singing Class (Mr. F. B. Blundell), 
Acacia Choir, Douglas (Mrs. H. Rushworth). 
Avondale (Miss Wood). 
Castletown Grammar (Mr. J. T. W. Wicksey). 
Two-Part SIGHT-TEST. 
ist. Derby Road, Peel. 
Sunpay Scuoots, &c. 
(5 entries.) 
rst. St. German's Church Sunday School (Mr. P. C. Moore). 


Girts' FrignDLy SocIETIES. 
1st. St. Thomas’ Girls’ Friendly Society (Mrs. H. Rushworth). 
FemaLe-voice Cuoirs (Country and Village). 
(6 entries.) 
ist. Rushen (Mr. Arthur Cregeen). 


Open Crass. 
Tests: ‘Sierran Lullaby" (Trevalsa); and ‘‘To a skylark"’ 
H, Lloyd). 
ist. Peel Choral Society (Mr. P. C. Moore). 
Douglas Teachers’ Choir (Miss M. L. Wood). 
Mate-voice CuHorrs (Country). 
ist. Laxey (Mr. Noah Moore). 
Open CLAss. 
One entry, Peel Choral Society (Mr. P. C. Moore). 
anp Cuorrs (Country), 
ist. Abbey Cugrch, Ballasalla (Mr. G. Bates). 
Country Districts. 
tst. Foxdale Wesleyan (Mr. W. E. Callister). 
Oven CLass. 
ist. Loch Parade P.M. (Mr. J. E. Kelly). 
and. Finch Hill Congregational (Mr. Noah Moore). 
Vitcace CHorrs. 
Tests : (a) ** Daylight is fading '’ (Henry Leslie); and (0) Madrigal, 
* Matona, lovely maiden" (Lassus). 
and. Laxey (Mr. Noah Moore). 
1st. Rushen (Mr. A. Cregeen). 
Foxdale (Mr. W. E. Callister). 
Kirk Michael (Mr. J. H. Kelly). 
Crosby (Mr. W. A. Craine). 
CHORAL SOCIETIES (40 Voices). 
Tests: (@) Part-song, ‘‘ The shadow of life" (W. G. Alcock); and 
(>) Madrigal, ‘* When flow'ry meadows" (Palestrina). 
2nd. Peel Choral Society (Mr. P. C. Moore). 
ist. Douglas Choral Society (Mr. J. D. Looney). 
Douglas Secondary School Senior Choir (Miss Wood). 
Crosby and District Choral Society (Mr. W. A. Craine). 
Castletown Choral Society (Mr. W. H. Cubbon). 
Laxey Choral Society (Mr. N. Moore). 
Cuorat Societiszs (60 voices). 
Tests: (a) Cantata, “The Revenge’’ (C. V. Stanford); and 
(6) part-song, ‘‘ The Phynodderee "’ (Haydn Wood). 
Ramsey Choral Society (Mrs. J. J. Corlett). 
Douglas Philharmonic Society (holders of the shield) (Mr. 
T. P. Fargher). 
rst. Douglas Orpheus Choral Society (Mr. J. E. Kelley). 
Cuorac SIGHT-SINGING (female-voice, 3-part). 
(5 entries.) 
Douglas Teachers. 
Four-Part SiGut-Test (mixed voices). 
tst. Peel Choral Society. 
and. Finch Hill Congregational. 


NAVAL AND MILITARY MUSICAL UNION, 
CHATHAM. 
March 17. 

The Chatham and Sheerness branch of the Naval and 
Military Musical Union had their first competition in the 
Royal Naval Barracks Canteen. ‘Sweet and low”’ 
(Barnly) and The soldier's dream '’ (Thomas Campbell) 
(unison) were the tests. The adjudicator was Mr. Orton 
Bradley. In addition to the competition there were also 
several items sung by the glee clubs, and altogether there 
was a very long, varied, and popular programme, which 


choruses were printed on slips for the audience, ang 
the way in which ‘‘ Heart of oak"’ and “ Rule, Britannia” 
were taken up testified to the advantage of this 
The competition was won by the 2nd South Waly 
Borderers. The Boy Artificer Glee Club (H.Ms 
** Tenedos '') and the R.E. Concert Club were the other 
competing choirs. There were about 1,000 present, 
mostly bluejackets. 


HEXHAM (TYNEDALE). 
March 18 and 19. 

The annual competitions took place with excellen 
musical results. The first day was devoted to children’; 
classes. Mr. Sydney H. Nicholson, who adjudicated, 
made the following awards : 


SIGHT-SINGING (Staff), 
1st. Broomhaugh. 
SIGHT-SINGING (Sol-fa). 
Blaydon Secondary School. 
SMALL SCHOOL 
Tests: ‘ The blacksmith (Brahms) ; and ‘*A Lullaby" (Roeckel). 
1st. Ovingham (Mr. J. W. Rhodes). 
end. Broomhaugh (Mr. A. Dinnin). 
3rd. Wall (Miss E. A. Laing). 
Hedley-on-the-Hill. 
Wark. 


Bagraw. 
Scnoot Cuorrs (Challenge Shield class). 

Tests: “A rover shanty" (Stanford); and “ Winds gently 
whisper '' (Whitaker). 
1st. Blaydon Secondary (Miss E, A. Spikes). 

Hexham Pupil Teachers’ Centre (Mr. T. W. Ritson). 
SMALL Junior Cuotrs. 

Tests: ‘‘ Come, pretty little ladybird" (Schumann); and “ Will o 
the wisp” (Facer). 
1st. Ovingham (Mrs. C. F. Thorpe). 

Wark. 
Hedley-on-the-Hill. 
Junior Cuorrs (Open). 

One entry, Blaydon Secondary. 

Sunpay ScHoor Cuorrs. 

Test: ‘‘ The Lord is my Shepherd "’ (Smart). 
ist. Corbridge Church (Miss Lonsdale). 

Hexham Abbey. 
Ovingham Church. 
Whitheld Church. 

In the action-song competition, for which Percy 
Jackson’s ‘‘ Sneezing song'’ was the prescribed test, 
Wall Street were successful. The children’s day closed 
with a distribution and a concert, at which Mr. 
Nicholson's cantata, ‘‘ The Luck of Edenhall,’’ was 
performed under the composer's direction. 


TOLMER'’S INSTITUTE (LONDON). 
March 21. 

The twentieth annual Eisteddfod in connection with 
the Tolmer's Guild, was held in the Institute, Drummond 
Street, London, N.W., on Monday evening, March 21, 
under the presidency of Capt. The Hon. Fitzroy Hemphill. 
A large number of competitors took part, and owing to the 
exceptional talent displayed, the adjudicators had some 
difficulty in awarding the prizes. 

The musical adjudicators were Mr. Ernest Newton, 
Mr. Arthur Bayliss (of the Polytechnic School), and 
Mr. Harry B. Jupp. Mr. F. S. E. Appleby was the 
accompanist. 

The prizes were awarded as follows :— 

Test: ‘* Love's Echo" (E. Newton). 

Soprano.— Miss Ray Blake. 

Test: “‘ When the tide comes in" (Barnby). 

Contralto.— Miss Ethel Jenner. 

Test: “ Ailsa mine” (E. Newton). 
‘Tenor.—Mr. Harvey Seale 
Test: “ Rolling down to Rio" (Edward German). 

Bass.—Mr. Herbert Russell and Mr. Stephen Pulford tied, 

Violin solo test, ‘‘ Benedictus'’ (A. C. Mackenzie), 
was played exceedingly well by the majority of the 
competitors, Miss Hilda Dodd gaining the prize. 

Junior pianoforte: Master Henry Wilkes. Senior 
pianoforte: Mr. F. R. Pratt. 

A large audience followed the proceedings with great 
interest. There were 110 entries. 


was evidently much appreciated by all present. The 


Reports of other Competitions will be found in Tuk Scuoot Music Revisw Edition of ‘‘ Tue Recorp."’ 
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(6) part-song, ‘‘ The Phynodderee "’ (Haydn Wood). 
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(5 entries.) 
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NAVAL AND MILITARY MUSICAL UNION, 
CHATHAM. 
March 17. 

The Chatham and Sheerness branch of the Naval and 
Military Musical Union had their first competition in the 
Royal Naval Barracks Canteen. ‘Sweet and low”’ 
(Barnly) and The soldier's dream '’ (Thomas Campbell) 
(unison) were the tests. The adjudicator was Mr. Orton 
Bradley. In addition to the competition there were also 
several items sung by the glee clubs, and altogether there 
was a very long, varied, and popular programme, which 


choruses were printed on slips for the audience, ang 
the way in which ‘‘ Heart of oak"’ and “ Rule, Britannia” 
were taken up testified to the advantage of this 
The competition was won by the 2nd South Waly 
Borderers. The Boy Artificer Glee Club (H.Ms 
** Tenedos '') and the R.E. Concert Club were the other 
competing choirs. There were about 1,000 present, 
mostly bluejackets. 


HEXHAM (TYNEDALE). 
March 18 and 19. 

The annual competitions took place with excellen 
musical results. The first day was devoted to children’; 
classes. Mr. Sydney H. Nicholson, who adjudicated, 
made the following awards : 


SIGHT-SINGING (Staff), 
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SIGHT-SINGING (Sol-fa). 
Blaydon Secondary School. 
SMALL SCHOOL 
Tests: ‘ The blacksmith (Brahms) ; and ‘*A Lullaby" (Roeckel). 
1st. Ovingham (Mr. J. W. Rhodes). 
end. Broomhaugh (Mr. A. Dinnin). 
3rd. Wall (Miss E. A. Laing). 
Hedley-on-the-Hill. 
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Bagraw. 
Scnoot Cuorrs (Challenge Shield class). 

Tests: “A rover shanty" (Stanford); and “ Winds gently 
whisper '' (Whitaker). 
1st. Blaydon Secondary (Miss E, A. Spikes). 
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Test: ‘‘ The Lord is my Shepherd "’ (Smart). 
ist. Corbridge Church (Miss Lonsdale). 

Hexham Abbey. 
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In the action-song competition, for which Percy 
Jackson’s ‘‘ Sneezing song'’ was the prescribed test, 
Wall Street were successful. The children’s day closed 
with a distribution and a concert, at which Mr. 
Nicholson's cantata, ‘‘ The Luck of Edenhall,’’ was 
performed under the composer's direction. 


TOLMER'’S INSTITUTE (LONDON). 
March 21. 

The twentieth annual Eisteddfod in connection with 
the Tolmer's Guild, was held in the Institute, Drummond 
Street, London, N.W., on Monday evening, March 21, 
under the presidency of Capt. The Hon. Fitzroy Hemphill. 
A large number of competitors took part, and owing to the 
exceptional talent displayed, the adjudicators had some 
difficulty in awarding the prizes. 

The musical adjudicators were Mr. Ernest Newton, 
Mr. Arthur Bayliss (of the Polytechnic School), and 
Mr. Harry B. Jupp. Mr. F. S. E. Appleby was the 
accompanist. 

The prizes were awarded as follows :— 

Test: ‘* Love's Echo" (E. Newton). 

Soprano.— Miss Ray Blake. 

Test: “‘ When the tide comes in" (Barnby). 

Contralto.— Miss Ethel Jenner. 

Test: “ Ailsa mine” (E. Newton). 
‘Tenor.—Mr. Harvey Seale 
Test: “ Rolling down to Rio" (Edward German). 

Bass.—Mr. Herbert Russell and Mr. Stephen Pulford tied, 

Violin solo test, ‘‘ Benedictus'’ (A. C. Mackenzie), 
was played exceedingly well by the majority of the 
competitors, Miss Hilda Dodd gaining the prize. 

Junior pianoforte: Master Henry Wilkes. Senior 
pianoforte: Mr. F. R. Pratt. 

A large audience followed the proceedings with great 
interest. There were 110 entries. 


was evidently much appreciated by all present. The 
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ScHoot Music Review, and can be obtained with the 
Price 14d. 


he 
estival Record 


No. 22. 


MORECAMBE. 
May 4, 5; 6, 7. ; 

We are glad to know that the entries this year 
promise a very successful festival. There will, as 
usual, be a church choir festival on the evening of 
the first day. The local choirs and soloists will 
gather on the 5th, and on that evening there will 
be a concert at which a massed performance of 
Mendelssohn’s “95th Psalm” will be given. The 6th 
(Friday) wiil be devoted to the children. The feature 
of the concert will be Dr. Hathaway's children’s 
cantata “ Jack Horner’s ride.” The great day will be 
on Saturday, the 7th. Seven female-voice, four male- 
voice (tenor lead), eight male-voice (alto lead), seven 
small mixed-voice, and no fewer than nine “ Challenge 
Shield” class mixed-voice choirs will compete. The 
adjudicators will be Professor Bantock, Mr. Frederick 
Corder, Mr. Sydney Nicholson, Mr. T. Tertius Noble, 
Dr. Hathaway, Mr. C. H. Fogg, and Miss E. Robinson 
(violin) We hope the festival will draw large 
audiences. 


ABERDEEN. 
June 2, 3, 4. 

We are glad to hear that the entries for this year’s 
festival are so numerous that it has been found 
necessary to apportion an additional day for the 
work. The festival will therefore cover three days. 
Professor Terry (the honorary secretary) and his| 
committee are heartily to be congratulated on the | 
very satisfactory result of their labours. The entries 
are about double the number of last year. Thirty-five 
adult choirs, eleven school choirs, two working-girls’ 
choirs, four string orchestras, and two mixed 
orchestras will compete. Dr. McNaught will 
adjudicate. At the Church Choir Festival service | 
thirty-three choirs will be represented, and a special 
combined chorus will give “The Messiah” under 
Dr. Coward. 


THE ASSOCIATION OF MUSICAL COMPETITION 
FESTIVALS. 

The above Association will hold its sixth annual 
conference at Messrs. Broadwood’s, Conduit Street, on | 
July 14, at 10.45 a.m.; Lady Mary Trefusis will take the 
chair. The following papers will be read (morning 
session): ‘‘Chora!l Training,’ Mr. R. W. Wilson 
(Manchester) ; ‘‘ Expression,’ Mr. Walter Ford; and 
“The Competition of Church Choirs,’ the Rev. A. 
Commeline. 

Afternoon session: ‘‘ The Training of Boys’ Voices in 
Church Choirs,” Dr. Varley Roberts, Magdalen College, 
Oxford; ‘The Cultivation of Vocal Tone’’ (with 
illustrations by a small class), Dr. H. Hulbert; and 
‘The Dorset Choral Association,’’ Miss F. Kindersley. 

A meeting of the delegates forming the Council will be 
held on July 13, at 11.0 a.m. 

Anyone can join the Association on payment of two 


OAKHAM. 
March ro. 

These competitions, which were suspended last year, 
were revived with good results, They are open to the 
county of Rutland. Mr. Harry Evans adjudicated, and 
awarded first positions to the following choirs: 

Scuoot Cuorrs. 
(Two entries in each class.) 

Two-part song.—Langham (Mr. McClelland). 

Unison song.—Wing (Mr. Ferguson). 

Unison song.— Hambleton (Mr. Riggall). 

Sight-singing. —Empingham (Mr. Forsyth) and Wing (Mr. 
Ferguson). 

AvuLT CHorrRs. 

Anthem (5 entries).— Oakham (Mr. Nicholson). 

Anthem (village choirs, 8 entries).—Preston (Miss Codrington). 

Male-voice (4 entries).—Manton and Exton (Mr. G, S. Penny). 

Female-voice (11 entries).—Wing (Mrs. Neill). 

Chorus (15 entries)—Oakham (Mr. Nicholson). 

Madrigal (5 entries).—U ppingham (Miss Clarke). 

Part-song (7 entries).—Preston (Miss Codrington). 

Sight-singing.— Uppingham. 

The Hon. Mrs. Charles Fitzwilliam, of Barnsdale, 
Oakham, is the chief promoter. 


STAMFORD HILL. 
March 19, 21. 


The seventh annual Eisteddfod, held by the Young 
People’s Guild of Stamford Hill Congregational Church, 
passed off successfully at the Lecture Hall, Portland 
Avenue. In the one choral event, Sullivan's ‘‘ Hymn of 
the Homeland '’ and German's ‘* Who is Sylvia’’ were 
the tests. Three choirs entered: 

ueen's Road (Mr. Walter Penn). 
1st. The Guild Choir (Mr. James Burch). 
The Northolme Choir (Mr, Charles W. Jones). 

There were also solo singing and instrumental compe- 
titions. Large audiences attended. Dr. McNaught 
adjudicated. 


BOURNE (SOUTH KESTEVEN). 
April 5, 6. 


Excellent and encouraging results were obtained at 

this year'scompetitions. A good standard was maintained 
in the contests, and the concluding concert (conducted by 
Mr. N. Snow) was the most successful that has been 
given under the auspices of the festival. Dr. McNaught 
was the adjudicator. In the school competitions, prizes 
were won by Abbey Church S. S., Congregational S. S., 
and Witham-on-the-Hill, Morton; the two last mentioned 
divided the prize for sight-singing. The whole of the 
competing children joined in a performance of ‘‘ The 
Mermaid,’’ under Dr. McNaught's direction. 
The senior competitions included three for the singing 
of anthems, in which the successful choirs were Boston, 
Bourne Baptist and Market Deeping. Out of ten 
competing ladies’ trios, the winners were Miss Hartshorn, 
Miss Ida Stubley and Mrs. Casburn. The successful 
quartet parties were Mr. Bell's, in both mixed-voice and 
male-voice divisions. Eight female-voice choirs san 


and sixpence per annum. Membership entitles to 
admission to the conference. The hon. secs. are) 
Miss Wakefield and Dr. W. G. McNaught. All 
communications should be addressed to the acting) 
secretary, Miss E. Maddock, 22, Addison Court Gardens, | 
London, W. 
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Luard-Selby’s ‘‘ Flow down, cold rivulet,'’ Mr. 's 
Choir proving the best. In the class for male-voice 
choirs, Bantock’s ‘‘ Boot and saddle ’’ was the test-piece, 
and Mr. Stubley’s Choir were the winners out of three 
In the two classes for mixed-voice choral 
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competing ladies’ trios, the winners were Miss Hartshorn, 
Miss Ida Stubley and Mrs. Casburn. The successful 
quartet parties were Mr. Bell's, in both mixed-voice and 
male-voice divisions. Eight female-voice choirs san 
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admission to the conference. The hon. secs. are) 
Miss Wakefield and Dr. W. G. McNaught. All 
communications should be addressed to the acting) 
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Luard-Selby’s ‘‘ Flow down, cold rivulet,'’ Mr. 's 
Choir proving the best. In the class for male-voice 
choirs, Bantock’s ‘‘ Boot and saddle ’’ was the test-piece, 
and Mr. Stubley’s Choir were the winners out of three 
In the two classes for mixed-voice choral 
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singing, the competing choirs, tests and results were as 
follows : 
Test: “‘ Song of the flax-spinner "’ (Leslie). 
tst. Castle Bytham. 
and. Edenham. 
Thurlby. 
Witham-on-the-Hill. 
Test: “O lovely May" (German). 
1st. Mr. Leary's Choir. 
and. Billingborough. 
Castle Bytham. 
Mr. Stubley’s Choir. 


Mr. Stubley’s Choir were easy winners in the sight- 
singing contest, and they also secured the challenge 
banner for aggregate marks. 

At the evening concert the prizes were distributed by 
the Countess of Ancaster, who was the originator, and 
still is the supporter of the scheme. The arrangements 
under Miss Bell were smooth and satisfactory. 


PONTEFRACT. 
April 5, 6, 7. 

Except on the ‘‘open'"’ day, good entries were obtained 
at this year's competitions, which were again excellently 
managed under the presidency of Mr. F. S. Hatchard. 
The lack of ready support for the chief competiticns is 
attributed by the Yorkshire Post to a dearth of conductors 
and not to a want of enthusiasm on the part of choralists. 
The chief awards were as follows: 


untor COMPETITIONS. 
Choral sight-reading, Sol-fa (6 entries).—Wakefield St. Michael's 
vs 


Choral sight-reading, Staff (6 entries).—Knottingley National. 

School choirs (small schools).—Loscoe Road Provided School. 

School choirs (larger schools, 7 entries).—Brotherton Provided 
School. 

School choirs (three-part song, 9 entries).—Rothwell National. 

Action song.—Ossett Southdale School. 

Friendly Societies, &c.—Pontefract G. F. S. 

COMPETITIONS, 
Female-voice choigs.—Darringtcn. 
{ Monk Fryston. 

Male-voice choirs.— 

Madrigal singing (5 entries).—Darrington. 

Church choirs.—W entbridge. 

Choral societies.— Darrington. 

Choral sight-reading (5 entries).— Darrington, 

Oren CoMPFTITIONS. 

. Soprano and tenor duet.— Miss Florence Reeve and Mr. Edgar R. 
Maude 

Contralto.—Miss D. Misson. 

Bass.—Mr. W. Barrand. 

Chanting and hymns.—Cudworth, St. John’s Church Choir. 

Anthem.—Cudworth, St. John's Church Choir. 

Choral sight-reading and chief choral contest (1 entry).—Brotherton. 


Female-voice choirs not only mustered in force, but 
sang exceedingly well, the lowest marks awarded being 
8o per cent. of the maximum : 
1st. Pontefract Ladies’. 
and. Pontefract Girls’ Evening Home. 

{ Ladies’ Madrigal Club. 

| Monk Fryston. 

Featherstone and Purston. 

Normanton. 

Darrington. 

Dr. Walford Davies was the adjudicator. 


3rd. 


LEIGH (LANCS). 
April 9. 

The twelfth annual festival was a great success. 
There was a record number of competitors—22 choirs 
and over 170 individuals. The principal awards were as 
follows : 

Mixep-voice Cnorrs. 

Test: ‘‘ The heavens are telling '' (Haydn). 

Oldham Glee and Madrigal 


) Makerfield Musical Society. 
Ashton-in-Makerfield Welsh Wesleyan. 
Prescot and District. 

1st. Hope Vocal Union, Denton (Mr. J. Hardy) 

LarGce Mave-voice CHoirs. 
Test: ‘The Son of God " (Jenkins). 
Wigan Harmonic. 
Hope Vocal Union, Denton 
1st. Warrington (Mr. W. S. Nesbitt). 
MALe-voice Corrs. 
Test: “ The martyrs of the arena” (de Rillé). 12 entries. 
rst. Denton (Mr. J. Hardy) and Hindley Co-operative (Mr. Layland), 
Children’s choir (1 entry).—Lowton Common Methodist. Test: 
“Go, Springtime, go"’ (Dr. Lloyd 


RETFORD (NORTH NOTTS). 
April 12, 13, 14. 
As this festival appeals to a somewhat limited area jt 
can hardly be expected to expand indefinitely, and it cay 
be accounted satisfactory that the entries of this yea 
equalled those of the year before last. Under the able 
management of Mrs. Peake and the admirable platform 
generalship of Mr. Bruce Webster, the competitions 
passed off with success. Mr. Harry Evans and Mr, 
W. McNaught, jun., were the adjudicators. 
The winners in solo competitions were Misses Brook 
and Parker (junior duet), Miss Spencer and Mr, 
Hewerdine (soprano and tenor duet), Miss K. Stone 
(soprano), Mrs. Charles Marris (alto), Mr. Scaif (tenor), 
Mr. B. Titterington (bass), and Mr. R. G. Bradshaw's 
mixed-voice and male-voice quartets. 
In the school choir competitions, prizes were awarded 
to Grove (Miss Staniland) and East Markham (Mr, 
W. Powell) in elementary classes; Retford Wesleyan 
Girls  & Smith) and Worksop Abbey Boys (Mr, 
T. Pickford) in voice-production classes; Harworth 
(Mr. H. Stamp), East Markham and Ret -rd Wesleyan, 
for sight-reading. The entries and results in the chief 
class, for which the test-piece was ‘‘1he dewdrop's 
folly '' (Myles B. Foster), were as follows : 
Worksop Abbey (Mr. T. Pickford). 

2nd. Retford National (Miss Lugg). 
Retford Wesleyan (Mr. J. Smith). 

1st. Retford Pupil Teachers (Mr. T. Hercy Denman). 
Retford Girls’ C. S. (Miss Durnford). 
Worksop St. John's (Mr. L. Waller). 
Retford Grammar School (Mr. H. C. Andrews). 
Tuxford Choristers (Mr. G. H. Ellis). 
Retford High School (Miss E. M. Webb). 
Retford Congregational (Mr. G. White). 


The second day was devoted to competitions for village 
choirs. Prizes were won by Gringley (sight-reading), 
Rampton (female-voice choirs), Ranskill (male-voice 
choirs), Rampton Wesleyan (mixed-voice church choirs), 
Babworth (church choirs of boys and men), Ranskill 
(choral societies not previously successful), and a quartet 
party (mixed-voice) from Bawtry. In the chief village 
choral contest, the entries and awards were as follows: 

Tests: (a) Madrigal, ‘‘ Hard by a fountain’ (Waelrant) ; (6) ‘The 
Fountain” (Rheinberger); and (c) Sir Knight (Macirone). 

Bawtry (Mr. J. Smith). 
and. Edwinstowe (Mr. H. Minchin). 
Gringley (Mr. G. H. Ellis). 
Grove and Headon (Mr. H. C. Andrews). 
Leverton (Mr. G. H. Ellis). 
1st. Rampton (Mr. H. C. Andrews). 
Ranskill (Mr. G. H. Ellis). 
Tuxford Choir (Mr. G. H. Ellis). 

In the open choral classes the prize-winners were 
Retford Wesleyan (sight-reading), Retford Congregational 
(anthem), Retford Amateur Musical Society (female-voice 
choirs), and Mr. Andrew's Chorus (male-voice choirs). 
Dvorak’s Slavonic cradle song,'’ Sir Julius Benedict's 
‘*Hunting song,’’ and ‘‘O the pleasure of the plains,” 
from “‘ Acis and Galatea,'’ formed an admirable test for 
the chief mixed-voice class. Retford Amateur Musical 
Society (Mr. J. Smith) was first, Retford and Rampton 
Choral Societies (Mr. Andrews) second and third. The 
competition for amateur orchestras drew two entries— 
Doncaster (Mr. C. Reasbeck) and Retford (Mr. Frederick 
Dawson) ; the former, who showed surprising efficiency, 
was successful. A Doncaster party were unchallenged 
in a string quartet competition. 

Three concerts were given, in which combined choirs 
took part. The prizes were distributed at the end of the 
village day by the Duchess of Portland. 


BATH (MID-SOMERSET). 
April 12, 13, 14. 
The organizers of this competition aim at serving the 
needs of its district with completeness by visiting 
different towns within the area. Last year the festival 


was held with success at Frome; this year Bath was 
chosen, and with equally satisfactory results. 
A gratifying feature was the ready support given to the 


| children's competitions. Large entries were received in 


Mr. Wilfrid Jones and Mr. G. W. Hughes adjudicated. lall the classes for school and other junior choirs, 
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singing, the competing choirs, tests and results were as 
follows : 
Test: “‘ Song of the flax-spinner "’ (Leslie). 
tst. Castle Bytham. 
and. Edenham. 
Thurlby. 
Witham-on-the-Hill. 
Test: “O lovely May" (German). 
1st. Mr. Leary's Choir. 
and. Billingborough. 
Castle Bytham. 
Mr. Stubley’s Choir. 


Mr. Stubley’s Choir were easy winners in the sight- 
singing contest, and they also secured the challenge 
banner for aggregate marks. 

At the evening concert the prizes were distributed by 
the Countess of Ancaster, who was the originator, and 
still is the supporter of the scheme. The arrangements 
under Miss Bell were smooth and satisfactory. 


PONTEFRACT. 
April 5, 6, 7. 

Except on the ‘‘open'"’ day, good entries were obtained 
at this year's competitions, which were again excellently 
managed under the presidency of Mr. F. S. Hatchard. 
The lack of ready support for the chief competiticns is 
attributed by the Yorkshire Post to a dearth of conductors 
and not to a want of enthusiasm on the part of choralists. 
The chief awards were as follows: 


untor COMPETITIONS. 
Choral sight-reading, Sol-fa (6 entries).—Wakefield St. Michael's 
vs 


Choral sight-reading, Staff (6 entries).—Knottingley National. 

School choirs (small schools).—Loscoe Road Provided School. 

School choirs (larger schools, 7 entries).—Brotherton Provided 
School. 

School choirs (three-part song, 9 entries).—Rothwell National. 

Action song.—Ossett Southdale School. 

Friendly Societies, &c.—Pontefract G. F. S. 

COMPETITIONS, 
Female-voice choigs.—Darringtcn. 
{ Monk Fryston. 

Male-voice choirs.— 

Madrigal singing (5 entries).—Darrington. 

Church choirs.—W entbridge. 

Choral societies.— Darrington. 

Choral sight-reading (5 entries).— Darrington, 

Oren CoMPFTITIONS. 

. Soprano and tenor duet.— Miss Florence Reeve and Mr. Edgar R. 
Maude 

Contralto.—Miss D. Misson. 

Bass.—Mr. W. Barrand. 

Chanting and hymns.—Cudworth, St. John’s Church Choir. 

Anthem.—Cudworth, St. John's Church Choir. 

Choral sight-reading and chief choral contest (1 entry).—Brotherton. 


Female-voice choirs not only mustered in force, but 
sang exceedingly well, the lowest marks awarded being 
8o per cent. of the maximum : 
1st. Pontefract Ladies’. 
and. Pontefract Girls’ Evening Home. 

{ Ladies’ Madrigal Club. 

| Monk Fryston. 

Featherstone and Purston. 

Normanton. 

Darrington. 

Dr. Walford Davies was the adjudicator. 


3rd. 


LEIGH (LANCS). 
April 9. 

The twelfth annual festival was a great success. 
There was a record number of competitors—22 choirs 
and over 170 individuals. The principal awards were as 
follows : 

Mixep-voice Cnorrs. 

Test: ‘‘ The heavens are telling '' (Haydn). 

Oldham Glee and Madrigal 


) Makerfield Musical Society. 
Ashton-in-Makerfield Welsh Wesleyan. 
Prescot and District. 

1st. Hope Vocal Union, Denton (Mr. J. Hardy) 

LarGce Mave-voice CHoirs. 
Test: ‘The Son of God " (Jenkins). 
Wigan Harmonic. 
Hope Vocal Union, Denton 
1st. Warrington (Mr. W. S. Nesbitt). 
MALe-voice Corrs. 
Test: “ The martyrs of the arena” (de Rillé). 12 entries. 
rst. Denton (Mr. J. Hardy) and Hindley Co-operative (Mr. Layland), 
Children’s choir (1 entry).—Lowton Common Methodist. Test: 
“Go, Springtime, go"’ (Dr. Lloyd 


RETFORD (NORTH NOTTS). 
April 12, 13, 14. 
As this festival appeals to a somewhat limited area jt 
can hardly be expected to expand indefinitely, and it cay 
be accounted satisfactory that the entries of this yea 
equalled those of the year before last. Under the able 
management of Mrs. Peake and the admirable platform 
generalship of Mr. Bruce Webster, the competitions 
passed off with success. Mr. Harry Evans and Mr, 
W. McNaught, jun., were the adjudicators. 
The winners in solo competitions were Misses Brook 
and Parker (junior duet), Miss Spencer and Mr, 
Hewerdine (soprano and tenor duet), Miss K. Stone 
(soprano), Mrs. Charles Marris (alto), Mr. Scaif (tenor), 
Mr. B. Titterington (bass), and Mr. R. G. Bradshaw's 
mixed-voice and male-voice quartets. 
In the school choir competitions, prizes were awarded 
to Grove (Miss Staniland) and East Markham (Mr, 
W. Powell) in elementary classes; Retford Wesleyan 
Girls  & Smith) and Worksop Abbey Boys (Mr, 
T. Pickford) in voice-production classes; Harworth 
(Mr. H. Stamp), East Markham and Ret -rd Wesleyan, 
for sight-reading. The entries and results in the chief 
class, for which the test-piece was ‘‘1he dewdrop's 
folly '' (Myles B. Foster), were as follows : 
Worksop Abbey (Mr. T. Pickford). 

2nd. Retford National (Miss Lugg). 
Retford Wesleyan (Mr. J. Smith). 

1st. Retford Pupil Teachers (Mr. T. Hercy Denman). 
Retford Girls’ C. S. (Miss Durnford). 
Worksop St. John's (Mr. L. Waller). 
Retford Grammar School (Mr. H. C. Andrews). 
Tuxford Choristers (Mr. G. H. Ellis). 
Retford High School (Miss E. M. Webb). 
Retford Congregational (Mr. G. White). 


The second day was devoted to competitions for village 
choirs. Prizes were won by Gringley (sight-reading), 
Rampton (female-voice choirs), Ranskill (male-voice 
choirs), Rampton Wesleyan (mixed-voice church choirs), 
Babworth (church choirs of boys and men), Ranskill 
(choral societies not previously successful), and a quartet 
party (mixed-voice) from Bawtry. In the chief village 
choral contest, the entries and awards were as follows: 

Tests: (a) Madrigal, ‘‘ Hard by a fountain’ (Waelrant) ; (6) ‘The 
Fountain” (Rheinberger); and (c) Sir Knight (Macirone). 

Bawtry (Mr. J. Smith). 
and. Edwinstowe (Mr. H. Minchin). 
Gringley (Mr. G. H. Ellis). 
Grove and Headon (Mr. H. C. Andrews). 
Leverton (Mr. G. H. Ellis). 
1st. Rampton (Mr. H. C. Andrews). 
Ranskill (Mr. G. H. Ellis). 
Tuxford Choir (Mr. G. H. Ellis). 

In the open choral classes the prize-winners were 
Retford Wesleyan (sight-reading), Retford Congregational 
(anthem), Retford Amateur Musical Society (female-voice 
choirs), and Mr. Andrew's Chorus (male-voice choirs). 
Dvorak’s Slavonic cradle song,'’ Sir Julius Benedict's 
‘*Hunting song,’’ and ‘‘O the pleasure of the plains,” 
from “‘ Acis and Galatea,'’ formed an admirable test for 
the chief mixed-voice class. Retford Amateur Musical 
Society (Mr. J. Smith) was first, Retford and Rampton 
Choral Societies (Mr. Andrews) second and third. The 
competition for amateur orchestras drew two entries— 
Doncaster (Mr. C. Reasbeck) and Retford (Mr. Frederick 
Dawson) ; the former, who showed surprising efficiency, 
was successful. A Doncaster party were unchallenged 
in a string quartet competition. 

Three concerts were given, in which combined choirs 
took part. The prizes were distributed at the end of the 
village day by the Duchess of Portland. 


BATH (MID-SOMERSET). 
April 12, 13, 14. 
The organizers of this competition aim at serving the 
needs of its district with completeness by visiting 
different towns within the area. Last year the festival 


was held with success at Frome; this year Bath was 
chosen, and with equally satisfactory results. 
A gratifying feature was the ready support given to the 


| children's competitions. Large entries were received in 


Mr. Wilfrid Jones and Mr. G. W. Hughes adjudicated. lall the classes for school and other junior choirs, 
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including the sight-singing contests. In the chief class 
the test was Rubinstein’s ‘* Song of the birds.’’ The 
competing choirs were : 

. Church of England Girls’, Bathwick. 

Weymouth House Boys’, Bath. 
Christ Church Girls’, Frome. 
Girls' C.S., Frome. 
Church of England Girls’, Radstock. 
the Baptist Girls’, Frome. 
Widcombe Boys.’ 
Weymouth House Girls’, Bath. 

gnd. Church of England Boys’, Bathwick. 
Church of England Boys’, Portishead. 
Mr. Davis’s Boys’ Choir. 
Clutton C.S. 

rst. Church of England Boys’, Frome. 

The competition for children’s choirs that had not won 
aprize in the previous years brought ten entries. The 
test was ‘‘ In Mary's garden"’ (E. M. Boyce). 

Widcombe Boys’. 
Church of England Girls’, Bathwick. 
Mr. Davis's Boys’ Choir. 
St. John the Baptist Girls’, Frome. 
Somerset Industrial. 
and. Church of England Boys’, Bathwick. 
1st. Weymouth House Girls’, Bath. 
Christ Church Girls’, Frome. 
British School, Oakhill. 
Clutton C.S. 


In the elementary school choir contests, Church of 
England Girls’, Bathwick, Church of England Boys’, 
Frome, and Clutton C.S. were successful. Prizes for 
sight-singing were taken by Church of England Boys’, 
Frome, and Somerset Industrial (Staff); Clutton C.S. 
and Church of England Girls’, Radstock (Sol-fa). There 
were also competitions for small elementary schools, won 
by Pilton, and for non-elementary schools one entry, 
Duke Street, Bath ; and contests in singing games, won 
by Pilton and East Harptree. 

The combined children’s choirs sang under the 
direction of Mr. Clive Carey at the first concert. 

The solo competitions resulted as follows : 


Pianoforte solo.—Miss Imogen Hawkins. 

Soprano solo.—Miss Goodrich. 

Contralto solo.—Miss Wheeler. 

Bass solo.—Rev. R. W. Flex. 

Sight-reading.—Mr. W. Stickland. 

Mixed-voice quartet.— Rev. G. H. Hooper's Quartet. 
Male-voice quartet.—Mr. Odey’s Party 


The senior choral competitions were much sub-divided, 
and except in the male-voice sections well supported. 
In the chief contest for village choirs the tests were: 
“Upon my lap my soveraigne sits'’ (Martin Peerson) 
and ‘‘ Shall we go dance "' (Stanford). Five choirs sang: 
Chewton Mendip and District. 
Clutton and District. 

and. Ashwick Choral Society. 
Harptree Choral Society. 

1st. Nunney Delamere Choir. 


In the competition for small villages the prize was 
divided between Lullington and Horsington. A compe- 
tition for choirs that had not been successful in the two 
previous years attracted four entries, in spite of the 
difficulty of the test, which was ‘‘ Young Herchard’’ 
(Boughton) : 
1st. Wadbury Choral Society. 

Lullington Choral Society. 
and. Nunney Delamere Choir, 

Coleford Choral Society. 

Horsington Choral Society. 

Other prize-winners were: Midsomer Norton (for 
madrigal singing); Wadbury and Clutton district (equal 
in the chief Ladies’ Choir contest); and Radstock, who 
were victorious over the Orpheus Glee Society in the 
chief male-voice choir contest. The tests in this event 
were: ‘* The linden blossom '’ (Moellendorff) and ‘‘ The 
riders’ song (Cornelius). 


Tue Curer CuHorat ComPETITION. 
Tests: “Evening has lost her throne” (Bantock); and “To 
daffodils " (Roger Quilter). 
Ashwick. 
znd. Shepton Mallet. 
Chewton Mendip and District. 
ist. Midsomer Norton. 


The festival came to an end with a grand concert, for 
which the services of the Pump-room Orchestra, under 
Mr. Max Heymann, were engaged. Some of the winning 
choirs sang their test-pieces, and various groups of 
combined choirs sang: Tchaikovsky's ‘‘ Hymn to the 
Trinity," Mendelssohn’s ‘‘ 42nd Psalm,"’ Brahms’s ‘* The 
death of Trenar,’’ Elgar's ‘‘Land of hope and glory,” 
and Bridge's ‘‘ Bold Turpin,” under the direction of 
Dr. McNaught and Mr. Clive Carey. Tchaikovsky's 
B fiat minor Pianoforte Concerto was played with great 
skill by Mrs. Knatchbull (Dora Bright). 


ASHBOURNE (DOVE AND CHURNET VALLEY). 
April 12. 

At this year’s competitions there was a satisfactory 
entry list, and very few instances of a choir failing to 
put in an appearance. Denstone and Langley House, 
Ashbourne, were successful in classes for small and large 
schools respectively; the former class included action- 
songs. Thrce competitions for church and chapel choirs 
were organized, and resulted in prizes being won by 
Mayfield, Ashbourne Zion Chapel, and (for sight-reading) 
Denstone, iiocester were the best of five choral societies 
that were tested in sight-reading. Rocester II. were 
the best of ten competing quartet parties. No less than 
eleven female-voice choirs sang Hatton's ‘‘ The water 
lily,’ the first three places being assigned to Mayfield, 
Ellastone and Ashbourne Cecilia. The Mayfield Male- 
voice Choir were best and Denstone second-best in 
singing Dr. Walford Davies's ‘‘ Hymn before action.’ 
One of the most remarkable performances was that of 
the Denstone children in an action song, ‘‘ Dancing 
leaves,’’ under Mrs. Wrothesley. It was most 
charmingly sung and acted. A full description of the 
actions is given in this month’s ScHoot Music REvIEw. 
The two competitions for mixed-voice choirs resulted as 
follows : 

CHOIRS OF LESS THAN Forty VOICES. 

Test: ‘‘ Thy voice, O harmony’ (Webbe). 

and. Checkley. 

Clifton. 

Sudbury. 

Snelston. 
tst. Denstone. 
3rd. Ellastone. 

Cuorrs oF over Forty Voices. 
(Challenge Cup Competition.) 

Test: ‘‘ Song of the silent land "' (West). 
Rocester. 
2nd. Mayfield. 

Cheadle. 
Tean. 

Mr. T. Tertius Noble and Dr. McNaught adjudicated, 
working separately in different halls. 

Lady Duncombe, of Calwich Abbey, is one of the 
most enthusiastic promoters of this enterprise. It was 
fortunate that it was possible to secure Denstone College. 
Large audiences crowded the two halls all day. 


FARNHAM. 
April 13. 

It is much to be regretted that the children’s 
competitions, which had to be left out of last year’s 
festival owing to an epidemic, are now permanently 
abandoned owing to an action on the part of the 
Education Committee. The adult competitions were 
carried out successfully with Dr. Walford Davies as 
adjudicator. Aldershot G.F.S. (Miss Renison), Kingsley 
Female-voice and Male-voice Choirs, Farnborough 
Male-voice Choir, and Tilford Choral Society (Mr. 
G. W. T. Lonsdale) were successful in different classes. 
Four choirs—Farnham, Alton, Crondall and Farnborough 
—entered for the chief choral competition, for which the 
tests were ‘ He that shall endure '’ (Mendelssohn) and a 
part-song, ‘‘A song for the seasons’’ (Smart). Alton 
were the winners, and a special, prize was given to 
Farnborough for their singing of the part-song, which was 
the best performance in the competition. Prizes for sight- 
singing were taken by Tilford, Farnham and Alton. A 
contest between the Farnham Orchestral (Mr. Morton 
Latham) and Instrumental (Mr. Percy R. Rowe) Societies 


Harptree. 


resulted in a tie. 
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including the sight-singing contests. In the chief class 
the test was Rubinstein’s ‘* Song of the birds.’’ The 
competing choirs were : 

. Church of England Girls’, Bathwick. 

Weymouth House Boys’, Bath. 
Christ Church Girls’, Frome. 
Girls' C.S., Frome. 
Church of England Girls’, Radstock. 
the Baptist Girls’, Frome. 
Widcombe Boys.’ 
Weymouth House Girls’, Bath. 

gnd. Church of England Boys’, Bathwick. 
Church of England Boys’, Portishead. 
Mr. Davis’s Boys’ Choir. 
Clutton C.S. 

rst. Church of England Boys’, Frome. 

The competition for children’s choirs that had not won 
aprize in the previous years brought ten entries. The 
test was ‘‘ In Mary's garden"’ (E. M. Boyce). 

Widcombe Boys’. 
Church of England Girls’, Bathwick. 
Mr. Davis's Boys’ Choir. 
St. John the Baptist Girls’, Frome. 
Somerset Industrial. 
and. Church of England Boys’, Bathwick. 
1st. Weymouth House Girls’, Bath. 
Christ Church Girls’, Frome. 
British School, Oakhill. 
Clutton C.S. 


In the elementary school choir contests, Church of 
England Girls’, Bathwick, Church of England Boys’, 
Frome, and Clutton C.S. were successful. Prizes for 
sight-singing were taken by Church of England Boys’, 
Frome, and Somerset Industrial (Staff); Clutton C.S. 
and Church of England Girls’, Radstock (Sol-fa). There 
were also competitions for small elementary schools, won 
by Pilton, and for non-elementary schools one entry, 
Duke Street, Bath ; and contests in singing games, won 
by Pilton and East Harptree. 

The combined children’s choirs sang under the 
direction of Mr. Clive Carey at the first concert. 

The solo competitions resulted as follows : 


Pianoforte solo.—Miss Imogen Hawkins. 

Soprano solo.—Miss Goodrich. 

Contralto solo.—Miss Wheeler. 

Bass solo.—Rev. R. W. Flex. 

Sight-reading.—Mr. W. Stickland. 

Mixed-voice quartet.— Rev. G. H. Hooper's Quartet. 
Male-voice quartet.—Mr. Odey’s Party 


The senior choral competitions were much sub-divided, 
and except in the male-voice sections well supported. 
In the chief contest for village choirs the tests were: 
“Upon my lap my soveraigne sits'’ (Martin Peerson) 
and ‘‘ Shall we go dance "' (Stanford). Five choirs sang: 
Chewton Mendip and District. 
Clutton and District. 

and. Ashwick Choral Society. 
Harptree Choral Society. 

1st. Nunney Delamere Choir. 


In the competition for small villages the prize was 
divided between Lullington and Horsington. A compe- 
tition for choirs that had not been successful in the two 
previous years attracted four entries, in spite of the 
difficulty of the test, which was ‘‘ Young Herchard’’ 
(Boughton) : 
1st. Wadbury Choral Society. 

Lullington Choral Society. 
and. Nunney Delamere Choir, 

Coleford Choral Society. 

Horsington Choral Society. 

Other prize-winners were: Midsomer Norton (for 
madrigal singing); Wadbury and Clutton district (equal 
in the chief Ladies’ Choir contest); and Radstock, who 
were victorious over the Orpheus Glee Society in the 
chief male-voice choir contest. The tests in this event 
were: ‘* The linden blossom '’ (Moellendorff) and ‘‘ The 
riders’ song (Cornelius). 


Tue Curer CuHorat ComPETITION. 
Tests: “Evening has lost her throne” (Bantock); and “To 
daffodils " (Roger Quilter). 
Ashwick. 
znd. Shepton Mallet. 
Chewton Mendip and District. 
ist. Midsomer Norton. 


The festival came to an end with a grand concert, for 
which the services of the Pump-room Orchestra, under 
Mr. Max Heymann, were engaged. Some of the winning 
choirs sang their test-pieces, and various groups of 
combined choirs sang: Tchaikovsky's ‘‘ Hymn to the 
Trinity," Mendelssohn’s ‘‘ 42nd Psalm,"’ Brahms’s ‘* The 
death of Trenar,’’ Elgar's ‘‘Land of hope and glory,” 
and Bridge's ‘‘ Bold Turpin,” under the direction of 
Dr. McNaught and Mr. Clive Carey. Tchaikovsky's 
B fiat minor Pianoforte Concerto was played with great 
skill by Mrs. Knatchbull (Dora Bright). 


ASHBOURNE (DOVE AND CHURNET VALLEY). 
April 12. 

At this year’s competitions there was a satisfactory 
entry list, and very few instances of a choir failing to 
put in an appearance. Denstone and Langley House, 
Ashbourne, were successful in classes for small and large 
schools respectively; the former class included action- 
songs. Thrce competitions for church and chapel choirs 
were organized, and resulted in prizes being won by 
Mayfield, Ashbourne Zion Chapel, and (for sight-reading) 
Denstone, iiocester were the best of five choral societies 
that were tested in sight-reading. Rocester II. were 
the best of ten competing quartet parties. No less than 
eleven female-voice choirs sang Hatton's ‘‘ The water 
lily,’ the first three places being assigned to Mayfield, 
Ellastone and Ashbourne Cecilia. The Mayfield Male- 
voice Choir were best and Denstone second-best in 
singing Dr. Walford Davies's ‘‘ Hymn before action.’ 
One of the most remarkable performances was that of 
the Denstone children in an action song, ‘‘ Dancing 
leaves,’’ under Mrs. Wrothesley. It was most 
charmingly sung and acted. A full description of the 
actions is given in this month’s ScHoot Music REvIEw. 
The two competitions for mixed-voice choirs resulted as 
follows : 

CHOIRS OF LESS THAN Forty VOICES. 

Test: ‘‘ Thy voice, O harmony’ (Webbe). 

and. Checkley. 

Clifton. 

Sudbury. 

Snelston. 
tst. Denstone. 
3rd. Ellastone. 

Cuorrs oF over Forty Voices. 
(Challenge Cup Competition.) 

Test: ‘‘ Song of the silent land "' (West). 
Rocester. 
2nd. Mayfield. 

Cheadle. 
Tean. 

Mr. T. Tertius Noble and Dr. McNaught adjudicated, 
working separately in different halls. 

Lady Duncombe, of Calwich Abbey, is one of the 
most enthusiastic promoters of this enterprise. It was 
fortunate that it was possible to secure Denstone College. 
Large audiences crowded the two halls all day. 


FARNHAM. 
April 13. 

It is much to be regretted that the children’s 
competitions, which had to be left out of last year’s 
festival owing to an epidemic, are now permanently 
abandoned owing to an action on the part of the 
Education Committee. The adult competitions were 
carried out successfully with Dr. Walford Davies as 
adjudicator. Aldershot G.F.S. (Miss Renison), Kingsley 
Female-voice and Male-voice Choirs, Farnborough 
Male-voice Choir, and Tilford Choral Society (Mr. 
G. W. T. Lonsdale) were successful in different classes. 
Four choirs—Farnham, Alton, Crondall and Farnborough 
—entered for the chief choral competition, for which the 
tests were ‘ He that shall endure '’ (Mendelssohn) and a 
part-song, ‘‘A song for the seasons’’ (Smart). Alton 
were the winners, and a special, prize was given to 
Farnborough for their singing of the part-song, which was 
the best performance in the competition. Prizes for sight- 
singing were taken by Tilford, Farnham and Alton. A 
contest between the Farnham Orchestral (Mr. Morton 
Latham) and Instrumental (Mr. Percy R. Rowe) Societies 


Harptree. 


resulted in a tie. 
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ILKLEY (WHARFEDALE). 
April 14, 15, 16. 

This festival, though inaugurated as recently as 1907, 
has attained such dimensions that it can boast an entry 
list of over 1,000, a fact which speaks well for the 
musical vitality of the district and for the ability of the 
organizers of the competition. The adjudicator was 
Dr. Somervell, who made his awards in the chief events 
as follows: 

Locat Competitions. 

Pianoforte solos.—Miss Marcia Mowat, Miss Margaret Akeroyd. 

Violin solo.—Miss Caroline Ainger. 

Girls’ solo singing.—Miss Doris Kershaw. 

Boys’ solo singing.—Howard Crawshaw. 

Children's solo sight-reading.— Marjorie Swales, 

Soprano solo.—Miss May Town. 

Contralto solo.—Miss Alice Barrett. 

Bass solo.—Mr. Harold Brearley. 

Girls’ clubs.—IIkley, St. Margaret's Hall (Mr. A. T. Akeroyd). 

Only one entry was received in each of the classes for elementary 
school choirs—Grassington Church School (small villages) and Ilkley 
National Girls’ (larger villages). 

Open ComPETITIONS, 

Boys’ solo.—George Jowett. 

Pianoforte solo.—Miss Ida Bellerby. 

Soprano solo.—Mrs. Rowland White. 

Baritone solo.—Mr. Arthur Burnell. 

Bass solo.—Mr. Herbert Lord. 

Mixed-voice quartet.—Brighouse Excelsior. 

Church and Chapel choirs.—Bingley P.M. (Mr. W. Robertson). 

Cuorat Societies (village). 

Tests: ‘‘ Valentine’s song"’ (Stanford) and “ Song of the pedlar"’ 
(Lee Williams). 
1st. Ilkley St. Cecilia (Mr. A. T. Akeroyd). 

Pool Choral Union (Mr. E. A. Midgley). 
Burley-in-Wharfedale (Mr. F. J. P. Drake). 
FeMALe-voice CuHoirs. 
“Lullaby” (Cyril Rootham) and ‘‘ The Spanish gipsy girl" 
(Lassen). 
1st. Pool Choral Union. 
and. Burley Choral Society. 
Mave-vorce Cuorrs, 
Tests: “Bright through the window” (Max Reger) and ‘ The 
reveille " (Elgar). 
1st. Nelson Arian Glee Union (Mr. Lawson Berry). 
and. Todmorden (Mr. Harold Lees). 
Ilkley Orpheus (Mr. E. A. Earnshaw). 
Mixep-voice Cuorrs. 
Tests: ‘’ When flowery meadows" (Palestrina) and “A ballad" 
(Theo. Wendt). 
1st. Ilkley St. Cecilia (Mr. A. T. Akeroyd). 
2nd. Thornton Vocal Union (Mr. W. Lloyd Ashton). 
Burley-in-Wharfedale (Mr. F. J. P. Drake). 


MORPETH (WANSBECK). 
April 15, 16. 

These competitions maintained their popularity, and 
the singing, especially in the senior events, drew forth 
the highest praise from the adjudicator, Mr. Harry Evans. 

Five choirs sang in the competition for small schools, 
Rothbury (Mr. Johnson) being winners. In the class for 
large schools Morpeth Corporation Girls’ (Miss Foster) 
were successful. A challenge cup for choirs of singers 
under sixteen years of age, not necessarily from schools, 
was won by Pegswood (Mr. F. Alvey) by a small margin 
over Hartburn and Netherwitton. In _ sight-singing 
Bedlington School (Mr. J. Moralee) were winners in the 
Sol-fa division; in the Staff division there were no 
entries. Out of five action-songs that of Morpeth 
Corporation Girls’ was the best. The children’s day 
terminated with a performance by combined choirs of 
** The Golden Vanity and Myles B. Foster's To sea,"’ 
under the direction of Mr. Harry Evans. 

In the senior competitions Netherwitton (Lt.-Col. Orde) 
and Bedlington Station P.M. (Mr. J. Moralee) were 
successful among the church choirs. One ‘ novice”’ 
village choir—Belsay (Mrs. Hugh Middleton)—entered in 
a special class for such bodies, and one ‘small male- 
voice choir ''—Felton (Mr. Phillips)—came forward. In 
the other class for village choral societies, in which the 
test was ‘‘ The maiden of the Fleur-de-lys,'’ the entries 
and results were as follows : 

Long framlington. 
end. Netterwitton. 
tst. Felton. 


For fernale-voice choirs the test was ‘* Pealing chimes" 
(Balfe), and Netherwitton were victorious. Ina compe. 
tition for choral societies from large villages in the 
district, the tests were : ‘‘ Gather ye rosebuds " (Rathbone 
and ‘‘ Diaphenia ” (Stanford). Entries and results: 

Bedlington Co-operative. 
2nd. Netherwitton. 

Broomhill Co-operative. 
1st. Felton. 

Longframlington. 

Two ‘large male-voice choirs '’ came forward to sing 
Bantock’s ‘‘ Boot and saddle '’ and Sullivan’s ‘* The lo; 
day closes’’; Morpeth Y.M.C.A. (Mr. Arthur Platts) 
were successful over Ashington Harmonic (Mr. |= 4 
Liddell). Morpeth Philharmonic (Mr. Platts) ‘were 
unchallenged in the open class for choral societies; the 
tests were: ‘‘ Sweet honey-sucking bees” (Wilbye) and 
‘*Music when soft voices die'’ (Parry). At the end of 
the proceedings all the choirs combined to sing Schubert's 
‘*God in the thunderstorm’’ and Elgar’s arrangement of 
‘** God save the King,'’ under the baton of Mr. Evans. 


GIRLS’ CLUBS. 
April 16. 

The twenty-third annual singing competition of the 
London Working Girls’ Club Union was held with 
success in the City of London Schools. Each competing 
choir was made to undergo a sight-test in addition to 
singing the —_ piece. The entries in the two 
classes and the marks obtained by the first three choirs 
are given below. The maximum marks obtainable were 
(a) for the test-piece, 80; (6) for the sight-singing, 4o. 

Crass I. (Senior). 

Tests: ‘* Hail, Judwa, happy land" (Handel); and “‘ Come, sisters, 
come "’ (Mackenzie). 
of which the second was chosen by the adjudicator for 
competition. 

Marks (a) (b) Total. 
Passmore Edwards (Mr. W. Holmes). 
St. Edwards (Mr. W. Holmes). 


and. Soho (Mr. Harry Smith) .. se oe 35106 
Roehampton (Mr. W. G. Rothery). 

1st. Eton Mission (Miss Hume) eo ee 73 

3rd (equal) Marylebone (Miss Ryan) .. oe ee 65 33 


Mayfair (Mr. Deane). 
3rd (equal) West Central (Mr. Harvey Grace) oo 63 35 98 
Crass II. (Junior). 
Test: ‘‘ Forth to the meadows"’ (Schubert). 
Marks 


(0) Total. 
Chelsea (Miss 
St. Ursula (Mr. W. Deane). 

and. Lyndhurst Hall (Miss N. Barnard) ee ee 7o 37 «107 
Tower Hill (Miss Fry). 
Utopian (Miss Ryan). 

3rd. Onward (Mr. S. Filmer Rook) .. se o 66 35 101 
St. Catherine’s, Battersea (Mr. Coxeter). 

1st. Walworth (Miss Ryan) ee oe oe oe 72 38 110 
Beatrice (Miss Williams). 


The combined choirs in Class I. sang their two test- 
ieces under the direction of Dr. Huntley. Dr. 
cNaught was the adjudicator. 


MANCHESTER. 
Crarion Vocat UNION. 
April 16. 
The twelfth annual festival and choral contest of the 
Clarion Vocal Union was this year held for the fourth 
time in Manchester. The Union has now grown so large 
that it has become necessary to hold preliminary contests 
in the counties of Lancashire and Yorkshire, to reduce 
the number of competing choirs to six or seven. 
The test was ‘‘Spring is cheery, winter is weary” 
(Holbrooke). The following choirs belonging to the 
Clarion Vocal Union entered : 
Halifax (Mr. R. Crowther). 
Oldham (Mr. H. W. Chadderton). 
Bradford (Mr. M. Conway). 
3rd. Sheffield (Mr. G. Norman). 
Burnley (Mr. F. Brunton). 
1st. Newcastle (Mr. J. L. Ritchie). 
and. Manchester (Mr. T. Corlett). 
Dr. Thomas Keighley adjudicated. The festival 
terminated with a concert, in which the combined choirs 


Belsay. 


took part. 


Reports of other Competitions will be found in Tuk Schoot Music Review Edition of ‘‘ Tuk Recorp."’ 
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has attained such dimensions that it can boast an entry 
list of over 1,000, a fact which speaks well for the 
musical vitality of the district and for the ability of the 
organizers of the competition. The adjudicator was 
Dr. Somervell, who made his awards in the chief events 
as follows: 

Locat Competitions. 
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Violin solo.—Miss Caroline Ainger. 
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Children's solo sight-reading.— Marjorie Swales, 
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1st. Pool Choral Union. 
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Tests: “Bright through the window” (Max Reger) and ‘ The 
reveille " (Elgar). 
1st. Nelson Arian Glee Union (Mr. Lawson Berry). 
and. Todmorden (Mr. Harold Lees). 
Ilkley Orpheus (Mr. E. A. Earnshaw). 
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Tests: ‘’ When flowery meadows" (Palestrina) and “A ballad" 
(Theo. Wendt). 
1st. Ilkley St. Cecilia (Mr. A. T. Akeroyd). 
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Burley-in-Wharfedale (Mr. F. J. P. Drake). 


MORPETH (WANSBECK). 
April 15, 16. 

These competitions maintained their popularity, and 
the singing, especially in the senior events, drew forth 
the highest praise from the adjudicator, Mr. Harry Evans. 

Five choirs sang in the competition for small schools, 
Rothbury (Mr. Johnson) being winners. In the class for 
large schools Morpeth Corporation Girls’ (Miss Foster) 
were successful. A challenge cup for choirs of singers 
under sixteen years of age, not necessarily from schools, 
was won by Pegswood (Mr. F. Alvey) by a small margin 
over Hartburn and Netherwitton. In _ sight-singing 
Bedlington School (Mr. J. Moralee) were winners in the 
Sol-fa division; in the Staff division there were no 
entries. Out of five action-songs that of Morpeth 
Corporation Girls’ was the best. The children’s day 
terminated with a performance by combined choirs of 
** The Golden Vanity and Myles B. Foster's To sea,"’ 
under the direction of Mr. Harry Evans. 

In the senior competitions Netherwitton (Lt.-Col. Orde) 
and Bedlington Station P.M. (Mr. J. Moralee) were 
successful among the church choirs. One ‘ novice”’ 
village choir—Belsay (Mrs. Hugh Middleton)—entered in 
a special class for such bodies, and one ‘small male- 
voice choir ''—Felton (Mr. Phillips)—came forward. In 
the other class for village choral societies, in which the 
test was ‘‘ The maiden of the Fleur-de-lys,'’ the entries 
and results were as follows : 
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end. Netterwitton. 
tst. Felton. 


For fernale-voice choirs the test was ‘* Pealing chimes" 
(Balfe), and Netherwitton were victorious. Ina compe. 
tition for choral societies from large villages in the 
district, the tests were : ‘‘ Gather ye rosebuds " (Rathbone 
and ‘‘ Diaphenia ” (Stanford). Entries and results: 

Bedlington Co-operative. 
2nd. Netherwitton. 

Broomhill Co-operative. 
1st. Felton. 

Longframlington. 

Two ‘large male-voice choirs '’ came forward to sing 
Bantock’s ‘‘ Boot and saddle '’ and Sullivan’s ‘* The lo; 
day closes’’; Morpeth Y.M.C.A. (Mr. Arthur Platts) 
were successful over Ashington Harmonic (Mr. |= 4 
Liddell). Morpeth Philharmonic (Mr. Platts) ‘were 
unchallenged in the open class for choral societies; the 
tests were: ‘‘ Sweet honey-sucking bees” (Wilbye) and 
‘*Music when soft voices die'’ (Parry). At the end of 
the proceedings all the choirs combined to sing Schubert's 
‘*God in the thunderstorm’’ and Elgar’s arrangement of 
‘** God save the King,'’ under the baton of Mr. Evans. 


GIRLS’ CLUBS. 
April 16. 

The twenty-third annual singing competition of the 
London Working Girls’ Club Union was held with 
success in the City of London Schools. Each competing 
choir was made to undergo a sight-test in addition to 
singing the —_ piece. The entries in the two 
classes and the marks obtained by the first three choirs 
are given below. The maximum marks obtainable were 
(a) for the test-piece, 80; (6) for the sight-singing, 4o. 

Crass I. (Senior). 

Tests: ‘* Hail, Judwa, happy land" (Handel); and “‘ Come, sisters, 
come "’ (Mackenzie). 
of which the second was chosen by the adjudicator for 
competition. 

Marks (a) (b) Total. 
Passmore Edwards (Mr. W. Holmes). 
St. Edwards (Mr. W. Holmes). 


and. Soho (Mr. Harry Smith) .. se oe 35106 
Roehampton (Mr. W. G. Rothery). 
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3rd (equal) West Central (Mr. Harvey Grace) oo 63 35 98 
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(0) Total. 
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Tower Hill (Miss Fry). 
Utopian (Miss Ryan). 
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St. Catherine’s, Battersea (Mr. Coxeter). 

1st. Walworth (Miss Ryan) ee oe oe oe 72 38 110 
Beatrice (Miss Williams). 


The combined choirs in Class I. sang their two test- 
ieces under the direction of Dr. Huntley. Dr. 
cNaught was the adjudicator. 


MANCHESTER. 
Crarion Vocat UNION. 
April 16. 
The twelfth annual festival and choral contest of the 
Clarion Vocal Union was this year held for the fourth 
time in Manchester. The Union has now grown so large 
that it has become necessary to hold preliminary contests 
in the counties of Lancashire and Yorkshire, to reduce 
the number of competing choirs to six or seven. 
The test was ‘‘Spring is cheery, winter is weary” 
(Holbrooke). The following choirs belonging to the 
Clarion Vocal Union entered : 
Halifax (Mr. R. Crowther). 
Oldham (Mr. H. W. Chadderton). 
Bradford (Mr. M. Conway). 
3rd. Sheffield (Mr. G. Norman). 
Burnley (Mr. F. Brunton). 
1st. Newcastle (Mr. J. L. Ritchie). 
and. Manchester (Mr. T. Corlett). 
Dr. Thomas Keighley adjudicated. The festival 
terminated with a concert, in which the combined choirs 
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MUSICAL ‘TIMES. 


| May 1, 1910, 
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THE ORG 


AN 


OF 


JOHN SEBASTIAN BACH. 


BOOK I.—Price 2s. 6d. 
EIGHT SHORT PRELUDES AND FUGUES. 


No. 1. in C major, 
in D minor. 
3. in E minor. 
4 in F major. 
5. in G major. 
6. in G minor, 
7. in A minor. 
+ 8 in B flat major. 


BOOK II.—Price 3s. 
Allabreve in D major. 
Prelude in G major. 
Canzona in D minor. 


*Fugue in D minor (“ The Giant ”). 


Fugue in G minor. 
*Prelude and Fugue i in E minor 


(The well-known “Short” E minor, a great favourite of Mendelssohn's). 


Prelude and Fugue in C minor. 
Trio in D minor. 


BOOK III.—Price 3s. 
Fantasia in C minor (five parts). 
Fugue in B minor 

(On a subject by Corelli). 
Prelude and Fugue in A major, 
*Prelude and Fugue in C major. 
Fantasia and Fugue in C miner. 
*Fugue in G minor 


(The well-known “‘ Short" G minor). 


BOOK IV.—Price 3s. 


SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 


(Nos. 1. to IIL). 
Sonata I. in E flat. 
*Sonata Il. in C minor. 
Sonata III. in D minor. 


BOOK V.—Price 3s. 


IV. to VI. 
t*Sonata IV. in E minor. 
Sonata V. C major. 
Sonata VI. in G major. 


BOOK VI.—Price 3s. 
*Toccata in D minor. 
*Prelude and Fugue in D major. 
Prelude and Fugue in F minor. 
Prelude and Fugue in E flat major 


(The Fugue known as “St. Ann's”). 


BOOKS I—12, EDITED BY 
F. BRIDGE, Mus. Doc. Oxon., ano JAMES 


SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 


(Printed under the title of ‘ Toccata,” 


(The “ Great” 


BOOK VII.—Price 3s. 

*Prelude and Fugue i in A minor 

(The “* Great” A minor). 
*Prelude and Fugue i in B minor 

(The “Great” B minc rr). 
Prelude and Fugue i in C minor 

(The **Great” C minor). 
Prelude and Fugue in C major. 
Prelude and Fugue in G major. 


BOOK VIII.—Price 3s. 


Prelude and Fugue in C major 


Society's Edition). 
*Prelude and Fugue in E minor 


‘Prelude and Fugue in G major 
(The “* Great” G major). 
Prelude and Fugue in G minor, 
*Fantasia and Fugue in G minor 
(The “Great” G minor). 


BOOK IX.—Price 3s. 


WORKS 


HIGGS, Mus. Bac. Oxoy, 


in the key of E, in the Bach 


E minor, the Fugue known as “‘ The Wedge"). 


“The “Great” Toccata and Fugue in C major. 


Prelude and Fugue in D minor 


(The Fugue arranged from Violin Sonata in G minor). 


Prelude and Fugue in C major. 
Fantasia in G major. 


The ‘‘Great” Toccata and Fugue in F major. 


BOOK X.—Price 3s. 


‘Toceata and Fugue in D minor (in the Dorian Mode). 


Prelude and Fugue in A minor (the “‘ Short" 
Passacaglia and Fugue in C minor. 


A minor). 


Fugue in C minor (on a subject by LeGr&Nz!). 


Prelude in A minor. 


BOOK XI.—Price 3s. 


Concerto No. _I. in G major. 
Concerto ,, II. in A minor. 
Concerto ,, III. in C major. 
Concerto ,, IV. in C major. 


BOOK XIIL.—Price 3s. 
Fugue in G major. 

Fantasia and Fugue in A minor. 
Fantasia, with Imitation, i in B minor, 
Fantasia in G major. 

Fugue in D major. 

Fugue in G major. 

Prelude in C major. 

Fantasia in C major. 

Prelude in C major. 

Fugue in C minor, 

Fugue in C major. 

Pastorale. 

Trio in C minor, 

Aria in F, 


BOOKS 13 AND 14, EDITED BY 


JOHN POINTER anp JOHN. E WEST. 


BOOK XIII.—Price 3s. 
CHORAL PRELUDES, 
Fin feste Burg ist unser Gott. 
Vater unser im Himmelreich. 


Fugue on the Choral “‘ Durch Adams Fall ist ganz verderbt.” 


Wer nur den lieben Gott lisst walten. 
In dulei jubilo. 
O Mensch, bewein dein Siinde gro: 


Ss 
Fugue on the Choral ** Allein Gott in der Hoh’ sei Ebr.” 
Fantasia on “* Komm, heiliger Geist, Herre Gott.’ 


O Lamm Gottes, unschuldig. 


LONDON : 


BOOK XIV. —Price 3s. 


| FOU R CONCERTOS (Arrangements of Works originally written as 
Violin Concertos, by Antonio VivaLp1):— 


CHORAL PRELUDES AND VARIATIONS, 


Gott der Vater wohn’ uns bei. 
Nun danket alle Gott. 


Fugue on the Choral “‘ Vom Himmel hoch da komm’ ich her. 
Fugue on the Choral “ Aus tiefer Noth schrei’ ich zu dir.” 


Fantasia on ** Valet will ich dir geben.” 
Gelobet seist du, Jesu Christ. 


Wo soll ich flichen hin, or Auf meinen leiben Gott. 


Nun komm’ der Heiden Heiland. 


Variations on the Choral “‘ Sei gegriisset, Jesu giitig.” 


* These pieces are published separately, price 1s. or 1s. 6a. each. 


NOVELLO AND COMPANY, Linrrep. 
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SAMUEL SEBASTIAN WESLEY 
COMMEMORATION. 


WILL BE PUBLISHED IMMEDIATELY. 


A COMPLETE EDITION of the MUSIC 


TO BE USED AT THE 


Festival Service in Westminster Abbey 


ON 
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CONTENTS 
THE ORDER OF SERVICE. with music, including Chants to the Psalms and the 


Hvyvmn-tune * Aurelia.” 
MAGNIFICAT AND NUNC DIMITTIS IN E 
and the following Anthems: 


O LORD. MY GOD 

ASCRIBE UNTO THE LORD 

ALL GO UNTO ONE PLACE 

CAST ME NOT AWAY FROM THY PRESENCE 
THE WILDERNESS 

O LORD, THOU ART MY GOD 

BLESSED BE THE GOD AND FATHER 
PRAISE THE LORD, MY SOUL 


FOUR-FOLD “ AMEN,” apapTep ry SIR FREDERICK BRIDGE 


AND 
A PORTRAIT OF S. S. WESLEY (1849), reproduced from a drawing by Briggs, 
an Alto Singer and Artist at Leeds. 
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Che 


Competition Recor 


No. 23. 


THE death of King Edward on May 6 was a great 
shock to the nation, and naturally had a paralysing 
eflect on competitive festivals held immediately after 
the deeply deplored event. At Morecambe, on May 7, 
it was resolved to abandon the festival on that day, 
and to endeavour to arrange to hold it on June 18. 
We hope our Northern readers will take note of this 
date and help to mitigate a disaster to one of the 
greatest pioneer festivals held in this country. At 
Buxton, after an anxious early morning discussion, it 
was decided to abandon the concert announced for 
the evening and to carry on the competitions. Among 
the festivals entirely given up were Bedale, Yorkshire 
May 18, 19), and Southport (June 1, 2, 3, 4). Truro 
altered its dates from May 11, 12, to May 25, 26. 
Aberdeen (June 2 to 5) and Lytham (June 8 to 11) 
will hold their festivals as announced. 


THE CHOICE OF MUSIC FOR 
COMPETITIONS. 


THOUGH iil-health has, to every one’s regret, 
compelled Canon Gorton to give up his residence at 
Morecambe, his interest in the festival he founded 
there twenty years ago is unabated. He is still 
president of the institution, and in that capacity 
penned a preface to the syllabus of the recent festival, 
an imposing volume of 46 pages, whose very bulk 
suggests the importance to which the event has 
arrived, while its contents indicate the educational 
value of the competitions. It is pleasant to find that 
the Canon’s manifestos have lost none of their 
stimulating force, but make it plain that his mental 
energy has in no degree abated. He loves to break a 
lance with a worthy antagonist, and this time he has 
found one in a speaker at last year’s meeting of the 
Association of Competitive Festivals, who declared | 
that ‘what was wanted was that every singer at every 
choral competition should be made to feel that all 
his work only reaches its climax in the combined 
performance of one masterpiece.’ Against this position 
Canon Gorton utters a forcible protest: ‘I entirely 
dissent from this statement. It is the natural opinion 
of one accustomed to associate the word Festival with 


a big chorus, backed by an imported orchestra, with 
certain soloists to brighten the firmament. I have yet 
to learn that the value of any art work depends on its 
size. We do not most of us buy our pictures by the | 


highly as we value such work, for this music can 
obviously be better rendered in large centres of 
population by more thoroughly trained choruses ; but 
the climax must be sought in the perfection of 
rendering some part-song or madrigal which is worthy 
to have its place “ with the great music of the earth.”’ 

Perhaps it may be permitted for an outsider to 
comment on this very interesting controversy, even 
though he may be in danger of catching a few blows 
from each of the combatants. To the impartial 
looker-on it seems rather like the case of the knights 
who were quarreling as to the colour of a shield, which 
was affirmed to be black by the one and white by 
the other, but which the onlooker discovered to 
be parti-coloured. If we consider Canon Gorton’s 
objections, his analogies from a sister art do not very 
materially help him. One can quite understand that 
his embarrassment when asked to hang a Raphael 
cartoon in his house would even exceed that of 
another distinguished ecclesiastic, the Vicar of 
Wakefield, when confronted by that famous family 
group which could not be moved out of the room in 
which it was painted. And there is the additional 
reflection that, while the silver-point could be, 
presumably, by Raphael’s own hand, the cartoons 
are universally admitted to be only students’ work. 
This is, however, rather beside the mark, and to 
come nearer to the point, there is surely something 
more than mere bulk which makes us reckon the 
B minor Mass ‘greater’ than any one of Bach’s 
church cantatas, the ‘Missa Solennis’ ‘greater’ than 
even one of Beethoven’s ‘Posthumous’ quartets, 
perfect as these are of their kind, the German Requiem 
‘greater’ than even the finest of Brahms’s part-songs, 
or the ‘Dream of Gerontius’ ‘greater’ than Elgar’s 
inspired chorus, ‘Go, song of mine, which was 
included in this very syllabus. The quality of the 
work may be equal, as in the instances just quoted, 
but it is because of the higher and more sustained 
effort involved in the scale, the complexity, the colour, 
and the amplitude of design of a symphony that, 
ceteris paribus, it must be allowed to be of greater 
artistic importance than, say, a sonata. For this 
reason one cannot but sympathise with the attitude 
of the speaker who desired that such things—without, 
be it noted, excluding music of smaller calibre— 
should be brought to the notice of competitors. 

The practical difficulties in the way of a complete 


square yard ; personally I should prefer to be asked | performance of such music are obvious enough, but 
to hang in my house one of Raphael’s silver-point | perfection of execution, however desirable, is after all 
drawings to one of his cartoons. But our critic adds : | of less importance than spreading a familiarity with 
“That it is not enough to teach people in our country | the greatest efforts of the masters. No doubt it would 
districts part-songs and glees, you must bring them| have to be done through the medium of what the 
into touch with the great music of the earth.” Here | Canon calls ‘ asjyecta membra,’ but it is by the disjecta 
again size is taken as the test of merit. I would on membra of the Elgin marbles that our best artists are 
the contrary suggest that when a choir is striving | influenced, and in this case the mere fact of having 
week after week to get at the heart of a part-song by | practised a few of the choruses in some of the works | 
Brahms, or Cornelius, or Elgar, it is as near the great | already mentioned would at least serve as an intro- 
music of the earth as when digesting disjecta membra| duction to them, and would whet the appetite for a 
of some well-known oratorio. At least I would say | still closer acquaintance. 

that the climax of our festival must not be sought in| Far be it from me to suggest that these ‘extracts of 


the rendering of music by combined open choirs, | oratorio’ should oust the madrigal and part-song. 
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was affirmed to be black by the one and white by 
the other, but which the onlooker discovered to 
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objections, his analogies from a sister art do not very 
materially help him. One can quite understand that 
his embarrassment when asked to hang a Raphael 
cartoon in his house would even exceed that of 
another distinguished ecclesiastic, the Vicar of 
Wakefield, when confronted by that famous family 
group which could not be moved out of the room in 
which it was painted. And there is the additional 
reflection that, while the silver-point could be, 
presumably, by Raphael’s own hand, the cartoons 
are universally admitted to be only students’ work. 
This is, however, rather beside the mark, and to 
come nearer to the point, there is surely something 
more than mere bulk which makes us reckon the 
B minor Mass ‘greater’ than any one of Bach’s 
church cantatas, the ‘Missa Solennis’ ‘greater’ than 
even one of Beethoven’s ‘Posthumous’ quartets, 
perfect as these are of their kind, the German Requiem 
‘greater’ than even the finest of Brahms’s part-songs, 
or the ‘Dream of Gerontius’ ‘greater’ than Elgar’s 
inspired chorus, ‘Go, song of mine, which was 
included in this very syllabus. The quality of the 
work may be equal, as in the instances just quoted, 
but it is because of the higher and more sustained 
effort involved in the scale, the complexity, the colour, 
and the amplitude of design of a symphony that, 
ceteris paribus, it must be allowed to be of greater 
artistic importance than, say, a sonata. For this 
reason one cannot but sympathise with the attitude 
of the speaker who desired that such things—without, 
be it noted, excluding music of smaller calibre— 
should be brought to the notice of competitors. 

The practical difficulties in the way of a complete 


square yard ; personally I should prefer to be asked | performance of such music are obvious enough, but 
to hang in my house one of Raphael’s silver-point | perfection of execution, however desirable, is after all 
drawings to one of his cartoons. But our critic adds : | of less importance than spreading a familiarity with 
“That it is not enough to teach people in our country | the greatest efforts of the masters. No doubt it would 
districts part-songs and glees, you must bring them| have to be done through the medium of what the 
into touch with the great music of the earth.” Here | Canon calls ‘ asjyecta membra,’ but it is by the disjecta 
again size is taken as the test of merit. I would on membra of the Elgin marbles that our best artists are 
the contrary suggest that when a choir is striving | influenced, and in this case the mere fact of having 
week after week to get at the heart of a part-song by | practised a few of the choruses in some of the works | 
Brahms, or Cornelius, or Elgar, it is as near the great | already mentioned would at least serve as an intro- 
music of the earth as when digesting disjecta membra| duction to them, and would whet the appetite for a 
of some well-known oratorio. At least I would say | still closer acquaintance. 

that the climax of our festival must not be sought in| Far be it from me to suggest that these ‘extracts of 


the rendering of music by combined open choirs, | oratorio’ should oust the madrigal and part-song. 
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THE SCHOOL MUSIC 


REVIEW—JuneE 1, 1910. 


There is room for both,—it is worthy of note that for 
the principal choral class at Morecambe four separate 
tests had to be prepared. Each would have its own 
function. The part-song serves its purpose in develop- 
ing a finer and more brilliant virtuosity in choral singing 
than we have known hitherto, and in this respect 
it has done, and is doing, a very great service to 
music in this country. But its weakness is that from 
an educational point of view—which is surely the 
main aspect of the matter—it has this disadvantage : 
It compels candidates to devote a vast amount of 
time and labour in polishing up to the #th degree 
a composition which may be, and generally is, of 
fine quality, but is undoubtedly of small calibre. 
Surely a wider appreciation and a sounder musician- 
ship would be stimulated and forwarded were one of 
the tests prescribed a study of all the choruses, or 
a considerable proportion of them, in some great 
masterwork, one of which would at the time of the 
competition be selected by the judges for performance. 
The choir which had prepared itself for such a task 
could not, of course, be expected to achieve the same 
highly-finished technique as one which had been 
concentrating its efforts upon half-a-dozen pages of 
a part-song, but it can hardly be doubted that its 
artistic horizon would be much wider. Perfection of 
performance is a great thing, but a broac’ and deep 
musicianship is even greater, and I should like to 
see both flourish side by side at these admirable 
festivals, as to whose influence for good in the 
broadest sense I have no manner of doubt. 
HERBERT THOMPSON. 


Mr. Ivor Atkins, whose views are discussed by 
Canon Gorton and Mr. Herbert Thompson, writes 
to us as follows: 

I see from the preface to the Morecambe festival 
syllabus that Canon Gorton combats the position which I 
took up when speaking about ‘combined music’ before the 
Association of Competition Festivals last year. I see no 
reason to go back upon one word of what I then said ; but I 
should like to make it quite clear, as I hope I did at the 
time of speaking, that I quite realize that there must be 
festivals where for various reasons combined music is 
impossible. Where this is so, I have not a word to say 
against the cultivation of part-songs, &c. ; indeed, no one is 
more ready than I am to recognize the great debt which our 
choral technique of to-day owes to such festivals as More- 
cambe through the perfection to which they have brought 
part-singing. But in speaking about combined music on this 
occasion, I had more in my mind the competition festivals 
which draw upon country districts. Here the case is 
different, for whereas the large centres of population are 
well cared for, in that there are ample opportunities of 
hearing music of all kinds, the country districts depend 
almost entirely upon the competition festivals for their chance 
of hearing and taking part in great works. Without the 
orchestra and soloists which these festivals afford them, the 
villages have no hope of entering into such choral works. 
In their case I cannot but think that the spread of 
musical knowledge is of far greater importance than choral 
technique fer se, important as this is. 

In my view, more valuable work is done by opening 
people’s ears to the great masterpieces than in teaching 
them to sing small things more or less perfectly, though 
there is every reason why the part-song should be cultivated 
side by side with a great choral work, on account of its 
greater serviceability for competitive purposes. 

It is perhaps unnecessary to labour the point as to what 
we all mean by great works—and it certainly is not necessary 
in estimating the value of a painting to consider whether it 
can or cannot be contained in one’s house—for I think we 
are all agreed as to the relative position of the great master- 
ieces be a composer when compared with his smaller works, 
owever perfect these may be. Those who only know 
Elgar by such exquisite things as the ‘Evening Scene’ 
or ‘Go, song of mine,’ are no more conversant with his 
teal greatness without some familiarity with a work like 


‘ Gerontius’ or the Symphony in A flat, than they would 
with that of Mozart were they to judge him only fron 
his lovely ‘Ave Verum’ without any knowledge of sug, 
a work as the immortal ‘ Requiem.’ Where the oppor. 
tunity for combined music is given there can never be th: 
least doubt left in the mind of the hearer, from the nature ¢/ 
the singing, that the singers are passing through what 
often ¢he experience of their musical lives. And who thy 
has heard the extraordinary freshness and enthusiasm 
such singing (as, for example, that heard at Kendal this 
year) can doubt that the singers themselves realize what jt 
is to be in touch with ‘the great music of the earth’? 


A SUMMARY OF AN ADJUDICATOR’S TOUR. 


The competition festivals held recently have been » 
numerous, it is not possible for the COMPETITION REcor: 
to give very full accounts of the proceedings. A brid 
survey is attempted here of the tour of one adjudicator 
A first general impression of this tour and a study of th 
reports of other festivals is that the movement is decided) 
flourishing. The set back, owing to the lamented death ¢ 
King Edward, is only temporary in its effect. 


SCUNTHORPE. 
April 19, 20. 

This is a festival designed to appeal to North Lincolnshire, 
and transplanted from Brigg to Scunthorpe for the firs 
time. The scheme is a project of Mr. Gervase Elwes, the 
distinguished singer, and his wife, Lady Winefride Cary. 
Elwes, who have family connections in the distric. 
Scunthorpe is an inland manufacturing town and contains: 
large working-class population. It showed itself to kk 
remarkably keen both in sending entries and in furnishin, 
audiences: that at the concert was overwhelming, man 
hundreds bein:r turned away from the large Market Hal 
in which all the proceedings took place. The followix 
villages and townships contributed entries : 


JUNIOR. 
Althorpe (Mr. Norris). 
Brigg (Mrs. Wheeler). 
Crosby (Mr. Taylor). 
Crowle (Mr. Bryan). 
Frodingham Girls’ (Miss Moorman). 
Frodingham Boys’ (Mr. Beardsley). 
Kirton (Mr. Urquhart). 
Scunthorpe Girls’ (Miss Nanson). 


ADULT. 
Ashby (Mr. Scadding). 
Brigg (Mr. Rowbottom). 
Crosby (Mr. Taylor). 
Crowle (Mr. Bryan). 
Elsham (Mr. Ward). 
Frodingham (Mr. Beardsley). 
Hibaldstow. 
Killingholme and Ulceby (Mr. T. A. Ward). 
Saxby (Mr.. Ward). 
Scunthorpe Choral Society (Mr. Nicholson). 
Scunthorpe Ladies’ (Mr. H. E. Dudley). 
Scunthorpe P.M. (Mr. J. Brown). 
Scunthorpe Wesleyan (Mr. J. H. Markham). 
Scunthorpe Parish Church (Mr. T. Dudley). 
Thornton Curtis. 
Waddingham (Mr. Walley). 
Wrawby. 

There were numerous sections : all school classes hadt 
be tested in sight-singing. In the junior classes Kirte 
Lindsay, Crowle, Scunthorpe Girls’ and Crosby were winne! 
of first prizes. A good deal of the singing was first-rate a 
exhibited skilful training on the part of school teachers. | 
the adult sections the competition was very keen. _ Killin: 
holme and Ulceby did remarkably well, and Frodinghas 
Thornton Curtis, and Scunthorpe also gained first prizes. 

A concert was given on April 20, at which some of th 
winning choirs sang and the combined choirs took pat 
The soloists were : Mrs. Montgomery, Miss Katherine Jones 
Mr. Gervase Elwes, Mr. Pedro de Zulueta, Lady Speye™ 
(violin) and Miss Ada Thomas (pianoforte). The excelles— 
accompanist was Mr. Berkeley Mason, of Hull, who was as 
the official accompanist at the competitions. : 
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it has done, and is doing, a very great service to 
music in this country. But its weakness is that from 
an educational point of view—which is surely the 
main aspect of the matter—it has this disadvantage : 
It compels candidates to devote a vast amount of 
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competition be selected by the judges for performance. 
The choir which had prepared itself for such a task 
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festivals, as to whose influence for good in the 
broadest sense I have no manner of doubt. 
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took up when speaking about ‘combined music’ before the 
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reason to go back upon one word of what I then said ; but I 
should like to make it quite clear, as I hope I did at the 
time of speaking, that I quite realize that there must be 
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occasion, I had more in my mind the competition festivals 
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them to sing small things more or less perfectly, though 
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LEICESTER. —April 22, 23. There were eleven sections for juniors. Doncaster 


This now important event grew out of a competition 
started a few years ago by the local Y.M.C.A. It is now 
managed by a strong, independent committee, and by its good 
management has drawn competitors from a wide circle. A 
busy medical man, Dr. Lewis Lilley, who is also a cultivated 
amateur musician, contrives to find time to undertake the 
heavy duties of the honorary secretaryship. The judges 
were Mr. Stephen Champ (for strings), Dr. Henry Fisher 
(pianoforte and organ), and Mr. Granville Humphreys and 
myself for solo singing and choral work. I can only speak 
of the classes I heard. On the first day, the large hall in 
which the competitions were held and the surrounding 
corridors, swarmed with orderly children. Here, at least, 
it was evident that school teachers had grasped the great 
educational value of these competitive gatherings. Leicester 
has always had a good reputation for its school singing, and 
on this occasion there was much to admire in the results. 
Five Sunday School choirs sang in one section, and 
St. John’s, Clarendon Park, ined the first place by a 
beautiful performance of Smart’s two-part song, ‘The Lord 
is my Shepherd.’ In another class for girls’ choirs, Avenue 
Road was the most successful of six entries, and in a class for 
boys some beautiful singing by the Egerton School Choir 
from Melton Mowbray was deservedly successful. When it 
came to boys and girls mixed, Lansdowne Road C.S. 
displayed the best results. Solo singing is a popular feature 
of this festival. No fewer than 37 sopranos, 10 contraltos, 
29 tenors, 30° baritones, 13 basses, and 37 juniors competed. 


There were many good voices, and often there was singing of | P. 


ahigh grade. The educational value of these classes must 
be very great. Criticisms were eagerly listened to. Entries 
in other solo classes were as follows: Pianoforte 71, organ 3, 
violin 11. Sixteen choirs entered in the chief male-voice 
class; Rugby won the first prize. Saxe-Coburg Street 
Wesleyan were successful in a class for mixed-voice Church 
and Chapel choirs that produced some touching performances 
of Gounod’s ‘Come unto Him.’ Elgar’s ‘ My love dwelt in 
a northern land’ was the test for mixed-voice choirs; out 
of eight entries, Leicester Co-operative secured the first 
place. In this section the ability and training displayed 
were of a very high grade. 

Altogether the competition was a satisfactory one from 
every musical point of view. 


DONCASTER.—April 27, 28. 

This new centre grew out of the holding of an inter-county 
festival, in which the old-established centres at Brigg, 
Retford, Pontefract and York took part. Some of the 
townsfolk were inspired to endeavour to stir up their own 
resources, and formed a strong committee for this purpose. 
They were fortunate in securing as their president Mrs. 
Herbert Peake, whose experience in organizing the Retford 
festival was thus made available. The entries were fairly 
numerous for a first trial. The school classes were especially 
satisfactory. Many school teachers and conductors, who 
might have been expected to support the scheme, seemed 
to prefer to wait to see what it was like. Now that the 
stimulative and educational side of the festival has been 
made plain, and the fact that it provides a unique musical 
entertainment has been experienced, it may be hoped that 
Doncaster may develop into one of the most important 
centres in the Kingdom. There is a fine hall. The 
following junior choirs entered : 

Askern Provided Schools (Mr. L. E. Goodhead). 
Austerfield (Miss E. Buckle). 

Bawtry, mixed (Mr. J. W. Taylor). 

Brampton Bierlow (Mr. H. A. Swiss). 

Christ Church Girls’ (Miss A. J. Wheeler). 

Don. Wesleyan Boys’ (Mr. McKenzie). 

Don. Wesleyan Girls’ (Miss S. Frost). 

Don. Hyde Park Boys’ (Mr. G. I. Hyde). 

Felkirk (Mr. Ernest Hoyland). 

Royston Girls’ (Miss M. Walmsley). 

Stirling Street C.S. (Don.) (Mr. W. Redmayne). 
Wath-on-Dearne National (Mr. Arthur Gate). 
Wheatley Park Boys’ (Don.) (Mr. W. Y. Brennan). 
Woodlands (Don.) (Mr. J. Mason). 

Wheatley Junior (Don.) (Miss S. J. Cock). 
Wheatley Park Girls’ (Don.) (Miss Freeman). 
Wheatley Park Junior Boys’ (Mr. W. Y. Brennan). 


Wesleyan Boys’, Hyde Park C.S. Boys’, Royston Girls’, and 
Bawtry were among the prize-winners. 

A feature of the junior day was a Morris-dance competition, 
which was judged by Mr. T. Hercy Denman. A passion 
for duet singing seemed to be prevalent, for no fewer than 
thirty-three parties entered. The test-piece was Cowen’s 
Violets.’ 

Solo-singing, violin solos, instrumental trios, vocal quartets, 
and choral societies occupied the second day. Ranskill and 
Bawtry were the only entries in the chief choral section. 
Ranskill was placed first by a mark or two. 


TUNBRIDGE WELLS.—April 29, 30. 


This is a new festival, the inception of which is owing 
to Mrs. Wace, of Frant. It was successful in attracting the 
interest of the surrounding district, but the entries from 
Tunbridge Wells itself were not numerous. The voices 
generally were rather thin; but in cases where a skilful 
voice-developer had been at work, the tone had depth and 
resonance. This proved that the thin quality noticed in 
other choirs was the result of habit rather than a physical 
necessity. 

Eight schools entered in five sections. St. Barnabas’s 
Boys’, Hurst Green, Frant, and East Grinstead were prize- 
winners. An enjoyable concert was given to and by the 
juniors. 

Eight adult choirs competed in ten sections. The first 
laces in the chief classes were won by Mrs. Bisshopp’s Choir 
(Mr. W. W. Starmer), Frant (Mr. F. Jameson), Wadhurst 
(Rev. Leslie Stevenson), Hurst Green (Mr. Watkins), and 
Crowborough (Herr Grimm). 

At an evening concert the choirs combined to sing 
Mendelssohn’s ‘42nd Psalm.’ Miss Hilda Foster sang the 
solo and also contributed some charming performances of 
songs. Miss Helen Egerton played the violin, and the 
specially-organized orchestra played the Ballet music from 
* Rosamunde’ (Schubert). 


LEITH HILL.—May 4. 


This is one of the most admirably-managed festivals I 
have ever visited. The spirit of order reigns supreme, and 
all the complicated work of a crowded day works smoothly. 
The platform government both for competitions and concerts 
is unique. Every member of a choir knows exactly where to 
sit, and at the competition the choirs almost glide in turn to 
their places in front. A strong feature is made of the 
combined music, which is well rehearsed and performed with 
the aid of an excellent orchestra mostly professional, and it 
is all conducted by an experienced musician, Dr. R. Vaughan 
Williams. This year the principal work was a long selection 
from Handel’s ‘Samson.’ It was thoroughly well suited to 
the resources, and gave untold pleasure to all concerned, 
including the audience. In order to accommodate distant 
village choirs and their friends, and also to meet the 
convenience of the Dorking townsfolk, the whole programme 
was performed in the afternoon and again in the evening. 
The soloists were Miss Maude Phillips (herself a product of 
Northern competitions), Miss Helen Anderton, Mr. Charles 
Child, and Mr. Francis Harford. 

The competitions began at 9 a.m. and continued until the 
luncheon hour. Eight villages sent choirs to compete in six 
sections. One of the test-pieces was the trio ‘Sound sleep’ 
(R. Vaughan Williams), and this beautiful work was 
performed at the concert by the combined choirs with a new 
orchestral accompaniment by the composer. The results of 
the competitions are given below :— 


SUMMARY OF MARKS OBTAINED. 


Sight. 
Class—1 2 3 4 6 
80 80 80 80 100 = 
Abinger_... 68 64 71 63 50 
Albury 66 69 62 62 55 
Capel 70 59 7o 83 
Coldharbour 63 63 70 68 78 
Ewhurst 67 57 68 55 
Shalford 62 62 56 62 ae 
Shere one 62 63 62 63 20 aw 
Wescott... 62 7o 73 69 
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LEICESTER. —April 22, 23. There were eleven sections for juniors. Doncaster 


This now important event grew out of a competition 
started a few years ago by the local Y.M.C.A. It is now 
managed by a strong, independent committee, and by its good 
management has drawn competitors from a wide circle. A 
busy medical man, Dr. Lewis Lilley, who is also a cultivated 
amateur musician, contrives to find time to undertake the 
heavy duties of the honorary secretaryship. The judges 
were Mr. Stephen Champ (for strings), Dr. Henry Fisher 
(pianoforte and organ), and Mr. Granville Humphreys and 
myself for solo singing and choral work. I can only speak 
of the classes I heard. On the first day, the large hall in 
which the competitions were held and the surrounding 
corridors, swarmed with orderly children. Here, at least, 
it was evident that school teachers had grasped the great 
educational value of these competitive gatherings. Leicester 
has always had a good reputation for its school singing, and 
on this occasion there was much to admire in the results. 
Five Sunday School choirs sang in one section, and 
St. John’s, Clarendon Park, ined the first place by a 
beautiful performance of Smart’s two-part song, ‘The Lord 
is my Shepherd.’ In another class for girls’ choirs, Avenue 
Road was the most successful of six entries, and in a class for 
boys some beautiful singing by the Egerton School Choir 
from Melton Mowbray was deservedly successful. When it 
came to boys and girls mixed, Lansdowne Road C.S. 
displayed the best results. Solo singing is a popular feature 
of this festival. No fewer than 37 sopranos, 10 contraltos, 
29 tenors, 30° baritones, 13 basses, and 37 juniors competed. 


There were many good voices, and often there was singing of | P. 


ahigh grade. The educational value of these classes must 
be very great. Criticisms were eagerly listened to. Entries 
in other solo classes were as follows: Pianoforte 71, organ 3, 
violin 11. Sixteen choirs entered in the chief male-voice 
class; Rugby won the first prize. Saxe-Coburg Street 
Wesleyan were successful in a class for mixed-voice Church 
and Chapel choirs that produced some touching performances 
of Gounod’s ‘Come unto Him.’ Elgar’s ‘ My love dwelt in 
a northern land’ was the test for mixed-voice choirs; out 
of eight entries, Leicester Co-operative secured the first 
place. In this section the ability and training displayed 
were of a very high grade. 

Altogether the competition was a satisfactory one from 
every musical point of view. 


DONCASTER.—April 27, 28. 

This new centre grew out of the holding of an inter-county 
festival, in which the old-established centres at Brigg, 
Retford, Pontefract and York took part. Some of the 
townsfolk were inspired to endeavour to stir up their own 
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festival was thus made available. The entries were fairly 
numerous for a first trial. The school classes were especially 
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might have been expected to support the scheme, seemed 
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entertainment has been experienced, it may be hoped that 
Doncaster may develop into one of the most important 
centres in the Kingdom. There is a fine hall. The 
following junior choirs entered : 

Askern Provided Schools (Mr. L. E. Goodhead). 
Austerfield (Miss E. Buckle). 

Bawtry, mixed (Mr. J. W. Taylor). 

Brampton Bierlow (Mr. H. A. Swiss). 

Christ Church Girls’ (Miss A. J. Wheeler). 

Don. Wesleyan Boys’ (Mr. McKenzie). 

Don. Wesleyan Girls’ (Miss S. Frost). 

Don. Hyde Park Boys’ (Mr. G. I. Hyde). 

Felkirk (Mr. Ernest Hoyland). 

Royston Girls’ (Miss M. Walmsley). 

Stirling Street C.S. (Don.) (Mr. W. Redmayne). 
Wath-on-Dearne National (Mr. Arthur Gate). 
Wheatley Park Boys’ (Don.) (Mr. W. Y. Brennan). 
Woodlands (Don.) (Mr. J. Mason). 

Wheatley Junior (Don.) (Miss S. J. Cock). 
Wheatley Park Girls’ (Don.) (Miss Freeman). 
Wheatley Park Junior Boys’ (Mr. W. Y. Brennan). 


Wesleyan Boys’, Hyde Park C.S. Boys’, Royston Girls’, and 
Bawtry were among the prize-winners. 

A feature of the junior day was a Morris-dance competition, 
which was judged by Mr. T. Hercy Denman. A passion 
for duet singing seemed to be prevalent, for no fewer than 
thirty-three parties entered. The test-piece was Cowen’s 
Violets.’ 

Solo-singing, violin solos, instrumental trios, vocal quartets, 
and choral societies occupied the second day. Ranskill and 
Bawtry were the only entries in the chief choral section. 
Ranskill was placed first by a mark or two. 


TUNBRIDGE WELLS.—April 29, 30. 


This is a new festival, the inception of which is owing 
to Mrs. Wace, of Frant. It was successful in attracting the 
interest of the surrounding district, but the entries from 
Tunbridge Wells itself were not numerous. The voices 
generally were rather thin; but in cases where a skilful 
voice-developer had been at work, the tone had depth and 
resonance. This proved that the thin quality noticed in 
other choirs was the result of habit rather than a physical 
necessity. 

Eight schools entered in five sections. St. Barnabas’s 
Boys’, Hurst Green, Frant, and East Grinstead were prize- 
winners. An enjoyable concert was given to and by the 
juniors. 
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(Rev. Leslie Stevenson), Hurst Green (Mr. Watkins), and 
Crowborough (Herr Grimm). 

At an evening concert the choirs combined to sing 
Mendelssohn’s ‘42nd Psalm.’ Miss Hilda Foster sang the 
solo and also contributed some charming performances of 
songs. Miss Helen Egerton played the violin, and the 
specially-organized orchestra played the Ballet music from 
* Rosamunde’ (Schubert). 


LEITH HILL.—May 4. 


This is one of the most admirably-managed festivals I 
have ever visited. The spirit of order reigns supreme, and 
all the complicated work of a crowded day works smoothly. 
The platform government both for competitions and concerts 
is unique. Every member of a choir knows exactly where to 
sit, and at the competition the choirs almost glide in turn to 
their places in front. A strong feature is made of the 
combined music, which is well rehearsed and performed with 
the aid of an excellent orchestra mostly professional, and it 
is all conducted by an experienced musician, Dr. R. Vaughan 
Williams. This year the principal work was a long selection 
from Handel’s ‘Samson.’ It was thoroughly well suited to 
the resources, and gave untold pleasure to all concerned, 
including the audience. In order to accommodate distant 
village choirs and their friends, and also to meet the 
convenience of the Dorking townsfolk, the whole programme 
was performed in the afternoon and again in the evening. 
The soloists were Miss Maude Phillips (herself a product of 
Northern competitions), Miss Helen Anderton, Mr. Charles 
Child, and Mr. Francis Harford. 
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luncheon hour. Eight villages sent choirs to compete in six 
sections. One of the test-pieces was the trio ‘Sound sleep’ 
(R. Vaughan Williams), and this beautiful work was 
performed at the concert by the combined choirs with a new 
orchestral accompaniment by the composer. The results of 
the competitions are given below :— 
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In a later issue of the Record I hope to give detailed EAST LONDON (PEOPLE’S PALACE). A 
particulars of the platform arrangements devised by the April 25 to 30. and 
Rev. G. K. Olivier. : : It is gratifying to record the continued success of this 7 
rae It should be added that the competitors enjoyed the great | festival. “Clearly its exploration of the latent musical 
a advantage of having Mr. Henry Bird as their accompanist. possibilities of the East End is by no means approaching 7 


te TON conclusion. In order to concentrate attention on 
BUXTON.—May 5, 6, 7. ~ the 
of principal need of the district, the authorities devote their Ir 
as ate £ a cold anc et spell O' | programme, with the exception of a few classes for trios 


weather, this festival was held in the comfortably heated | ang quartets, vocal and instrumental, entirely to chor in th 
and commodious W inter Gardens. The entries in the forty competitions. Their syllabus is a comprehensive schem ve 
classes announced in the syllabus kept both Mr. Harry | that invites the presence of choral societies, commercial aor 
Evans and myself, working separately, busy for the three | house choirs, evening continuation classes, choirs from places om 
days. Solo-singing classes are very popular at this festival, | ,¢ worship, and schools. "7 
and they draw competitors from a considerable area. The In the juvenile contests the provision of a compulsory 
e pianoforte classes are also well supported. Mr. Evans sight-singing test proved no deterrent or difficulty for the 
% declared that he had never before heard so many good | choirs, Prizes were won by the following : 
players at one festival. Most of the soloists were heard on \ (Mice 
the first day. The chief contest was, however, that for a Montague T 
choral challenge shield. Although there were only two Co ~ B. Elli pres 
choirs, much local interest was excited. Each choir had to George Green's Sc rool, opler (Mr. E- M ‘Iliott). com 
sing Smart’s ‘Shepherd’s lament’ and a selection from the 
Coleridge-Taylor’s cantata, ‘Meg Blane,’ which was ale Street, Bethna reen (Miss M. A and 
afterwards performed by the combined choirs. The Bradwell Sc] bnal sche 
ie Society (Mr. Norman) were the happy winners. > Jo Vi ‘Se ool, N.E. Bethnal Green (Mr. com 
On the second day the school children came, and there Ss A, — ‘ell. Band of H is 
were some remarkable performances. The Macclesfield t. Paul's, " dep! 
Industrial School boys, conducted by Mr. H. S. Rees, Sir John Cass Foundation School (Mr. F. Poulton). the 
exhibited very fine training, and an action-song, ‘A Dutch | The total number of entries in these eight classes was the 
fair,’ performed by a class from the Girls’ Council School, | forty-one. sr : : reac 
Buxton, was one of the most amusing and clever things of | _ In the competitions for evening school choirs, the prizes T 
: its kind I have ever seen. A performance of the school | fell to Queen's Road E.C.S., Dalston (Mr, W. Penn), in and 
i cantata ‘The Frogs and the Ox’ (Bridge), was an excellent | both the mixed-voice and female-voice divisions; in the Mu 
bi fa one. In view of the alarming news as to the condition of | contest for commercial choirs, Clarnico Choral Society, V 
King Edward, the whole gathering stood up and sang the Hackney (Mr. T. H. Warner), were unchallenged ; in the and 
‘ National Anthem with moving fervency. section for choirs from places of worship, first positions were was 
Be When the saddening news of the late King’s death | secured by St. Michael's, City (Mr. F. 5. Winter), St. Mary, ovel 
i, reached Buxton, there was some perplexity as to what Stratford-le-Bow (Rev. H. J. Kitcat), and Cubitt Town P.M. Mu: 
ee should be done, and after full consideration it was resolved | (Mr. J. R. Jones). _ The successful female-voice choirs were Big 
to carry out the competitions and abandon the usual final | Shoreditch C.E. Women’s Help Society (Mr. W. A. Warren), T. | 
concert. Practically all the choirs came, and in the open St. James's, Ratclifie, Young Women’s Guild (Mrs. Atherton leds 
class there was some superb singing from the best-equipped | Knowles), and Queen’s Road, Dalston, E.C.S. (Mr. Mrs 
choirs. The Sale and District Musical Society (Mr. A. W. Penn); these were winners in the elementary, intermediate gen 
Higson) gained the chief honours in the female-voice choir |@nd advanced sections respectively; the total entries } Son 
and mixed-voice choir sections. numbered twenty-three. Prizes were won by St. Thomas’, T 
The whole festival was a very pleasant one to be associated | Stepney (Rev. C. J. Beresford) and Mr. Day-Winter’s male- (mu 
with. This was largely owing to the courtesy of Mr. A. P. | voice choirs. St. Thomas's were also successful in a class for and 


Shaw, the chairman of the executive, Dr. Quinton-Bown | mixed-voice societies of thirty-one to sixty voices. The 
and Mr. F. Gummer, the secretary. tests in the chief choral class were Wood’s ‘ How sweet the 
. tuneful bells’ and Morley’s ‘Fire, fire, my heart’; Mr. 
CENTRAL AND EAST ESSEX (CHELMSFORD). | Day-Winter’s Select Choir were victorious over Clarnico 
May 7, 9. (Mr. T. H. Warner). Prize-winning choirs took part in the 
es This is a festival that shifts its venue in the large district | final qoncert, and combined choirs sang Mendelssohn’s ‘ All 
“By to which it appeals. The first day was put aside for adult |men, 4ll things’ and ‘O great is the depth,’ Wagner's 
mA choirs and a concert. Notwithstanding the cloud that had | ‘ Hail, bright abode,’ and Handel’s ‘ Round about the starry 
fallen on the nation and oppressed every individual, it was | throne,’ under the direction of Sir Walter Parratt. Lady 
thought best to proceed with both events, especially as the | Maud Warrender sang, and Mr. Montague Phillips was the 
concert-programme was not inappropriate. Fourteen choirs | organist. The prizes were distributed by H.H. Princess 
L£ competed in several classes. Honours fell to Feering (Miss | Marie Louise of Schleswig-Holstein. 

+ Hunt), Birch (Rev. E. P. Luard), Springfield (Mr. F. W.| The adjudicators were Dr. Henry Coward, Dr. Walford 
. Harnack), and Hatfield Peverel (Mr. and Mrs. F. C.| Davies, Dr. Arthur Somervell, Dr. Percy Buck, Mr. 

James Bates, and Mr. W. McNaught, Jun. 


YORK. 


Bramwell). 

The concert programme included a selection from Parts I. 
and II. of the ‘ Christmas oratorio’ (Bach), ‘ Blessed are they ; 
that mourn,’ from Brahms’s ‘ Requiem,’ and ‘ The Last Post’ April 26, 27, 28. 

(Stanford). Miss Muriel Foster, Miss Hilda Foster (Mrs. At this festival a large amount of attention is devoted to 

. Bramwell), and Mr. Gregory Hast sang. Dr. Hugh P. | village choirs, and these bodies responded with a corre- 

~ Allen conducted and adjudicated, and Mr. Cyril Rootham | sponding amount of enthusiasm. For the first time the 
assisted in the adjudicating. competition extended over three days. 


W. G. McNauGurt. 


| stole my love’ (Macfarren). 


%, On May 9, I judged the junior classes. Thirteen places| In the village sections first prizes were won by the 
Pe sent choirs. Sight-singing was made obligatory, and was | following choirs :— : 
. generally fair. The vocal tone was not often full, but there Terrington Male-voice and Female-voice choirs. a 
was often considerable refinement and many evidences of} Monk Fryston Male-voice and Female-voice choirs. S 
painstaking and skill. The following schools and classes Slingsby (Hymn and chant competition). bh 
gained first places : Darrington (Sight-reading). fai 
Hatfield Peverel (Mr. A. Bennett). Hovingham, Slingsby, Terrington, and Wykeham pes 
Gt. Leighs C.S. (Mr. A. G. Suckling). grouped choir. , 
Birch Band of Hope (Miss Margaret Luard). Healaugh. An 
oS Friars Boys’ C.S. (Mr. S. M. Crow). Harewood. Ch 
2 A short concert concluded the proceedings. There were} <A challenge cup for village choirs was taken by Harewood; ; 
; very fair audiences. the tests were: ‘So soft and warm’ (Cornelius) and ‘ You (pi 
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A day was set apart for ‘novice’ choirs. Church Fenton 
and Wilberfoss secured all the first prizes in the five 
competitions. 

The competitions open to school choirs resulted in 
successes for Healaugh, Skelton, St. Paul’s, Haxby Road 
CS. and Poppleton Road C.S. The Honesty Girls’ Club 
and the Sylvia Quartette also secured prizes. 

In the open classes Mr. Rymer’s Choir gained first place 
in the test for anthem singing, the test for sight-reading, the 
male-voice competition (test, Elgar’s ‘ Reveille’) and the 
challenge shield competition for mixed-voice choirs (tests : 
Brahms’s ‘O lovely May’ and Elgar’s ‘O wild west wind’). 
Normanton won the open competition for ladies’ choirs. 

The adjudicator was Dr. Walford Davies. 


WESTMORELAND FESTIVAL. 
April 27 to 30. 

This model festival is now held every two years, and the 
present event was the twenty-third of the series. The 
combined performance of great works, with the assistance of 
the Queen’s Hall Orchestra under Mr. Henry J. Wood, 
and an eminent soloist, is the outstanding feature of the 
scheme, and to some extent dwarfs the importance of the 
competitions. But the promoters, at the head of whom 
is Miss Wakefield (whose absence through illness was deeply 
deplored by her devoted following), are still convinced of 
the educative value of competitions, which have been indeed 
the ladder by which the success of the festival has been 
reached. 

The festival, so far as the combined performances 
and concerts are concerned, is specially reported in the 
Musical Times, p. 378. 

We give below a list of the entries for the competitions 
and a statement of the principal results. Mr. Ivor Atkins 
was the chief adjudicator, and Mr. G. Rathbone, of Grange- 
over-Sands, an able musician trained in the Royal College of 
Music, assisted in the sight-singing sections. Miss Caroline 
Bigge was the official accompanist. The services of Mr. C. 
T. Cropper as platform director must be admiringly acknow- 
ledged. Others who were prominent and useful were 
Mrs. Argles, the conductor of the children’s concert, and the 
general honorary secretaries, Messrs. Colin and Gordon 
Somervell. 

The following adult choirs competed in various sections 
(mixed-voice, part-songs, madrigal, female-voice, male-voice 
and sight-reading) : 

Appleby (Mr. Godfrey Brown). 

Ambleside (Mr. W. Rawling). 

Burneside and Staveley Choral Union (Mrs. A. H. 
Willink). 

Burton (Mr. J. Atkinson). 

Highgate Room Class (Miss Cuttriss). 

Kendal Parish Church District (Mrs. A. H. Willink). 

Kirkby Stephen (Mr. J. Stewart). 

Windermere (Mr. G. Somervell). 

Yealand (Mr. J. H. R. Dixon). 

Arnside (Mr. Barton). 

Carnforth (Mr. E. E. Unsworth). 

Cartmel (Mr. Kendall). 

Carnforth Congregational (Mr. T. Rathbone). 

Cark (Miss H. Stamper). 

Grange (Mr. L. Barton). 

Heversham, Levens, and Milnthorpe Choral Union 
(Mrs. Argles). 

Kirkby Lonsdale (Dr. Paget-Tomlinson). 

Leck (Mr. H. E. P. Welch). 

Milnthorpe Carol (Miss A. Reade). 

Sedbergh (Mr. P. A. Thomas). 


The chief tests in the adult classes were ‘Elfin music’ 
(Bantock), ‘Christ, our Helper and Life Giver’ (Bach), 
‘So soft and warm’ (Cornelius), ‘Cuckow’ (Anon.), ‘The 
winter is past’ (Somervell), ‘ Hark, hark, the lark ’ (Walker), 
‘As torrents in summer’ (Elgar), ‘ Who shall win my lady 
fair’ (Pearsall), ‘Flora gave me fairest flowers’ (Wilbye), 
and *O peaceful night ’ (German). 

The winning choirs were Kendal Parish Church (ladies’), 
Ambleside, Carnforth, Arnside, Heversham and Milnthorpe 
Choral Union, and Kirkby Lonsdale. 

The following junior choirs competed in various sections 
(piece from concert music, voice production in boys’ choir 


and girls’ choir sections, sight-reading, boy’s solo and in 
pace-egging) : 
Ambleside (Mr. Rawling). 
Burneside (Mr. Legge). 
Endmoor (Miss E. Cookson). 
Heversham (Miss I. Slinger). 
Howard Orphan Home (Miss L. Walker). 
Kendal Green British (Mr. Gardiner). 
Kendal Parish Church, Girls’ (Miss Gornall). 
Kendal Central (Mr. Bell). 
Levens (Miss Pennington). 
Milnthorpe (Miss Alice Keade). 
Preston Patrick (Miss E. Cookson). 

The programme sung at the concert by the combined 
choirs, from which the test-pieces were chosen, included 
Scotch and English national songs, ‘Sunshine,’ by E. M. 
Boyce, and a group of rounds. The winning choirs were 
Ambleside, Kendal Boys’ Central, Levens and Milnthorpe 
Girls’. 


SWALEDALE (THIRSK). 
‘ April 27, 28. 

For the last five or six years the Swaledale ‘Tournament 
of Song’ has been held at Northallerton or Richmond, and 
its first visit to Thirsk aroused considerable interest. 
Mr. Harry Evans and Mr. C. H. Moody adjudicated. 

In the juvenile choral contests the winners were Sowerby 
St. Oswald’s Girls’ School, Northallerton C.S., Northal- 
lerton C.E. Boys’ School, Hutton Bonville, and Thirsk 
C.E. School. 

Choirs from Hutton Bonville, Danby Wiske, and 
Northallerton Congregational were successful in classes for 
sacred choral music. Ingleby Arncliffe were first, Danby 
Wiske second, and Hutton Bonville third out of five 
entries in a competition for village choral societies. The 
chief choral contests resulted as follows :— 


FEMALE-VOICE. 
Test : ‘ Orpheus with his lute’ (German). 
Mowbray. 
Entente Cordiale. 
Equal f Northallerton Musical Society (Mr. Castle). 
2nd. \ Richmond (Mr. Brown). 
Ist. Thirsk (Mr. A. J. Todd). 
3rd. Brompton and Northallerton, P.M. 


Ingleby Arncliffe. 
MALE-VOICE. 
Test : ‘Tally-ho’ (Lee Williams). 
Ist. Northallerton. 


2nd. Thirsk. 
Mutual Male-voice Choir. 


MIXED-VOICE. 
Test : ‘ The sea hath its pearls’ (Pinsuti). 
3rd. Northallerton Musical Society. 
Mowbray Chorus. 
Zion Glee Party. 
Ingleby Arncliffe. 
Ist. Thirsk. 
2nd. Brompton and Northallerton P.M. 


SIGHT READING. 
Northallerton Musical Society. 


Prizes were won by the Zephyr Male-voice Quartet, 
Northallerton ; Frenchgate tient sabes Quartet ; Miss D. 
Dodsworth’s Instrumental Trio and Quartet parties ; Miss 
D. Payne-Gallwey Miss Eveline Connell 
(accompanying at sight); Miss Gertrude Brown (violin 
playing and solo sight-singing). 


BURY MUSICAL FESTIVAL. 
April 28, 29, 30. 
(FROM OUR OWN CORRESPONDENT.) 
Bury—with its early associations with Peel, Cobden and 
John Bright ; possessed of quite a notable art-gallery, rivalling 
in many respects those of towns twice or thrice its size ; 
rejoicing in the possession of many public-spirited citizens— 
is admirably situated in the midst of communities noted from 


the days of John Weslcy for their love of song, and it is 
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A day was set apart for ‘novice’ choirs. Church Fenton 
and Wilberfoss secured all the first prizes in the five 
competitions. 

The competitions open to school choirs resulted in 
successes for Healaugh, Skelton, St. Paul’s, Haxby Road 
CS. and Poppleton Road C.S. The Honesty Girls’ Club 
and the Sylvia Quartette also secured prizes. 

In the open classes Mr. Rymer’s Choir gained first place 
in the test for anthem singing, the test for sight-reading, the 
male-voice competition (test, Elgar’s ‘ Reveille’) and the 
challenge shield competition for mixed-voice choirs (tests : 
Brahms’s ‘O lovely May’ and Elgar’s ‘O wild west wind’). 
Normanton won the open competition for ladies’ choirs. 

The adjudicator was Dr. Walford Davies. 


WESTMORELAND FESTIVAL. 
April 27 to 30. 

This model festival is now held every two years, and the 
present event was the twenty-third of the series. The 
combined performance of great works, with the assistance of 
the Queen’s Hall Orchestra under Mr. Henry J. Wood, 
and an eminent soloist, is the outstanding feature of the 
scheme, and to some extent dwarfs the importance of the 
competitions. But the promoters, at the head of whom 
is Miss Wakefield (whose absence through illness was deeply 
deplored by her devoted following), are still convinced of 
the educative value of competitions, which have been indeed 
the ladder by which the success of the festival has been 
reached. 

The festival, so far as the combined performances 
and concerts are concerned, is specially reported in the 
Musical Times, p. 378. 

We give below a list of the entries for the competitions 
and a statement of the principal results. Mr. Ivor Atkins 
was the chief adjudicator, and Mr. G. Rathbone, of Grange- 
over-Sands, an able musician trained in the Royal College of 
Music, assisted in the sight-singing sections. Miss Caroline 
Bigge was the official accompanist. The services of Mr. C. 
T. Cropper as platform director must be admiringly acknow- 
ledged. Others who were prominent and useful were 
Mrs. Argles, the conductor of the children’s concert, and the 
general honorary secretaries, Messrs. Colin and Gordon 
Somervell. 

The following adult choirs competed in various sections 
(mixed-voice, part-songs, madrigal, female-voice, male-voice 
and sight-reading) : 

Appleby (Mr. Godfrey Brown). 

Ambleside (Mr. W. Rawling). 

Burneside and Staveley Choral Union (Mrs. A. H. 
Willink). 

Burton (Mr. J. Atkinson). 

Highgate Room Class (Miss Cuttriss). 

Kendal Parish Church District (Mrs. A. H. Willink). 

Kirkby Stephen (Mr. J. Stewart). 

Windermere (Mr. G. Somervell). 

Yealand (Mr. J. H. R. Dixon). 

Arnside (Mr. Barton). 

Carnforth (Mr. E. E. Unsworth). 

Cartmel (Mr. Kendall). 

Carnforth Congregational (Mr. T. Rathbone). 

Cark (Miss H. Stamper). 

Grange (Mr. L. Barton). 

Heversham, Levens, and Milnthorpe Choral Union 
(Mrs. Argles). 

Kirkby Lonsdale (Dr. Paget-Tomlinson). 

Leck (Mr. H. E. P. Welch). 

Milnthorpe Carol (Miss A. Reade). 

Sedbergh (Mr. P. A. Thomas). 


The chief tests in the adult classes were ‘Elfin music’ 
(Bantock), ‘Christ, our Helper and Life Giver’ (Bach), 
‘So soft and warm’ (Cornelius), ‘Cuckow’ (Anon.), ‘The 
winter is past’ (Somervell), ‘ Hark, hark, the lark ’ (Walker), 
‘As torrents in summer’ (Elgar), ‘ Who shall win my lady 
fair’ (Pearsall), ‘Flora gave me fairest flowers’ (Wilbye), 
and *O peaceful night ’ (German). 

The winning choirs were Kendal Parish Church (ladies’), 
Ambleside, Carnforth, Arnside, Heversham and Milnthorpe 
Choral Union, and Kirkby Lonsdale. 

The following junior choirs competed in various sections 
(piece from concert music, voice production in boys’ choir 


and girls’ choir sections, sight-reading, boy’s solo and in 
pace-egging) : 
Ambleside (Mr. Rawling). 
Burneside (Mr. Legge). 
Endmoor (Miss E. Cookson). 
Heversham (Miss I. Slinger). 
Howard Orphan Home (Miss L. Walker). 
Kendal Green British (Mr. Gardiner). 
Kendal Parish Church, Girls’ (Miss Gornall). 
Kendal Central (Mr. Bell). 
Levens (Miss Pennington). 
Milnthorpe (Miss Alice Keade). 
Preston Patrick (Miss E. Cookson). 

The programme sung at the concert by the combined 
choirs, from which the test-pieces were chosen, included 
Scotch and English national songs, ‘Sunshine,’ by E. M. 
Boyce, and a group of rounds. The winning choirs were 
Ambleside, Kendal Boys’ Central, Levens and Milnthorpe 
Girls’. 


SWALEDALE (THIRSK). 
‘ April 27, 28. 

For the last five or six years the Swaledale ‘Tournament 
of Song’ has been held at Northallerton or Richmond, and 
its first visit to Thirsk aroused considerable interest. 
Mr. Harry Evans and Mr. C. H. Moody adjudicated. 

In the juvenile choral contests the winners were Sowerby 
St. Oswald’s Girls’ School, Northallerton C.S., Northal- 
lerton C.E. Boys’ School, Hutton Bonville, and Thirsk 
C.E. School. 

Choirs from Hutton Bonville, Danby Wiske, and 
Northallerton Congregational were successful in classes for 
sacred choral music. Ingleby Arncliffe were first, Danby 
Wiske second, and Hutton Bonville third out of five 
entries in a competition for village choral societies. The 
chief choral contests resulted as follows :— 


FEMALE-VOICE. 
Test : ‘ Orpheus with his lute’ (German). 
Mowbray. 
Entente Cordiale. 
Equal f Northallerton Musical Society (Mr. Castle). 
2nd. \ Richmond (Mr. Brown). 
Ist. Thirsk (Mr. A. J. Todd). 
3rd. Brompton and Northallerton, P.M. 


Ingleby Arncliffe. 
MALE-VOICE. 
Test : ‘Tally-ho’ (Lee Williams). 
Ist. Northallerton. 


2nd. Thirsk. 
Mutual Male-voice Choir. 


MIXED-VOICE. 
Test : ‘ The sea hath its pearls’ (Pinsuti). 
3rd. Northallerton Musical Society. 
Mowbray Chorus. 
Zion Glee Party. 
Ingleby Arncliffe. 
Ist. Thirsk. 
2nd. Brompton and Northallerton P.M. 


SIGHT READING. 
Northallerton Musical Society. 


Prizes were won by the Zephyr Male-voice Quartet, 
Northallerton ; Frenchgate tient sabes Quartet ; Miss D. 
Dodsworth’s Instrumental Trio and Quartet parties ; Miss 
D. Payne-Gallwey Miss Eveline Connell 
(accompanying at sight); Miss Gertrude Brown (violin 
playing and solo sight-singing). 


BURY MUSICAL FESTIVAL. 
April 28, 29, 30. 
(FROM OUR OWN CORRESPONDENT.) 
Bury—with its early associations with Peel, Cobden and 
John Bright ; possessed of quite a notable art-gallery, rivalling 
in many respects those of towns twice or thrice its size ; 
rejoicing in the possession of many public-spirited citizens— 
is admirably situated in the midst of communities noted from 


the days of John Weslcy for their love of song, and it is 
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gratifying to find those responsible for the policy of the 
competitive movement here deliberately setting out to 
achieve, within their own borders so to speak, a thorough 
musical revival. Here the competitions are practically 
‘close’ ones. They do not want the ‘crack’ choirs 
of Lancashire: they do want and do get the less capable 
ones, and if the improvement manifested in the past 
two years is consistently maintained, these will speedily 
join the ranks of the elect. This musical redemption of their 
district brings its own reward, and it is a moot point whether 
a festival executive does not deserve most praise for this sort 
of work. Of course, it is nice to have the tip-top choirs 
coming to your festival, but there has been in Lancashire, 
perhaps, somewhat of a temptation to have great ‘ open’ 
classes, with choirs from all parts of the country thronging 
their halls. If this sort of thing can be done simultaneously 
with the development of one’s own immediate locality, well 
and good, but if not, then Bury and its executive have 
chosen the better part; in time their efforts will swell the 
ranks of the first-rate choirs and so the leaven will spread, 
for each town may develop its own resources. A systematic 
adoption of such methods as Bury’s would be productive of 
untold good. 

Elgar's ‘ The Reveille,’ which was chosen as a test in the 
chief male-voice choral competition, was finely sung by the 
Todmorden Choir (Mr. Harold Lees), who outclassed 
the Manchester Mendelssohn Choir (Mr. Arthur Lomax). 
Six mixed-voice choirs sang Brahms’s ‘In silent night’ and 
Coleridge-Taylor’s ‘Dead in the Sierras,’ and for the'r 
highly expressive interpretation, Sale and District (Mr. 
Alfred Higson) deserved and won the first position. The 
second prize was won by Salford (Mr. F. W. Blacow); the 
other entrants were Walsden Co-operative (Mr. Harold Lees), 
Rawtenstall (Mr. Ernest Horne), Gorton Parish Church 
(Mr. E. Fennah), and Stretford (Mr. Thomas Corlett). 
Salford were first and New Road (Mr. George Webb) 
second in the female-voice section, for which Macdowell’s 
‘Summer wind’ and Weelkes’s ‘The nightingale’ were 
employed as tests. 

In competitions for choirs from places of worship, 
successes were gained by New koad Congregational (Mr. 
George Webb) and Wesley Choir, Sale (Mr. Alfred Higson). 
The solo prize-winners included Miss Sarah E. Smith 
(soprano), Mr. J. Butterworth (bass), Mr. William Alfred 
Heys (pianoforte), and the Sale and District Mixed-voice 
Quartet. 

Mr. Harry Evans adjudicated. 


NORTH-WEST NORFOLK 
May 2. 

The Association of North-West Norfolk Village Choirs 
held its thirteenth annual festival in the Town Hall, 
Ilunstanton, with success. 

The mixed-voice choral contests were divided into three 
classes distinguished by the size of the villages represented. 
The tests included Dowland’s ‘ Now, O now, I needs must 
part,’ Wood’s ‘ The Chase,’ Byrd’s ‘ While the bright sun,’ 
and Eaton Faning’s ‘ Moonlight.’ The winning choirs were 
Holkham (Mr. A. S. Brabham), Thornham (Mr. W. H. 
Elsum), and Hunstanton (Mr. E. E. Watson). In an open 
class for female-voice choirs the tests were ‘June Roses’ 
(Schumann) and ‘ Rest thee on this mossy pillow’ (Smart) ; 
I{unstanton were first by a considerable margin. A ‘ Novice’ 
class for choirs that had never won, drew only one entry, 
Holkham. Mr. Harry Evans adjudicated. 

In the children’s classes, ‘Out in the sunshine’ (Pinsuti) 
was the prescribed piece ; the second piece, which could be 
either action- or part-song, was left to the choirs’ own choice. 
But there was no competition. The choirs simply sang 
their pieces to one another. Some sight-tests in two-parts, 
written by Mr. Keene, the organist at Sandringham, were 
considered by the teachers to be too difficult. 


BRISTOL. 
May 2 to 7. 

At the eighth annual Eisteddfod, Dr. Coward, Mr. E. T. 
Davies, Mr. York Bowen and Mr. T. BRB. Knott were the 
adjudicators. Among a considerable number of solo classes 
one for pianoforte-playing deserves special mention, as the 
wrize was a £50 pianoforte. This was won by Miss Marion 
Sones, of Swansea. In the competitions for Council or 


Voluntary schools, the first-prizes were secured by Greenbank 
C.S. (Mr. Fred. S. Long) and North Street Wes 
(Miss E. Cook). In a class for children’s choirs Mr. T. Yeo's 
choir were first and Miss Bradfield’s second. The winning 
adult choirs were : Midsomer Norton (Mr. C. B. Smale) and 
Bristol Temperance Choral Society (Mr. F. Stone). 


ESKDALE (WHITBY). 
May 3, 4. 

The Eskdale ‘Tournament of Song’ for the first time 
occupied two days and demanded the services of two 
adjudicators. These were Mr. Harry Evans and Mr, 
Arthur Wilson. Among the solo competitions that for 
sight-reading (juniors) was worthy of note as it attracted 
sixteen entries ; the winners were A. Crawford and W. Ord, 
bracketed. Prizes for prepared solo-singing were won by 
Miss L. Sibly (contralto, seven entries), and Mr. W. Garbutt 
(tenor, nineteen entries). 

In the school competitions, Farndale gained a prize for 
unison singing ; Guisborough for part-singing, with a word 
of special commendation from Mr. Evans; Aislaby for 
action-song; and Guisborough Providence Girls’ for sight- 
reading. 

Three church choirs for men and boys, of whom Saltbum 
Parish Church proved the best, sang Wesley’s ‘Wash me 
throughly.’ Skelton Parish Church were the best of six 
mixed-voice church choirs who sang Mendelssohn's ‘ How 
lovely are the messengers.’ The tests, entries and results in 
the chief choral competitions were as follows : 


MIXED-VOICE. 
Test: ‘The sea hath its pearls’ (Pinsuti). 
Ist. Saltburn Glee Society. 
Danby and District Choral Society. 
jrd. Whitby Musical Union. 
2nd. Pickering Choral Society. 


FEMALE-VOICE. 
Test: ‘ Encinctured with a twine of leaves’ 
(Coleridge-Taylor). 

3rd. Fylingdales. 
2nd. Brunswick. 

Pickering. 
Ist. Whitby Primitive Methodist. 

Saltburn Glee Society. 

West Cliff Congregational. 


MALE-VOICE. 
Test: ‘ Life’s crown is love’ (R. Schumann). 

Whitby Parish Church. 
Danby. 

2nd. Bohemian. 

3rd. Pickering. 

Ist. The Concordia. 
Brotton Parish Church. 


Prizes were won by a combined junior violin class from 
Whitby, who played the March from Costa’s ‘ Eli,’ and 
by Mrs. Kirk’s Orchestra, Pickering, who played Wuerst’s 
* Sous le balcon.’ 


MORECAMBE FESTIVAL. 
May 4, 5, 6, 7. 
(FROM OUR OWN CORRESPONDENT.) 

This was the twentieth meeting at Morecambe. As 
Canon Gorton wrote in the foreword to the Festival 
programme :—‘ Next year we come of age. The steady 
growth of the movement permits, I hope, some flourish of 
trumpets. The syllabus of what we boldly called the 
**second annual music competition” included five classes; 
these have now extended to forty, and a single fly-leaf has 
grown into a book of forty-six pages! We purpose to 
celebrate our coming of age by inviting those interested in 
the festival to assist us in choosing the music from the 
programmes of past years.’ If in England at the time, 
Sir Edward Elgar has promised to be present, and 
Dr. McNaught and Dr. Walford Davies are also to be 
present. 

This year’s festival was shorn of much of its attractiveness 
by the sudden cancellation of all the ‘ open’ competitions on 


the last day, owing to the death of King Edward. 
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gratifying to find those responsible for the policy of the 
competitive movement here deliberately setting out to 
achieve, within their own borders so to speak, a thorough 
musical revival. Here the competitions are practically 
‘close’ ones. They do not want the ‘crack’ choirs 
of Lancashire: they do want and do get the less capable 
ones, and if the improvement manifested in the past 
two years is consistently maintained, these will speedily 
join the ranks of the elect. This musical redemption of their 
district brings its own reward, and it is a moot point whether 
a festival executive does not deserve most praise for this sort 
of work. Of course, it is nice to have the tip-top choirs 
coming to your festival, but there has been in Lancashire, 
perhaps, somewhat of a temptation to have great ‘ open’ 
classes, with choirs from all parts of the country thronging 
their halls. If this sort of thing can be done simultaneously 
with the development of one’s own immediate locality, well 
and good, but if not, then Bury and its executive have 
chosen the better part; in time their efforts will swell the 
ranks of the first-rate choirs and so the leaven will spread, 
for each town may develop its own resources. A systematic 
adoption of such methods as Bury’s would be productive of 
untold good. 

Elgar's ‘ The Reveille,’ which was chosen as a test in the 
chief male-voice choral competition, was finely sung by the 
Todmorden Choir (Mr. Harold Lees), who outclassed 
the Manchester Mendelssohn Choir (Mr. Arthur Lomax). 
Six mixed-voice choirs sang Brahms’s ‘In silent night’ and 
Coleridge-Taylor’s ‘Dead in the Sierras,’ and for the'r 
highly expressive interpretation, Sale and District (Mr. 
Alfred Higson) deserved and won the first position. The 
second prize was won by Salford (Mr. F. W. Blacow); the 
other entrants were Walsden Co-operative (Mr. Harold Lees), 
Rawtenstall (Mr. Ernest Horne), Gorton Parish Church 
(Mr. E. Fennah), and Stretford (Mr. Thomas Corlett). 
Salford were first and New Road (Mr. George Webb) 
second in the female-voice section, for which Macdowell’s 
‘Summer wind’ and Weelkes’s ‘The nightingale’ were 
employed as tests. 

In competitions for choirs from places of worship, 
successes were gained by New koad Congregational (Mr. 
George Webb) and Wesley Choir, Sale (Mr. Alfred Higson). 
The solo prize-winners included Miss Sarah E. Smith 
(soprano), Mr. J. Butterworth (bass), Mr. William Alfred 
Heys (pianoforte), and the Sale and District Mixed-voice 
Quartet. 

Mr. Harry Evans adjudicated. 


NORTH-WEST NORFOLK 
May 2. 

The Association of North-West Norfolk Village Choirs 
held its thirteenth annual festival in the Town Hall, 
Ilunstanton, with success. 

The mixed-voice choral contests were divided into three 
classes distinguished by the size of the villages represented. 
The tests included Dowland’s ‘ Now, O now, I needs must 
part,’ Wood’s ‘ The Chase,’ Byrd’s ‘ While the bright sun,’ 
and Eaton Faning’s ‘ Moonlight.’ The winning choirs were 
Holkham (Mr. A. S. Brabham), Thornham (Mr. W. H. 
Elsum), and Hunstanton (Mr. E. E. Watson). In an open 
class for female-voice choirs the tests were ‘June Roses’ 
(Schumann) and ‘ Rest thee on this mossy pillow’ (Smart) ; 
I{unstanton were first by a considerable margin. A ‘ Novice’ 
class for choirs that had never won, drew only one entry, 
Holkham. Mr. Harry Evans adjudicated. 

In the children’s classes, ‘Out in the sunshine’ (Pinsuti) 
was the prescribed piece ; the second piece, which could be 
either action- or part-song, was left to the choirs’ own choice. 
But there was no competition. The choirs simply sang 
their pieces to one another. Some sight-tests in two-parts, 
written by Mr. Keene, the organist at Sandringham, were 
considered by the teachers to be too difficult. 


BRISTOL. 
May 2 to 7. 

At the eighth annual Eisteddfod, Dr. Coward, Mr. E. T. 
Davies, Mr. York Bowen and Mr. T. BRB. Knott were the 
adjudicators. Among a considerable number of solo classes 
one for pianoforte-playing deserves special mention, as the 
wrize was a £50 pianoforte. This was won by Miss Marion 
Sones, of Swansea. In the competitions for Council or 


Voluntary schools, the first-prizes were secured by Greenbank 
C.S. (Mr. Fred. S. Long) and North Street Wes 
(Miss E. Cook). In a class for children’s choirs Mr. T. Yeo's 
choir were first and Miss Bradfield’s second. The winning 
adult choirs were : Midsomer Norton (Mr. C. B. Smale) and 
Bristol Temperance Choral Society (Mr. F. Stone). 


ESKDALE (WHITBY). 
May 3, 4. 

The Eskdale ‘Tournament of Song’ for the first time 
occupied two days and demanded the services of two 
adjudicators. These were Mr. Harry Evans and Mr, 
Arthur Wilson. Among the solo competitions that for 
sight-reading (juniors) was worthy of note as it attracted 
sixteen entries ; the winners were A. Crawford and W. Ord, 
bracketed. Prizes for prepared solo-singing were won by 
Miss L. Sibly (contralto, seven entries), and Mr. W. Garbutt 
(tenor, nineteen entries). 

In the school competitions, Farndale gained a prize for 
unison singing ; Guisborough for part-singing, with a word 
of special commendation from Mr. Evans; Aislaby for 
action-song; and Guisborough Providence Girls’ for sight- 
reading. 

Three church choirs for men and boys, of whom Saltbum 
Parish Church proved the best, sang Wesley’s ‘Wash me 
throughly.’ Skelton Parish Church were the best of six 
mixed-voice church choirs who sang Mendelssohn's ‘ How 
lovely are the messengers.’ The tests, entries and results in 
the chief choral competitions were as follows : 


MIXED-VOICE. 
Test: ‘The sea hath its pearls’ (Pinsuti). 
Ist. Saltburn Glee Society. 
Danby and District Choral Society. 
jrd. Whitby Musical Union. 
2nd. Pickering Choral Society. 


FEMALE-VOICE. 
Test: ‘ Encinctured with a twine of leaves’ 
(Coleridge-Taylor). 

3rd. Fylingdales. 
2nd. Brunswick. 

Pickering. 
Ist. Whitby Primitive Methodist. 

Saltburn Glee Society. 

West Cliff Congregational. 


MALE-VOICE. 
Test: ‘ Life’s crown is love’ (R. Schumann). 

Whitby Parish Church. 
Danby. 

2nd. Bohemian. 

3rd. Pickering. 

Ist. The Concordia. 
Brotton Parish Church. 


Prizes were won by a combined junior violin class from 
Whitby, who played the March from Costa’s ‘ Eli,’ and 
by Mrs. Kirk’s Orchestra, Pickering, who played Wuerst’s 
* Sous le balcon.’ 


MORECAMBE FESTIVAL. 
May 4, 5, 6, 7. 
(FROM OUR OWN CORRESPONDENT.) 

This was the twentieth meeting at Morecambe. As 
Canon Gorton wrote in the foreword to the Festival 
programme :—‘ Next year we come of age. The steady 
growth of the movement permits, I hope, some flourish of 
trumpets. The syllabus of what we boldly called the 
**second annual music competition” included five classes; 
these have now extended to forty, and a single fly-leaf has 
grown into a book of forty-six pages! We purpose to 
celebrate our coming of age by inviting those interested in 
the festival to assist us in choosing the music from the 
programmes of past years.’ If in England at the time, 
Sir Edward Elgar has promised to be present, and 
Dr. McNaught and Dr. Walford Davies are also to be 
present. 

This year’s festival was shorn of much of its attractiveness 
by the sudden cancellation of all the ‘ open’ competitions on 


the last day, owing to the death of King Edward. 
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THE SCHOOL MUSIC REVIEW—June 1, rg10. 7 


The festival opened with a choral celebration in the 
Church of St. Laurence, Mr. S. H. Nicholson, organist of 
Manchester Cathedral, conducting nine church choirs drawn 
from the surrounding districts. Mr. Percy Smale was at the 
0 On May 5, over a score of local choirs, mainly 
drawn from the Vale of Lune and Wyresdale, along with 


two from villages of under 500 inhabitants, occupied the | J 


whole of the daytime. Instrumental trios and quartets 
attracted half-a-dozen entries, the subjects being Hummel’s 
E flat trio (No. 1) and the Haydn quartet (Op. 76, No. 4). 
The local male-voice choirs had two very stiff choruses to 
prepare—F éodor Berger’s ‘Song of the Pied Piper’ and 
Hugo Kaun’s ‘Praise God,’ both of which had been 
translated for the occasion by Canon Gorton. They were 
much too difficult for such local choirs to do them anything 
like justice, and would have been put to better use had they 
been included amongst the music chosen for the ‘ open’ 
classes on the concluding day. Thursday evening’s pro- 
ceedings were partly competitions and partly concert. 
Mendelssohn’s ‘ Psalm xcv. ’ was sung by a local choir of 400 
voices, thirteen different contingents being massed under 
Mr. Smale’s control. Mr. F. Crowe’s Lancaster orchestra 
played the accompaniments, and gave a most creditable 
performance of the ‘ Oberon’ overture. Mr. Webster Millar 
sang several groups of /zeder and two new songs by 
Mr. Smale, the secretary of this festival. Elgar’s unison 
marching-song ‘Follow the colours’ was sung by the 5th 
King’s Own Territorials, and the Morecambe Madrigal 
Society sang two choral songs by Mr. J. W. G. Hathaway, 
probably for the first time in these parts. 

Children’s day brought the first really full attendance, and 
the day’s performances reached a high standard. Skipton 
and Caton particularly distinguished themselves in the 
‘Maypole’ class. The senior action-song enabled those 
indefatigable Preston children to turn ‘There was an old 
woman who lived in a shoe’ to admirable account. How 
ingeniously it was worked out! The ‘Red Cross Brigade’ 
of the Caton Choir had a most serious, not to say gloomy, 
side to it; the ambulance ‘ properties’ lent realistic touches. 

The concert programme on the children’s day included the 
new junior cantata ‘Jack Horner’s ride,’ composed by 
Dr. Joseph Hathaway and conducted by the composer. The 
performance was a remarkably good one, the choir of several 
hundred young vocalists singing the work entirely from 
memory. The music is very lively and the libretto enter- 
taining. Miss Maggie Shaw took the part of the Zady and 
Master F. Mason was a capital Jack Horner. 

News of King Edward’s death reached Morecambe soon 
after Friday midnight. The authorities worked hard through 
the night, conveying to all the choirs and orchestras who 
should have taken part in the final day’s proceedings, that, 
as the festival was held in licensed premises, the Winter 
Gardens, there was no option but to postpone the ‘open’ 
classes until June 18, when it is hoped all the original 
entrants as well as the adjudicators will be able to attend. 

The chief results in the competitions were as follows :— 


FRIENDLY SOCIETIES. 
(Challenge banner class.) 
Ist. Morecambe (Miss R. Duff). 
2nd. Lancaster (Miss Lilian Brash). 


FEMALE-VOICE CHOIRS. 
(Two local classes, six entries in each. ) 
Carnforth Choral Society (Mr. E. E. Unsworth). 
Burton Choral Society (Mr. John Atkinson). 


MALE-VOICE CHOIRS (local). 
Settle Choral Society (Mr. Frederick Lerd). 


MIXED-VOICE CHOIRS (local villages). 
Clapham (Mr. J. F. Constantine). 


(Other local choirs, six entries). 
Ist. Hornby Glee Class (Miss G. M. Illidge). 
Chatburn and Downham (Mr. F. H. Wood). 
(Chief local class, seven entries. ) 
Ist. Carnforth (Mr. E. E. Unsworth). 

Morecambe, Clarence Street (Mr. Cooper). 
Bentham Musical Society (Mr. J. F. Constantine). 
CHORAL SIGHT-READING. 

Ist. Carnforth. 
Burton. 


In the challenge shield class for elementary schools, 
Morecambe Central (Mr. Stoddard) were first; Hesketh- 
with-Becconsall C.E. (Mr. T. Wilson) second ; Morecambe 
National (Mr. J. T. Procter) third. In other juvenile 
competitions, first prizes were secured by Bolton-le-Sands C. E. 
(Miss A. E. Tabener), Heaton St. Barnabas, Bradford (Mr. 
. H. Wilkinson), Heaton Parish Church Choir Boys, 
Bradford (Mr. C. M. Rooks), and Skipton, Broughton Street 
(Mr. A. Townshend). 

The adjudicators were Professor Granville Bantock, Mr. 
Frederick Corder, Mr. S. H. Nicholson, Mr. T. Tertius 
Noble, Dr. J. W. G. Hathaway, Mr. C. H. Fogg, and 
Miss E. Robinson. 

The Times said: ‘The culmination of this children’s festival 
was a cantata ‘‘ Jack Horner’s ride,” by Dr. Hathaway, who 
was one of the judges, and who conducted the performance of 
his music, which is well suited for its purpose, being tuneful 
and rhythmical and at the same time full of touches of refined 
musicianship. The combined choirs formed a huge chorus, 
which sang from memory and with unfailing spirit, while the 
children who assumed the principal characters enacted their 
parts with an intelligence that made one feel what wonderful 
possibilities a sympathetic and inspiring teacher may discover 
in a child of fair average intelligence.’ 


ALEXANDRA PALACE (HERTS AND 
NORTH MIDDLESEX). 
May 5, 6, 7. 
This great festival appeals very successfully to the northern 
eam and suburbs of London. The chief results were as 
OLLOWS 


Soprano.—Miss Florence Laing. 

Mezzo-soprano.—Miss Betty Grylls. 

Contralto.—Mrs. G. C. Turner. 

Tenor.—Mr. Alfred Fowler. 

Baritone. —Mr. Edward Thompson. 

Bass.—Mr. C. H. Cunningham. 

Boys’ solo (45 entries). —Harold Cutbush. 

Pianoforte solo (junior classes).—Miss Betty Grieve, Miss 
Violet Boyton, Master C. A. Bedells, and Miss Sylvia 
Knudsen. 

Pianoforte solo (senior).—Mr. G. T. Ball. 

Violoncello.—Miss Helen Pearse. 

Violin (senior). —Miss Dorothy Pearson. 

Instrumental trio (senior).—Mrs. W. Greenwood’s party. 

String quartet.—Messrs. E. Stuart-Smith’s party. 


In the open competition for mixed-voice choirs the tests 
were Weelkes’s madrigal ‘As Vesta was descending’ and 
3rahms’s ‘ Vineta.’ Hertford Festival Choir (Mr. J. L. 
Gregory) gained a victory over Essendine (Mr. W. Kendall) 
and Canning Hall, Clerkenwell (Mr. A. J. Franklin). The 
open class for ladies’ choirs attracted a choir from Coventry, 
the Wheatly Street Institute (Mrs. L. R. O. Petty), who 
carried off the chief honours ; separated from them by one 
mark were Mr. Passmore’s Tufnell Park Choir ; Madame 
Grace Day-Winter’s Choir secured third place. The tests 
were Schumann’s ‘Sinks the night’ and Lassen’s ‘Spanish 
Gipsy Girl.’ Eight choirs sang. Elgar’s ‘Yea, cast me 
from heights’ and Cornelius’s ‘ Riders’ song’ were 
prescribed in the open male-voice class ; the first prize went 
to the Peel Male-voice Choir (Mr. T. C. Hamersley). 

In three classes for choral societies within the area nine 
choirs entered, of whom those successful were Welwyn and 
District (Mr. Thomas Hassard), Hertingfordbury (Mr. James 
R. Kennerell), and Bayford (Mr. Morgan Biles). Four 
classes for choirs from Places of Worship resulted in victories 
for St. Luke’s, West Iolloway (Mr. B. J. Dale), St. Paul’s, 
Mill Hill (Mr. A. E. Winny), Essendon Church (Mr. E. M. 
Sheehan), and Crouch End Congregational (Mr. Josiah 
Booth). Out of eleven entries in a contest for Madrigal 
Societies, Mill Hill (Dr. E. Markham Lee) were first, 
Hertford Festival and Hertingfordbury equal second ; the 
tests were Croce’s ‘Cynthia, thy song enchanting’ and 
Stanford’s ‘Phoebe.’ Other successes were gained by East 
Finchley Brotherhood (Mr. H. Wooding Monk), and 
Mr. Passmore’s Ladies’ Choir, Tufnell Park. 
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The festival opened with a choral celebration in the 
Church of St. Laurence, Mr. S. H. Nicholson, organist of 
Manchester Cathedral, conducting nine church choirs drawn 
from the surrounding districts. Mr. Percy Smale was at the 
0 On May 5, over a score of local choirs, mainly 
drawn from the Vale of Lune and Wyresdale, along with 


two from villages of under 500 inhabitants, occupied the | J 
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The local male-voice choirs had two very stiff choruses to 
prepare—F éodor Berger’s ‘Song of the Pied Piper’ and 
Hugo Kaun’s ‘Praise God,’ both of which had been 
translated for the occasion by Canon Gorton. They were 
much too difficult for such local choirs to do them anything 
like justice, and would have been put to better use had they 
been included amongst the music chosen for the ‘ open’ 
classes on the concluding day. Thursday evening’s pro- 
ceedings were partly competitions and partly concert. 
Mendelssohn’s ‘ Psalm xcv. ’ was sung by a local choir of 400 
voices, thirteen different contingents being massed under 
Mr. Smale’s control. Mr. F. Crowe’s Lancaster orchestra 
played the accompaniments, and gave a most creditable 
performance of the ‘ Oberon’ overture. Mr. Webster Millar 
sang several groups of /zeder and two new songs by 
Mr. Smale, the secretary of this festival. Elgar’s unison 
marching-song ‘Follow the colours’ was sung by the 5th 
King’s Own Territorials, and the Morecambe Madrigal 
Society sang two choral songs by Mr. J. W. G. Hathaway, 
probably for the first time in these parts. 

Children’s day brought the first really full attendance, and 
the day’s performances reached a high standard. Skipton 
and Caton particularly distinguished themselves in the 
‘Maypole’ class. The senior action-song enabled those 
indefatigable Preston children to turn ‘There was an old 
woman who lived in a shoe’ to admirable account. How 
ingeniously it was worked out! The ‘Red Cross Brigade’ 
of the Caton Choir had a most serious, not to say gloomy, 
side to it; the ambulance ‘ properties’ lent realistic touches. 

The concert programme on the children’s day included the 
new junior cantata ‘Jack Horner’s ride,’ composed by 
Dr. Joseph Hathaway and conducted by the composer. The 
performance was a remarkably good one, the choir of several 
hundred young vocalists singing the work entirely from 
memory. The music is very lively and the libretto enter- 
taining. Miss Maggie Shaw took the part of the Zady and 
Master F. Mason was a capital Jack Horner. 

News of King Edward’s death reached Morecambe soon 
after Friday midnight. The authorities worked hard through 
the night, conveying to all the choirs and orchestras who 
should have taken part in the final day’s proceedings, that, 
as the festival was held in licensed premises, the Winter 
Gardens, there was no option but to postpone the ‘open’ 
classes until June 18, when it is hoped all the original 
entrants as well as the adjudicators will be able to attend. 

The chief results in the competitions were as follows :— 
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Settle Choral Society (Mr. Frederick Lerd). 
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In the challenge shield class for elementary schools, 
Morecambe Central (Mr. Stoddard) were first; Hesketh- 
with-Becconsall C.E. (Mr. T. Wilson) second ; Morecambe 
National (Mr. J. T. Procter) third. In other juvenile 
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was one of the judges, and who conducted the performance of 
his music, which is well suited for its purpose, being tuneful 
and rhythmical and at the same time full of touches of refined 
musicianship. The combined choirs formed a huge chorus, 
which sang from memory and with unfailing spirit, while the 
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from heights’ and Cornelius’s ‘ Riders’ song’ were 
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to the Peel Male-voice Choir (Mr. T. C. Hamersley). 
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8 THE SCHOOL MUSIC 


REVIEW—JvuneE 1, 1910. 


In two competitions for choirs from L.C.C. Evening 
Continuation Schools, the entries (in programme order) and 
results were as follows :— 

MIXED-VOICES. 

Tests: ‘The knight’s tomb’ (Stanford); and ‘Come 
away, sweet love’ (Rathbone). 

Eglinton Road, Plumstead (Mr. Edward Gibson Davis). 
Upper Hornsey Road (Mr. Harry Smith). 

Essendine, Paddington (Mr. W. Kendall). 

Cranford Street, Camberwell (Mr. Frank Lowden). 
Millfields Road, Clapton (Mr. A. Morgan). 

Queen’s Road Evening Commercial School, Dalston 

(Mr. Walter Penn). 

Kingsgate Road, West Hampstead (Mr. Frank Lowden). 


Ist. 


FEMALE-VOICES. 
Tests: ‘ From the green heart of the waters’ (Coleridge- 
Taylor) ; and ‘ Triumph of Fate’ (Purcell). 
Queen’s Road Evening Commercial School (Mr. 
Walter Penn). 
Cranford Street, Camberwell (Mr. Frank Lowden). 
Upper Hornsey Road (Mr. Harry Smith). 


Choirs from larger elementary schools sang, in four classes, 
Purcell’s ‘ Nymphs and shepherds’ and the Round ‘ Wind, 
gentle evergreen.’ The four first-prize winners— 

Chase Side C.S., Enfield (Mr. Harry D. Vincent) 

Albert Street C.S., N. Finchley (Mr. Harold Preston) 

Campsbourne C.S., Hornsey (Miss B. D. G. Moffat) 

Bayford (Mr. Morgan Biles) 
and two second-prize winners— 

Stroud Green C.S. (Mr. Charles Rowley) 

Croxley Green Girls’ School (Miss Anne Clarke) 
met again in a Challenge Competition for a Broadwood 
pianoforte, the test being Lloyd’s ‘Twelve by the clock.’ 
Campsbourne were successful. 

Adjudicators : Dr. Arthur Somervell, Dr. Henry Coward, 
Dr. P. C. Buck, Mr. Alfred Gibson, Mr. W. E. Whitehouse, 
Mr. J. Dykes, Mr. Daniel Price, Mr. James Bates, Mr. 
William Shakespeare, Mr. G. D. Cunningham, Mr. W. 
McNaught, jun. The hon. secretary of the festival is Miss 
Cecilia Hill, of Wentworth Hall, Mill Hill. 


Ist. 


BERKS, BUCKS AND OXON. 
May 7, 9, 10, II, 12. 

This festival appeals largely to a country population. It 
is so well supported by the elementary schools that the junior 
section of the competitions has to be much sub-divided. 
The elementary schools whose choirs won first prizes were : 
Albury and Tiddington (Miss Ballard), Beaconsfield C.E. 
(Mr. Baker), Central School, Langley (Mr. E. Swell), 
Tonman-Mosley C.S., Slough (Mr. A. W. Proctor). 
Among non-elementary schools Kendrick Girls’, Reading 
(Mr. Scrivener) were the best. Datchet King’s Messengers 
(Mr. Britten) obtained first place in a class for children’s 
choirs, Sunday School choirs, &c., and Coleshill C.E. in a 
class for elementary school teachers in which Rubinstein’s 
Angel’ was prescribed. Beaconsfield G.F.S. 
(Miss Blunt) were successful in a class for girls’ clubs ; 
the test was Schumann’s ‘ Old mill beloved.’ 

The chief tests in the junior classes were: ‘The owl’ 
(Parry), ‘The fairy cobbler’ (Horrocks), ‘The sea’ 
(Harwood), ‘ Wilt thou lend me thy mare’ (Nares), ‘When 
young leaves are springing’ (C. Wood), ‘ Robin redbreast’ 
(Stanford) and ‘The Lamb’ (Walford Davies) ; there were 
also sight-reading tests. 

In the chief female-voice choral contest Dr. Vaughan 
Williams’s ‘Sound asleep’ was the test and Oxford ladies’ 
(Mr. A. C. Boult) the winning choir; in another female- 
voice class Beaconsfield (Rev. A. S. Commeline) were first. 
The Rev. B. C. S. Everett’s Choir, Windsor, were successful 
in the male-voice section. 

Four classes were open to Church choirs ; in each class 
one of the tests was a well-known hymn to be chosen by the 
adjudicator. The wininng choirs were St. Michael-and-All 
Angels, Hughenden (Mr. Brittnell), Saunderton Parish 
(Rev. L. Packer), George Street Congregational, Oxford 
(Mr. Phillips), and Holy Trinity Parish Church, Windsor 
(Mr. Clapshaw). In the three mixed-voice choir competi- 
tions the Rev. B. C. S. Everett’s Choir, Windsor, Islip 
Choral Society (Mr. Annis) and Mrs. Commeline’s Choir 


were the prize-winners. The tests were : ‘ His golden locks’ 
(Dowland), ‘Down in a flow’ry vale’ (Festa) and ‘My 
bonny lass she smileth’ (Morley). 

There were also competitions for vocal and instrumental 
solos, duets, &c. In the orchestral classes Wycombe Abbey 
School String Orchestra (Miss I. Gibson) and Beaconsfield 
Orchestral Society (Miss Blount) were successful. 

The adjudicators were: Dr. Walford Davies, Dr. Varl 
Roberts, Mr. Basil Johnson, Mr. J. S. Liddle and 


Mr. J. Dykes. 
DUBLIN. 


May 9 to 14. 

The Feis Ceoil, or Irish Musical Festival, has been the 
chief event of the month in Dublin. The postponement of 
the orchestral concert (arranged for May 11), owing to the 
death of the King, naturally deprived the festival of much of 
its interest, as a considerable portion of Wagner’s ‘ Rheingold’ 
was to have been performed. The competitions, however, 
attracted large audiences. The entries for the solo-singing 
competitions alone numbered 300. 

Prizes for solo singing were won by Miss Kathleen McCully, 
Miss Muriel Aske, Miss Nellie Moore, Miss Florence Cahill, 
Miss B. L’Estrange Graham, Mr. Edmond O'Sullivan, 
Mr. Arthur McCallum, Mr. Patrick Maloney, and (for 
sight-singing) Miss Sylvia McCready. The senior instn- 
mental solo prizes were taken by Miss Edith Kelly (violin), 
Miss Lilian Dowse (violoncello), Mr. George O’Neill (piano- 
forte), and Mr. Thomas J. H. Kerr. Mr. Jack Oulton’s 
Mixed-voice Quartet, St. Columb’s Male Quartet, and 
Miss Madalene Mooney’s String Quartet also gained 
successes. 

In the chief choral competitions the test-pieces, entries, 
and results were as follows :— 

MIXED-VOICES. 

Tests: ‘Hymn to music’ (Dudley Buck), ‘ Ye that do 
live’ (Wilbye), and ‘O'Sullivan Mor’ (arr. by Jozé). 
2nd. Dublin Glee Singers (Mr. Joseph Seymour). 
Phibsboro’ Glee Singers (Mr. J. B. Van Craen). 
Maiden City Choir (Dr. D. C. Jones). 

FEMALE VOICES. 

Tests: (a) ‘The mountain spirit’ (Adolph Jensen); 

(6) ‘The messengers of peace’ (‘ Rienzi’) (Wagner). 
Leinster School of Music (Madame Quinton- Rosse). 
Thomastown Musical Society (Dr. Herbert M ‘Clelland). 


Ist. 


ist. Miss Culwick’s Ladies’ Choir. 
Dublin Glee Singers (Mr. Joseph Seymour). 
2nd. Maiden City Choir (Dr. D. C. jones). 
Brian Boru Ladies’ Choir (Mr. W. McGouran). 
Bangor (Mr. Robert Jones). 
MALE VOICES. 
Dublin Guild of Meistersingers (Mr. P. P. Walsh). 
2nd. olian Glee Singers (Mr. W. McGouran). 
Iona (Mr. Theodore Logier). 
Ist. Maiden City (Dr. D. C. Jones). 


In the less advanced choral competitions the prizes were won 
by Thomastown Musical Society (Dr. Herbert McClelland), 
Augustinian Male-Voice (Mr. Van Craen), Loreto College 
Choir (Mrs. McCabe), and St. Mary’s Girls’ School 
(Miss Mary Dardis). 

The adjudicators were: Mr. T. Tertius Noble, Signor 
Denza, Mr. Sigmund Beel and Signor Albanesi. 


DORSET (WEYMOUTH). 
May 10. 

Twenty-four choirs of the Dorset Choral Association took 
part in this choral festival. There were eight classes, in 
which the prizes were won by Sherborne (Mr. Hodgson), 
Bank Buildings Baptist, Weymouth (Mr. Rendell), St. John’s, 
Weymouth, Holwell Combined Choirs (Mr. Tester), Evershot 
(Mr. George), Charminster (Mr. Lane), Weymouth Glee 
Party (Mr. Crocker), and Weymouth Pupil Teachers 
Centre (Mr. Babb). The test-pieces included ‘The Battle 
of the Baltic’ (Lloyd), ‘O Gladsome Light,’ ‘If I had but 
two little wings’ (Parry), ‘The boat song’ (Cowen), ‘The 
pilgrims’ (Leslie), ‘ Hymn_ before action’ (Walford Davies), 
‘In absence’ (Dudley Buck), ‘ Evening rest’ (Herring), and 
‘Jack Frost’ (Hatton). Mr. Harry Evans adjudicated. 


We are compelled to hold over reports of competitions at 


Weybridge, Worcester, and other centres. 
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In two competitions for choirs from L.C.C. Evening 
Continuation Schools, the entries (in programme order) and 
results were as follows :— 

MIXED-VOICES. 

Tests: ‘The knight’s tomb’ (Stanford); and ‘Come 
away, sweet love’ (Rathbone). 

Eglinton Road, Plumstead (Mr. Edward Gibson Davis). 
Upper Hornsey Road (Mr. Harry Smith). 

Essendine, Paddington (Mr. W. Kendall). 

Cranford Street, Camberwell (Mr. Frank Lowden). 
Millfields Road, Clapton (Mr. A. Morgan). 

Queen’s Road Evening Commercial School, Dalston 

(Mr. Walter Penn). 

Kingsgate Road, West Hampstead (Mr. Frank Lowden). 


Ist. 


FEMALE-VOICES. 
Tests: ‘ From the green heart of the waters’ (Coleridge- 
Taylor) ; and ‘ Triumph of Fate’ (Purcell). 
Queen’s Road Evening Commercial School (Mr. 
Walter Penn). 
Cranford Street, Camberwell (Mr. Frank Lowden). 
Upper Hornsey Road (Mr. Harry Smith). 


Choirs from larger elementary schools sang, in four classes, 
Purcell’s ‘ Nymphs and shepherds’ and the Round ‘ Wind, 
gentle evergreen.’ The four first-prize winners— 

Chase Side C.S., Enfield (Mr. Harry D. Vincent) 

Albert Street C.S., N. Finchley (Mr. Harold Preston) 

Campsbourne C.S., Hornsey (Miss B. D. G. Moffat) 

Bayford (Mr. Morgan Biles) 
and two second-prize winners— 

Stroud Green C.S. (Mr. Charles Rowley) 

Croxley Green Girls’ School (Miss Anne Clarke) 
met again in a Challenge Competition for a Broadwood 
pianoforte, the test being Lloyd’s ‘Twelve by the clock.’ 
Campsbourne were successful. 

Adjudicators : Dr. Arthur Somervell, Dr. Henry Coward, 
Dr. P. C. Buck, Mr. Alfred Gibson, Mr. W. E. Whitehouse, 
Mr. J. Dykes, Mr. Daniel Price, Mr. James Bates, Mr. 
William Shakespeare, Mr. G. D. Cunningham, Mr. W. 
McNaught, jun. The hon. secretary of the festival is Miss 
Cecilia Hill, of Wentworth Hall, Mill Hill. 


Ist. 


BERKS, BUCKS AND OXON. 
May 7, 9, 10, II, 12. 

This festival appeals largely to a country population. It 
is so well supported by the elementary schools that the junior 
section of the competitions has to be much sub-divided. 
The elementary schools whose choirs won first prizes were : 
Albury and Tiddington (Miss Ballard), Beaconsfield C.E. 
(Mr. Baker), Central School, Langley (Mr. E. Swell), 
Tonman-Mosley C.S., Slough (Mr. A. W. Proctor). 
Among non-elementary schools Kendrick Girls’, Reading 
(Mr. Scrivener) were the best. Datchet King’s Messengers 
(Mr. Britten) obtained first place in a class for children’s 
choirs, Sunday School choirs, &c., and Coleshill C.E. in a 
class for elementary school teachers in which Rubinstein’s 
Angel’ was prescribed. Beaconsfield G.F.S. 
(Miss Blunt) were successful in a class for girls’ clubs ; 
the test was Schumann’s ‘ Old mill beloved.’ 

The chief tests in the junior classes were: ‘The owl’ 
(Parry), ‘The fairy cobbler’ (Horrocks), ‘The sea’ 
(Harwood), ‘ Wilt thou lend me thy mare’ (Nares), ‘When 
young leaves are springing’ (C. Wood), ‘ Robin redbreast’ 
(Stanford) and ‘The Lamb’ (Walford Davies) ; there were 
also sight-reading tests. 

In the chief female-voice choral contest Dr. Vaughan 
Williams’s ‘Sound asleep’ was the test and Oxford ladies’ 
(Mr. A. C. Boult) the winning choir; in another female- 
voice class Beaconsfield (Rev. A. S. Commeline) were first. 
The Rev. B. C. S. Everett’s Choir, Windsor, were successful 
in the male-voice section. 

Four classes were open to Church choirs ; in each class 
one of the tests was a well-known hymn to be chosen by the 
adjudicator. The wininng choirs were St. Michael-and-All 
Angels, Hughenden (Mr. Brittnell), Saunderton Parish 
(Rev. L. Packer), George Street Congregational, Oxford 
(Mr. Phillips), and Holy Trinity Parish Church, Windsor 
(Mr. Clapshaw). In the three mixed-voice choir competi- 
tions the Rev. B. C. S. Everett’s Choir, Windsor, Islip 
Choral Society (Mr. Annis) and Mrs. Commeline’s Choir 


were the prize-winners. The tests were : ‘ His golden locks’ 
(Dowland), ‘Down in a flow’ry vale’ (Festa) and ‘My 
bonny lass she smileth’ (Morley). 

There were also competitions for vocal and instrumental 
solos, duets, &c. In the orchestral classes Wycombe Abbey 
School String Orchestra (Miss I. Gibson) and Beaconsfield 
Orchestral Society (Miss Blount) were successful. 

The adjudicators were: Dr. Walford Davies, Dr. Varl 
Roberts, Mr. Basil Johnson, Mr. J. S. Liddle and 


Mr. J. Dykes. 
DUBLIN. 


May 9 to 14. 

The Feis Ceoil, or Irish Musical Festival, has been the 
chief event of the month in Dublin. The postponement of 
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Centre (Mr. Babb). The test-pieces included ‘The Battle 
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THE ASSOCIATION OF MUSICAL 
COMPETITION FESTIVALS. 


As notified in our May issue, the above Association 
will hold its sixth annual conference at Messrs. 
Broadwood’s, Conduit Street, on Thursday, July 14, at 
10.45 a.m. Lady Mary Trefusis will take the chair. 

The following papers will be read (morning session) : 


‘Choral Training, Mr. R. W. Wilson (Man- 
chester). 

‘Expression,’ Mr. Walter Ford. 

‘The Competition of Church Choirs,’ the Rev. A. 
Commeline. 

Afternoon session, 2.45 to 4.30 p.m. 

‘The Training of Boys’ Voices in Church Choirs,’ 
Dr. Varley Roberts, Magdalen College, Oxford. 

‘The Cultivation of Vocal Tone’ (with illustrations 
by a small class), Dr. H. Hulbert. 

‘The Dorset Choral Association,’ Miss F. 
Kindersley. 


A meeting of the delegates forming the Council 
will be held on Wednesday, July 13, at 11 a.m. 

Anyone can join the Association on payment of 
2s, 6d. per annum. Membership entitles to admission 
to the conference. The hon. secs. are Miss Wakefield 
and Dr. W. G. McNaught. All communications 
should be addressed to the acting secretary, Miss E. 
Maddock, 22, Addison Court Gardens, London, W. 


COMBINED PERFORMANCE OF MUSIC 
AT COMPETITION FESTIVALS. 


The discussion on this topic that appeared in our 
last issue, in which the Rev. Canon Gorton, Mr. 
Herbert Thompson, and Mr. Ivor Atkins took part, 
has excited widespread interest. The Manchester 
Guardian, in a leading article headed ‘ Musical 
Festival Policy,’ says : 

The [Morecambe] festival has provoked a renewal of 
a critical debate on the music of the competitive festivals 
generally. For the present the competitive festival move- 
ment, although still spreading rapidly, can hardly be said 
to be developing. While there is much fine singing at the 
festivals, the amount of great music given at them all put 
together is not large. On this account, no doubt, Mr. Ivor 
Atkins, speaking last year, ventured to deplore the lack of 
large-scale compositions at the festival. In his preface to 
the programme of this year’s festival, Canon Gorton replies 
that the essence of real greatness may be found even in the 
smaller works of the greatest composers, and that something 
like perfection of performance, which could not be obtained 
in large-scale works at such places as Morecambe, is 
necessary for the revelation of what is beautiful. The 
Musical Times in its notice, and Mr. Atkins in a letter, 
maintain again that the important thing, even more in 
country districts than in other places, is to familiarise 
people with the great masterpieces of music, and that per- 
fection of choral technique is a secondary matter which at 
these festivals is too apt to be followed for its own sake. 

There is much truth on both sides of this argument, 
but not the whole truth on either. Canon Gorton, it is 
well to remember, has been found in some very enthusiastic 


moments to be at heart on the side of his critics. It is not 


| 
many years since he rejoiced at the prospect of having the 


‘Dream of Gerontius’ at the Morecambe festival. And 
we may venture to think that if it had been possible for 
Canon Gorton to have continued unabated his own active 
support of the festival, that prospect would by now have 
been fulfilled, and neither would Mr. Atkins’s criticism have 
been offered nor Canon Gorton’s defence been ever thought 
of. But those who advocate larger works should be careful 
how far they advocate easy standards of performance. Those 
who live in the big music centres know too well how 
uninspiring the greatest work can be if there is not at least 
the spirit of perfection in the giving of it. They know also 
how rarely in these centres anything like fine performances 
of the smaller choral works can be heard. And they know 
the excessive conservatism which comes from a too great awe 
of great works and of the past altogether, as well as the 
frivolous impatience with the beautiful in the smaller forms 
of music. It is to get away from these things that the 
weariest critic in our large towns gladly makes a pilgrimage 
to Morecambe, where he can hear the smaller works given 
with due feeling for their perfectness and beauty, and where 
the new composer, if he is not heard in his greatest work, 
is at least not denied a hearing altogether. 


A CHORALIST’s VIEW. 


A Lancashire correspondent writes :—Messrs. Ivor Atkins 
and Herbert Thompson have dealt with this subject from the 
point of view of conductor and critic; may I record a few 
thoughts as a choir singer who has taken part in Lancashire 
combined performances and heard many more? The question 
of massed performances by numerous competing choirs is 
one of the knotty problems, at any rate in the North. I 
cannot agree with Mr. Thompson’s statement ‘ that perfection 
of execution, however desirable, is after all of less impor- 
tance than spreading a familiarity with the greatest efforts of 
the masters,’ or of that by Mr. Atkins, ‘that the spread of 
musical knowledge is of far greater importance than choral 
technique fer se, important as this is.’ 

It should not be forgotten that the method of spreading 
this musical knowledge which has been deliberately chosen 
is through the medium of choral music, and unless the 
highest degree of efficiency is ever kept in view, how is the 
art going to make the desired progress? In some districts it 
is notorious that excessive zeal for purely competitive singi 
has frustrated attempts at high-class performances of cho 
works on the larger scale, and this is greatly to be deplored. 
Combined performances by visiting competitive choirs have 
in the past proved a fiasco at both Morecambe and Blackpool 
because of inadequate opportunities for joint rehearsals as 
one large unit, and the promoters withdrew them rather than 
submit a performance which they knew would fall short of 
the high standard prevailing in competitive work. Mr. Ivor 
Atkins, in company with others, would appear to have fallen 
a victim to the fallacy that madrigal and part-song work is 
rather a waste of time unless it lead up to a familiarity with 
what he calls ‘the great music of the earth.’ But will he 
or anybody else seriously argue that Brahms’s ‘ Requiem’ is 
more perfect art than, say, ‘ Fest- und Gedenkspriiche,’ or 
‘Night watch,’ or ‘In autumn’ of the same composer? 
Will he contend that Elgar’s ‘O wild west wind’ 
or ‘There is sweet music’ is inferior as choral writing 
to that in ‘The Kingdom’ or ‘The Apostles’? As well 
say that string quartet music is inferior to orchestral 
music. The truth is that a comparison of this nature is 
neither possible nor desirable ; that each form occupies an 
honourable position in the palace of musical art, and 
perfection in the lowlier and more intimate form of chamber 
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music, be it instrumental or vocal, is to be prized as much 
as in the more massive forms. If you can encourage both 
sides of choral art side by side, a/ways maintaining the 
highest standard of effictency (as has been acknowledged to 
be the case, say, at Blackpool in the last two years), so much 
the better ; but if not, surely it were better to leave out the 
bigger works, rather than debase the standard which we 
know ought to be attained, wntil circumstances permit such a 
consummation. Better have miniatures perfectly rendered 
than the ‘great masters’ inadequately interpreted. The 
high quality of performances at competition festivals is 
inevitably reacting on the larger choral bodies. In Liverpool 
and in North Staffordshire will be found large choirs 
preparing their vig works with the same assiduous care that 
they would bestow on a competition piece. Why? Because 
their conductors have a higher standard of excellence which 
they have learned in competitive work. In at least one big 
Lancashire centre there is a growing dissatisfaction (amongst 
people who are not content to take merely perfunctory 
views on musical art) with the relatively feebler preparation 
of the big choral works. Bach performances have been 
heard, of which competitive choirs of any standing would 
have been ashamed—due, no doubt, to insufficient rehearsal ; 
but now people are beginning to ask why the greater 
masterworks should not be prepared with the same 
thoroughness which is displayed by those bodies of singers 
working on the lowlier plane of choral miniatures ; if works 
in this form of art by Brahms, Cornelius, Elgar, Bantock, 
and the rest, are worth all the rehearsal which they 
undoubtedly receive, then how much more so the monumental 
creations! The more the musical public becomes familiarised 
with the high standard of performances by the best of the 
choirs who have gained distinction in the competition arena, 
the more will it insist on the same excellence from the bigger 
choirs, and the demand will grow more insistent every year. 


MR. J. C. CLARKE (SOUTHPORT) ON THE 
COMPETITION MOVEMENT. 


The well-known choir-trainer and organist of 
Southport read a paper recently on ‘ The competitive 
musical festival movement’ before the West Lancashire 
section of the Incorporated Society of Musicians. 
The following are extracts : 

WHAT THE FESTIVALS HAVE DONE. 

What have these musical competitions accomplished ? 
First of all they have brought into life choirs which otherwise 
would never have existed. They have been the means of 
giving us some fine and beautiful part-music, specially written 
for the festival, by such men as Elgar, Bantock and others. 
To Morecambe and Blackpool we are particularly indebted 
for so many of these original contributions. This is a 

valuable asset, and it should be encouraged and cultivated 
at all our festivals. It is not only an advantage for our 
singers to have original and up-to-date music, but at the 
same time it tends to bring out our young composers, many 
of whom find a difficulty in getting their music published, 
let alone heard. We have heard compositions by Brahms, 
Strauss, Elgar, Cornelius and others, which, but for the 
competitions, might still be on the shelf; and so, if for no 
other reasons than these, the competitions have justified and 
earned their existence. The many details and artistic 
touches of light and shade, the study of enunciation and 
intonation, necessarily practised over and over again for a 
contest, have been the means of equipping singers for other 
choral bodies and choirs in the town, and have been the 
means of materially assisting and helping other conductors 
and choirmasters, either directly or indirectly ; whilst many 
choristers, to my knowledge, have obtained remunerative 
posts through the experience gained with competitive choirs. 
Personally, I should like to see more music of the dramatic 
type selected. In my experience I have found that this is 
the least understood and interpreted. 


LATITUDE IN INTERPRETATION. 

Conductors should be allowed more latitude in competitions. 
Often there is too much restraint and not sufficient 
individuality shown, which makes the performance too 
perfunctory, mechanical, and automatic. There is too much 
adherence to fempo, metronome marks, &c., which is not 


always conducive to the best and most successful interpre. 
tations. Dr. Walford Davies once told me that he thought 
conductors should give their own interpretation, at even the 
risk of losing a prize. I have known one or two notable 
instances of choirs losing a prize through following the exact 
metronome mark, which in some cases has been quite 
inaccurate. I often think that the study of rhythm is too 
sadly neglected. In much of the singing we hear, it is most 
difficult to tell which is the first of the bar through want of 
accent, or the misplacing of accent. My recommendation 
is, ‘Study the words, and you will soon find the accent,’ 
Then much has yet to be done in the clear articulation of 
consonants and preservation of vowels; also less forcing 
of the voice in crescendos and fortes, and some reserve of 
voice in fortissimo passages. 
COMBINED PERFORMANCES, 

Too little time has been allowed for combined per- 
formances or festival concerts, which, to my thinking, should 
be the culminating point of all these competitive musical 
festivals. In this respect the Kendal Musical Festival is the 
model, for there we have the combination of competition and 
festival in its highest form. Miss Wakefield says: ‘ There 
is a feeling in existence that competitions and festivals do not 
answer together. I disagree with this, and should never 
care to be mixed up with merely a competition.’ Those 
agreeing with it say, ‘ You lose in the festival all the funds 
you make over competitions, and they cannot be worked 
together.’ I hold, on the contrary, that they can, and that 
the competitions lose their chief interest and their binding, 
enduring power when the festival is not the most important 
part of the undertaking. 

THE AIM. 

Let me say once more that if this movement is to last, our 
aims must be high. We must only have the highest and 
most beautiful music performed ; nothing that merely tickles 
the musicai palate of the masses. Our work must be for art 
and not glory. As Dr. McNaught once said: ‘ It should be 
a **school of music, and not a school of glory.”’ We must 
remember that music is a Divine gift and inheritance given 
to us, not for sordid purposes, but for the perfecting of our 
minds and souls. 


A SUMMARY OF AN ADJUDICATOR’S TOUR. 


I.—WORCESTER. 
May I0, II, 12. 

This competition was held under depressing circumstances. 
The recent death of the King naturally occupied attention 
and dulled interest. After consultation with local and 
official authorities it was deemed best to persevere with the 
competitions and to abandon the projected concerts. As 
combined performance is a strong feature of the festival and 
much trouble and expense had been incurred, the music 
prepared for the concerts was given at a kind of public 
rehearsal. 

The various classes covered a wide field including, as they 
did, pianoforte quintets, string quartets, junior and senior 
choirs of all kinds and grades, sight-playing and sight-singing 
and the composition of a song. An excellent performance 
of Dohnanyis Quintet (Op. 1) was given by the party led by 
Mrs. C. Johnson. Only this one of the two entries appeared. 
The quartet parties played Haydn’s quartet (Op. 76, No. 1), 
the prize falling to the players led by Mrs. Alan Dickens. 
A section for girls’ and women’s clubs, the tests for which 
were ‘Twelve by the clock’ (Lloyd) and ‘ Harbour Song’ 
(Percy Buck) brought forward three well-trained classes, 
the St. John’s Club, Kidderminster (Miss Gertrude Lart) 
gaining the victory. 

The Stourbridge Institute male-voice choir (Mr. Henry 
Woodall) gave absolutely first-rate interpretations of ‘ Every 
rustling tree’ (Kuhlan), ‘The Beleaguered’ (Sullivan), and 
more especially ‘ The Reveille’ (Elgar). Ihave heard many 
of the finest choirs in England and Wales sing this 
magnificent piece, and have rarely heard it better done than 
it was on this occasion. This choir should certainly measure 
itself with some of the well-known northern choirs. Their 
voices are fine, their musicianship excellent—or Elgar's 
‘Reveille’ would be otherwise impossible to them—and, above 
all, they are led by a man who knows what interpretation 


means. 
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the more will it insist on the same excellence from the bigger 
choirs, and the demand will grow more insistent every year. 


MR. J. C. CLARKE (SOUTHPORT) ON THE 
COMPETITION MOVEMENT. 


The well-known choir-trainer and organist of 
Southport read a paper recently on ‘ The competitive 
musical festival movement’ before the West Lancashire 
section of the Incorporated Society of Musicians. 
The following are extracts : 

WHAT THE FESTIVALS HAVE DONE. 

What have these musical competitions accomplished ? 
First of all they have brought into life choirs which otherwise 
would never have existed. They have been the means of 
giving us some fine and beautiful part-music, specially written 
for the festival, by such men as Elgar, Bantock and others. 
To Morecambe and Blackpool we are particularly indebted 
for so many of these original contributions. This is a 

valuable asset, and it should be encouraged and cultivated 
at all our festivals. It is not only an advantage for our 
singers to have original and up-to-date music, but at the 
same time it tends to bring out our young composers, many 
of whom find a difficulty in getting their music published, 
let alone heard. We have heard compositions by Brahms, 
Strauss, Elgar, Cornelius and others, which, but for the 
competitions, might still be on the shelf; and so, if for no 
other reasons than these, the competitions have justified and 
earned their existence. The many details and artistic 
touches of light and shade, the study of enunciation and 
intonation, necessarily practised over and over again for a 
contest, have been the means of equipping singers for other 
choral bodies and choirs in the town, and have been the 
means of materially assisting and helping other conductors 
and choirmasters, either directly or indirectly ; whilst many 
choristers, to my knowledge, have obtained remunerative 
posts through the experience gained with competitive choirs. 
Personally, I should like to see more music of the dramatic 
type selected. In my experience I have found that this is 
the least understood and interpreted. 


LATITUDE IN INTERPRETATION. 

Conductors should be allowed more latitude in competitions. 
Often there is too much restraint and not sufficient 
individuality shown, which makes the performance too 
perfunctory, mechanical, and automatic. There is too much 
adherence to fempo, metronome marks, &c., which is not 


always conducive to the best and most successful interpre. 
tations. Dr. Walford Davies once told me that he thought 
conductors should give their own interpretation, at even the 
risk of losing a prize. I have known one or two notable 
instances of choirs losing a prize through following the exact 
metronome mark, which in some cases has been quite 
inaccurate. I often think that the study of rhythm is too 
sadly neglected. In much of the singing we hear, it is most 
difficult to tell which is the first of the bar through want of 
accent, or the misplacing of accent. My recommendation 
is, ‘Study the words, and you will soon find the accent,’ 
Then much has yet to be done in the clear articulation of 
consonants and preservation of vowels; also less forcing 
of the voice in crescendos and fortes, and some reserve of 
voice in fortissimo passages. 
COMBINED PERFORMANCES, 

Too little time has been allowed for combined per- 
formances or festival concerts, which, to my thinking, should 
be the culminating point of all these competitive musical 
festivals. In this respect the Kendal Musical Festival is the 
model, for there we have the combination of competition and 
festival in its highest form. Miss Wakefield says: ‘ There 
is a feeling in existence that competitions and festivals do not 
answer together. I disagree with this, and should never 
care to be mixed up with merely a competition.’ Those 
agreeing with it say, ‘ You lose in the festival all the funds 
you make over competitions, and they cannot be worked 
together.’ I hold, on the contrary, that they can, and that 
the competitions lose their chief interest and their binding, 
enduring power when the festival is not the most important 
part of the undertaking. 

THE AIM. 

Let me say once more that if this movement is to last, our 
aims must be high. We must only have the highest and 
most beautiful music performed ; nothing that merely tickles 
the musicai palate of the masses. Our work must be for art 
and not glory. As Dr. McNaught once said: ‘ It should be 
a **school of music, and not a school of glory.”’ We must 
remember that music is a Divine gift and inheritance given 
to us, not for sordid purposes, but for the perfecting of our 
minds and souls. 


A SUMMARY OF AN ADJUDICATOR’S TOUR. 


I.—WORCESTER. 
May I0, II, 12. 

This competition was held under depressing circumstances. 
The recent death of the King naturally occupied attention 
and dulled interest. After consultation with local and 
official authorities it was deemed best to persevere with the 
competitions and to abandon the projected concerts. As 
combined performance is a strong feature of the festival and 
much trouble and expense had been incurred, the music 
prepared for the concerts was given at a kind of public 
rehearsal. 

The various classes covered a wide field including, as they 
did, pianoforte quintets, string quartets, junior and senior 
choirs of all kinds and grades, sight-playing and sight-singing 
and the composition of a song. An excellent performance 
of Dohnanyis Quintet (Op. 1) was given by the party led by 
Mrs. C. Johnson. Only this one of the two entries appeared. 
The quartet parties played Haydn’s quartet (Op. 76, No. 1), 
the prize falling to the players led by Mrs. Alan Dickens. 
A section for girls’ and women’s clubs, the tests for which 
were ‘Twelve by the clock’ (Lloyd) and ‘ Harbour Song’ 
(Percy Buck) brought forward three well-trained classes, 
the St. John’s Club, Kidderminster (Miss Gertrude Lart) 
gaining the victory. 

The Stourbridge Institute male-voice choir (Mr. Henry 
Woodall) gave absolutely first-rate interpretations of ‘ Every 
rustling tree’ (Kuhlan), ‘The Beleaguered’ (Sullivan), and 
more especially ‘ The Reveille’ (Elgar). Ihave heard many 
of the finest choirs in England and Wales sing this 
magnificent piece, and have rarely heard it better done than 
it was on this occasion. This choir should certainly measure 
itself with some of the well-known northern choirs. Their 
voices are fine, their musicianship excellent—or Elgar's 
‘Reveille’ would be otherwise impossible to them—and, above 
all, they are led by a man who knows what interpretation 


means. 
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The Musical Times. 
THE SCHOOL MUSIC 


EXTRA SUPPLEMENT. 


July 1, 1910. 


REVIEW—JvLy 1, 3 


The district is strong in female-voice choirs. Five 
excellently equipped bodies sang ‘A Farewell’ (Buck) and 
‘At night’ (Herman), Miss Winifred Kingsford’s Moseley 
choir gaining the first position. 

An interesting feature of the second day’s proceedings was 
the public performance of the songs sent in for the composi- 
tion prize. One or two poems given in the schedule had to be 
set. None of the songs achieved much distinction, but 
those by Mr. P. Allchurch and Miss Winifred Taylor were 
the most interesting and they were bracketed first. Mr. Ivor 
Atkins adjudicated in this class, and gave an able analysis of 
each of the songs presented. Mixed-voice and male-voice 
quartets were well in evidence, and a class of factory girls, 
the Cinderella Choral Society (Mr. Vere Giadwell) made a 
very good appearance. Six church choirs sang, with the 
result that St. Agnes’s, King’s Norton (Mr A. Walker) 
was first in one secticn, and Arley (Miss Mary Wocdward) 
in another. In the small village choir section, in which four 
choirs sang, Whittington (Mr. Barry) was first 

The last day was the most impoitant of the three. Ten 
village choirs for female voices came, of the eleven that had 
entered. The tests were ‘ Night (Heale), and ‘O swallzw’ 
(G. von Holst). Colwail (Miss Chorles) came cut first, and 
Tardebigge (Miss Barbara Dickins), seccnd. The others 
were not far behind. It was evident that this section was a 
very useful one. In the mixed-voice village choir section 
there were seven choirs, and the test-pieces were ‘Come, 
sleep’ (C. Wood), and ‘* Phoebe’ (Stanford). Hartlebury 
(Mr. R. A. Taylor) was victorious, and Colwall (Miss Chorles) 
was only one mark behind. Hagiey (Mr. G. H. Wocdall), 
and Tardebigge (Miss B. Dickins) followed very close. A 
banner was won by Taidcbigge for its achievements in several 
classes. 

Some fine choral performances were heard ir. the classes 
for towr choral societies and open mixed-voice choirs. Only 
two choirs came, those from Stourport (Mr. Jackson) and 
Moseley (Mr. W. Kaingsford), Worcester itself not con- 
tributing a choir. The tests were: ‘ Winter days (Caldicort) 
and ‘Bright is the ring of words’ (Cclin Taylor). In the 
first of these two classes Stourport gained 147 marks (out of 
160) and Moseley 132. In the open class, in which the test 
was ‘ My love dwelt in a northern land’ (Elgar), Moseley 
—the only entry—gained 69 marks out of a possible 80. 

On the whole it was obvious that in the district appealed 
to there is plenty of natural capacity and many skilful 
conductors. 

The works for combined performance were ‘ The Banner 
of St. George’ (Elgar) and ‘A Song of Victory’ (Hiller). A 
full orchestra containing many professional players assisted. 
It was evident that the singers enjoyed the massiveness and 
breadth of the combination. The tone was often very fine. 
The attack suffered from lack of sufficient rehearsal, but 
nevertheless both works were impressively sung. Madame 
Alice Phillips and Mrs. Glover Eaton were the soloists, and 
Mr. Ivor A. Atkins was in his element as conductor. 

The critic of the Birmingham Dazly Post made the 
following interesting remarks on some of the choral per 
formances : 

‘The evening was entirely given up to male choral 
and quartet singing. None of it fell below the level 
of the respectable ; most of it was very good. and in two 
instances it was magnificent. The one defect that ran 
through almost all of it was that so often observable in 
choral singing that 1s earnest rather than inspired—a tendency 
to work too obviously ir, black and white, and to fly at every 
mark of expression—frano, forte, staccato, crescendo, or 
whatever it may be—take it by the throat and shake the 
life out of it. It is what the old school used to call * singing 
with plenty of light and shade.” It would be more correctly 
called making us unable to see the wood for the trees. 
Nothing is easier than to get ‘‘light and shade,” and ne 
effect in choral singing can be cruder. This incessant 
switching the light on and off worries us im the end like the 
ge of a child playing with an electric ight button. 
Ve are groping one minute and blinded the next. Choral 
singing becomes artistic only wher it progresses from the 
system of sharply contrasted black and white to the 
system of colour laid on in washes, with each tint shading 
into the next, except when abrupt contrast is the essence 
ef the effect. The present faults of most of the choirs 
we heard to-night come from their being too intent on 


the merely musical side of the performance, and too 
oblivious of the poetical side of it. Dr. McNaught did quite 
right to take some of the poetical lines by themselves without 
the music, and parody the choirs’ phrasing and interpretation 
of them. One always wishes on these occasions that the 
needed lesson could be given on the allopathic principle of a 
disease being cured by its opposite. If a Wiillner, for 
example, could sing a few songs in the hearing of the various 
cheirs, and show them what effect can be made by an artist 
with hardly any voice, but with the power of getting inside 
the words and the spirit of the music, it would be the best 
corrective of this passion for dwelling too exclusively on the 
externat minutiz. One chcir, however, gave us a rare treat : 
the Stourbridge Institute Male-Voice Choir, which was 
without competitors beth in the class for workmen’s clubs 
and in the open competitions for male-voice choirs. I have 
never heard it or even heard of it before, but if it can sing 
on ordinary occasions as splendidly as it did to-night, it would 
give the best of the crack northern choirs a shaking. The 
vocal material is excellent ; the musicianship of the choir, as 
shewn in its handling of Elgar’s difficult ‘‘The Reveille,” is 
unusually sound ; and its conductor, Mr. Henry Woodall, is 
evidently a chow-trainer of exceptional abilities. The 
performances of the choir fully deserved the warm eulogy 
that Dr. McNaught gave them.’ 


II.—KENT FESTIVAL. 
CHATHAM, May 25. 

This is a movable event. Last year it was held at Dover. 
There were a fair number of entries spread over numerous 
classes. In the chief choral class, the tests for which were 
‘Weary wind of the West’ (Elgar), ‘ All creatures now are 
merry minded’ (Benet), and a sight-singing test, the 
Canterbury Choral Society (Dr. C. Charlton Palmer) was 
first and Sheerness Co-operative Choral Society (Mr. 
S. Quint) second. Two village orchestras played some 
simple music acceptably; village choirs sang ‘Morning Song’ 
(Brahms) and ‘ He that hath a pleasant face’ (Hatton), and 
Wateringbury (Mr. Edgar A. Smith) came first. Four very 
guod female-voice choirs sang ‘ How merrily we live’ (Este) 
and ‘In the dell and dingle’ (Benet). The Girls’ Grammar 
School, Maidstone, sang remarkably well and were placed 
first. There were besides classes for vocal duets and quartets 
that supplied interest and variety. The audiences were fairly 
large, and the proceedings generally were evidently interesting 
alike to performers and listeners. 


III.—TRURO. 
CORNWALL COUNTY COMPETITION.—May 9, 10, II. 


When Lady Mary Trefusis, the chairman of the 
Committee of the Association of Competition 
Festivals, a few years ago fixed her home near 
Truro, it was easy to prophesy that it would 
not be long before an effort would be made 
to establish a competition festival in Cornwall. 
The happy fulfilment of the prophecy has now to be 
recorded. After gathering an influential committee 
and holding public and many private meetings, the 
first festival was held at Truro on the above-named 
dates with conspicuous and highly gratifying success. 
Here and there one heard of aloofness arising mainly 
from doubts as to what it all meant, but generally the 
support was cordial. 

There were four instrumental classes (village bands, 
trios, and two sets of small orchestras), and twenty 
choral classes. No soloists were catered for, and no 
money prizes were offered. There were one hundred 
entries, but not all appeared, an alteration of dates 
and some illness kept some away. Dr. H. P. Allen 
adjudicated on the first two days, and dealt with all 
the adult sections. I heard only the juniors on the 
third day. The school entries were very satisfactory 
and seemed to show that Cornwall school teachers 
are not afraid of being beaten by their comrades in 
work. In one class there were eight school entries, 
in another thirteen, and in still another five, all from 
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The district is strong in female-voice choirs. Five 
excellently equipped bodies sang ‘A Farewell’ (Buck) and 
‘At night’ (Herman), Miss Winifred Kingsford’s Moseley 
choir gaining the first position. 

An interesting feature of the second day’s proceedings was 
the public performance of the songs sent in for the composi- 
tion prize. One or two poems given in the schedule had to be 
set. None of the songs achieved much distinction, but 
those by Mr. P. Allchurch and Miss Winifred Taylor were 
the most interesting and they were bracketed first. Mr. Ivor 
Atkins adjudicated in this class, and gave an able analysis of 
each of the songs presented. Mixed-voice and male-voice 
quartets were well in evidence, and a class of factory girls, 
the Cinderella Choral Society (Mr. Vere Giadwell) made a 
very good appearance. Six church choirs sang, with the 
result that St. Agnes’s, King’s Norton (Mr A. Walker) 
was first in one secticn, and Arley (Miss Mary Wocdward) 
in another. In the small village choir section, in which four 
choirs sang, Whittington (Mr. Barry) was first 

The last day was the most impoitant of the three. Ten 
village choirs for female voices came, of the eleven that had 
entered. The tests were ‘ Night (Heale), and ‘O swallzw’ 
(G. von Holst). Colwail (Miss Chorles) came cut first, and 
Tardebigge (Miss Barbara Dickins), seccnd. The others 
were not far behind. It was evident that this section was a 
very useful one. In the mixed-voice village choir section 
there were seven choirs, and the test-pieces were ‘Come, 
sleep’ (C. Wood), and ‘* Phoebe’ (Stanford). Hartlebury 
(Mr. R. A. Taylor) was victorious, and Colwall (Miss Chorles) 
was only one mark behind. Hagiey (Mr. G. H. Wocdall), 
and Tardebigge (Miss B. Dickins) followed very close. A 
banner was won by Taidcbigge for its achievements in several 
classes. 

Some fine choral performances were heard ir. the classes 
for towr choral societies and open mixed-voice choirs. Only 
two choirs came, those from Stourport (Mr. Jackson) and 
Moseley (Mr. W. Kaingsford), Worcester itself not con- 
tributing a choir. The tests were: ‘ Winter days (Caldicort) 
and ‘Bright is the ring of words’ (Cclin Taylor). In the 
first of these two classes Stourport gained 147 marks (out of 
160) and Moseley 132. In the open class, in which the test 
was ‘ My love dwelt in a northern land’ (Elgar), Moseley 
—the only entry—gained 69 marks out of a possible 80. 

On the whole it was obvious that in the district appealed 
to there is plenty of natural capacity and many skilful 
conductors. 

The works for combined performance were ‘ The Banner 
of St. George’ (Elgar) and ‘A Song of Victory’ (Hiller). A 
full orchestra containing many professional players assisted. 
It was evident that the singers enjoyed the massiveness and 
breadth of the combination. The tone was often very fine. 
The attack suffered from lack of sufficient rehearsal, but 
nevertheless both works were impressively sung. Madame 
Alice Phillips and Mrs. Glover Eaton were the soloists, and 
Mr. Ivor A. Atkins was in his element as conductor. 

The critic of the Birmingham Dazly Post made the 
following interesting remarks on some of the choral per 
formances : 

‘The evening was entirely given up to male choral 
and quartet singing. None of it fell below the level 
of the respectable ; most of it was very good. and in two 
instances it was magnificent. The one defect that ran 
through almost all of it was that so often observable in 
choral singing that 1s earnest rather than inspired—a tendency 
to work too obviously ir, black and white, and to fly at every 
mark of expression—frano, forte, staccato, crescendo, or 
whatever it may be—take it by the throat and shake the 
life out of it. It is what the old school used to call * singing 
with plenty of light and shade.” It would be more correctly 
called making us unable to see the wood for the trees. 
Nothing is easier than to get ‘‘light and shade,” and ne 
effect in choral singing can be cruder. This incessant 
switching the light on and off worries us im the end like the 
ge of a child playing with an electric ight button. 
Ve are groping one minute and blinded the next. Choral 
singing becomes artistic only wher it progresses from the 
system of sharply contrasted black and white to the 
system of colour laid on in washes, with each tint shading 
into the next, except when abrupt contrast is the essence 
ef the effect. The present faults of most of the choirs 
we heard to-night come from their being too intent on 


the merely musical side of the performance, and too 
oblivious of the poetical side of it. Dr. McNaught did quite 
right to take some of the poetical lines by themselves without 
the music, and parody the choirs’ phrasing and interpretation 
of them. One always wishes on these occasions that the 
needed lesson could be given on the allopathic principle of a 
disease being cured by its opposite. If a Wiillner, for 
example, could sing a few songs in the hearing of the various 
cheirs, and show them what effect can be made by an artist 
with hardly any voice, but with the power of getting inside 
the words and the spirit of the music, it would be the best 
corrective of this passion for dwelling too exclusively on the 
externat minutiz. One chcir, however, gave us a rare treat : 
the Stourbridge Institute Male-Voice Choir, which was 
without competitors beth in the class for workmen’s clubs 
and in the open competitions for male-voice choirs. I have 
never heard it or even heard of it before, but if it can sing 
on ordinary occasions as splendidly as it did to-night, it would 
give the best of the crack northern choirs a shaking. The 
vocal material is excellent ; the musicianship of the choir, as 
shewn in its handling of Elgar’s difficult ‘‘The Reveille,” is 
unusually sound ; and its conductor, Mr. Henry Woodall, is 
evidently a chow-trainer of exceptional abilities. The 
performances of the choir fully deserved the warm eulogy 
that Dr. McNaught gave them.’ 


II.—KENT FESTIVAL. 
CHATHAM, May 25. 

This is a movable event. Last year it was held at Dover. 
There were a fair number of entries spread over numerous 
classes. In the chief choral class, the tests for which were 
‘Weary wind of the West’ (Elgar), ‘ All creatures now are 
merry minded’ (Benet), and a sight-singing test, the 
Canterbury Choral Society (Dr. C. Charlton Palmer) was 
first and Sheerness Co-operative Choral Society (Mr. 
S. Quint) second. Two village orchestras played some 
simple music acceptably; village choirs sang ‘Morning Song’ 
(Brahms) and ‘ He that hath a pleasant face’ (Hatton), and 
Wateringbury (Mr. Edgar A. Smith) came first. Four very 
guod female-voice choirs sang ‘ How merrily we live’ (Este) 
and ‘In the dell and dingle’ (Benet). The Girls’ Grammar 
School, Maidstone, sang remarkably well and were placed 
first. There were besides classes for vocal duets and quartets 
that supplied interest and variety. The audiences were fairly 
large, and the proceedings generally were evidently interesting 
alike to performers and listeners. 


III.—TRURO. 
CORNWALL COUNTY COMPETITION.—May 9, 10, II. 


When Lady Mary Trefusis, the chairman of the 
Committee of the Association of Competition 
Festivals, a few years ago fixed her home near 
Truro, it was easy to prophesy that it would 
not be long before an effort would be made 
to establish a competition festival in Cornwall. 
The happy fulfilment of the prophecy has now to be 
recorded. After gathering an influential committee 
and holding public and many private meetings, the 
first festival was held at Truro on the above-named 
dates with conspicuous and highly gratifying success. 
Here and there one heard of aloofness arising mainly 
from doubts as to what it all meant, but generally the 
support was cordial. 

There were four instrumental classes (village bands, 
trios, and two sets of small orchestras), and twenty 
choral classes. No soloists were catered for, and no 
money prizes were offered. There were one hundred 
entries, but not all appeared, an alteration of dates 
and some illness kept some away. Dr. H. P. Allen 
adjudicated on the first two days, and dealt with all 
the adult sections. I heard only the juniors on the 
third day. The school entries were very satisfactory 
and seemed to show that Cornwall school teachers 
are not afraid of being beaten by their comrades in 
work. In one class there were eight school entries, 
in another thirteen, and in still another five, all from 


There 
als do not 
ald never 
Those 
the funds | 
| 

Vo. 1), 
ckens. 
which | 
Song’ 
lasses, 

Larr) 
Henry 
Every 
and 
many 

this 

than 
asure 
Their 


4 THE SCHOOL MUSIC 


different schools. The concert hall presented an 
exhilarating scene the whole day, and the interest 
shown was very keen. 

The singing generally left no doubt as to the natural 
musical capacity of the children. As for tone, the 
power exhibited was to me exceptional. Choirs of, say, 
thirty girls of about twelve years of age would sing 
with a sonority and vitality that were sometimes almost 
staggering. But these performances had the faults of 
their virtues. The tone was poured out so generously 
that refinement was lost sight of. This will no doubt 
come. I felt that I astonished the audience by giving 
a first place to a small choir of children from Helston 
who did not happen to possess powerful voices, but 
who sang with delicate rhythm and nice taste. Other 
choirs that excelled were those from Redruth and 
Pool. The fact that one or two teachers could secure 
beautiful as well as imposing results from these 
spirited Cornwall children was very satisfactory, and 
should prove to be a good object-lesson. 

Lady Mary Trefusis and all associated with her in 
this enterprise have every reason to be encouraged 
with their first year’s success. 

The chief results of all three days were as follows : 


Choral Societies. ‘In the merry spring’ (Ravenscroft), 
St. Mary’s Wesleyan (Truro). 


SMALL Towns. 

Ladies’ Choirs. ‘The broken vow’ (Selmer), St. Day 
G.F.S. (Mrs. Martin). 

Men’s Choirs. ‘There is a garden’ (Brewer), Marazion 
(Mr J. H. Trudgean). 

Church and Chapel Choirs. ‘ Praise the Lord’ (Hayes), 
St. Gluvias Church (Mrs. Blamey). 

Choral Societies. ‘Come, let us join’ (Beale), ‘ Since 
thou, O fondest’ (Parry), Penryn (Mrs. Blamey). 

VILLAGES. 

Church and Chapel Choirs. ‘Christmas Song’ (Pretorius), 

Sticker Mission Church Choir. 


LARGE Towns. 

Ladies’ Choirs. ‘Spring’ (Harvey Grace), St. Mary’s 
Wesleyan (Truro), (Mr. J. Herbert Williams). 

Men’s Choirs. ‘Feasting I watch’ (Elgar), Truro 
People’s Palace (Mr. Wallace Smith). 

(Much Commended. ) 

Church and Chapel Choirs. ‘ Hear, King of Angels’ 

(Bach), (Equal) St. John’s and St. Mary’s Wesleyan. 
ScHoo. Cuorrs. 

First and second places in various classes: (a) Truro 
College, Redruth County School; (6) Probus, St. Feock ; 
(c) Basset Road Girls, Camborne, Helston Wesleyan; 
(@) Helston Girls’ County School, Camborne Girls’ County 
School ; (e) Truro County School, Probus. 

The tests were various rounds. ‘The lover’s tasks’ 
(Cecil Sharp’s Folk-songs), ‘ Rock-a-bye’ (Parry), ‘ Black- 
berries ’ (Myles B. Foster), ‘ Hawke’ (C. H. Lloyd), ‘ Night 
has passed away’ (Battison Haynes), ‘Fairy elves’ 
(Cuthbert Harris), ‘Admiral Benbow’ (Folk-song), ‘ The 
Shepherd’s Sirena’ (C. V. Stanford), ‘Hail, Judea’ (Handel). 

The combined music was ‘ Land to the leeward’ (Parry) 
and ‘ By dimpled brook ’ (Arne). ‘ 


IV.—ABERDEEN (N.E. SCOTLAND). 
June 2, 3, 4, 5- 
This festival, although only in its second year, has 
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choral societies from all parts of the district to perform Rar 
‘The Messiah.’ ({Macd 

The nexus of all these forces is the love of music Schoo 
and the influence of Professor Sanford Terry who, Fen 
as before explained in these columns, holds the Chair ‘Hey: 
of History in the University. The members of the Aberd 
musical profession in the city were quite willing to (Murt 
work under his generalship. 7 

The results of the competitions showed undoubted (Parry 
progress over those of last year. Some of the singing 212 0 
was of a high standard. In this connection Buckie T. C 
(Mr. John Barritt) and Fraserburgh (Mr. Clemens) {Thor 
deserve special mention. Mr. D. Stephen, Principal Mi 
of the Dunfermline School of Music, judged in the move 
school and orchestral classes. = 

rby 

The test-pieces and chief results were as follows : Wrig 

Mixed choirs of not less than 40 or more than 70 voices: TI 
‘With drooping wings’ (Purcell), ‘My love dwelt in a 
northern land ’ (Elgar), ‘Evening has lost her throne’ com 
(Bantock). Challenge Shield. Peterhead Choral Society The 
(Warren T. Clemens), 214 marks; Banff Choral Society skill 
(Thomas E. Wright), 189 marks. perf 

Mixed choirs of not less than 16 or more than 32 voices: been 
‘In silent night’ (Brahms), ‘ Love, fare thee well’ (Brahms), yoict 
‘Come away, sweet love’ (Rathbone). Challenge Shield. perf 
Fraserburgh Choral Society (W. T. Clemens), 210 marks; The 
Aberdeen University Choral Society (C. Sanford Terry), Ria 
209 marks ; Aberdeen Part-song (A. W. Miller), 205 marks. Mr. 

Mixed choirs of not less than 16 or more than 40 voices: * 
‘The Trysting-place’ (Brahms) and ‘Fain would I change that noo! 
note’ (V. Williams). Gold Medal. Dufftown Choral 


Union (John N. Taylor), 129 marks; Ellon Choral Society 
(Rev. W. Haslewood), 128 marks. 

Choirs of Male Voices: ‘Hymn to the sun’ (Bantock), 
‘The long day closes’ (Sullivan), ‘Hail to the chief’ 
(Schubert). Aberdeen Male Voice Choir (Arthur 
Collingwood), 209 marks (only entry). 

Choirs of Female Voices: ‘Creation’s Hymn’ (Beethoven), 
and ‘ Waken, waken ! day is dawning’ (Mackenzie); Buckie 
Ladies’ Choir (John Barritt), 141 marks; Fraserburgh 
Choral Society (W. T. Clemens), 138 marks; Miss Christie's 


Ladies’ Choir (Elisabeth Christie), 134 marks; Elgin 
Ladies’ Choir (Madame Norris-Adams), 133 marks; 


Aberdeen Part-Song Choir (A. W. Miller), 132 marks; 
Aberdeen University Choral Society (C. Sanford Terry), 
128 marks; Dufitown Ladies’ Choir (John N. Taylor), 
124 marks; Training College Ladies’ Choir (Elisabeth 
Christie), 120 marks; Inverurie Academy Ladies’ Choir 
(T. Cousins), 114 marks. 

Church Choirs : ‘ In divers tongues’ (Palestrina) and ‘ Hail, 
gladdening Light’ (Martin). Challenge Gold Medal. 
Queen’s Cross U.F. Church, Aberdeen (W. T. Clemens), 
126 marks; St. Ninian’s Parish Church, Aberdeen 
(RK. Buchanan Morton), 117 marks. 

Church Choirs (voluntary). ‘ Lead, kindly Light’ 
(Sullivan) and ‘ The salvation of the righteous’ (Ouseley). 
King’s College Chapel (Elisabeth Christie), 136 marks; 
(equal) U.F. Church, Braemar (Samuel S. Page), and Parish 
Church, Macduff (John Littlewood), 125 marks each; 
High U.F. Church, Banff (Thomas E. Wright), 121 marks; 
Ferryhill U.F. Church, Aberdeen (C. M. Stephen), 119 marks. 
Church or other choirs from places whose population was 
below 2,000: ‘ Call to remembrance’ (Farrant) and ‘ Blessed 
are they’ (Tours). Dufftown Choir (John N. Taylor), 
133 marks; (equal) Ellon Choral Society( Rev. W. Haslewood), 
125 marks, and Skene Parish (G. A. Innes), 125 marks 
each ; Braemar U.F. (Samuel S. Page), 123 marks. 

Juvenile choirs: ‘Cleansing fires’ (Cowen) and ‘ How 


achieved remarkable success. Last year its results 
exceeded the hopes of the promoters, and this | 
years event drew nearly double the number of | 
competitors. 

The festival had three distinct sections. First | 
there were the competitions, which were spread over | 
three days ; next there was the Church Choir Festival, | 


which united in one combination no fewer than thirty- | (P 


two of the city church choirs, and lastly, there was | 
the special choir composed by the happy uniting of | 


and ‘Twelve by the clock’ (Lloyd). 


Aberdeen, Walker Road (George Crookshanks), 216 marks ; 


merrily we live’ (M. Este). Aberdeen Central School 
(Charles Soutar), 232 marks; Macduff Public School 
(George W. Wilson), 221 marks. 

Elementary School Choirs: (a) Hail! Judea’ (Handel) 
Aberdeen, Broomhill 
Public School (William D. Watt), 229 marks. 

Elementary School Choirs : (6) ‘ Nymphs and shepherds’ 
urcell) and ‘I sing because I love to sing’ (linsuti). 
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different schools. The concert hall presented an 
exhilarating scene the whole day, and the interest 
shown was very keen. 
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Rural elementary schools : ‘ Will you walk a little faster ?’ 
(Macdonald) and ‘ Rock-a-bye’ (Parry). Burfold Public 
School (Robert Thomson), 215 marks. 

Female-voice choirs from business firms, girls’ clubs, etc. : 
‘Hey-ho-hey’ (Richards) and ‘Bells at Eve’ (Abt). 
Aberdeen, the Broadford Works Female-voice Choir 
(Muriel Norris-Adams), 120 marks; Aberdeen, Holburn 
Street Girls’ Club (Miss Wright), 119 marks. 

String orchestras: ‘ Lady Radnor’s Suite,’ Nos. I, 4, 5 
(Parry). Aberdeen University Orchestra (C. Sanford Terry), 
212 marks ; Aberdeen Queen’s Cross Orchestral Society (W. 
T. Clemens), 206 marks; Banffshire String Orchestra 
{Thomas E. Wright), 203 marks. 

Mixed orchestras: Schubert’s Symphony in B minor (first 
movement). Aberdeen University Orchestra (C. Sanford 
Terry), 76 marks ; Aberdeen Symphony Orchestra (Percival R. 
Kirby), 75 marks; Banff Orchestral Society (Thomas E. 
Wright), 68 marks. 


The performance of ‘The Messiah’ by the eleven 
combined choirs drew an overwhelming audience. 
The various units had been welded into a whole by the 
skill of Dr. Coward, and the result was an imposing 
performance of this oratorio such as had never before 
been heard in Aberdeen. The choir numbered 500 
voices, and there was an efficient orchestra of 80 
performers gathered from many parts of Scotland. 
The soloists were Miss Mabel Manson, Miss Nellie 
Riach, Mr. Henry Brearley, and Mr. Joseph Lycett. 
Mr. Warren T. Clemens was the organist. 

The Church Choir Festival, held on Sunday after- 
noon in the Music Hall, was equally successful. It 
was attended by the municipal authorities in their 
robes, and by many of the best known residents. 
The choir of 500 singers was composed, as already 
stated, of thirty-two of the city church choirs ; there 
was a full orchestra to accompany, and Mr. Arthur 
Collingwood was at the organ. 

The ‘Solemn Melody’ for strings and organ by 
Dr. H. Walford Davies was played as an opening 
voluntary. The singing of the Old Hundredth by 
all present was deeply impressive. Other items were 
Sir Hubert Parry’s ‘Te Deum laudamus’ in D 
(specially orchestrated for the occasion by the com- 
poser), ‘My soul doth magnify the Lord’ (Henry 
Gadsby), and the fine, broad anthem, ‘ Hail, gladdening 
Light’ (Sir George Martin). Anaddress was delivered 
by the Very Reverend The Principal of the University, 
G. A. Smith, and lessons read by well-known 
ministers ; the Lord Bishop of Aberdeen pronounced 
the Benediction. Professor Sanford Terry conducted 
the music. 


The Aderdeen Free Press says: ‘The North-East of 
Scotland second musical festival, which was closed yesterday, 
has been attended with conspicuous success from beginning 
to end. The festival has been carried out on a more 
extended scale than last year, and while it continues to 
enlist sympathy and interest among musical bodies in 
Aberdeen, it has in greater degree received hearty support 
and encouragement from many parts of the North of 
Scotland. 

‘The whole programme was admirably arranged and 
carried out, and Professor Sanford Terry and all those 
associated with him in an enterprise which has in marked 
degree commended itself to the public are to be much 
congratulated and complimented on their efforts for musical 
culture and development in the North of Scotland. 


‘THE FEATURE OF THE FESTIVAL. 

‘The result of the festival, so far as its value can be 
yet appraised, has been exceedingly gratifying. That pro- 
gress should have been almost entirely confined to the 
competitive section of the festival is only what must have 
been expected ; the conditions under which the festival 
performance have to be conducted prevent their becoming 
in the meantime at least educational agencies of serious 


financial prosperity of the festival. The real value of the 
festival has been in the competitions, which have doubled 
the size of last year so far as both the number of entries and 
participants are concerned. To every one of these competing 
singers the festival means weeks of strenuous grind and 
coaching in the finer points of expression and even in voice- 
production—things which the average conductor has not a 
great deal of time for in the course of the season’s work. 
The immediate gain will be the raising of the standard of 
choral singing throughout a considerable part of the festival 
area, the creation of higher ideals, and a fresh spirit of 
endeavour. But the benefit of the competitions is not 
confined to the singers alone ; they are also valuable in the 
making of a musical public, in the creating of intelligent 
audiences. The enormous increase in the attendance at all 
the competitions has been evidence of the good fruit which 
the festival is bearing in this direction. The manner in 
which the interest of the listeners became absorbed was one 
of the features of the contests of Friday and Saturday. 
Repetitions instead of boring the audiences made them more 
expectant and critical, and as fresh competitions threw new 
lights upon the composition the points were keenly discussed. 
The critical standard rose, too, as the competitions proceeded, 
and the knowing ones did not hesitate to adjudicate in 
advance or even to criticise Dr. McNaught’s decisions. All 
this was of immense value, and if we are only in the 
evolutionary stage, the increasing activity and interest excites 
many hopes for the future. 

‘More support and still more is what is wanted for 
the festival, that and a close’ study of the conditions under 
which the movement is to be developed. Choralists outside 
Aberdeen have done gallantly, indeed the credit of the 
festival practically belongs to them. They have supported 
every branch at an effort and expense which the city 
competitors know nothing of. Only a small fraction of 
Aberdeen’s musical resources has been represented in the 
festival. The entry of church choirs, for instance, was 
ridiculously small, and there was no representation whatever 
in the highest class of choral competition. The only 
gratifying feature, so far as Aberdeen was concerned, was 
the appearance of two choirs in the contest for working girls. 
This, as Dr. McNaught remarked, was the greatest capture 
of the festival, the class of material which is most desired 
and for which the benefits offered are most substantial. If 
the festival should be the means of establishing a number 
of such choirs (and there is material for a score in Aberdeen), 
it will have done enough to justify its existence. 

‘The great fact to be grasped is that these competitions 
have proved themselves to have a solid and practical value. 
They have already increased the efficiency of choralists, and 
heightened the interest of the public in choral singing in 
various parts of the festival area; they have proved no less 
popular than helpful, and, with a continuation of the present 
favourable circumstances, the revival or creation of a genuine 
taste for choral music throughout the entire North-East of 
Scotland district seems to be only a matter of time.’ 


THe ComMPETING CHOIRS AND CHORAL WoRKs. 


We are informed that the North-East of Scotland Choral 
Societies interested in the Festival performed the following 
works during the season 1909-10 : 

Aberdeen Choral Union (Mr. A. Collingwood), * Golden 
Legend’ and Moazart’s * Requiem.’ 

Aberdeen Musical Institute (Mr. W. Lister), ‘ Creation’ 
(at City Concerts). 

Peterhead Choral Society (Mr. W. T. Clemens), ‘ Bavarian 
Highlands’ (Elgar); *‘ Messiah’; ‘ Hiawatha’ (complete). 

Fraserburgh Choral Society (Mr. W. Clemens), ‘ St. Paul” ; 
* Faust’ selection (Gounod). 

Dufftown Choral Society (Mr. J. Taylor), ‘ Messiah’ ; 
* Hiawatha’ (complete). 

Banff and Macduff (Mr. T. E. Wright), ‘ Messiah’; mis- 
cellaneous festival part-songs. 

Elgin Choral (Mr. J. Barritt), ‘ Messiah’ (part); ‘ Maritana.’ 

Turriff Choral (Mr. T. E. Wright), miscellaneous (chorus 
and orchestra) ; *‘ Unfinished Symphony’ ; festival part- 
songs. 

Ellon Choral (Rev. W. Haslewood), ‘ Joan of Arc’ (Gaul). 

Buckie Musical (Mr. J. Barritt), ‘Yeomen of the Guard’ 
(staged). 


importance. Rather must they be regarded as novel and 
unstructive entertainments which make for the interest and 


Portsoy Choral (Mr. J. W. Grieve), ‘ Messiah.’ 
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Rural elementary schools : ‘ Will you walk a little faster ?’ 
(Macdonald) and ‘ Rock-a-bye’ (Parry). Burfold Public 
School (Robert Thomson), 215 marks. 

Female-voice choirs from business firms, girls’ clubs, etc. : 
‘Hey-ho-hey’ (Richards) and ‘Bells at Eve’ (Abt). 
Aberdeen, the Broadford Works Female-voice Choir 
(Muriel Norris-Adams), 120 marks; Aberdeen, Holburn 
Street Girls’ Club (Miss Wright), 119 marks. 
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(Parry). Aberdeen University Orchestra (C. Sanford Terry), 
212 marks ; Aberdeen Queen’s Cross Orchestral Society (W. 
T. Clemens), 206 marks; Banffshire String Orchestra 
{Thomas E. Wright), 203 marks. 

Mixed orchestras: Schubert’s Symphony in B minor (first 
movement). Aberdeen University Orchestra (C. Sanford 
Terry), 76 marks ; Aberdeen Symphony Orchestra (Percival R. 
Kirby), 75 marks; Banff Orchestral Society (Thomas E. 
Wright), 68 marks. 


The performance of ‘The Messiah’ by the eleven 
combined choirs drew an overwhelming audience. 
The various units had been welded into a whole by the 
skill of Dr. Coward, and the result was an imposing 
performance of this oratorio such as had never before 
been heard in Aberdeen. The choir numbered 500 
voices, and there was an efficient orchestra of 80 
performers gathered from many parts of Scotland. 
The soloists were Miss Mabel Manson, Miss Nellie 
Riach, Mr. Henry Brearley, and Mr. Joseph Lycett. 
Mr. Warren T. Clemens was the organist. 

The Church Choir Festival, held on Sunday after- 
noon in the Music Hall, was equally successful. It 
was attended by the municipal authorities in their 
robes, and by many of the best known residents. 
The choir of 500 singers was composed, as already 
stated, of thirty-two of the city church choirs ; there 
was a full orchestra to accompany, and Mr. Arthur 
Collingwood was at the organ. 

The ‘Solemn Melody’ for strings and organ by 
Dr. H. Walford Davies was played as an opening 
voluntary. The singing of the Old Hundredth by 
all present was deeply impressive. Other items were 
Sir Hubert Parry’s ‘Te Deum laudamus’ in D 
(specially orchestrated for the occasion by the com- 
poser), ‘My soul doth magnify the Lord’ (Henry 
Gadsby), and the fine, broad anthem, ‘ Hail, gladdening 
Light’ (Sir George Martin). Anaddress was delivered 
by the Very Reverend The Principal of the University, 
G. A. Smith, and lessons read by well-known 
ministers ; the Lord Bishop of Aberdeen pronounced 
the Benediction. Professor Sanford Terry conducted 
the music. 


The Aderdeen Free Press says: ‘The North-East of 
Scotland second musical festival, which was closed yesterday, 
has been attended with conspicuous success from beginning 
to end. The festival has been carried out on a more 
extended scale than last year, and while it continues to 
enlist sympathy and interest among musical bodies in 
Aberdeen, it has in greater degree received hearty support 
and encouragement from many parts of the North of 
Scotland. 

‘The whole programme was admirably arranged and 
carried out, and Professor Sanford Terry and all those 
associated with him in an enterprise which has in marked 
degree commended itself to the public are to be much 
congratulated and complimented on their efforts for musical 
culture and development in the North of Scotland. 


‘THE FEATURE OF THE FESTIVAL. 

‘The result of the festival, so far as its value can be 
yet appraised, has been exceedingly gratifying. That pro- 
gress should have been almost entirely confined to the 
competitive section of the festival is only what must have 
been expected ; the conditions under which the festival 
performance have to be conducted prevent their becoming 
in the meantime at least educational agencies of serious 


financial prosperity of the festival. The real value of the 
festival has been in the competitions, which have doubled 
the size of last year so far as both the number of entries and 
participants are concerned. To every one of these competing 
singers the festival means weeks of strenuous grind and 
coaching in the finer points of expression and even in voice- 
production—things which the average conductor has not a 
great deal of time for in the course of the season’s work. 
The immediate gain will be the raising of the standard of 
choral singing throughout a considerable part of the festival 
area, the creation of higher ideals, and a fresh spirit of 
endeavour. But the benefit of the competitions is not 
confined to the singers alone ; they are also valuable in the 
making of a musical public, in the creating of intelligent 
audiences. The enormous increase in the attendance at all 
the competitions has been evidence of the good fruit which 
the festival is bearing in this direction. The manner in 
which the interest of the listeners became absorbed was one 
of the features of the contests of Friday and Saturday. 
Repetitions instead of boring the audiences made them more 
expectant and critical, and as fresh competitions threw new 
lights upon the composition the points were keenly discussed. 
The critical standard rose, too, as the competitions proceeded, 
and the knowing ones did not hesitate to adjudicate in 
advance or even to criticise Dr. McNaught’s decisions. All 
this was of immense value, and if we are only in the 
evolutionary stage, the increasing activity and interest excites 
many hopes for the future. 

‘More support and still more is what is wanted for 
the festival, that and a close’ study of the conditions under 
which the movement is to be developed. Choralists outside 
Aberdeen have done gallantly, indeed the credit of the 
festival practically belongs to them. They have supported 
every branch at an effort and expense which the city 
competitors know nothing of. Only a small fraction of 
Aberdeen’s musical resources has been represented in the 
festival. The entry of church choirs, for instance, was 
ridiculously small, and there was no representation whatever 
in the highest class of choral competition. The only 
gratifying feature, so far as Aberdeen was concerned, was 
the appearance of two choirs in the contest for working girls. 
This, as Dr. McNaught remarked, was the greatest capture 
of the festival, the class of material which is most desired 
and for which the benefits offered are most substantial. If 
the festival should be the means of establishing a number 
of such choirs (and there is material for a score in Aberdeen), 
it will have done enough to justify its existence. 

‘The great fact to be grasped is that these competitions 
have proved themselves to have a solid and practical value. 
They have already increased the efficiency of choralists, and 
heightened the interest of the public in choral singing in 
various parts of the festival area; they have proved no less 
popular than helpful, and, with a continuation of the present 
favourable circumstances, the revival or creation of a genuine 
taste for choral music throughout the entire North-East of 
Scotland district seems to be only a matter of time.’ 


THe ComMPETING CHOIRS AND CHORAL WoRKs. 


We are informed that the North-East of Scotland Choral 
Societies interested in the Festival performed the following 
works during the season 1909-10 : 

Aberdeen Choral Union (Mr. A. Collingwood), * Golden 
Legend’ and Moazart’s * Requiem.’ 

Aberdeen Musical Institute (Mr. W. Lister), ‘ Creation’ 
(at City Concerts). 

Peterhead Choral Society (Mr. W. T. Clemens), ‘ Bavarian 
Highlands’ (Elgar); *‘ Messiah’; ‘ Hiawatha’ (complete). 

Fraserburgh Choral Society (Mr. W. Clemens), ‘ St. Paul” ; 
* Faust’ selection (Gounod). 

Dufftown Choral Society (Mr. J. Taylor), ‘ Messiah’ ; 
* Hiawatha’ (complete). 

Banff and Macduff (Mr. T. E. Wright), ‘ Messiah’; mis- 
cellaneous festival part-songs. 

Elgin Choral (Mr. J. Barritt), ‘ Messiah’ (part); ‘ Maritana.’ 

Turriff Choral (Mr. T. E. Wright), miscellaneous (chorus 
and orchestra) ; *‘ Unfinished Symphony’ ; festival part- 
songs. 

Ellon Choral (Rev. W. Haslewood), ‘ Joan of Arc’ (Gaul). 

Buckie Musical (Mr. J. Barritt), ‘Yeomen of the Guard’ 
(staged). 


importance. Rather must they be regarded as novel and 
unstructive entertainments which make for the interest and 


Portsoy Choral (Mr. J. W. Grieve), ‘ Messiah.’ 
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6 THE SCHOOL MUSIC 


REVIEW—Jvty 1, rgro. 


V.—LYTHAM (LANCASHIRE). 
June 8, 9, 10, II. 


The festival held at this attractive sea-side residential 
town was again eminently successful. There is an 
‘atmosphere’ about the management of the scheme 
that gives satisfaction to the competitors. This is the 
only way to account for the popularity of the festival, 
because the accommodation afforded by the Pier 
Pavilion, in which perforce the important competitions 
must be held, is limited. Everyone cheerfully puts up 
with some personal inconvenience. The gentry who 
attend this, to them, alluring function seem keenly 
interested. At no centre at which I have had the 
task of adjudicating have I heard finer all-round 
results in some departments than those achieved at 
Lytham. The name of the place at once associates 
fine music and fine performance. 

It is a remarkable fact that some of the most thrilling 
performances were those given by children. In the 
chief young girls’ solo class there were about thirty 
competitors. The test was that surpassingly beautiful 
song ‘ Know’st thou the land,’ by Beethoven. Many 
musicians have set this touching and beautiful poem 
of Goethe, but none of the remarkable compositions it 
has inspired excel that of Beethoven in directness, 
searching expression, and lucid simplicity. That 
half-a-dozen or more of these children sang the song 
with an expression that forced the tears from many 
eyes gives food for thought. What is the use of 
preaching that a singer must go through a long 
technical course in order to gain command of the 
means of expression, when with little or no tuition 
these remarkable children wring your heart as no 
trained artist can do? Space will not allow me to say 
all I should like about the extraordinary skill and 
beauty of some of the action-songs. 

The choral performance reached a high plane. I 
shall not readily forget the, to me at least, almost 
erfect performance of Berlioz’s ‘Ophelia’ by the 
adies of Mr. Clifford Higgins’s Blackpool choir. It 
provided one of those thrills that are a joy and solace 
to an adjudicator. 

The chief mixed-voice choir section was almost as 
interesting. Its results turned mainly on the inter- 
pretation of Tchaikovsky’s ‘ Angel Spirits.’ Amongst 
other fine points in this piece, there is a remarkable 
‘Amen’ in the middle. The solemn effect possible 
here seemed to me to be very generally missed. The 
interpretation depends largely upon a controlled 
ecstasy not hectic, here and there contrasted with 
something like abasement and awe. 

Mr. Whittaker’s two choirs (he competed against 
himself and won !) sang very finely, and so did nearly 
all the competitors. The male-voice choir class 
brought forward three of the finest organizations of 
this class in the north. Manchester was in excellent 
form, polished and well groomed, and withal seized of 
the proper interpretations. Mr. Harry Evans, who 
also adjudicated, conducted the combined men’s-voice 
choir through ‘Strike the lyre’ with splendid effect. 
I wondered whether this excellent glee had ever been 
better sung. The tone was glorious. 

Mr. Crook the prime mover, Mr. Allon Wilson the 
unobtrusive but firmly governing Secretary, and the 
loyal committee deserve hearty congratulations—and 
what they even more appreciate—financial support. 


The tests and prize-winners in the chief solo classes were : 

Soprano: ‘ Dove Sono’ (Mozart) and ‘ Pleading’ (Elgar). 
—Miss Hilda Jennings. 

Contralto: ‘ Trysting Tree’ (Walthew) and Angel’s song 
from ‘ Gerontius ’ (Elgar). —Miss Clara Cunliffe. 

Tenor: ‘True Love’ (Brahms) and ‘On wings of song’ 


Baritone: ‘Whence’ (Parry) and ‘I am a_ roamer’ 
(Mendelssohn).—Mr. William Earl. 

Pianoforte.—Miss Vida Whittaker. 

Girls’ vocal solo.—Miss Mabel Garlick. 


In the quartet-singing contests, prizes were won by 
Apollo, Sheffield (male-voice) and Blackpool Clarendon 
(mixed-voice). 

In the local choral competitions first places were secured 
by Lytham Parish Church Choir (Mr. S. H. Broughton), 
Wrea Green (Mr. T. H. Myles), and Singleton Schoo} 
Choirs (Mr. Thos. Dawson) ; and St. John’s (Miss Latham) 
in the action song competition for local schools. Claremont 
Congregational (Mr. H. Whittaker) were winners in the 
chief class for church choirs ; the tests were: Jekyll’s ‘Thoy 
wilt keep him in perfect peace’ and Brahms’s ‘In silent 
night.”_ Twelve small male-voice choirs sang Goetz’s ‘A 
forest scene’ and Bantock’s ‘ Give a rouse’; the ‘O.M.’s’ 
St. Helen’s (Mr. S. Bertram Siddall) were first and C.W.S. 
Male Choir (Mr. Lewis Evans) second. 


ACTION SONGs. 
(Children under nine years of age.) 


Ist. Grimshaw Street, Preston (Miss Mabel Peake). 
‘Old time playmates.’ 
2nd. Revoe C. S., Blackpool (Misses Garner). 


‘When granny comes home from the fair.’ 


ACTION SONGs. 
(Children over nine and under twelve years of age.) 


Ist. Revoe C. S., Blackpool (Misses Garner). 
*Oh no, John !’ 
Victoria School, Blackpool (Miss L. Sutcliffe and Miss 
E. A. Hargreaves). 
‘ The clang of the wooden shoon.’ 
Adelaide Street C. S., Blackpool (Mr. J. B. Tomlinson). 
* Lancashire witches.’ 


CHILDREN’s CHorrRs. 
Tests: (a) ‘Cleansing fires’ (Cowen); (6) ‘Old church 
bells’ (Rogers) ; and (c) ‘ Which is the properest day’ (Arne). 
Victoria School, Blackpool (Mr. Jos. Wedgwood). 
Ist. Revoe ‘B’ Choir (Mr. J. R. Rigby). 
2nd. Claremont C. S. (Mr. J. Edward Cunliffe). 


CHIEF MIXED-VOICE CHORAL COMPETITION. 


Tests: ‘Great God of Love’ (Pearsall), ‘ Welcome to 
spring * (Moellendorff), ‘ Angel spirits ’ (Tchaikovsky). 
2nd. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
3rd. Blackpool Orpheus Glee Society (Mr. Clifford Higgin). 
Nottingham Glee and Madrigal Society (Mr. Chas. E. 
Riley). 
South Shore Mixed-voice Choir (Mr. J. T. Schofield). 
st. Preston Vocal Union (Mr. Herbert Whittaker). 
Salford Vocal Society (Mr. Fred W. Blacow). 
Bolton Co-operative Choral Society (Mr. A. Knight). 


CHIEF MALE-VoICE CHORAL COMPETITION. 


Tests: ‘The patriot’s vow’ (Cornelius), ‘ Strike the lyre’ 

(Cooke), Tally-ho !’ (C. Lee Williams). 

2nd. Arion Glee Union, Nelson (Mr. Lawson Berry). 
Ashton-under-Lyne Male-voice Choir (Mr. Jas Hardy). 

Ist. Manchester Orpheus Glee Society (Mr. W. S. Nesbitt). 
Habergham Glee Union (Mr. E. Hitchon). 


FEMALE-VOICE CHolrRs. 
Tests: (a) ‘Sweet the balmy days of spring’ (Mackenzie) 
and (4) ‘ Ballad of Ophelia’ (Berlioz). 
Ist. Blackpool Orpheus Glee Society (Mr. C. Higgin). 
3rd. Nottingham Glee and Madrigal Society (Mr. C. E. 
Riley). 
South Shore Ladies’ Choir (Mr. J. T. Schofield). 
2nd. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
North Shore Ladies’ Choir (Mr. J. Edward Cunliffe). 
Revoe ‘ A’ Choir, Blackpool (Mr. J. R. Rigby). 


(Mendelssohn).—Mr. H. Jones. 


W. G McCNAUGHT. 
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The festival held at this attractive sea-side residential 
town was again eminently successful. There is an 
‘atmosphere’ about the management of the scheme 
that gives satisfaction to the competitors. This is the 
only way to account for the popularity of the festival, 
because the accommodation afforded by the Pier 
Pavilion, in which perforce the important competitions 
must be held, is limited. Everyone cheerfully puts up 
with some personal inconvenience. The gentry who 
attend this, to them, alluring function seem keenly 
interested. At no centre at which I have had the 
task of adjudicating have I heard finer all-round 
results in some departments than those achieved at 
Lytham. The name of the place at once associates 
fine music and fine performance. 

It is a remarkable fact that some of the most thrilling 
performances were those given by children. In the 
chief young girls’ solo class there were about thirty 
competitors. The test was that surpassingly beautiful 
song ‘ Know’st thou the land,’ by Beethoven. Many 
musicians have set this touching and beautiful poem 
of Goethe, but none of the remarkable compositions it 
has inspired excel that of Beethoven in directness, 
searching expression, and lucid simplicity. That 
half-a-dozen or more of these children sang the song 
with an expression that forced the tears from many 
eyes gives food for thought. What is the use of 
preaching that a singer must go through a long 
technical course in order to gain command of the 
means of expression, when with little or no tuition 
these remarkable children wring your heart as no 
trained artist can do? Space will not allow me to say 
all I should like about the extraordinary skill and 
beauty of some of the action-songs. 

The choral performance reached a high plane. I 
shall not readily forget the, to me at least, almost 
erfect performance of Berlioz’s ‘Ophelia’ by the 
adies of Mr. Clifford Higgins’s Blackpool choir. It 
provided one of those thrills that are a joy and solace 
to an adjudicator. 

The chief mixed-voice choir section was almost as 
interesting. Its results turned mainly on the inter- 
pretation of Tchaikovsky’s ‘ Angel Spirits.’ Amongst 
other fine points in this piece, there is a remarkable 
‘Amen’ in the middle. The solemn effect possible 
here seemed to me to be very generally missed. The 
interpretation depends largely upon a controlled 
ecstasy not hectic, here and there contrasted with 
something like abasement and awe. 

Mr. Whittaker’s two choirs (he competed against 
himself and won !) sang very finely, and so did nearly 
all the competitors. The male-voice choir class 
brought forward three of the finest organizations of 
this class in the north. Manchester was in excellent 
form, polished and well groomed, and withal seized of 
the proper interpretations. Mr. Harry Evans, who 
also adjudicated, conducted the combined men’s-voice 
choir through ‘Strike the lyre’ with splendid effect. 
I wondered whether this excellent glee had ever been 
better sung. The tone was glorious. 

Mr. Crook the prime mover, Mr. Allon Wilson the 
unobtrusive but firmly governing Secretary, and the 
loyal committee deserve hearty congratulations—and 
what they even more appreciate—financial support. 


The tests and prize-winners in the chief solo classes were : 

Soprano: ‘ Dove Sono’ (Mozart) and ‘ Pleading’ (Elgar). 
—Miss Hilda Jennings. 

Contralto: ‘ Trysting Tree’ (Walthew) and Angel’s song 
from ‘ Gerontius ’ (Elgar). —Miss Clara Cunliffe. 

Tenor: ‘True Love’ (Brahms) and ‘On wings of song’ 


Baritone: ‘Whence’ (Parry) and ‘I am a_ roamer’ 
(Mendelssohn).—Mr. William Earl. 

Pianoforte.—Miss Vida Whittaker. 

Girls’ vocal solo.—Miss Mabel Garlick. 


In the quartet-singing contests, prizes were won by 
Apollo, Sheffield (male-voice) and Blackpool Clarendon 
(mixed-voice). 

In the local choral competitions first places were secured 
by Lytham Parish Church Choir (Mr. S. H. Broughton), 
Wrea Green (Mr. T. H. Myles), and Singleton Schoo} 
Choirs (Mr. Thos. Dawson) ; and St. John’s (Miss Latham) 
in the action song competition for local schools. Claremont 
Congregational (Mr. H. Whittaker) were winners in the 
chief class for church choirs ; the tests were: Jekyll’s ‘Thoy 
wilt keep him in perfect peace’ and Brahms’s ‘In silent 
night.”_ Twelve small male-voice choirs sang Goetz’s ‘A 
forest scene’ and Bantock’s ‘ Give a rouse’; the ‘O.M.’s’ 
St. Helen’s (Mr. S. Bertram Siddall) were first and C.W.S. 
Male Choir (Mr. Lewis Evans) second. 


ACTION SONGs. 
(Children under nine years of age.) 


Ist. Grimshaw Street, Preston (Miss Mabel Peake). 
‘Old time playmates.’ 
2nd. Revoe C. S., Blackpool (Misses Garner). 


‘When granny comes home from the fair.’ 


ACTION SONGs. 
(Children over nine and under twelve years of age.) 


Ist. Revoe C. S., Blackpool (Misses Garner). 
*Oh no, John !’ 
Victoria School, Blackpool (Miss L. Sutcliffe and Miss 
E. A. Hargreaves). 
‘ The clang of the wooden shoon.’ 
Adelaide Street C. S., Blackpool (Mr. J. B. Tomlinson). 
* Lancashire witches.’ 


CHILDREN’s CHorrRs. 
Tests: (a) ‘Cleansing fires’ (Cowen); (6) ‘Old church 
bells’ (Rogers) ; and (c) ‘ Which is the properest day’ (Arne). 
Victoria School, Blackpool (Mr. Jos. Wedgwood). 
Ist. Revoe ‘B’ Choir (Mr. J. R. Rigby). 
2nd. Claremont C. S. (Mr. J. Edward Cunliffe). 


CHIEF MIXED-VOICE CHORAL COMPETITION. 


Tests: ‘Great God of Love’ (Pearsall), ‘ Welcome to 
spring * (Moellendorff), ‘ Angel spirits ’ (Tchaikovsky). 
2nd. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
3rd. Blackpool Orpheus Glee Society (Mr. Clifford Higgin). 
Nottingham Glee and Madrigal Society (Mr. Chas. E. 
Riley). 
South Shore Mixed-voice Choir (Mr. J. T. Schofield). 
st. Preston Vocal Union (Mr. Herbert Whittaker). 
Salford Vocal Society (Mr. Fred W. Blacow). 
Bolton Co-operative Choral Society (Mr. A. Knight). 


CHIEF MALE-VoICE CHORAL COMPETITION. 


Tests: ‘The patriot’s vow’ (Cornelius), ‘ Strike the lyre’ 

(Cooke), Tally-ho !’ (C. Lee Williams). 

2nd. Arion Glee Union, Nelson (Mr. Lawson Berry). 
Ashton-under-Lyne Male-voice Choir (Mr. Jas Hardy). 

Ist. Manchester Orpheus Glee Society (Mr. W. S. Nesbitt). 
Habergham Glee Union (Mr. E. Hitchon). 


FEMALE-VOICE CHolrRs. 
Tests: (a) ‘Sweet the balmy days of spring’ (Mackenzie) 
and (4) ‘ Ballad of Ophelia’ (Berlioz). 
Ist. Blackpool Orpheus Glee Society (Mr. C. Higgin). 
3rd. Nottingham Glee and Madrigal Society (Mr. C. E. 
Riley). 
South Shore Ladies’ Choir (Mr. J. T. Schofield). 
2nd. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
North Shore Ladies’ Choir (Mr. J. Edward Cunliffe). 
Revoe ‘ A’ Choir, Blackpool (Mr. J. R. Rigby). 


(Mendelssohn).—Mr. H. Jones. 


W. G McCNAUGHT. 


~ 
4 
A 
slev 
: nam 
give 
U 
T 
{Ed 
T 
win 
uni: 
son. 
Bac 
Sel 
Lie 
fir 
con 
org 
*Childhood’s days.’ 
. Talbot Street Girls’, Preston (Miss A. A. Turner). Br 
Pl 
(S 
ni 
wl 
th 
th 
co 
wi 
M 
m 
la 
el 
vi 
st 
\ 
i 
| a 
a 
t 
i 


a roamer’ 


re won by 
Clarendon 


rere secured 
Broughton), 
ton Schoo} 
iss Latham) 

Claremont 
hers in the 
yll’s Thou 
In silent 
z0etz’s ‘4 
> *O.M. 
nd C.W,S. 


mer), 
ir.” 


age.) 


and Miss 


mlinson). 


1 church 
* (Arne). 
Od }. 


N. 
come to 
r). 
Herbert 
liggin). 
has. E. 
ofield). 


ight). 


lyre” 


lardy). 
»sbitt). 


enzie) 


THE SCHOOL MUSIC 


REVIEW—JvLy 1, 1910. 7 


NEW JERSEY, U.S.A. 
ELIZABETH, April 14, 15. 


According to the newspaper report furnished to us, the 
eleven schools that took part in these competitions are 
nameless and are distinguished by numbers. We therefore 
give only the test-pieces and the number of entries : 

Unison song (11 entries): ‘There were four lilies’ 
(Haynes). 

Two-part song, mixed-voices (6 entries): ‘Snowflake’ 
(Edmunds) and * Lullaby ’ (Brahms). 

Two-part song, boys (5 entries) : ‘The rain song’ (Pearson). 

Three-part song (five entries): ‘ Blow, blow, thou winter 
wind’ (Stevens). There was plentiful combined singing in 
unison and parts by the competing choirs; the three-part 
songs thus performed included Beethoven’s ‘ Night’ and 
Bach’s ‘My heart ever faithful,’ both unaccompanied. 
Selections were played by school orchestras, and the 
Liederkranz Society contributed part-singing under the 
lirection of Professor Carl Hein, who adjudicated in 
company with Dr. F. R. Rix, Mr. G. E. Stubbs, Miss M. J. 
Wilbraham, and Mr. D. H. Snyder. The competition was 
organized, and the combined singing directed, by Mr. Thomas 
Wilson. 

PLAINFIELD, April 28, 29. 

The competing schools in these competitions were Bound 
Brook, Elizabeth, New Brunswick, Plainfield, North 
Plainfield, Rahway, Westfield, Roselle, Roselle Park and 
Somerville. The test-pieces were as follows : 


Junior (10 entries) : ‘ There were four lilies’ (Haynes). 

Two-part (9 entries): ‘Wanderer’s night song’ (Rubinstein). 

Three-part (7 entries): ‘ Blow, blow, thou winter wind’ 
(Stevens). 

Boys’ two-part (9 entries): ‘The rain concert’ (Pearson). 

High School section, four-part song (9 entries): ‘ Good- 
night, good-night beloved ’ (Pinsuti). 

Elizabeth were successful in all classes but the last, in 
which they were second to Plainfield. They also secured 
the prize for orchestral playing against two other competitors ; 
the test was Bach’s ‘Schauspiel Overture.’ There were 
contests for solo-singing and sight-reading. The adjudicators 
were Mr. Ralph Baldwin, Mr. C. Whitney Coombs, and 
Miss Mari Ruef Hofer. 


The (New York) New Music Review for June says: 
‘The fact that the English custom of holding periodic 
musical festivals and ‘‘competitions” in schools is being 
largely followed in this country is a source of no little 
encouragement to choirmasters and others interested in the 
vocal training of boys and girls. To foster a liking for vocal 
study, and to maintain a keen interest in school singing, it is 
well to depart occasionally from dullness of the usual routine. 
When children are given an opportunity for publicly exhibit- 
ing their ability in sight-reading and in general choral work, 
a most wholesome stimulus is provided, not only for the 
pupils, but also for their instructors. 

‘The greatest interest was evinced in the competition, not 
only by the participants, but also by the large audience that 
assembled to hear the singing. 

‘In connection with this subject we wish to call attention 
to the advantage of adopting some fixed standard of marking 
at competitions. There is no standard system, and the 
adjudicators agree upon a more or less casual plan, ofttimes 
in a hurried meeting just before entering the concert room. 

‘Thus the headings under which the marks are placed 
vary, and the numerical method of marking varies also. 

‘In some cases there are but three or four headings, in 
other cases there may be many more. The marks may be 
graded from 1 to 10, or all the way up to 100, or 
alphabetically, or by means of written expressions. 

‘Even in England, where school competitions are vastly 
more numerous than they are here, there is no standardized 
system of marking. 

*A scheme of marking that has found extensive favour in 
England is the following: Accuracy and time, 10; tone, 
balance, blend, and intonation, 20; attack, pronunciation, 
and enunciation, 10; expression, pace, rhythm, and inter- 
pretation, 20 ; general efiect, 20 ; total, 8o.’ 

[This is the scheme suggested and discussed in our issue 
for January, 1910.—Ep, COMPETITION RECORD.] 


SMALL HEATH, BIRMINGHAM. 
May 28. 

At a competitive gathering held at the Conference Hall, 
three choral contests were arranged. The tests and winners 
were the following : 

JuvENILE Cuorrs (3 entries). 
* Gentle swallows’ (Roland Rogers). 
Equal { Bordesley (Mr. M. H. Jones). 
Ist. { Coventry Road Wesleyan (Mr. H. J. Baldwin). 


MALE VOICES (10 entries). 
‘ Spartan heroes’ (Protheroe). 
Ist. Stourbridge Institute (Mr. H. Woodall). 
2nd. Wolverhampton (Mr. W. Morgan). 


MIXED VoOICcEs (9g entries). 
* Into the silent land’ (Gaul). 
Ist. Mr. Ford’s Choir, Wolverhampton. 
Mr. A. R. Gaul adjudicated. 


WORKING GIRLS’ CLUBS (Lonpoy). 
(June 4 and 11.) 

A competition in musical drill and singing for members 
of the various London clubs for working girls was held under 
the auspices of the Girls’ Evening Homes at the Northampton 
Institute, Clerkenwell, on June 4. The singing contest was 
divided into two parts, one for the best rendering of 
‘The Boatman’s Song’ in two parts (Abt), and another for 
proficiency in unison singing. The adjudicator, Mr. G. von 
Holst, awarded the prize in the first event to the Lillie Road 
Club, and in the second to the Bethnal Green Choir. 

Another similar competition was held at Johanna Street 
Schools, Lambeth, on June 11, instituted by the Cornwall 
Girls’ Club. In this case the vocal contest was divided into 
three sections, one for two-part singing, a second for folk- 
song singing, and a third for sight-singing. All three events 


were won by the Roehampton Club, the set pieces being 
‘Evening’ (Smart) and ‘Oh no, John.’ Miss Haweis was 
the judge. 


LONDON SUNDAY SCHOOL CHOIR FESTIVAL. 
CRYSTAL PALACE, June 15. 

In the competitive section of this event there were divisions 
for junior and adult choirs. One test was prescribed in each 
division, the choice of a second test was left to the choirs. 
The entries and results were as follows : 


Junior CHoirs. 
Test: ‘ When Spring unlocks the flowers ’ (Smart). 
Mr. J. A. Squire’s Children’s Choir. 
* Excelsior’ (Balfe). 
3rd. Queen’s Park Congregational S.S. (Mr. W. Boylett). 
* Excelsior’ (Balfe). 
Faversham S.S. (Mr. R. J. Mann). 
‘ Listening angels ’ (Stainer). 
Cottage Green S.S. (Mr. J. W. Desmond). 
‘Out with the tide’ (Berger). 
1st. Willesden Junior Choir (Mr. J. J. Bramley). 
‘ Fairies’ lullaby ’ (F. A. Marshall). 
Hounslow District Junior Choir (Mr. C. F. Yates). 
‘Welcome, bright and sunny Spring ’ (Labbett). 
‘King’s Own’ Mission Choir (Mr. E. A. Hall). 
* A forest ramble’ (Abt). 
Manor Park Wesleyan Juv. Choir (Mr. A. C. Atkins). 
‘Come, away, breezes play’ (A. L. Cowley). 
2nd. Veraon S.S. Junior Choir (Mr. C. W. Pickering). 
* Excelsior’ (Balfe). 


SENIOR CHOIRS. 
Test : ‘ The sands of Dee’ (Macfarren). 
Bush Hill Park Choral Society (Mr. Dai Lewis). 
‘ As torrents in Summer’ (Elgar). 
Vernon Choral Society (Mr. C. W. Pickering). 
* Homeward ’ (Leslie). 
Ist. Camberwell Choral Society (Mr. W. J. Hooper). 
‘Hymn to Music’ (Dudley Buck). 
Mr. L. C. Venables adjudicated. The concerts are noticed 
elsewhere. 
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NEW JERSEY, U.S.A. 
ELIZABETH, April 14, 15. 


According to the newspaper report furnished to us, the 
eleven schools that took part in these competitions are 
nameless and are distinguished by numbers. We therefore 
give only the test-pieces and the number of entries : 
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Wilson. 
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(Stevens). 
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High School section, four-part song (9 entries): ‘ Good- 
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Elizabeth were successful in all classes but the last, in 
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a most wholesome stimulus is provided, not only for the 
pupils, but also for their instructors. 
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SMALL HEATH, BIRMINGHAM. 
May 28. 
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the auspices of the Girls’ Evening Homes at the Northampton 
Institute, Clerkenwell, on June 4. The singing contest was 
divided into two parts, one for the best rendering of 
‘The Boatman’s Song’ in two parts (Abt), and another for 
proficiency in unison singing. The adjudicator, Mr. G. von 
Holst, awarded the prize in the first event to the Lillie Road 
Club, and in the second to the Bethnal Green Choir. 

Another similar competition was held at Johanna Street 
Schools, Lambeth, on June 11, instituted by the Cornwall 
Girls’ Club. In this case the vocal contest was divided into 
three sections, one for two-part singing, a second for folk- 
song singing, and a third for sight-singing. All three events 


were won by the Roehampton Club, the set pieces being 
‘Evening’ (Smart) and ‘Oh no, John.’ Miss Haweis was 
the judge. 


LONDON SUNDAY SCHOOL CHOIR FESTIVAL. 
CRYSTAL PALACE, June 15. 

In the competitive section of this event there were divisions 
for junior and adult choirs. One test was prescribed in each 
division, the choice of a second test was left to the choirs. 
The entries and results were as follows : 


Junior CHoirs. 
Test: ‘ When Spring unlocks the flowers ’ (Smart). 
Mr. J. A. Squire’s Children’s Choir. 
* Excelsior’ (Balfe). 
3rd. Queen’s Park Congregational S.S. (Mr. W. Boylett). 
* Excelsior’ (Balfe). 
Faversham S.S. (Mr. R. J. Mann). 
‘ Listening angels ’ (Stainer). 
Cottage Green S.S. (Mr. J. W. Desmond). 
‘Out with the tide’ (Berger). 
1st. Willesden Junior Choir (Mr. J. J. Bramley). 
‘ Fairies’ lullaby ’ (F. A. Marshall). 
Hounslow District Junior Choir (Mr. C. F. Yates). 
‘Welcome, bright and sunny Spring ’ (Labbett). 
‘King’s Own’ Mission Choir (Mr. E. A. Hall). 
* A forest ramble’ (Abt). 
Manor Park Wesleyan Juv. Choir (Mr. A. C. Atkins). 
‘Come, away, breezes play’ (A. L. Cowley). 
2nd. Veraon S.S. Junior Choir (Mr. C. W. Pickering). 
* Excelsior’ (Balfe). 


SENIOR CHOIRS. 
Test : ‘ The sands of Dee’ (Macfarren). 
Bush Hill Park Choral Society (Mr. Dai Lewis). 
‘ As torrents in Summer’ (Elgar). 
Vernon Choral Society (Mr. C. W. Pickering). 
* Homeward ’ (Leslie). 
Ist. Camberwell Choral Society (Mr. W. J. Hooper). 
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MORECAMBE MUSICAL FESTIVAL. 
June 18. 
FINAL Day. 
FROM OUR OWN CORRESPONDENT.) 


Morecambe’s postponed festival was brought to a con- 
clusion on June 18, amidst conditions which must unhappily 
have involved the executive in very severe financial loss. 
At no time did the audiences approach what we have been 
accustomed to see on the closing day of this great meeting. 
Of the original quartet of judges only Mr. S. H. Nicholson 
was away, Messrs. Bantock, Corder, and Noble discharging 
these onerous duties. Of the ten ‘challenge shield’ choirs 
the only absentee was Consett and District (Durham), but it 
was noticeable that those who did appear had thinned ranks, 
one choir not reaching even fifty voices. The selections in the 
female voice, the ‘alto-lead’ male-voice, and one piece in 
the ‘tenor lead’ male-voice classes left much to be desired ; 
such aimless selections in the past would never have raised 
this festival to its commanding eminence, and nowadays 
both choirs and audiences know ‘ what’s what’ in the quality 
of works chosen for performance, and those in authority 
should find no room for fifth-rate compositions when first and 
second-rate are not exhausted. In female-voice works there 
may be some excuse; in this class of composition there is 
undoubtedly fine scope for our young composers. These choirs 
can do anything, and deserve much finer music than they 
usually get, as anybody will testify who happened to hear 
Gustav von Holst’s eight-part setting of ‘ Ave Maria’ two 
years ago at Blackpool. 

Carlisle Madrigal Society well earned their success in the 
smaller mixed-voice class, the music comprising Edgar 
Tinel’s ‘ Angelus’ and Cliffe Forrester’s ‘Call of the breeze,’ 
a thing of quickly fleeting moods ; they would probably do 
well in better company. The Barnoldswick Choir won the 
‘alto-lead’ male-voice competition, and Lancaster, under 
Mr. J. W. Aldous, were victorious in the female-voice class, 
the wther (Penrith) Choir coming second, well ahead of 
the formidable Barrow and Morecambe Ladies’ Choirs. 

In the principal male-voice division the contestants were : 
Colne Orpheus, Lancaster (Mr. R. T. Grossé) and Manchester 
Orpheus : Whitehaven and Habergham had also entered 
originally, but were unable to attend on the altered date. 

Sibelius’s ‘ Hail! O moon’ is music utterly unlike any 
other sort of male-voice composition, particularly in the 
opening section; it sounds just like the improvised 
declamatory utterances that are heard at Welsh Eisteddfodau 
in the harp-accompanied penillion-singing, save that a 
choir and not an individual sings. The music transported 
one into a new world—dquite remote from our western 
thought and speech, and one felt something of the primitive 
civilization that had called it forth. In the music of Max 
Reger, whose ‘ Call of spring’ formed the final test-piece, it 
is quite likely that the ‘crack’ Lancashire male-voice choirs 
will find abundant new material upon which to spend their 
efforts : a vein has been tapped (last October at Blackpool 
and now at Morecambe) which should yield rich stores of 
pure metal. Not improbably this composer may exercise a 
marked influence on the present trend of male-voice 
compositions in this country. When will some selection 
committee have the pluck to set his ‘ Palm Sunday morning’ 
motet as a test-piece? In the absence of Habergham this 
contest was shorn of much of its keen interest; Lancaster 
and Colne, although making valiant efforts, were never within 
measurable distance of their more experienced rivals from 
Manchester, though the marking may not confirm this view. 

In the Challenge Shield Class, the preliminary tests were 
the Oriana madrigal, ‘The nymphs and shepherds danced,’ 
of George Marson, who flourished in Elizabethan days, this 
work being his sole claim to distinction, and Brahms’s 
* Abendstindchen.’ From this trial, Barrow, Blackpool, 
Lancaster and Southport emerged satisfactorily. In the 
evening, Cornelius’s ‘Love and Youth’ and Elgar’s 
‘Go, song of mine’ made heavy demands upon the technical 
and emotional powers of these well-tried choirs; they 
might have been eating ripe cherries, from the way Cornelius’s 
work was rattled off, dead in tune every time. Of all this 
composer’s works for @ caffella choir, this is certainly the 
least interesting; its chief strength is in its rhythmical 
qualities, and here Barrow, singing at a great pace, were 
marvellously good. Blackpool started more deliberately, 


and their accelerations seem to grow out of each 
other more naturally ; Lancaster had a very jumpy rhythm, 
and had not any conspicuous beauty of tone, as had 
Southport. In the Elgar piece, Lancaster had a wonder. 
fully good tenor tone in the guasi recitative passages. 
Mrs. Bourne gave her Barrow sopranos their heads in the 
strenuous middle section, and they overwhelmed ajj 
the remaining parts. It was exhilarating, but scarcely 
convincing. _Blackpool’s reading was instinct with 
character. Whatever of spirituality there is in this fine 
poem was brought out with absolute sincerity ; their sopranos 
had not the intrepid qualities of the Barrow or Southport 
singers, but they caught much of the great emotional 
beauty of the work. Only the marks of the four leading 
choirs were read out, no comments being made by Mr. Noble, 
except in very general terms: 


Order of Singing Madrigal Brahms Cornelius Elgar Total Order, 


3. Lancaster 94(1) «ot (4) 378 ast, 
4 Southport 88(3) 93(3) 9044) 359 4th. 
5- Blackpool G. & M. 86(4) 87(3) 95(2) 93 (3) 36 
7. Barrow go(2) 96(t) 97(2) 371 and. 


Mr. J. W. Aldous was the recipient of many congratula- 
tions, including some from the choirs less successful than his 
own. 

Professor Bantock is strongly of opinion that the only 
way to arouse interest in orchestral playing is to 
scribe modern works and not such old-fashioned things 
as Gade’s ‘Novelletten’ and the familiar ‘ Prometheus’ 
overture of Beethoven. The amateur orchestral playing 
interested him tremendously, and in speaking of Nelson’s 
rendering, he remarked that many bands of professional 
musicians play with less certainty and distinction. 

The results not noted above were as follows: Small 
mixed-voice choirs (24 to 36 voices).—1st, Carlisle (186); 
2nd, Padiham Wesley (179) ; and 3rd, Haverigg (178). 

Chief male-voice (tenor lead) (24 to 40 voices).— 
Ist, Manchester Orpheus (286) ; 2nd, Colne Orpheus (279); 
and 3rd, Lancaster (261). 

String orchestras and full orchestras.—1st, Nelson Con- 
gregational Orchestral Society (Mr. C. Townsley); and 
2nd, Altrincham Orchestral Society (Mr. C. H. Fogg). 


COMING EVENTS. 


The ‘Grand Concours Musical’ at Rheims on August 14 
and 15, to which we called attention in the June issue of the 
ScHOOL Music REVIEW, is to be both national and inter- 
national, and is open to ‘Orphéons, Chorales Mixtes, 
Harmonies, Fanfares, Estudiantinas, Trompettes, and 
Trompes de Chasse.’ Societies from all parts of France and 
from foreign countries are invited to take part in the compe- 
titions. Two test-pieces are prescribed, and an additional 
sight-reading test is made compulsory. We give this 
information for the benefit of possible visitors ; the entries 
closed on May 1. The general secretary is M. Ambroise 
Petit, Secrétaire Général du Concours, Rheims. 


HARLECH. 

This festival will be held in the Old Castle on July 6. 
There will be three meetings, in which about fifteen choirs 
have promised to take part. In the evening meet nz all the 
choirs will unite in a performance of ‘ The Messiah,’ under 
the conductorship of Mr. O. O. Roberts. 


THE NATIONAL TEMPERANCE CHORAL UNION. 


The annual choral contests of this organization will take 
place at the Crystal Palace on July 9. The four divisions, 
in each of which three prizes are offered, are open to: (a) 
Mixed-voice choirs, 60 to 100 voices ; (4) Mixed-voice choirs, 
30 to 50 voices ; (c) Male-voice choirs, 20 to 30 voices ; and 
(@) Juvenile choirs, 40 voices and under. The adjudicators 
are Mr. Dan Price and Mr. George Merritt. Mr. A. H. 
Rogers is the hon. secretary and Mr. W. G. W. Goodworth 
the musical director. 


There will be a festival at Llandudno on Saturday, 
October 15. All the classes are open. The chief choral 
class is that for male voices. Dr. McNaught and Mr. Harry 
Evans will judge. The secretary is Mr. Herbert Hooson, 
Musical Festival Offices. 


8 


THE SCHOOL MUSIC 


REVIEW—Jvty 1, 1910. 


MORECAMBE MUSICAL FESTIVAL. 
June 18. 
FINAL Day. 
FROM OUR OWN CORRESPONDENT.) 


Morecambe’s postponed festival was brought to a con- 
clusion on June 18, amidst conditions which must unhappily 
have involved the executive in very severe financial loss. 
At no time did the audiences approach what we have been 
accustomed to see on the closing day of this great meeting. 
Of the original quartet of judges only Mr. S. H. Nicholson 
was away, Messrs. Bantock, Corder, and Noble discharging 
these onerous duties. Of the ten ‘challenge shield’ choirs 
the only absentee was Consett and District (Durham), but it 
was noticeable that those who did appear had thinned ranks, 
one choir not reaching even fifty voices. The selections in the 
female voice, the ‘alto-lead’ male-voice, and one piece in 
the ‘tenor lead’ male-voice classes left much to be desired ; 
such aimless selections in the past would never have raised 
this festival to its commanding eminence, and nowadays 
both choirs and audiences know ‘ what’s what’ in the quality 
of works chosen for performance, and those in authority 
should find no room for fifth-rate compositions when first and 
second-rate are not exhausted. In female-voice works there 
may be some excuse; in this class of composition there is 
undoubtedly fine scope for our young composers. These choirs 
can do anything, and deserve much finer music than they 
usually get, as anybody will testify who happened to hear 
Gustav von Holst’s eight-part setting of ‘ Ave Maria’ two 
years ago at Blackpool. 

Carlisle Madrigal Society well earned their success in the 
smaller mixed-voice class, the music comprising Edgar 
Tinel’s ‘ Angelus’ and Cliffe Forrester’s ‘Call of the breeze,’ 
a thing of quickly fleeting moods ; they would probably do 
well in better company. The Barnoldswick Choir won the 
‘alto-lead’ male-voice competition, and Lancaster, under 
Mr. J. W. Aldous, were victorious in the female-voice class, 
the wther (Penrith) Choir coming second, well ahead of 
the formidable Barrow and Morecambe Ladies’ Choirs. 

In the principal male-voice division the contestants were : 
Colne Orpheus, Lancaster (Mr. R. T. Grossé) and Manchester 
Orpheus : Whitehaven and Habergham had also entered 
originally, but were unable to attend on the altered date. 

Sibelius’s ‘ Hail! O moon’ is music utterly unlike any 
other sort of male-voice composition, particularly in the 
opening section; it sounds just like the improvised 
declamatory utterances that are heard at Welsh Eisteddfodau 
in the harp-accompanied penillion-singing, save that a 
choir and not an individual sings. The music transported 
one into a new world—dquite remote from our western 
thought and speech, and one felt something of the primitive 
civilization that had called it forth. In the music of Max 
Reger, whose ‘ Call of spring’ formed the final test-piece, it 
is quite likely that the ‘crack’ Lancashire male-voice choirs 
will find abundant new material upon which to spend their 
efforts : a vein has been tapped (last October at Blackpool 
and now at Morecambe) which should yield rich stores of 
pure metal. Not improbably this composer may exercise a 
marked influence on the present trend of male-voice 
compositions in this country. When will some selection 
committee have the pluck to set his ‘ Palm Sunday morning’ 
motet as a test-piece? In the absence of Habergham this 
contest was shorn of much of its keen interest; Lancaster 
and Colne, although making valiant efforts, were never within 
measurable distance of their more experienced rivals from 
Manchester, though the marking may not confirm this view. 

In the Challenge Shield Class, the preliminary tests were 
the Oriana madrigal, ‘The nymphs and shepherds danced,’ 
of George Marson, who flourished in Elizabethan days, this 
work being his sole claim to distinction, and Brahms’s 
* Abendstindchen.’ From this trial, Barrow, Blackpool, 
Lancaster and Southport emerged satisfactorily. In the 
evening, Cornelius’s ‘Love and Youth’ and Elgar’s 
‘Go, song of mine’ made heavy demands upon the technical 
and emotional powers of these well-tried choirs; they 
might have been eating ripe cherries, from the way Cornelius’s 
work was rattled off, dead in tune every time. Of all this 
composer’s works for @ caffella choir, this is certainly the 
least interesting; its chief strength is in its rhythmical 
qualities, and here Barrow, singing at a great pace, were 
marvellously good. Blackpool started more deliberately, 


and their accelerations seem to grow out of each 
other more naturally ; Lancaster had a very jumpy rhythm, 
and had not any conspicuous beauty of tone, as had 
Southport. In the Elgar piece, Lancaster had a wonder. 
fully good tenor tone in the guasi recitative passages. 
Mrs. Bourne gave her Barrow sopranos their heads in the 
strenuous middle section, and they overwhelmed ajj 
the remaining parts. It was exhilarating, but scarcely 
convincing. _Blackpool’s reading was instinct with 
character. Whatever of spirituality there is in this fine 
poem was brought out with absolute sincerity ; their sopranos 
had not the intrepid qualities of the Barrow or Southport 
singers, but they caught much of the great emotional 
beauty of the work. Only the marks of the four leading 
choirs were read out, no comments being made by Mr. Noble, 
except in very general terms: 


Order of Singing Madrigal Brahms Cornelius Elgar Total Order, 


3. Lancaster 94(1) «ot (4) 378 ast, 
4 Southport 88(3) 93(3) 9044) 359 4th. 
5- Blackpool G. & M. 86(4) 87(3) 95(2) 93 (3) 36 
7. Barrow go(2) 96(t) 97(2) 371 and. 


Mr. J. W. Aldous was the recipient of many congratula- 
tions, including some from the choirs less successful than his 
own. 

Professor Bantock is strongly of opinion that the only 
way to arouse interest in orchestral playing is to 
scribe modern works and not such old-fashioned things 
as Gade’s ‘Novelletten’ and the familiar ‘ Prometheus’ 
overture of Beethoven. The amateur orchestral playing 
interested him tremendously, and in speaking of Nelson’s 
rendering, he remarked that many bands of professional 
musicians play with less certainty and distinction. 

The results not noted above were as follows: Small 
mixed-voice choirs (24 to 36 voices).—1st, Carlisle (186); 
2nd, Padiham Wesley (179) ; and 3rd, Haverigg (178). 

Chief male-voice (tenor lead) (24 to 40 voices).— 
Ist, Manchester Orpheus (286) ; 2nd, Colne Orpheus (279); 
and 3rd, Lancaster (261). 

String orchestras and full orchestras.—1st, Nelson Con- 
gregational Orchestral Society (Mr. C. Townsley); and 
2nd, Altrincham Orchestral Society (Mr. C. H. Fogg). 


COMING EVENTS. 


The ‘Grand Concours Musical’ at Rheims on August 14 
and 15, to which we called attention in the June issue of the 
ScHOOL Music REVIEW, is to be both national and inter- 
national, and is open to ‘Orphéons, Chorales Mixtes, 
Harmonies, Fanfares, Estudiantinas, Trompettes, and 
Trompes de Chasse.’ Societies from all parts of France and 
from foreign countries are invited to take part in the compe- 
titions. Two test-pieces are prescribed, and an additional 
sight-reading test is made compulsory. We give this 
information for the benefit of possible visitors ; the entries 
closed on May 1. The general secretary is M. Ambroise 
Petit, Secrétaire Général du Concours, Rheims. 


HARLECH. 

This festival will be held in the Old Castle on July 6. 
There will be three meetings, in which about fifteen choirs 
have promised to take part. In the evening meet nz all the 
choirs will unite in a performance of ‘ The Messiah,’ under 
the conductorship of Mr. O. O. Roberts. 


THE NATIONAL TEMPERANCE CHORAL UNION. 


The annual choral contests of this organization will take 
place at the Crystal Palace on July 9. The four divisions, 
in each of which three prizes are offered, are open to: (a) 
Mixed-voice choirs, 60 to 100 voices ; (4) Mixed-voice choirs, 
30 to 50 voices ; (c) Male-voice choirs, 20 to 30 voices ; and 
(@) Juvenile choirs, 40 voices and under. The adjudicators 
are Mr. Dan Price and Mr. George Merritt. Mr. A. H. 
Rogers is the hon. secretary and Mr. W. G. W. Goodworth 
the musical director. 


There will be a festival at Llandudno on Saturday, 
October 15. All the classes are open. The chief choral 
class is that for male voices. Dr. McNaught and Mr. Harry 
Evans will judge. The secretary is Mr. Herbert Hooson, 
Musical Festival Offices. 


8 


of each 
y rhythm, 
» as had 
a wonder. 
Passages ; 
ds in the 
Imed al} 
scarcely 
ct with 
this fine 
sopranos 
outhport 
leadi 
r. Noble 


otal Order, 
378 ast, 
359 th. 
rd. 


essional 


Small 
(186) ; 
3). 


ices).— 
(279); 


nm Con- 


); and 
). 


The Musical Times, EXTRA SU PPLEM ENT. July 1, 1910. 
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Competition Sestival Recor 


No. 25. 


THE ASSOCIATION OF COMPETITION 
FESTIVALS. 

Tue sixth annual conference of this Association was held 
at Messrs. Broadwood’s, Conduit Street, on Thursday, 
July 14. Lady Mary Trefusis took the Chair. The report 
was read by Dr. McNaught, one of the honorary secretaries. 
It stated that the competition movement showed continuous 

ogress. New festivals had been successfully inaugurated 
at Tunbridge Wells, Cornwall, and Doncaster. The death 
of King Edward had caused much disturbance of the festivals 
held in May. The movement continued to have great 
support from the universal sympathy and publicity afforded 
by the Press. It was probable that new festivals would 
be started in Scotland, mainly owing to the stimulus given 
by the very great success attending the Aberdeen festival 
promoted by Professor Terry. Twenty-four festivals were 
affiliated to the Association. Of some 300 ordinary members, 
only sixty-nine had paid the current subscription. 
estimated that 60,000 competitors appeared at this year’s 
English, Scotch, and Irish competitions. 

In the course of some remarks on the difficulty of 
choosing test-pieces, Lady Trefusis read a letter she had 
received, complaining of ‘Hear, King of Angels,’ from the 
‘Christmas oratorio’ (Bach). The writer said : 


‘. . . The piece selected does not appeal to us in the 
slightest degree in the way of melody, harmony, counter- 
point, rhythm, or in fact in any of the elements of a musical 
composition. . We should revel in something that 
would give the Celtic nature a chance but to take 
sixty people one-third of sixty miles to sing for sixty seconds 
such a cacophonous muddle is really de trop!’ 


After the officers had been elected, and other routine 
business had been disposed of, the various papers announced 
were read. For the present we give a summary of some 
of the papers, and hope later on to deal with the remainder. 

Mr. R. H. Wilson, who is the trainer of the Hallé Choir 
at Manchester, and the Festival Choir at Birmingham, 
discussed choral training. It was a racy paper, delivered 
with spirit, and many practical hints were given. Mr. 
Wilson said that intimate, genuine personal expression was 
now an aim of training. The demand for it had come late in 
theday. Solo-singing and instrumental performance had long 
ago made progress whilst, until recently, choral singing had 
remained stationary. This mechanical complacency had 
been owing to the fact that composers did not ask for 
anything else from a chorus. Even Mendelssohn did not 
offer to a chorus the opportunities he gave to solo-singers. 
Toa soloist he gave ‘O God, have mercy’ (‘St. Paul’), but 
to a chorus he gave ‘How lovely are the messengers’ 
(‘St. Paul’), a conventionally pretty melody and a stilted 
thythm which invited a stodgy performance. Compare this 
to ‘How lovely is Thy dwelling-place’ (Brahms). Elgar 
swept away conventions and formalities in ‘The Dream of 
Gerontius.” The dawn may have been visible before, but 
after the demands of this work had been realized, it was felt 
that the choralist was on the level of the solo-singer. The 
question became, How could the chorus in their performance 
interpret the personal expression of moods, situations, and 
sentiments? The basis of expression was conviction and 
sincerity. In evolving this temperamental expression, the 
conductor needed all his tact and judgment. The temperament 
of the different classes of voice should be noted. Sopranos 
had plenty of dash and go, possessed dramatic instinct and 

a capacity for imitation. On the other hand they were 
volatile and easily forgot, and they were much given to 
conversation. Contraltos were easy-going, difficult to rouse, 


It was | 


and were disposed to drag. In the expression of anger 
and indignation, they were slow, but they were effective in 
expressing gloom an thos. Tenors were industrious, had 
declamatory power and a competitive spirit, and they did not 
suffer from self-depreciation. Basses were the least sentimental 
and were apt to believe that ruggedness and violent accents 
would cover deficiencies; they had vigour and dramatic 
power, but did not command subtlety of expression. They 
endured chastening with more fortitude than any other section 
of the chorus. 

Frivolity interfered with the fixing ofa mood. A conductor 
who could pattern mood-expression had great advantages, even 
if he were not a trained solo singer. There must be unity of 
mood in the four parts. The endeavour to secure mood wasa 
strain upon all concerned. It was well to prepare for it by 
studying mood-expression in an analytical way and by tabulat- 
ing. Prayer might be analysed into supplication, entreaty, 
earning, longing, and passionate exhortation. The prayer 
in ‘ Gerontius,’ ‘Holy Mary, pray for us,’ afforded a fine 
study. The final chorus in Parry’s ‘ Blest pair of Sirens’ was 
a splendid vehicle for the display of earnest longing. In the 
same way, contemplation, reverence, awe, adoration, and 
feeling for the mysterious must be studied. The final chorus 
of Bach’s ‘St. Matthew Passion’ was a study for reverence. 
From an examination of the principal works of Bach, 
Brahms, Dvorak, Parry, Stanford, Elgar and Bantock, he 
had classified sixty varieties of expression, which resolved 
themselves into about twelve main groups. If this great 
range of feeling and mood was to become the stock-in-trade of 
large choral societies, a separate study must be made of it 
| apart from the ordinaryroutine. Some would say the idea was 
| impracticable, because of the time demanded and because 
| choralists would object to the discipline and their deprivation 
|of a good song. All these objections must be overruled. 
The new movement could not be ignored. Composers of the 
first rank would always be in front of their executants, as was 
proved by the choral works produced during the last ten 
years. 

Mr. Walter Ford followed with a paper on ‘ Expression.’ 
It was a closely argued, philosophical disquisition that went 
to the basis of the laws of Expression. As it is not possible 
for us to give an adequate summary this month, we prefer to 
postpone an account of Mr. Ford’s ideas till our next issue. 

In view of the discussions that arise as to Church Choirs 
taking part in competitions, we give the following paper 
in full : 


THE COMPETITION OF CHURCH CHOIRS. 
By THE Rev. A. S. COMMELINE. 


In spite of the prominence of ‘Competition,’ both in the 
titles of our various associations and in the methods which 
we employ, the real object of all our work is not competition, 
but the improvement of musical ideals and attainments in 
our several districts ; competition is used only as a means 
to promote that end. It should be the aim of every well- 
conducted association to see that the means adopted do not 
push out of sight the real object, and to see that the bad 
elements inseparable from an ill-regulated spirit of com- 
petition are as far as possible eliminated. Taking then as 
our object the improvement of musical ideals and attainments, 
I ask two questions: (1) Have our festivals resulted in 
this improvement? (2) Is it well that church choirs, whose 
raison d’étre is religious and not secular, should take part 
in this movement ? 

The answer to (1), to my mind, is so manifestly and 
emphatically in the affirmative, that I shall not labour this 
point. But this answer suggests a leading thought in the 
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to a chorus he gave ‘How lovely are the messengers’ 
(‘St. Paul’), a conventionally pretty melody and a stilted 
thythm which invited a stodgy performance. Compare this 
to ‘How lovely is Thy dwelling-place’ (Brahms). Elgar 
swept away conventions and formalities in ‘The Dream of 
Gerontius.” The dawn may have been visible before, but 
after the demands of this work had been realized, it was felt 
that the choralist was on the level of the solo-singer. The 
question became, How could the chorus in their performance 
interpret the personal expression of moods, situations, and 
sentiments? The basis of expression was conviction and 
sincerity. In evolving this temperamental expression, the 
conductor needed all his tact and judgment. The temperament 
of the different classes of voice should be noted. Sopranos 
had plenty of dash and go, possessed dramatic instinct and 

a capacity for imitation. On the other hand they were 
volatile and easily forgot, and they were much given to 
conversation. Contraltos were easy-going, difficult to rouse, 


It was | 


and were disposed to drag. In the expression of anger 
and indignation, they were slow, but they were effective in 
expressing gloom an thos. Tenors were industrious, had 
declamatory power and a competitive spirit, and they did not 
suffer from self-depreciation. Basses were the least sentimental 
and were apt to believe that ruggedness and violent accents 
would cover deficiencies; they had vigour and dramatic 
power, but did not command subtlety of expression. They 
endured chastening with more fortitude than any other section 
of the chorus. 

Frivolity interfered with the fixing ofa mood. A conductor 
who could pattern mood-expression had great advantages, even 
if he were not a trained solo singer. There must be unity of 
mood in the four parts. The endeavour to secure mood wasa 
strain upon all concerned. It was well to prepare for it by 
studying mood-expression in an analytical way and by tabulat- 
ing. Prayer might be analysed into supplication, entreaty, 
earning, longing, and passionate exhortation. The prayer 
in ‘ Gerontius,’ ‘Holy Mary, pray for us,’ afforded a fine 
study. The final chorus in Parry’s ‘ Blest pair of Sirens’ was 
a splendid vehicle for the display of earnest longing. In the 
same way, contemplation, reverence, awe, adoration, and 
feeling for the mysterious must be studied. The final chorus 
of Bach’s ‘St. Matthew Passion’ was a study for reverence. 
From an examination of the principal works of Bach, 
Brahms, Dvorak, Parry, Stanford, Elgar and Bantock, he 
had classified sixty varieties of expression, which resolved 
themselves into about twelve main groups. If this great 
range of feeling and mood was to become the stock-in-trade of 
large choral societies, a separate study must be made of it 
| apart from the ordinaryroutine. Some would say the idea was 
| impracticable, because of the time demanded and because 
| choralists would object to the discipline and their deprivation 
|of a good song. All these objections must be overruled. 
The new movement could not be ignored. Composers of the 
first rank would always be in front of their executants, as was 
proved by the choral works produced during the last ten 
years. 

Mr. Walter Ford followed with a paper on ‘ Expression.’ 
It was a closely argued, philosophical disquisition that went 
to the basis of the laws of Expression. As it is not possible 
for us to give an adequate summary this month, we prefer to 
postpone an account of Mr. Ford’s ideas till our next issue. 

In view of the discussions that arise as to Church Choirs 
taking part in competitions, we give the following paper 
in full : 


THE COMPETITION OF CHURCH CHOIRS. 
By THE Rev. A. S. COMMELINE. 


In spite of the prominence of ‘Competition,’ both in the 
titles of our various associations and in the methods which 
we employ, the real object of all our work is not competition, 
but the improvement of musical ideals and attainments in 
our several districts ; competition is used only as a means 
to promote that end. It should be the aim of every well- 
conducted association to see that the means adopted do not 
push out of sight the real object, and to see that the bad 
elements inseparable from an ill-regulated spirit of com- 
petition are as far as possible eliminated. Taking then as 
our object the improvement of musical ideals and attainments, 
I ask two questions: (1) Have our festivals resulted in 
this improvement? (2) Is it well that church choirs, whose 
raison d’étre is religious and not secular, should take part 
in this movement ? 

The answer to (1), to my mind, is so manifestly and 
emphatically in the affirmative, that I shall not labour this 
point. But this answer suggests a leading thought in the 
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question of church choirs, viz. : If the benefit to music, both 
in the raising of popular ideals and in bringing about better 
musical results in many secular directions, is so great ; and 
if these benefits are arrived at without any moral harm to 
those who have used the competitive system, ought not that 
form of music which in its o4yect is the highest—viz., the 
direct worship of God, to have the first consideration? 
Further, ought not those who are concerned in the public 
worship of God, in which music has so prominent a place, 
to consider very seriously whether this system, so beneficial 
in other directions, may not and should not be used, that 
nothing may be lacking to perfect the music of the sanctuary ? 

Now, if the musical attainments and ideals of average 
church choirs were high, and if without the use of some 
further stimulus an effective spirit of striving after higher 
things were in evidence, then perhaps we should be content 
to say, ‘Go on and prosper.’ But alas! the average standard 
of efficiency in both town and country church choirs is 
lamentably low: so low as to be a frequent cause of remark 
among unmusical as well as musical people. A choir in town 
or country that sings in any respect well, is singled out as 
exceptional. As a general rule one hears bad quality, bad 
intonation, etc., the evidence of bad method and defective 
training. At the same time one knows that in many cases 
a large amount of labour is expended on the choir, and that 
the cause of failure is not want of zeal, but want of 
knowledge. The energy expended is misdirected energy, 
the members of the choir, with all their hearts and voices, 
are singing badly, and do not know it. The choir trainer 
also in many cases is well pleased, and the whole matter, 
far from being cause for ridicule, is cause for tears. Now 
the evil at the bottom of this is, in most cases, zso/ation. 
Each choir stands alone with either no opportunity of 
comparing itself with other choirs (as in the country), or 
(as in the towns) with no opportunity of comparing itself 
with choirs with higher attainments. Choirs need to learn 
that they fail to sing worthily—wAy they fail, and ow their 
failures may be overcome. 

Now the breaking down of this 7so/atfon, with all its 
attendant evil results, is the great work of the competitive 
system—and I speak now not in theory but with the 
knowledge of experience. Let me follow out the case of one 
such choir as I have spoken of, which decides to enter for 
competition. The choirmaster and choirmen and boys 
keenly take up the idea—they work with unusual care upon 
the set music ; they realize that everything must be done to 
perfect themselves in the work ; points hitherto neglected are 
noticed and improved ; tone, accuracy, time, etc., call for 
special attention. Meanwhile the singing of the choir in the 
Church services improves insensibly but of necessity. Then, 
after a time, hopefully, but with many misgivings, they enter 
upon the actual competition. They do not do their best, from 
nervousness, but they come out fairly well in marks. 
Meanwhile they have listened to other choirs, perhaps with 
wonder at the good results produced from similar material to 
their own—and in hearing they learn, acknowledge their 
weakness, and determine to use their knowledge. Then 
follow the criticisms of the judge, and his often invaluable 
advice, as he indicates the faults and causes of failure in the 
individual choirs. The choir returns home with opened 
eyes. It has, as Rudyard Kipling says of the new and 
inexperienced ship, ‘ found itself.’ It can never be quite the 
same again. It has a new standard—as one competitor 
said, ‘Well, we thought we could sing a bit till we got 
there !’—and, let us hope, a new stimulus to compete again, 
with an overmastering desire to do better: not to beat such 
and such a choir; not to gain kudos; not to show that it 
ought to have been placed higher by the judge ; but to doa 
better best than it had ever done or tried to do before. 

Hear that choir in its Parish Church, especially if it has 
entered more than once for competition, and you must 
be struck by its changed character—the evident thoughtful 
care—the increased intelligence—the appreciation of its 
object—the greater reverence which comes with this higher 
appreciation—the fitness of the work done for the high 
worship of God. Nor does the good effect stop there. You 
will chen note a marked improvement in the size of the 
congregation—for a bad choir is a great emptier of churches 
—and a similar improvement in the thoughtful, intelligent 
singing of the people, now led by an intelligent, well-trained 
choir. 


‘A well-trained choir’! Ah, ‘there’s the rub! We 
have no one fit to train our choir,’ you say. But, I answer, 
I cannot imagine anything much more helpful to a choir 
trainer than that which is provided for him by a competitive 
festival. Here he has laid out before him what is worth 
striving for, what is most to be avoided — practically 
illustrated by the choirs, practically emphasised by the 
judge—and he must be indeed of slight intelligence or 
overpowering self-conceit if he cannot gather a harvest of 
hints which he can use again in his future choir-training, 
He will see also what can be done with most unpromising 
material (that crux of most choirmasters !), if only wise and 
suitable methods and modesty in aim are used. 


OBJECTIONS ANSWERED. 

I must now turn to some objections to church choirs 
taking part in competitions which rest in many minds, 
They are largely due to a worthy (even if mistaken) fear 
of irreverence. 

(1) ‘That a church choir should confine itself to the 
worship of the sanctuary, and that one should not be pitted 
against another in public competition.’ If unworthy rivalry, 
‘pot-hunting,’ bitterness after defeat, hostility towards 
opponents were encouraged by competition—if experience 
pointed to such bad results—then in the name of all that 
is good, keep your church choirs out of it. But experience 
points the other way. The rivalry is almost always friendly, 
pleasant, stimulating. I could instance delightful examples 
of this. The puffed-up choir learns humility, the humble, 
struggling choir finds encouragement, the ideals of all are 
raised, and they are thereby not hindered, but helped to 
offer more worthyandacceptable service in their proper sphere. 
I must admit that there are very occasional exhibitions of a 
bad spirit of rivalry, but I would submit that this spirit is 
not due to the competitions, but existed before in the choirs, 
and that the influence of the existing better spirit in the 
large majority is sure to work for good in the choirs which 
are brought into contact with it. The bad spirit thus 
occasionally shown depends almost entirely upon the way in 
which the choir /eader accepts defeat and criticism. 

(2) ‘ That sacred music is in itself unsuitable for the secular 
work of competition, and that the constant practise of it for 
testing will cause it to be lightly used.’ This is a difficulty 
which may easily be met by clergy and _ choirmasters 
reminding their choirs of this possible danger, and so guarding 
against it ; and by the festival authorities taking pains to see 
that all due reverence is used at the festivals; ¢.g., it has 
been found helpful to ask the audience not to applaud the 
singing of the sacred works, which at once lifts the 
competition out of the ordinary routine, and gives sufficient 
suggestion both to performers and hearers of the reverence 
which is due. 

(3) ‘That it is unworthy for church choirs to compete for 
prizes.’ This is an objection of great weight, and can only 
be met by excluding money-prizes in these classes, and 
making the prizes of such small value z# themselves that the 
element of ‘ pot-hunting’ is excluded. (Personally I hold 
this opinion with regard to all classes of competitions. ) 

Further, I maintain that experience shows that compe- 
tition, when rightly safeguarded, has an excellent moral 
influence upon competitors, in that it encourages humility, 
teaches the valuable lesson how to take a beating and receive 
well-meant criticism in a proper spirit, and promotes a spirit 
of comradeship amongst those whose aims are the same— 
viz., the more careful study and performance of music, 
whether secular or religious. 

Finally, I believe that the dangers of irreverence and the 
like to which Church choirs may be exposed in competitions 
are so capable of being guarded against, that they are 
altogether outweighed by the benefits the choirs may and do 
receive, which render them more worthy instruments for 
setting forth the praises of God. 


At the afternoon session, Dr. Varley Roberts, of Magdalen 
College, Oxford, gave an address on the ‘Training of Boys’ 
Voices in Church Choirs.’ Dr. Roberts dealt with his topic 
in a characteristic style. He gave much useful information 
derived from his great and successful experience. He was 
often amusingly and instructively discursive, and as he spoke 
extemporaneously and gave very rapidly many illustrations, 
it is difficult, if not impossible, to report him faithfully in cold 


print. The main points insisted upon were, first, that the 
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question of church choirs, viz. : If the benefit to music, both 
in the raising of popular ideals and in bringing about better 
musical results in many secular directions, is so great ; and 
if these benefits are arrived at without any moral harm to 
those who have used the competitive system, ought not that 
form of music which in its o4yect is the highest—viz., the 
direct worship of God, to have the first consideration? 
Further, ought not those who are concerned in the public 
worship of God, in which music has so prominent a place, 
to consider very seriously whether this system, so beneficial 
in other directions, may not and should not be used, that 
nothing may be lacking to perfect the music of the sanctuary ? 

Now, if the musical attainments and ideals of average 
church choirs were high, and if without the use of some 
further stimulus an effective spirit of striving after higher 
things were in evidence, then perhaps we should be content 
to say, ‘Go on and prosper.’ But alas! the average standard 
of efficiency in both town and country church choirs is 
lamentably low: so low as to be a frequent cause of remark 
among unmusical as well as musical people. A choir in town 
or country that sings in any respect well, is singled out as 
exceptional. As a general rule one hears bad quality, bad 
intonation, etc., the evidence of bad method and defective 
training. At the same time one knows that in many cases 
a large amount of labour is expended on the choir, and that 
the cause of failure is not want of zeal, but want of 
knowledge. The energy expended is misdirected energy, 
the members of the choir, with all their hearts and voices, 
are singing badly, and do not know it. The choir trainer 
also in many cases is well pleased, and the whole matter, 
far from being cause for ridicule, is cause for tears. Now 
the evil at the bottom of this is, in most cases, zso/ation. 
Each choir stands alone with either no opportunity of 
comparing itself with other choirs (as in the country), or 
(as in the towns) with no opportunity of comparing itself 
with choirs with higher attainments. Choirs need to learn 
that they fail to sing worthily—wAy they fail, and ow their 
failures may be overcome. 

Now the breaking down of this 7so/atfon, with all its 
attendant evil results, is the great work of the competitive 
system—and I speak now not in theory but with the 
knowledge of experience. Let me follow out the case of one 
such choir as I have spoken of, which decides to enter for 
competition. The choirmaster and choirmen and boys 
keenly take up the idea—they work with unusual care upon 
the set music ; they realize that everything must be done to 
perfect themselves in the work ; points hitherto neglected are 
noticed and improved ; tone, accuracy, time, etc., call for 
special attention. Meanwhile the singing of the choir in the 
Church services improves insensibly but of necessity. Then, 
after a time, hopefully, but with many misgivings, they enter 
upon the actual competition. They do not do their best, from 
nervousness, but they come out fairly well in marks. 
Meanwhile they have listened to other choirs, perhaps with 
wonder at the good results produced from similar material to 
their own—and in hearing they learn, acknowledge their 
weakness, and determine to use their knowledge. Then 
follow the criticisms of the judge, and his often invaluable 
advice, as he indicates the faults and causes of failure in the 
individual choirs. The choir returns home with opened 
eyes. It has, as Rudyard Kipling says of the new and 
inexperienced ship, ‘ found itself.’ It can never be quite the 
same again. It has a new standard—as one competitor 
said, ‘Well, we thought we could sing a bit till we got 
there !’—and, let us hope, a new stimulus to compete again, 
with an overmastering desire to do better: not to beat such 
and such a choir; not to gain kudos; not to show that it 
ought to have been placed higher by the judge ; but to doa 
better best than it had ever done or tried to do before. 

Hear that choir in its Parish Church, especially if it has 
entered more than once for competition, and you must 
be struck by its changed character—the evident thoughtful 
care—the increased intelligence—the appreciation of its 
object—the greater reverence which comes with this higher 
appreciation—the fitness of the work done for the high 
worship of God. Nor does the good effect stop there. You 
will chen note a marked improvement in the size of the 
congregation—for a bad choir is a great emptier of churches 
—and a similar improvement in the thoughtful, intelligent 
singing of the people, now led by an intelligent, well-trained 
choir. 


‘A well-trained choir’! Ah, ‘there’s the rub! We 
have no one fit to train our choir,’ you say. But, I answer, 
I cannot imagine anything much more helpful to a choir 
trainer than that which is provided for him by a competitive 
festival. Here he has laid out before him what is worth 
striving for, what is most to be avoided — practically 
illustrated by the choirs, practically emphasised by the 
judge—and he must be indeed of slight intelligence or 
overpowering self-conceit if he cannot gather a harvest of 
hints which he can use again in his future choir-training, 
He will see also what can be done with most unpromising 
material (that crux of most choirmasters !), if only wise and 
suitable methods and modesty in aim are used. 


OBJECTIONS ANSWERED. 

I must now turn to some objections to church choirs 
taking part in competitions which rest in many minds, 
They are largely due to a worthy (even if mistaken) fear 
of irreverence. 

(1) ‘That a church choir should confine itself to the 
worship of the sanctuary, and that one should not be pitted 
against another in public competition.’ If unworthy rivalry, 
‘pot-hunting,’ bitterness after defeat, hostility towards 
opponents were encouraged by competition—if experience 
pointed to such bad results—then in the name of all that 
is good, keep your church choirs out of it. But experience 
points the other way. The rivalry is almost always friendly, 
pleasant, stimulating. I could instance delightful examples 
of this. The puffed-up choir learns humility, the humble, 
struggling choir finds encouragement, the ideals of all are 
raised, and they are thereby not hindered, but helped to 
offer more worthyandacceptable service in their proper sphere. 
I must admit that there are very occasional exhibitions of a 
bad spirit of rivalry, but I would submit that this spirit is 
not due to the competitions, but existed before in the choirs, 
and that the influence of the existing better spirit in the 
large majority is sure to work for good in the choirs which 
are brought into contact with it. The bad spirit thus 
occasionally shown depends almost entirely upon the way in 
which the choir /eader accepts defeat and criticism. 

(2) ‘ That sacred music is in itself unsuitable for the secular 
work of competition, and that the constant practise of it for 
testing will cause it to be lightly used.’ This is a difficulty 
which may easily be met by clergy and _ choirmasters 
reminding their choirs of this possible danger, and so guarding 
against it ; and by the festival authorities taking pains to see 
that all due reverence is used at the festivals; ¢.g., it has 
been found helpful to ask the audience not to applaud the 
singing of the sacred works, which at once lifts the 
competition out of the ordinary routine, and gives sufficient 
suggestion both to performers and hearers of the reverence 
which is due. 

(3) ‘That it is unworthy for church choirs to compete for 
prizes.’ This is an objection of great weight, and can only 
be met by excluding money-prizes in these classes, and 
making the prizes of such small value z# themselves that the 
element of ‘ pot-hunting’ is excluded. (Personally I hold 
this opinion with regard to all classes of competitions. ) 

Further, I maintain that experience shows that compe- 
tition, when rightly safeguarded, has an excellent moral 
influence upon competitors, in that it encourages humility, 
teaches the valuable lesson how to take a beating and receive 
well-meant criticism in a proper spirit, and promotes a spirit 
of comradeship amongst those whose aims are the same— 
viz., the more careful study and performance of music, 
whether secular or religious. 

Finally, I believe that the dangers of irreverence and the 
like to which Church choirs may be exposed in competitions 
are so capable of being guarded against, that they are 
altogether outweighed by the benefits the choirs may and do 
receive, which render them more worthy instruments for 
setting forth the praises of God. 


At the afternoon session, Dr. Varley Roberts, of Magdalen 
College, Oxford, gave an address on the ‘Training of Boys’ 
Voices in Church Choirs.’ Dr. Roberts dealt with his topic 
in a characteristic style. He gave much useful information 
derived from his great and successful experience. He was 
often amusingly and instructively discursive, and as he spoke 
extemporaneously and gave very rapidly many illustrations, 
it is difficult, if not impossible, to report him faithfully in cold 
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choir trainer must thoroughly know his business and have 
something interesting to say and to accomplish at every 
lesson. Next, intelligent boys must be secured. Articula- 
tion must be analytically studied. Theory was very easy to 
teach. Boys could soon learn the table of rests and notes. 
All that need be known could be learned in two hours. 
Continually train the boy’s ear. This was the really vital 


int. 
De. Hulbert followed with a demonstration on the 
‘Cultivation of Vocal Tone.’ As Dr. Hulbert’s views on this 
topic have been already fully explained in our reports of his 
lectures, it is only necessary to record here that his principles 
and methods of carrying them out were illustrated very 
admirably on this occasion. It was somewhat unfortunate 
that time did not permit of a fuller development of Dr. 
Hulbert’s elaborately thought-out system. The most im- 
yrtant contention was that a healthy body was a necessary 
[ ntation for a healthy voice. Muscular control must be 
elastic to be of any real service. The stiffening that came 
of certain exercises that are much used was a great evil. 
Students from the Graystoke Place Training College 
(L.C.C.), under the skilful direction of Miss Hughes, went 
through a series of daily health and other muscular exercises, 
and in illustration of what Dr. Hulbert has termed 
Euphonetics, a group of lady students illustrated the chief 
vowel sounds 00, oh, aw, ah, ay, ee in a set of exercises. 

The last paper read was by Miss F. Kindersley on the 
work of the Dorset Choral Association. We reserve our 
report until next month. 

The attendance at the Conference was not so full as at last 
year’s meeting, but it was widely representative. The 
absence of Miss Wakefield through illness was greatly 
deplored. A resolution expressing cordial sympathy was 
unanimously passed. 

CLEETHORPES.—June 22, 23. 

Sympathetically supported by the local public body and 
energetically organized by the hon. secretaries, Messrs. 
H. Brumpton and S. G. Dilnot, this festival was carried 
to success. The competitions produced some excellent 
artistic results. The chief choral competition attracted 
entries from over a wide area. 

The first day was devoted to children’s competitions. 
The solo prizes were won by Lilian A. White (girls’ solo- 
singing), Herbert Smith (boys’ solo-singing), Alfred Turner 
(sight-singing), Robert W. Dove (pianoforte), and Arthur 
Hare (violin). St. Mary’s Infants’, Grimsby (Miss A. M. 
Saunders), and Chapman St., Grimsby (Mr. F. B. Potter) 
won prizes for action songs, and Edward St. Senior Girls, 
Grimsby (Miss E. V. Orford) for Morris dancing. The 
winning schools in the choral contests were as follows : 

Sight-reading.—Frodingham Boys’ (Mr. L. J. Beardsley). 

Day Schools. —Test: ‘I know a bank’ (Horn). 10 entries. 
Ist. Welholme Girls’, Grimsby (Miss P. Market). 
2nd. Bursar St. Boys’, Cleethorpes (Mr. T. G. Patterson). 

Sunday Schools.—Test : ‘ The robin’ (Haynes). 

Ist. Garibaldi Street P.M. (Mr. Percy Wilson). 

Challenge Banner Class.—Test: ‘ Patter, patter’ (Hatton). 
II entries. 

Ist. Edward St. Senior Boys’, Grimsby (Mr. Sam Lee). 
2nd. Welholme Girls’, Grimsby (Miss P. Market). 

In the adult competitions, held on the second day, the 
successful soloists were: Miss Gladys Hunter (pianoforte), 
Mr. G. J. Hesland (violin), Miss Elizabeth Tartellin (soprano), 
Miss Edith Allen (contralto), Mr. Ernest Fisher (tenor), and 
Mr. W. Edge (bass). Nottingham Harmonic were the best 
of three mixed-voice quartets. In the event open to local 
choirs, Grimsby Garibaldi P.M. (Mr. Percy Wilson) were 
successful. The tests, entries, and results in the chief choral 
contest were as follows : 

Tests: (2) ‘My love dwelt in a Northern land’ (Elgar) ; 
(6)  Allan-a-dale’ (C. H. Lloyd). 

Cleethorpes Choral Society (Mr. D. Jessop). 
Killingholme and Ulceby Choral Society (Mr. T. A. 
Wood). 
2nd. Grimsby Co-operative Choral Society (Mr. J. A. Thomas). 
Ist. Grimsby Garibaldi P.M. Choir (Mr. P. Wilson). 
Cleethorpes Harmonic Choral Society (Mr. F. W. 
Barraclough). 


NONCONFORMIST CHOIR UNION. 
MANCHESTER, June 25. 
This popular event took place at the White City, 
Manchester. There was a large attendance of the public. 
The choral performances were, on the whole, excellent. 
Mr. Blacow’s choir was in fine form, especially in ‘On 
Himalay.’ 
MIXED-VOICE CHorrs (Open Class). 

Tests: ‘Welcome to Spring’ (Moellendorff); and ‘On 
Himalay’ (Granville Bantock). 
Manchester Clarion Vocal Union (Mr. Thos. Corlett). 
Ashton Choral Society (Mr. R. W. Walker). 
Ist. Salford Vocal Society (Mr. Fred W. Blacow’. 
2nd. Oldham Harmonic Society (Mr. Hy. Hann: m). 


N.C.U. CHOIRS ONLY. 
Tests: ‘A gallant Swabian captain’ (Hegar); and 
‘Corydon, arise’ (Stanford). 


tied (i Side Baptist (Mr. George Ramage). 
2nd. | Farnworth Baptist (Mr. James Hurst). 
Ist. Radcliffe Bridge Wesleyan (Mr. Edward Barnes). 


Hurst United Methodist (Mr. William Andrew). 


Solo singing is much in vogue in this quarter. Some very 
well-equipped singers appeared, but many with good voices 
ruined their chances by practically ignoring the rhythm, 
dwelling upon notes at random, and ignoring the accom- 
paniment. The tests and winners were as follows : 
Soprano (18 entries). —‘ From mighty kings’ (Handel). 
Miss Ethel Oldfield. 
Contralto (17 entries).—‘ Sapphic Ode’ (Brahms). 
Miss Lily Welch. 
Tenor (13 entries).—‘*My hope is in the Everlasting’ 
(Stainer). 
Mr. James E. Wrigley. 
Bass (28 entries). —‘ The Watchman’ (Squire). 
Mr. Albert G. Dalgleish. 


Dr. McNaught adjudicated. 


NONCONFORMIST CHOIR UNION. 
CrYsTAL PALACE, July 2. 

This competition is an important adjunct of the great 
choral festival reported elsewhere. One test-piece is 
stipulated and another is ‘ own-choice.’ 

The following is a list of the choirs and their second test- 
pieces : 

Crass A (for choirs of not less than 26, and not more 
than 40 voices). 

Test : ‘ The earth is the Lord’s’ {Alfred Hollins). 

Ist. Matlock P.M. (Mr. L. G. Wildgoose). 
* The fisherman’s good-night’ (Bishop). 
Deptford Central Hall (Mr. B. Gunton Smalley). 
* Daybreak’ (Gaul). 


Cass B (for choirs of not less than 16, and not more 
than 25 voices). 
Test: ‘He, watching over Israel’ (Mendelssohn). 
Catford Hill Baptist (Mr. Edward J. Sainsbury). 
* There is beauty on the mountain ’ (Goss). 
Reigate Congregational (Mr. Fred J. Buckland). 
‘Come to me, gentle sleep ’ (Cowen). 
Dartford Wesleyan (Mr. Edwin H. Phillips). 
‘ Moonlight and music’ (Pinsuti). 
Anerley Wesleyan (Mr. A. J. Heard-Norrish). 
‘In the Springtime ’ (Pinsuti). 
Park Road Wesleyan, Rushden (Mr. Fred Betts). 
‘Moonlight and music’ (Pinsuti). 
Chatham Central Hall (Mr. Percival Smith). 
‘ The shepherds’ song’ (Maunder). 
Saxe Coburg St. Wesleyan, Leicester (Mr. A. E. 
Nicholls). 


‘To the evening star’ (Cowen). 


2nd. 


Ist. 


Solo-singers came in embarrassing numbers. The winners 
were exceptionally good. The soprano winner is a young 
girl who, if carefully restrained as well as trained, should be 


Mr. Harry Evans adjudicated. 


a very attractive singer. 
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choir trainer must thoroughly know his business and have 
something interesting to say and to accomplish at every 
lesson. Next, intelligent boys must be secured. Articula- 
tion must be analytically studied. Theory was very easy to 
teach. Boys could soon learn the table of rests and notes. 
All that need be known could be learned in two hours. 
Continually train the boy’s ear. This was the really vital 


int. 
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CLEETHORPES.—June 22, 23. 
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a very attractive singer. 
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The prizes for solo-singing were awarded as follows : 
Soprano (20 entries). —Miss Elsie Gothard. 
* Orpheus’ (Sullivan). 
Contralto (8 entries).—Miss Gertrude Burridge. 
* The workers’ (Gounod). 
Tenor (9 entries).—Mr. T. W. Godfrey. 
* An evening song’ (Blumenthal). 
Bass (14 entries).—Mr. Frank Gator. 
* The song of Hybrias’ (Elliott). 
The adjudicator was Dr. McNaught. 


WALES. 
Ruos, July 4. 
At the annual ‘Chair’ Eisteddfod, held at Rhos, nea 


Ruabon, the chief choral competition was not held, as the 
only choir that entered withdrew owing to disagreement with 
Eight male-voice choirs sang de Rillé’s 


the committee. 


‘Martyrs of the Arena’; the first place was secured by Cefn 


GLOUCESTER.—July 16. 


This was a choral competition organized by the Western 
Choral Section of the Co-operative Union. It was held in 
the handsome and commodious Northgate Wesleyan Chapel, 
There were classes for juvenile choirs, adult mixed-voice 
choirs and quartets. The entries in the juvenile choral 
section ret vn forward four well-constituted and well-trained 
choirs. The test-piece was ‘March like the victors’ 
(Dr. Roland Rogers), from THE ScHooL Music Review, 
The Mountain Ash Choir sang very charmingly, under 
Mr. William Morris, and was awarded the first prize. The 
other choirs were from Cwmbach, New Tredegar and 
Senghenydd. Five large choirs, of from 80 to 100 voices 
each, competed in the adult section. The test-piece was 
‘All men, all things’ (Mendelssohn). A _ musicianly 
T| performance, distinguished by fine tone and dignified 
restraint, mingled with due expressiveness, placed Newport 
(under Mr. Tom Stephens) first. The other choirs were 
S| from Ebbw Vale, Blaenavon, Gloucester, and Ton. The 
united choirs sang the test-piece with splendid effect, under 


Mawr (Mr. John Wright), and the second by Pontsey and | the baton of Dr. McNaught, who adjudicated. 


Rhos (Mr. Watkin W. Williams). Cor o’r Bryniau, Penycae 
(Mr. H. Thomas) and Gobaith Juvenile Choir, Rhos 
(Mr. Hugh Lewis) were successful in the second and choral 


and children’s choir competitions respectively. 


THE NATIONAL TEMPERANCE CHORAL UNION. 
CrysTAL PALACE, July 9. 


IPSWICH, QUEENSLAND.—March 26, 28. 


This event was described as ‘the most successful 
Eisteddfod ever held in Queensland, and judged from the 
competitive standpoint, the best we have ever had in the 
State.’ These words were spoken by the Hon. Lewis Thomas, 
the originator of these great musical festivals in Queensland. 
The programme was very comprehensive on the musical side, 


Competitions occupy an important place in the scheme | and comprised also sections for literature and art. In the 
of the annual gatherings of this organization. They are open | choral competitions, tests and results were as follows : 


to juvenile and adult male and mixed choirs, and to vocal 
soloists in four classes. 

The contests this year attracted, on the whole, a satisfactory 
number of entries ; the contralto solo competition, however, 
was abandoned, as only one lady offered herself. 


The tests, entries, and results in the choral competitions 
were as follows : 


JUVENILE CHorRs. 


Tests: ‘ How lovely are the messengers’ (Mendelssohn) ; 
and ‘The music of the birds’ (Glover). 
ist. London Road, Portsmouth, Baptist Band of Hope 

(Mr. R. C. Humphries). 
2nd. Plashet Park Congregational Band of Hope (Miss 
H. M. Haslam). 
3rd. Reigate Temperance Hall (Mr. H. Datson). 
Lordship Lane Baptist Band of Hope and S.S. (Mr. 
J. H. Lane). 
Stormont Road Band of Hope (Miss Cuthbert). 
Marsh Street, Walthamstow, Band of Hope (Miss 
K. E. Rogers). 
Barking Road Baptist S.S. (Mr. A. Blows). 
Good Templar Orphange, Sunbury-on-Thames (Mrs. 
V. A. Chappell). 


MIXED-VOICE CHOIRS (30 to 50 singers). 
Tests: ‘A lover’s ditty’ (Stanford); and ‘It’s a bonnie 
world’ (Brueton). 
ist. Stamford Temperance, Portsmouth (Mr. A. Harris). 
2nd. Bristol Temperance (Mr. F. Stone). 
Grays and District Temperance (Mr. L. W. Amos). 


MIXED-VOICE (60 to 100 singers). 
Tests : ‘ It was a lover and his lass’ (Smale) ; and ‘ Hush! 
gentle wind ’ (Reynolds). 
Ist. Reading Temperance (Mr. A. W. Moss). 
Sardiff Blue Ribbon Choir (Mr. J. Morris). 


Concerts were given by the massed junior choir under 
Mr. W. T. Sayer, of Portsmouth, who made his first 
appearance as conductor, and by the massed senior choir 
under Mr. C. Weedon. A new composition, ‘The rose, 
sunflower, and chrysanthemum,’ by Mr. W. Smyth Cooper, 
created a favourable impression on being sung by the 
juveniles. The prizes and certificates were presented to 
the successful competitors on the Handel orchestra by 
Lady Kirk during an interval in the adult concert. 


PROVINCIAL AND FACTORY CHOIRS. 
Tests: ‘Thy voice, O harmony’ (Webbe); and ‘Oh 
peaceful night’ (German). 
Ist. Cribb and Foote’s Choir (Mr. L. Francis). 
Lockyer Musical Union (Mr. C. H. Allen). 


CHURCH CHOIRS. 
Tests: ‘Jesu! Word of God Incarnate’ (Gounod); and 
‘When wilt Thou save the people.’ 
Ist. East Brisbane (Mr. F. Robertson). 
2nd. Toowoomba (Mr. S. Hobson). 


LapiEs’ CHorrRs. 
Test: ‘ Waken, waken’ (Mackenzie). 
Toowoomba Philharmonic (Mr. Stanley Hobson). 
Maryborough (Mr. Philip Dunn). 
Ist. Cambrian, Ipswich (Mr. Leonard Francis). 
Gympie Philharmonic (Mr. J. Goodwin). 
2nd. Warwick (Mr. C. H. Allen). 


SECOND CHORAL COMPETITION. 

Tests: ‘Then round about the starry throne’ (Handel) ; 

and ‘ Gather ye rosebuds’ (Blumenthal). 

Blackstone and Ipswich Cambrian (President’s Choir) 
(Mr. Leonard Francis). 

Ist. Blackstone and Ipswich Cambrian (Patron’s Choir) 
(Mr. Leonard Francis). 

Presbyterian Church, Gympie. 

Bundaberg Eisteddfod Choir (Mr. Blaikie). 

2nd. Warwick Choral Society (Mr. C. H. Allen). 


CHIEF CHORAL COMPETITION. 

Tests : ‘ Hark, the deep, tremendous voice’ (Haydn) ; ‘ My 
love dwells in a northern land’ (Elgar); and ‘ Come, pretty 
wag, and sing’ (Parry). 
2nd. Toowoomba Philharmonic (Mr. Stanley Hobson). 
Austral Choir, Brisbane (Mr. J. L. Phillips). 
Ist. Blackstone and Ipswich Cambrian (Mr. Leonard 
Francis). 
3rd. Bundaberg Eisteddfod Choir. 

Gympie Philharmonic (Mr. J. Goodwin). 

Warwick (Mr. C. H. Allen). 
Mr. J. Ives adjudicated. 


WORCESTER.—May 10, 11, 12. 

In the competition for female-voice choirs, in which Buck's 
‘A farewell’ and Herman’s ‘ At night’ were test-pieces, the 
first place was gained by the Newland Choir (Mr. J. F. Bye) 


The adjudicators were Mr. Dan Price and Mr. G. Merritt. | and not, as stated in our last issue, by Miss Kingston’s 


Mr. W. G. W. Goodworth is the musical director. 


Moseley Choir. 
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Austral Choir, Brisbane (Mr. J. L. Phillips). 
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Francis). 
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WORCESTER.—May 10, 11, 12. 

In the competition for female-voice choirs, in which Buck's 
‘A farewell’ and Herman’s ‘ At night’ were test-pieces, the 
first place was gained by the Newland Choir (Mr. J. F. Bye) 


The adjudicators were Mr. Dan Price and Mr. G. Merritt. | and not, as stated in our last issue, by Miss Kingston’s 


Mr. W. G. W. Goodworth is the musical director. 


Moseley Choir. 
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122. Almighty God, Who hast es Ford 14d.| 73. O Day-spring (O Oriens).. ee J. Stainer 14d. 
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102. Come unto Me ee oe ee ee H.Hiles 33. O most "merciful ee os ee . W. Elliott 144, 
Come unto Me ee “Matthew Kingston 144.| 89. O Perfect Love... oe .. H. Elliot Button 3d, 
108. Deliver me, O Lord nis oe J. Stainer 1$d.| 112, O Perfect Love .. ee C.L. Naylor 2d, 
); and 127. Deliver us, O Lord.. én ee ae Adrian Batten 14d. 43. O praise God - ee H. Blair 14d, 
135. Father ofall.. ee on os Tye 1$d.| 71. O Root of Jesse (O Radix Jesse)” on . Stainer 14d 
25. For it became Him.. ee oo Oliver King 14d. | 104. O Saving Victim .. os . Stainer 2d, 
81. Forour offences .. wis Mendelssohn 14d.; 84. O-send out Thy light ee .J. B. Calkin 2d, 
gt. Fret not thyself .. os F. Iliffe 3d. 7. Our soul on God oe os G. M. Garrett 1 a 
60. Give ear unto my prayer (Ave Maria) .. J. Arcadelt 14d.| 69. O Wisdom(O Sapientia) oe os J. Stainer 1}d, 
14. Give rest, O Christ es oe (arr. by) W. Parratt 14d4.! 95. O worship the Lord ie ee ee os F. lliffe d, 
38. God so loved the world .. ee Matthew Kingston 14d.| 39. Oye that love the Lord .. ee ° J. W. Elliott 14d, 
1. God, Who is rich in mercy ee ‘e G. M. Garrett 14d.| 44. Oye that love the Lord .. ee s. Coleridge-Taylor 14d. 
). 11, Grant, we beseech Thee .. ee oe Josiah Booth 1$d./ 45. Ponder my words, O Lord ee . Arnold D. Culley 14d, 
141. Hark, hark, my soul ee a os Oliver King 1$d.| 3. Praised be the Lord daily oo .. J. Baptiste Calkin 14d, 
147. Haste Thee, O God oe -_ John Hopkins 14d.| 105. Prevent us, O Lord ee oe A. H. Brewer 14d. 
47. Have mercy upon me, O God oe J. White 14d. 14. Rejoice greatly Rev. H. H. Woodward 14d. 
130. Hide me under the shadow ee John E. West 14d.; 76. Rejoice, O ye Mendelssohn 14d. 
123. Hide not Thou Thy Face.. we oe R. Farrant 14d. | 144. Revoice ye wit Jerusalem Oliver King 
107, Holy, Holy, Holy .. ee oe ..__F. Cellier 1§d.| 129. Seek the Lord ee .. H. Elliot Button 14d. 
124. How dreadful is this place . M.J. Monk 14d.| 49. Shew me Thy ways, ‘O Lord J. V. Roberts d, 
; 41. Iam not worthy .. oe oe C. Lee V ‘illiams 3d. | 115. Sing to the Lord es C. Tye rad. 
85. Ifany man sin ee ee ee Thos. Adams 5. Teach me Thy way, “OLord . W.H. Gladstone 14d. 
‘hoir) 103. Ifany man sin os ee Hiles 14d.| 55. The Angel of the Lord oe Alan Gray 14d. 
ee a1. Ifthou shalt confess. with thy mouth .. C.V. Stanford 2d. 4. The great day of the Lord is near os G.C. Martin 1d. 
82, I heard a voice from Heaven .. G, M. Garrett 111, The Heavenly Word C. Lee Williams 3d. 
shoir) 86. Ihearda voice from Heaven .. Alan 14d.| 27. The Lordis His Holy Temple J. W. Elliott 14d. 
92. I look for the Lord.. ee ae oe F. Iliffe 3d.| 96. The Lordis King .. F. Iliffe 3d. 
18. Inthis was manifested .. ee Chas. H. Lloyd 3d.| 88. The Lord is nigh unto them w. H. Cummings 14d. 
22. It is of the Lord's mercies és oe .H. Thorne 14d.| 31. The Lord is the True God J. Barnby 3d. 
54. Iwillarise . oe oe +» Ch. Wood 14d.| 50. The Lord opened the doors oe oe F.C. Woods 14d. 
42. I will go forth in the strength ae “im oe H. Blair 14d.| 83. The Lord redeemeth the soul .. ot -.]. B. Calkin 14d. 
131. I will go unto the altar of God .. oe -. H.Gadsby 2d.| 52, The path of the Just ee és +s J. V. Roberts 14d. 
8. I will magnify Thee oe B, Luard-Selby 14d. | ror. The Peace of God .. ee os ° . Rheinberger 14d. 
‘ My 37. Iwillwash myhands.. ee . A. D. Culley 14d.| 12, The pillars of the earth .. erthold Tours 14d. 
. Jesus said unto the people os - . J. Stainer r4d./ 134. The righteous souls that take their flight -» H. Skeats 14d. 
retty 56. Jesu, Saviour, I am Thine "Bruce Steane 14d. 4. The Sacrifices ofGod_.. Blair 14d. 
46. Jesu, Who from Thy... os F.C. Woods 34. The Salvation of the Righteous es Chas. Vincent 14d. 
8. Jesu, Word of God (Ave Verum) oe -. _J. White 1 87. The steps of a good man F. Cambridge 3d. 
1. Lead me, Lord ee ee os S.S. Wesley 1$d.| 66. These are they which follow the ‘Lamb J. Goss 14d. 
116. Let my prayer be set forth ee oe G. C. Martin 14d.|} 77. Thou, Lord, ourrefuge .. “Mendelssohn 14d. 
nard 18, Let my prayer comeup .. oe oe .. H. Purcell r4d.| 28. Thou shalt shew me the Path of Life:: -. Alan Gray 14d. 
8. Let our hearts be joyful .. oe oe Mendelssohn 14d.| 29. To Thee dolliftupmysoul .. os .. King Hall 14d. 
32. Letthe words ofmy mouth .. e ee H. Blair 14d.| 16. Try me, O God ee ee Charles Wood 14d. 
139. Let the wicked forsake his way ee «- John Goss 14d.} 99. Turn Thee again, O Lord” ee on .. A. Sullivan 14d. 
117. Let thy hand be strengthened .. o G.C. Martin 2d.| 51. Watch ye and pray ° ae .-G.R. Vicars 2d. 
65, Let us come boldly.. ee oo ae --C. H. Lloyd 14d.| 2, When my soul fainted within me oe ..J. F. Bridge i 
137. Lift up the everlasting gates .. on ee C. Tye 14d.| 63. Wherewithal shall a young man oe .. Dr. Alcock 14d. 
142. Lord God hear on +»  Verdonck 14d. 106. While we have time ee ee os H.W. Parker 3d. 
93. Lord, I call upon ee oe F. Iliffe 2d. 6. Who are we, O Lord ee oe ..C. H. Lloyd réd. 
140. Lord, in thankful love F. Schubert 14d.| 68, Whom have I in heaven .. ee . G.J. Elvey 14d. 
79. Lord, on our offences... oe Mendelssohn 14d./ 110, Whom the Lord loveth .. ee oe Macpherson d. 
128, Lord, we beseech Thee .. Adrian Batten 14d.| 121, Why artthousoheavy .. ee Gibbons 
cK S 149. Lord, we pray Thee +» «+ _H.A.Chambers 1 109. Why artthousovexed ..  .. ©. Macpherson ad. 
the 120. Lo, the day of rest “declineth +» «+ H. Elliot Button 97. Worship and praise the Lord .. oe lliffe 3d. 
ye) 19. Lo,the Winterispast .. .. .. H.Gadsby 3d. 
To be continued. 
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* The Verse passages may be sung as a Semi-Chorus, or Full, if found more convenient. 
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BLESSED ARE THEY THAT ALWAY KEEP JUDGEMENT. 


judge-ment, and do right - - eous - ness... Bless - ed are they,.. 
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Fort. 
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bless -ed are they.. that al - - way keep judge-ment. Bless - ed are 
bless - ed are they, they are. . bless - - ed. Bless - ed are 
— 
4 
at le. => 4 4 4 (ral ) 
they,.. they are  bless-ed, they al - way are ess ~ - 2 
nn (rall.) 
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they, they are bless- ed, they al - way are bless - - ed. 
they,.. they are bDless-ed, they al - way are bless - - ed. 
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EY, 
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Competition Sestival Recor 


No. 26. 
DATES OF COMPETITIONS, 1910-11 MR. WALTER FORD ON EXPRESSION. 
(Witn NAMEs OF SECRETARIES). AT the annual meeting of the Association of 
1910 Musical Competition Festivals held in July, and 
? f reported in our last issue, Mr. Walter Ford read a 
New BriGHTON.—September 10. Mr. Liew Wynne | paper to which we then made only brief allusion. 
Ashfield, 98, Westbourne Road, Birkenhead. We now give a report which, although not a full one, 
THE NATIONAL EIsteppFop, Cotwyn Bay.—_| will explain Mr. Ford’s thoughtful views. 
September 13 to 16. Address: The Secretaries, Mr. Ford began by saying : 
xpression is the end of life. To express ourselves is to 
NOTTINGHAM.—October. Mr. F. Purdy, 1, Claremont | fulfil the law of our being: to make ourselves effective, 
Terrace, Francis Street. to succeed. This is the only condition of growth. Not 


- | to express ourselves is to defeat the law of our being, to 
MANCHESTER.—-October 1. Secretary of Choral Competi | be ineffective, to fail, to arrest our growth. We have many 


tions, Zoological Gardens, Belle Vee, Manchester. | powers through which we express ourselves—bodily, mental, 
LLANDUDNO.—October 15. Mr. Herbert Hooson, 96, | and spiritual powers: these latter are usually manifested 
Mostyn Street. | through our emotions. But the three spheres represented 


: ? | by body, mind, and spirit are not three isolated com- 

"eel 18-22, Mr. L. Franceys, Festival | Sartments : the doors between them arealways open. There 

je danger and loss if we live in one of them, or even in 

KEIGHLEY (The ‘ Summerscales’).—October 29 and/two. The complete man holds a just balance between 

November 5. Mr. Allan Bradley, Scott Street. |all three. An idea comes to him in his spirit or is felt as 

BARROW-IN-FURNESS.—November 10, 11, and 12. Mr. T. |true. It is apprehended and reasoned out by the mind. 
J. Symons, 28, Warwick Street. Physical action translates it into reality or fact. 


PresTon.—November 17, 18, and 19. Mr. J. E. Adkins,| He went on to say that expression must be our 


Festival Offices. real self : 
| To show an artificial self is to wear a mask before our 
IQIt. fellow men. This may make an impression, but it is not 


Lonpon Workinc Grats’ Ciups.—April 1. Miss | expression. The real self is the best self. Our instinct 

Chichester, 14, Pelham Street, S.W. | tells us this. Do we not excuse many a doubtful action 

C a Lily H _ by saying of those who committed them, that they were 
OLERAINE.—April 6, 7. Mrs. Lily Huston, Ulster Bank. ‘weak at the time—‘ not quite themselves ’? 


Liverpoot CHILDREN’s FesTIvat.—April 8. Mr. R. T. | The value of art consists in its somewhat exceptional 
Edwards, 78, St. Domingo Vale. | power of awakening this real self from its habitual tendency 


7 ; ’ to slumber; in fact, drawing out, encouraging, and cul- 
Bourne (WesT KESTEVEN).—April 25, 26. Miss Bell, 
Bourne, Lincolnshire. 


STOURBRIDGE (Worcester Musical Competitions). — 
April 26, 27, 28. Miss M. Bromley-Martin, Sarnhill, 


| Many things reveal to us at rare moments this real self. 
Can we not all recall them? A sunset, a sight of distant 
hills, a face, a form, a picture, a cathedral, a voice, a song, 
'a symphony. Because they once touched us very nearly 


Tewkesbury. 
. they have become part of us : they revealed us to ourselves ; 
York.—April 29 and May 1,2. Mr. E. C. Brooksbank, >| we “should have been different, and less, without them. If 

Healaugh Old Hall, Tadcaster. | it was music, we understand the lines of Browning: 
Savencaks.—May 2,3. Hon. Violet Mille, Wildernene, | * But God has a few of us 

Sevenoaks; and Miss Ruth Turnbull, Oaklands, Whom he whispers in the ear, 


Hildenborough, Kent. | The rest may reason and welcome : 
ABERDEEN.—May 4, 5, 6. Professor Terry, Cults, N.B. Tis we musicians snow. 
Park Hill, i is the self, which music helps us to get at, which 


ee > Bes, Warn, e need to express (to ‘ press out’), which through expres- 
grows, which without expression stagnates or dies. 
ILKLEY (UPPER WHARFEDALE). — ~~ 4 32, 24, | ‘Men the world over,’ says Professor James, ‘ possess means 


of resource which only a very few exceptional individuals 
l= to their extremes of use. Most of us continue to 

Bury.—May II, 12, 13. Rev. E. A. Glenday, Holy | 
Trinity Vicarage ; and Mr. Harry Townend, Wellington | meaning 
Villas. B expression to our musical life, it is wise to realise that 

illas, Bolton Road, Bury. 

| this highest self of which at rare moments we obtain 

PeopLe’s PALace (East London).—May. Miss Edith | glimpses can hardly be our constant companion. We 
Barran, 20, Queensberry Place, S.W. cannot habitually live upon the heights. We are human, 
aa ; |not divine. But there are good places below the mountain 
Monscames.—May 15 to 20. Mr. P. W. de Conny tops wherein it is pleasant and profitable to dwell. Yet the 


Dr. Bates, Fernhill, Ilkley; Mr. A. T. ieugh 
Elm Bank, Ilkley. 


Smale, Musical Festival Offices. knowledge that there is a summit possible to reach makes all 
LyTHAM.—June 14 to 17. Mr. Allon Wilson, Musical | the difference. It ennobles the smallest details of our daily 
Festival Offices. work. The fatal thing for a man is never to acquire that 
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Knowledge, or, having acquired it, to lose faith in it, or 
te forget it. 

In the main our difficulties always bring us back to the 
eternal problem of the true relations between expression 
and technique, idealism, materialism, subjective and objective, 
spirit and letter, to the antagonism between body and mind, 
which represent the letter and are concerned with technique, 
and the feelings which represent the spirit and are concerned 
with expression. Our mistakes mostly arise through vain 
attempts to make watertight compartments between the 
functions of body, mind, and spirit. Expression which, 
in theory at least, we all agree in recognising as the aid 
of art, is so obviously dependent on mind and body for 
intelligent, external presentation, that we are tempted to 
cultivate first our technical resources and our power of mind, 
and to leave the real thing, which is the spirit and the 
feeling, to be sent in later on. The natural result is that 
what we eventually put in is not expression, but the ‘ marks 
of expression.” Our last step should in reality be the first 
step, for the latter kills but the spirit makes alive. 

he young find technique dull because they have not 
first learned to love music. They work at it before the 
object of the work has been revealed to them. And too 
often the actual work required of them is of a nature 
designed apparently to quench any musical instinct which 
they may possess. Let me give an instance: It is 
recognised that rhythm is the most elemental power in 
music, and that as a race we English are deficient in the 
sense of rhythm, and that the cause of our deficiency must 
be looked for in that reserve or self-consciousness which 
prevents us from surrendering ourselves, from ‘letting 
ourselves go,’ as the phrase is. 

Instead, however, of regarding rhythm as a power 
which we can understand only by giving ourselves up 
to it, we begin by studying it through the symbols of 
musical notations, which necessarily misrepresent it, exhibit- 
ing it as a thing cut up into so many pieces of equal length 
and confined within bars. Whereas rhythm is free. In 
reality by this method we teach time, not rhythm, and 
attempt the analysis of a power before the power itself has 
been realised. We develop then a wrong attitude from the 
Start. 

I was once present while a teacher of young children 
hammered out on one note of a pianoforte with a hard, 
relentless finger, successions of crotchets and quavers 
forming part of no intelligible rhythm whatever, but mere 
heartless puzzles for the ear. These the children had to 
reproduce with the chalk upon a blackboard. Is this 
method likely to quicken the rhythmical sense or to 
destroy it ? 

It is equally wrong to begin harmony by analysing 
chords, especially for the young, for whom harmony should 
mean the introduction to a new world; the introduction 
should be given not through the brain, but through the 
feelings and the imagination, through living music, not 
through dead exercises. 

Even beauty of tone, through which undoubtedly the best 
part of us can be reached, must be something more than 
mere prettiness. There must be more in it than mere 
correct voice-production. Dead tones which express nothing 
are useless tones. At the least the sense of physical enjoy- 
ment and exhilaration must be in them, which we find 
in successful strokes at games. That enjoyment is a real 
part of ourselves, a necessary quality in all true expression. 
That the main hindrance to obtaining it lies in one of the 
many subtle forms assumed by self-consciousness, is a fact 
which those who depend upon systems of voice-production 
seldom realise. Again, as I have already intimated, it is 
useless to teach expression through the means of expression. 
To sing piano or forte because you are told, is to substitute 
a conventional obedience for what should be a felt necessity. 
Could anything, for instance, be more absurd, more deadening 
to all true expression, than the marks which are showered 
broadcast over the pages of Hymns Ancient and Modern ? 
Why should every congregation be expected to sing ‘In 
life’ forte, and ‘ In death’ péano, in ‘ Abide with me ’—or at 
the last word of a hymn of praise, ending ‘ We worship and 
adore,’ sink the voice to a whisper ? 

Expression marks at the best are only a sort of guide 
for the unintelligent. Even Schumann, who considerably 


best judges of how their own works should be performed, 
In fact, if I may make a confession, the feats of accuracy 
which are so easily obtained from children, as well as from 
grown up persons, impress me very little unless they 
plainly serve a higher purpose. To recognise a chord when 
we hear it, to know its official name, to be able to write 
it on a blackboard, to mark the intricacies of time-signatures 
of the Tonic Sol-fa and the Staff Notations, the power to 
read correctly at sight are very useful accomplishments ; but 
it is possible to possess them all and yet never know what 
music really means, to make use of them all and never 
express a single thing that is worth expressing. Indeed, 
in the true spirit in acquiring them, some little spark may 
have gone out; and really it was just that little spark, 
| that little bit of a real self peeping through, which we needed. 
The point for which I am contending is not that technique 
and knowledge can be disregarded, but they can never be 
trusted to ignite this spark. 


Mr. Ford said that system in teaching is necessary 
to every branch, but what the teacher brings to it 
is far more than the system itself. We must beware 
of helping to decorate an empty shrine. In conclusion 
he said : 


A memory stored with fine melodies is a priceless 
possession, but a condition is attached: they must have 
touched something deeper than the ear, they must have 
been something more than the occasion of using the voice 
correctly or of developing the capacity for reading at sight. 
I lately heard three no at one of our competitions come 
forward one after ancther and murder one of the most 
simple and touching melodies in the world. Yet presumably 
every member of them had passed through the elementary 
schools. Once, in one of our great towns, I heard a class of 
boys sing, a class trained with obvious care by a man known 
as a specialist in voice-production. They were doing their 
very best: that was clear from their strained, anxious 
faces. Yet every sound was painful to the ear, and, I 
imagine, painful also to the stiff little throats. But after a 
hopeless breakdown and the burst of laughter which it 
caused, were heard clear, fresh, un-selfconscious children’s 
voices. Lastly, about the same time, I heard classes of 
children (trained by that remarkable man, Mr. William 
Tomlins), whose singing of certain songs, both for beauty 
and for expression, will remain in my mind among the most 
cherished recollections of my musical life. What was 
Mr. Tomlins’ secret? I will leave you to gather what you 
can from his profession that he did not aim at making the 
children musical, but through music to bring out the best 
part of the child nature; and I will add of myseif that 
instead of putting music in he called music out. 


THE GROWTH AND WORK OF THE DORSET 
CHORAL ASSOCIATION. 


By Miss F. KINDERSLEY. 


[This is an abstract «f a paper also read at the meeting of 
the Association of Musical Competition Festivals. ] 

When the Dorset Choral Association was started in 1908, 
the district was believed by some to be hopelessly unmusical. 
A few years ago an effort was made to start a competition in 
one corner of Dorset, but it was soon abandoned, and there 
have been church choir festivals at Salisbury Cathedral from 
time to time. There they sang in time and as loud as they 
could, and learned a certain number of pieces, but not 
much was gained from a musical point of view. 

A conversation at an Arts and Crafts Association Exhibition 
at Blandford, started the new Dorset Society. The question 
arose, ‘Why don’t you add music—the best of the arts?’ 
This roused attention, and permission of the Arts and Crafts 
Committee was obtained to hold a music competition in 1908. 
But it was soon realised that the musical work had best be 
managed by a separate body, and the Choral Association 
came into being. The aim was not merely to give a treat to 
musical people, but to bring choral singing within the reach 
of every man, woman, and child capable of singing or of 
trying to sing. 

In order to deal with the small scattered villages, the 
county was divided into districts, following those of the 
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Knowledge, or, having acquired it, to lose faith in it, or 
te forget it. 

In the main our difficulties always bring us back to the 
eternal problem of the true relations between expression 
and technique, idealism, materialism, subjective and objective, 
spirit and letter, to the antagonism between body and mind, 
which represent the letter and are concerned with technique, 
and the feelings which represent the spirit and are concerned 
with expression. Our mistakes mostly arise through vain 
attempts to make watertight compartments between the 
functions of body, mind, and spirit. Expression which, 
in theory at least, we all agree in recognising as the aid 
of art, is so obviously dependent on mind and body for 
intelligent, external presentation, that we are tempted to 
cultivate first our technical resources and our power of mind, 
and to leave the real thing, which is the spirit and the 
feeling, to be sent in later on. The natural result is that 
what we eventually put in is not expression, but the ‘ marks 
of expression.” Our last step should in reality be the first 
step, for the latter kills but the spirit makes alive. 

he young find technique dull because they have not 
first learned to love music. They work at it before the 
object of the work has been revealed to them. And too 
often the actual work required of them is of a nature 
designed apparently to quench any musical instinct which 
they may possess. Let me give an instance: It is 
recognised that rhythm is the most elemental power in 
music, and that as a race we English are deficient in the 
sense of rhythm, and that the cause of our deficiency must 
be looked for in that reserve or self-consciousness which 
prevents us from surrendering ourselves, from ‘letting 
ourselves go,’ as the phrase is. 

Instead, however, of regarding rhythm as a power 
which we can understand only by giving ourselves up 
to it, we begin by studying it through the symbols of 
musical notations, which necessarily misrepresent it, exhibit- 
ing it as a thing cut up into so many pieces of equal length 
and confined within bars. Whereas rhythm is free. In 
reality by this method we teach time, not rhythm, and 
attempt the analysis of a power before the power itself has 
been realised. We develop then a wrong attitude from the 
Start. 

I was once present while a teacher of young children 
hammered out on one note of a pianoforte with a hard, 
relentless finger, successions of crotchets and quavers 
forming part of no intelligible rhythm whatever, but mere 
heartless puzzles for the ear. These the children had to 
reproduce with the chalk upon a blackboard. Is this 
method likely to quicken the rhythmical sense or to 
destroy it ? 

It is equally wrong to begin harmony by analysing 
chords, especially for the young, for whom harmony should 
mean the introduction to a new world; the introduction 
should be given not through the brain, but through the 
feelings and the imagination, through living music, not 
through dead exercises. 

Even beauty of tone, through which undoubtedly the best 
part of us can be reached, must be something more than 
mere prettiness. There must be more in it than mere 
correct voice-production. Dead tones which express nothing 
are useless tones. At the least the sense of physical enjoy- 
ment and exhilaration must be in them, which we find 
in successful strokes at games. That enjoyment is a real 
part of ourselves, a necessary quality in all true expression. 
That the main hindrance to obtaining it lies in one of the 
many subtle forms assumed by self-consciousness, is a fact 
which those who depend upon systems of voice-production 
seldom realise. Again, as I have already intimated, it is 
useless to teach expression through the means of expression. 
To sing piano or forte because you are told, is to substitute 
a conventional obedience for what should be a felt necessity. 
Could anything, for instance, be more absurd, more deadening 
to all true expression, than the marks which are showered 
broadcast over the pages of Hymns Ancient and Modern ? 
Why should every congregation be expected to sing ‘In 
life’ forte, and ‘ In death’ péano, in ‘ Abide with me ’—or at 
the last word of a hymn of praise, ending ‘ We worship and 
adore,’ sink the voice to a whisper ? 

Expression marks at the best are only a sort of guide 
for the unintelligent. Even Schumann, who considerably 


best judges of how their own works should be performed, 
In fact, if I may make a confession, the feats of accuracy 
which are so easily obtained from children, as well as from 
grown up persons, impress me very little unless they 
plainly serve a higher purpose. To recognise a chord when 
we hear it, to know its official name, to be able to write 
it on a blackboard, to mark the intricacies of time-signatures 
of the Tonic Sol-fa and the Staff Notations, the power to 
read correctly at sight are very useful accomplishments ; but 
it is possible to possess them all and yet never know what 
music really means, to make use of them all and never 
express a single thing that is worth expressing. Indeed, 
in the true spirit in acquiring them, some little spark may 
have gone out; and really it was just that little spark, 
| that little bit of a real self peeping through, which we needed. 
The point for which I am contending is not that technique 
and knowledge can be disregarded, but they can never be 
trusted to ignite this spark. 


Mr. Ford said that system in teaching is necessary 
to every branch, but what the teacher brings to it 
is far more than the system itself. We must beware 
of helping to decorate an empty shrine. In conclusion 
he said : 


A memory stored with fine melodies is a priceless 
possession, but a condition is attached: they must have 
touched something deeper than the ear, they must have 
been something more than the occasion of using the voice 
correctly or of developing the capacity for reading at sight. 
I lately heard three no at one of our competitions come 
forward one after ancther and murder one of the most 
simple and touching melodies in the world. Yet presumably 
every member of them had passed through the elementary 
schools. Once, in one of our great towns, I heard a class of 
boys sing, a class trained with obvious care by a man known 
as a specialist in voice-production. They were doing their 
very best: that was clear from their strained, anxious 
faces. Yet every sound was painful to the ear, and, I 
imagine, painful also to the stiff little throats. But after a 
hopeless breakdown and the burst of laughter which it 
caused, were heard clear, fresh, un-selfconscious children’s 
voices. Lastly, about the same time, I heard classes of 
children (trained by that remarkable man, Mr. William 
Tomlins), whose singing of certain songs, both for beauty 
and for expression, will remain in my mind among the most 
cherished recollections of my musical life. What was 
Mr. Tomlins’ secret? I will leave you to gather what you 
can from his profession that he did not aim at making the 
children musical, but through music to bring out the best 
part of the child nature; and I will add of myseif that 
instead of putting music in he called music out. 


THE GROWTH AND WORK OF THE DORSET 
CHORAL ASSOCIATION. 


By Miss F. KINDERSLEY. 


[This is an abstract «f a paper also read at the meeting of 
the Association of Musical Competition Festivals. ] 

When the Dorset Choral Association was started in 1908, 
the district was believed by some to be hopelessly unmusical. 
A few years ago an effort was made to start a competition in 
one corner of Dorset, but it was soon abandoned, and there 
have been church choir festivals at Salisbury Cathedral from 
time to time. There they sang in time and as loud as they 
could, and learned a certain number of pieces, but not 
much was gained from a musical point of view. 

A conversation at an Arts and Crafts Association Exhibition 
at Blandford, started the new Dorset Society. The question 
arose, ‘Why don’t you add music—the best of the arts?’ 
This roused attention, and permission of the Arts and Crafts 
Committee was obtained to hold a music competition in 1908. 
But it was soon realised that the musical work had best be 
managed by a separate body, and the Choral Association 
came into being. The aim was not merely to give a treat to 
musical people, but to bring choral singing within the reach 
of every man, woman, and child capable of singing or of 
trying to sing. 

In order to deal with the small scattered villages, the 
county was divided into districts, following those of the 
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divisions have since been reduced to ten. Each district was 
managed by a local secretary, who arranged a local 
competition a month before the festival, and the winning 
choirs in each class then came to the final festival. Great 
interest was taken in the local events. Last year fifty-five 
choirs entered, and twenty-nine were sent to the final 
competition at Weymouth. The gathering was a surprising 
success to all concerned. The first schedule was a simple 
It announced three classes: (a) for towns, (4) for large 
villages, and (c) for small villages. Now, the Association 
had eight adult classes and six for children. If all the 
schools entered it would be possible to hold a children’s day 
in each district. In this way the children and teachers 
could be benefited without their having to travel long 
distances. It was hard to make some people believe that 
‘choir’ did not necessarily mean ‘church choir,’ and that 
competition of choirs did not mean rivalry between 
denominations. It would probably be some time before all 
concerned realised that the object was not to win but to 
improve. As it was, the festival scheme had done much good 
in providing hundreds of singers with delightful occupation 
during the winter months, the singing all round had rapidly 
improved, and the critical faculty had been aroused. 
cowman in her choir, after finding that his side had beaten 
a neighbouring choir in the preliminary competitien, said, 
‘It did seem to I that they was singing a bit >; and the 
conductor of the other choir admitted that 


‘HIS BEST TENOR WAS ONLY THERE OR THEREABOUTS.’ 


Another member of the winning choir—a cook—who was 
very anxious lest they should be beaten by a determined 
little choir of rather picked voices, said, after the victory, 
‘When I heard them sing the word ‘‘the” like that I 
thought we had a chance,’ and she added, with scorn, ‘the 
second of the bar, too! , 

Plenty of material and genuine enthusiasm were found. 
Village choralists offered to come every night of the week, 
and declared that the practices were their happiest hours. 
All unnecessary expenses were avoided, but they had 
determined to engage the best judges available, and to give 
grants to necessitous choirs. Mr. Harry Evans, their judge 
this year, wrote as follows: ‘It gave me great pleasure to 
hear your village choirs and to note that generally speaking 
the technique of the singing was well up to the average of 
such gatherings.’ Another of their judges, Mr. Dan Price, 
had expressed his great satisfaction with the results attained, 
and he was particularly impressed with the tone of the 
combined choirs. 

As part of the business arrangements of the festival, 
forty-five minutes were allotted after lunch-time for a gathering 
of subscribers and conductors to meet the judges. This was 
a safety-valve, rather than a time of definite instruction. The 
suggestion has been made that next year a more instructive 
gathering, especially for conductors, might also be held. 


one. 


CORRESPONDENCE. 
TO THE EDITOR OF ‘THE COMPETITION FESTIVAL RECORD.’ 


DEAR S1R,—May I venture to offer a suggestion, which, 
if it were possible to adopt, would greatly increase the value 
of your interesting record to the committees and officials 
responsible for selecting the test-pieces for the numerous 
festivals, a duty of which it is impossible to over-estimate 
the importance. 

In your accounts and criticisms of festivals, could you 
comment more frequently on the test-pieces, their beauty and 
suitability, or the reverse ; and where any pieces of exceptional 
merit are chosen for competition, draw your readers’ 
attention to the same ? 

The festival in which I am interested is now in its twelfth 
year, and it is getting more and more difficult to select 
suitable music for the large number of competitions in 
various grades of difficulty. The musical sub-committee 
responsible for choosing our music has for local reasons to 
consist of amateurs, and being far removed from the large 
centres of music has few opportunities of hearing fine 
music. It would be of immense help to us if the occasional 
criticisms of the music favourable and the reverse, now to 
be found in your reports of festivals, were considerably 
extended. 


These festivals afford such golden opportunities of 
educating people in discriminating between good and bad 
music that I feel I may be excused in thus putting this 
suggestion before you.—Yours truly, 
A. RICARDO. 

Sion Mills, co. Tyrone, 

July 2, 1910. 

[The idea has often occurred to us, but exigencies of space 
and other difficulties have precluded our carrying it out. 
Adjudicators differ in their views as to interpretation, and the 
RECORD views might be in conflict. In case of difference of 
opinion, competitors might be tempted to pit one opinion 
against another. However, we may brave this contingency. 
—THE EpITor.] 


A LESSON IN IDENTIFICATION. 


An apt illustration of the risks of wrong identifica- 
tion arising from the fear of judges being influenced 
in their decisions by seeing rather than by hearing 
is afforded by the following disagreeable case : 


* At the Middlesbrough County Court recently, Lawrence 
Gott, of Redcar, sued Mr. Gallimore, conductor of the 
South Bank Male-voice Choir, for the return of £10, prize 
money paid, it was alleged, by mistake, on Whit Monday, 
in connection with the choral competitions in the Pleasure 
Gardens at Saltburn. 

Mr. Robson, for the plaintiff, explained that the Cleveland 
Harmonic Choir and the South Bank Male-voice Choir were 
marked Nos. 1 and 2 respectively on the programme, but 
appeared before the adjudicator in reverse order. The 
adjudicator awarded the first prize to No. 1, and the plaintiff, 
who was acting as secretary of the competitions, in the hurry 
of the moment, made out the cheque to the South Bank 
Choir, who were the first to sing, but were marked No. 2 on 
the programme. 

Mr. Clarke, for the defence, said that if the facts were 
as stated he would not defend the case. His instructions 
were entirely different. 

Evidence having been given for the plaintiff, 

His Honour, the judge, considered there was no defence, 
and entered judgment for the plaintiff, with costs. 


THE NATIONAL EISTEDDFOD. 
CoLwyn Bay, September 13 to 16. 


The prospects of this year’s Welsh national gathering are 
mixed. The total number of entries shows an increase over 
that of last year, but the fact that only one Welsh choir has 
undertaken to support the chief choral event is ominous. 

The test-pieces and the entries in the chief competitions 
are as follows : 

VOCAL. 

Chief Choral (150 to 175 voices). (a) ‘Requiem and 
Kyrie’ from the ‘Requiem Mass’ (Mozart) ; (4) ‘ Trip we 
gaily’ from ‘Dewi Sant’ (St. David) (Jenkins); (c) ‘O! 
wild west wind’ (Elgar). North Staffordshire, Southport, 
and Rhymney Gwent Choral Societies. 

Second Choral (60 to 80 voices) (a) ‘The Prayer’ 
(Dr. Joseph Parry) ; (6) ‘Deep in my soul’ (Elgar), unac- 
companied. Crewe, Bangor, Trecynon, and Cefn Mawr. 

Male Choirs (60 to 80 voices). (a) ‘ Brwydr y Baltic’ 
(‘The Battle of the Baltic’) (T. Osborne Roberts) ; 
(4) ‘Sorrow’s tears’ (Cornelius); (c) ‘ The rider’s song’ 
(Cornelius). Swansea, Habergham, Garw, Manchester 
Orpheus, Nelson and Warrington. 

emale Choirs (35 to 45 voices). (a) ‘Come, sisters, 
come’ (Mackenzie); (46) ‘Sea Maidens’ (D. D. Parry). 
Dublin, Carmarthen, Dowlais, Coedpoeth, Holyhead, and 
Bangor. 

Children’s Choirs (35 to 50 voices). (a@) ‘What can 
lambkins do’ (Coleridge-Taylor) ; (4) ‘In the snow now let 
us gather’ (Pedr Alaw). Abercwmboi, Ogmore Vale, 
Somilly, Shrewsbury, Bangor, Aberystwyth, Pontypool, 
Holyhead, Rhos, and Rhyl. 

Quartette (s.A.T.B.). ‘Palm Sunday’ (Josef E. Jones). 
10 entries. 

Duet (tenor and _ bass). 


36 entries. 


*The battle eve’ (Bonheur). 
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divisions have since been reduced to ten. Each district was 
managed by a local secretary, who arranged a local 
competition a month before the festival, and the winning 
choirs in each class then came to the final festival. Great 
interest was taken in the local events. Last year fifty-five 
choirs entered, and twenty-nine were sent to the final 
competition at Weymouth. The gathering was a surprising 
success to all concerned. The first schedule was a simple 
It announced three classes: (a) for towns, (4) for large 
villages, and (c) for small villages. Now, the Association 
had eight adult classes and six for children. If all the 
schools entered it would be possible to hold a children’s day 
in each district. In this way the children and teachers 
could be benefited without their having to travel long 
distances. It was hard to make some people believe that 
‘choir’ did not necessarily mean ‘church choir,’ and that 
competition of choirs did not mean rivalry between 
denominations. It would probably be some time before all 
concerned realised that the object was not to win but to 
improve. As it was, the festival scheme had done much good 
in providing hundreds of singers with delightful occupation 
during the winter months, the singing all round had rapidly 
improved, and the critical faculty had been aroused. 
cowman in her choir, after finding that his side had beaten 
a neighbouring choir in the preliminary competitien, said, 
‘It did seem to I that they was singing a bit >; and the 
conductor of the other choir admitted that 


‘HIS BEST TENOR WAS ONLY THERE OR THEREABOUTS.’ 


Another member of the winning choir—a cook—who was 
very anxious lest they should be beaten by a determined 
little choir of rather picked voices, said, after the victory, 
‘When I heard them sing the word ‘‘the” like that I 
thought we had a chance,’ and she added, with scorn, ‘the 
second of the bar, too! , 

Plenty of material and genuine enthusiasm were found. 
Village choralists offered to come every night of the week, 
and declared that the practices were their happiest hours. 
All unnecessary expenses were avoided, but they had 
determined to engage the best judges available, and to give 
grants to necessitous choirs. Mr. Harry Evans, their judge 
this year, wrote as follows: ‘It gave me great pleasure to 
hear your village choirs and to note that generally speaking 
the technique of the singing was well up to the average of 
such gatherings.’ Another of their judges, Mr. Dan Price, 
had expressed his great satisfaction with the results attained, 
and he was particularly impressed with the tone of the 
combined choirs. 

As part of the business arrangements of the festival, 
forty-five minutes were allotted after lunch-time for a gathering 
of subscribers and conductors to meet the judges. This was 
a safety-valve, rather than a time of definite instruction. The 
suggestion has been made that next year a more instructive 
gathering, especially for conductors, might also be held. 


one. 


CORRESPONDENCE. 
TO THE EDITOR OF ‘THE COMPETITION FESTIVAL RECORD.’ 


DEAR S1R,—May I venture to offer a suggestion, which, 
if it were possible to adopt, would greatly increase the value 
of your interesting record to the committees and officials 
responsible for selecting the test-pieces for the numerous 
festivals, a duty of which it is impossible to over-estimate 
the importance. 

In your accounts and criticisms of festivals, could you 
comment more frequently on the test-pieces, their beauty and 
suitability, or the reverse ; and where any pieces of exceptional 
merit are chosen for competition, draw your readers’ 
attention to the same ? 

The festival in which I am interested is now in its twelfth 
year, and it is getting more and more difficult to select 
suitable music for the large number of competitions in 
various grades of difficulty. The musical sub-committee 
responsible for choosing our music has for local reasons to 
consist of amateurs, and being far removed from the large 
centres of music has few opportunities of hearing fine 
music. It would be of immense help to us if the occasional 
criticisms of the music favourable and the reverse, now to 
be found in your reports of festivals, were considerably 
extended. 


These festivals afford such golden opportunities of 
educating people in discriminating between good and bad 
music that I feel I may be excused in thus putting this 
suggestion before you.—Yours truly, 
A. RICARDO. 

Sion Mills, co. Tyrone, 

July 2, 1910. 

[The idea has often occurred to us, but exigencies of space 
and other difficulties have precluded our carrying it out. 
Adjudicators differ in their views as to interpretation, and the 
RECORD views might be in conflict. In case of difference of 
opinion, competitors might be tempted to pit one opinion 
against another. However, we may brave this contingency. 
—THE EpITor.] 


A LESSON IN IDENTIFICATION. 


An apt illustration of the risks of wrong identifica- 
tion arising from the fear of judges being influenced 
in their decisions by seeing rather than by hearing 
is afforded by the following disagreeable case : 


* At the Middlesbrough County Court recently, Lawrence 
Gott, of Redcar, sued Mr. Gallimore, conductor of the 
South Bank Male-voice Choir, for the return of £10, prize 
money paid, it was alleged, by mistake, on Whit Monday, 
in connection with the choral competitions in the Pleasure 
Gardens at Saltburn. 

Mr. Robson, for the plaintiff, explained that the Cleveland 
Harmonic Choir and the South Bank Male-voice Choir were 
marked Nos. 1 and 2 respectively on the programme, but 
appeared before the adjudicator in reverse order. The 
adjudicator awarded the first prize to No. 1, and the plaintiff, 
who was acting as secretary of the competitions, in the hurry 
of the moment, made out the cheque to the South Bank 
Choir, who were the first to sing, but were marked No. 2 on 
the programme. 

Mr. Clarke, for the defence, said that if the facts were 
as stated he would not defend the case. His instructions 
were entirely different. 

Evidence having been given for the plaintiff, 

His Honour, the judge, considered there was no defence, 
and entered judgment for the plaintiff, with costs. 


THE NATIONAL EISTEDDFOD. 
CoLwyn Bay, September 13 to 16. 


The prospects of this year’s Welsh national gathering are 
mixed. The total number of entries shows an increase over 
that of last year, but the fact that only one Welsh choir has 
undertaken to support the chief choral event is ominous. 

The test-pieces and the entries in the chief competitions 
are as follows : 

VOCAL. 

Chief Choral (150 to 175 voices). (a) ‘Requiem and 
Kyrie’ from the ‘Requiem Mass’ (Mozart) ; (4) ‘ Trip we 
gaily’ from ‘Dewi Sant’ (St. David) (Jenkins); (c) ‘O! 
wild west wind’ (Elgar). North Staffordshire, Southport, 
and Rhymney Gwent Choral Societies. 

Second Choral (60 to 80 voices) (a) ‘The Prayer’ 
(Dr. Joseph Parry) ; (6) ‘Deep in my soul’ (Elgar), unac- 
companied. Crewe, Bangor, Trecynon, and Cefn Mawr. 

Male Choirs (60 to 80 voices). (a) ‘ Brwydr y Baltic’ 
(‘The Battle of the Baltic’) (T. Osborne Roberts) ; 
(4) ‘Sorrow’s tears’ (Cornelius); (c) ‘ The rider’s song’ 
(Cornelius). Swansea, Habergham, Garw, Manchester 
Orpheus, Nelson and Warrington. 

emale Choirs (35 to 45 voices). (a) ‘Come, sisters, 
come’ (Mackenzie); (46) ‘Sea Maidens’ (D. D. Parry). 
Dublin, Carmarthen, Dowlais, Coedpoeth, Holyhead, and 
Bangor. 

Children’s Choirs (35 to 50 voices). (a@) ‘What can 
lambkins do’ (Coleridge-Taylor) ; (4) ‘In the snow now let 
us gather’ (Pedr Alaw). Abercwmboi, Ogmore Vale, 
Somilly, Shrewsbury, Bangor, Aberystwyth, Pontypool, 
Holyhead, Rhos, and Rhyl. 

Quartette (s.A.T.B.). ‘Palm Sunday’ (Josef E. Jones). 
10 entries. 

Duet (tenor and _ bass). 


36 entries. 


*The battle eve’ (Bonheur). 
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Duet (soprano and contralto). ‘The whisper of the 
breeze’ (Tom Price). 27 entries. 

Soprano solo. (a) ‘O! had I Jubal’s lyre’ (‘Joshua’) 
(Handel) ; (4) ‘ Olwen’ (Bryceson Trehearne). 51 entries. 

Mezzo-soprano solo. (a) ‘Slumber song’ (Wagner) ; 
(4) ‘ To living waters’ (J. S. Bach). 53 entries. 

Contralto solo. (a) ‘ All my heart inflamed and burning’ 
(‘Stabat Mater’) (Dvorak); (4) ‘Jesu, Lover of my soul’ 
(Linekar). 50 entries. 

Tenor solo. (a) ‘God breaketh the battle’ (‘ Judith’) 
(Dr. Hubert Parry); (6) ‘Morfudd, my loved one’ 
(W. Davies). 46 entries. 

Baritone solo. (a) ‘Song of Pan’ (Bach); (4) ‘ Glyndwr’s 
Grave’ (W. O. Jones). 54 entries. 

Bass solo. (a) ‘They that go down to the sea in ships’ 
(Purcell) ; (4) ‘ Rhys ap Goronwy’ (W. Davies). 34 entries. 

Penillion singing with the harp (North Wales style). 
8 entries. 

Penillion singing with the harp (South Wales style). 
7 entries. 

INSTRUMENTAL. 

Orchestral bands. Overture, ‘ Merry wives of Windsor’ 
(Nicolai). 3 entries. 

Pianoforte (open). 
(Op. 31). 72 entries. 

Pianoforte (under 16 years of age). Schubert’s Impromptu 
in F minor (Op. 142, No. 4). 30 entries. 

Violin solo(open). ‘ Salterella’ (Ed. German). 14 entries. 


Chopin’s Scherzo in B flat minor 


DR. COWEN AND THE EISTEDDFOD. 


While staying in Cardiff for the purpose of rehearsing his 
new choral work, ‘The Veil,’ for the forthcoming Cardiff 
festival, Dr. Frederic H. Cowen, interviewed by the Western 
Mail, made the following remarks upon Welsh people in 
their relations to music : 

‘However keen their innate musical interests may be, 
there is a certain insularity and narrowness in those instincts 
which do not seem to yearn for anything beyond their own 
local efforts. I have noticed even in the Eisteddfodau that 
there seems to be no desire on the part of one competitor, or 
body of competitors, to listen to the efforts of others, and 
I have also noticed the hall crowded to listen to the 
competitive choirs, whereas at the evening concerts, which 
consist more or less of genuine music fer se, the public is 
very much more scanty. It is a fact that a large musical 
festival was tried on non-competitive lines a good many years 
ago, but it was an absolute failure.’ 

(Questioned as to the influence of the Eisteddfod on music 
in Wales, he said: ‘ Beyond the fact of its enabling the 
singers to show what they are capable of doing with a piece 
they have studied incessantly for six months and nothing 
else, I should say the Eisteddfod rather retards the progress 
of music in Wales than advances it. The Eisteddfod in 
its original state must have been a highly interesting and 
picturesque gathering, and I think if it were carried on 
on broader lines it might be beneficial. But as it exists 
at present, the purely competitive side seems to loom so 
largely as completely to overshadow everything else. I 
certainly do not go so far as to desire or consider necessary 
the abandonment of the Eisteddfod, but I feel that it might | 
be made much more the means of cultivating the knowledge | 
and appreciation of good music of all classes than it is at | 
present. But quite apart from the competitive side, which I 
suppose would never be allowed to cease, really first-class 
orchestral concerts might be introduced into the scheme, 
which would give the people of Wales an insight into a 
sphere of the art which up to now is practically unknown to 
them.’ 

Dr. Cowen’s criticism has provoked replies from many 
Welsh musicians which have appeared in the Western Mail: 

Mr. D. W. Evans said: ‘ Among the younger school of 
musicians in the Principality, the opinions of Dr. Cowen will 
meet with approval, though, personally, I would not be 
prepared to go as far as he did. But while we look upon 
the Eisteddfod as a national institution which has done an 
incalculable amount of service in fostering music, it has to 
be admitted that committees promoting these events might 
make a better selection of works for competition than they 


became proof against advances made by composers apj 
their friends for the inclusion of particular works, we shouj 
hear very much less of complaints such as Dr. Cowen ha 
voiced.’ 

Mr. E. T. Davies, Merthyr, said: ‘I think Dr. Cowe, 
has given expression to much that is true concerning th 
state of things musical in Wales, but I cannot agree with 
him when he states that at Eisteddfodau there is no desir: 
on the part of one competitor to listen to the efforts of others, 
I have generally observed that competitors take the keeneg 
interest in the performances of their opponents, and it i 
nothing unusual to see them follow their copies closely anj 
make notes of any slips or errors made. However differen: 
may be the views of various musicians and critics, one thin 
is certain, the musical section of the Welsh Eisteddfod want 
reforming very badly if it is to be of any educational val 
to the nation. It is the educational aspect of the Eisteddfod 
that is not kept sufficiently to the front; rather, th 
Eisteddfod has come to be regarded as an easy and sur 
means of raising money for all sorts of purposes. 4 
programme is drawn out often by people who know little 
or nothing about music, and as a draw to competitors sucha 
programme is made up of hackneyed and often unworthy 
test-pieces of which competitors are heartily sick, but, 
unfortunately, they seem unable to resist the temptation of 
competing for the money prize. This mode of doing things 
means musical stagnation—more, it means deterioration, and 
as a Welsh musician I cannot help protesting against the 
prostitution of our honourable and national institution in this 
way. If only our chief Eisteddfodau, say six or eight of the 
largest in South Waies, would make a firm and lasting stand 
in this matter of selecting new, worthy, and interesting test- 
pieces at all times, I am convinced the smaller gatherings 
would follow and progress be the result. 


SCHOOL CHOIR COMPETITIONS IN 
SOUTH AFRICA. 
NAMAQUALAND.— May 3, 4, 6, 7. 

Mesklip Public School Choir (Miss Janet Klender) won 
the ‘ Namaqua’ trophy. Callcott’s ‘ Ye mariners of England’ 
was the prescribed test. Mr. Arthur Lee, Departmental 
Instructor, adjudicated. 

CERES, PIQUETBERG, AND TULBAGH.—May I3. 

The eighth annual competition was held at Piquetberg. 
In the principal contest, ‘Outspan’ (Proudman) and 
‘Sabbath Bells’ (Smart) were sung by Porterville (Miss 
J. A. van Schalkwyk) and Piquetberg ( Miss N. P. de Villiers). 
The adjudicator, Mr. Arthur Lee, declared the result a tie. 


GEORGE, MossEL BAy, AND OUDTSHOORN.—June 8, 9. 
At the sixth contest open to mission schools in the above 
districts the following choirs sang : 
George, Dutch Reformed Church. 
Kretzen’s Hope. 
Ist. Oudtshoorn. 
2nd. Welbedacht. 
The prescribed test was Hatton’s ‘Song should breathe of 
scents and flowers.” Mr. Arthur Lee adjudicated. 


PETERBOROUGH. 

The eighth annual festival of the Co-operative Choral 
Association (Midland section) will be held on September 24. 
Dudley Buck’s ‘Hymn to Music’ has been selected as a 
test-piece for choirs of 40 voices and under ; the second test 
is left to individual choice. The solo-singing tests are 
Haydn’s ‘On mighty pens’ (soprano), Handel’s ‘ Father 
of Heaven’ (contralto), ‘How vain is man’ (tenor), and 
Haydn’s ‘ Rolling in foaming billows’ (bass). Mr. S. Filmer 
Rook will adjudicate. 


MANCHESTER.—October 1. 
The ninth annual choral contest for mixed-voice choirs 
and church or chapel choirs will take place as usual at the 
Zovlogical Gardens, Belle Vue. The programme includes 
solo-singing competitions in four classes, and it states that 
‘The adjudicators will be gentlemen of repute in the 
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musical world.’ 
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4 THE SCHOOL MUSIC REVIEW—Septemser 1, 1910. 


Duet (soprano and contralto). ‘The whisper of the 
breeze’ (Tom Price). 27 entries. 

Soprano solo. (a) ‘O! had I Jubal’s lyre’ (‘Joshua’) 
(Handel) ; (4) ‘ Olwen’ (Bryceson Trehearne). 51 entries. 

Mezzo-soprano solo. (a) ‘Slumber song’ (Wagner) ; 
(4) ‘ To living waters’ (J. S. Bach). 53 entries. 

Contralto solo. (a) ‘ All my heart inflamed and burning’ 
(‘Stabat Mater’) (Dvorak); (4) ‘Jesu, Lover of my soul’ 
(Linekar). 50 entries. 

Tenor solo. (a) ‘God breaketh the battle’ (‘ Judith’) 
(Dr. Hubert Parry); (6) ‘Morfudd, my loved one’ 
(W. Davies). 46 entries. 

Baritone solo. (a) ‘Song of Pan’ (Bach); (4) ‘ Glyndwr’s 
Grave’ (W. O. Jones). 54 entries. 

Bass solo. (a) ‘They that go down to the sea in ships’ 
(Purcell) ; (4) ‘ Rhys ap Goronwy’ (W. Davies). 34 entries. 
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INSTRUMENTAL. 
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The Musical Times, September 1, 1910. KITTY OF COLERAINE. Extra Supplement. 
cantendio, rit. 
- fortunes will nev -er come sin- gle, ’tis plain, poor 
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Competition Sestival Recor 


No. 27. 


AUGUSTA MARY WAKEFIELD, 
Born near Kendal, August 19, 1853. 
Died at Grange-over-Sands, September 16, 1910. 


We deeply regret to have to record the death of 
Miss Wakefield, which occurred at Grange-over- 
Sands in the midst of the folk she loved so well, 
and for whom she worked so clear-sightedly. For 
a year or more Miss Wakefield had suffered illness. 
Until near the end there was always hope, which 
she shared, that she might recover and once again 
inspire the lives of those who were brought under 
her irresistible and radiating influence. 

Mary Wakefield, to use the form of name by 
which she was best known, was the greatest force 
in the musical competition festival movement 
in this country. She did not invent choral 
competitions, but by her untiring self-sacrifice 
and convincing apostleship she made them a 
national cause, a national asset. She attained 
her dominating position by the great strength 
of her uncompromising character, the clearness of 
her vision, and the lucid downrightness of her 
speech. 

It was in 1885 that she first planned an 
insignificant musical competition amongst the 
villagers on her father’s estate at Sedgwick, near 
Kendal, where she was born, and from this 
beginning she was impelled, not merely to increase 
the local scope of the scheme, but to stir up other 
parts of the country. The result of this resolute 
propaganda is well known. The movement now 
extends its influence from Aberdeen to Truro, or, 
as Miss Wakefield liked to put it, from John 
0’ Groat’s House to Land’s End. The festival 
established at Kendal (the Westmorland festival) 
fulfils the ideals which always animated the 
advocacy of its originator. In the early days of 
the event, Mary Wakefield conducted the combined 
music. In 1900, after fifteen years’ service, she 
retired from this section of the work and was the 
recipient of a testimonial from her innumerable 
friends and coadjutors. In this connection an 
appreciation of Miss Wakefield’s work, which the 
present writer contributed to the Musical Times of 
August, 1900, may be quoted: 

‘The growth of the Westmorland festival has 
been phenomenal. What was at first a small 
local competition, that concerned merely a few 
score of villagers, has expanded to an undertaking 
interesting the whole country side and drawing 


into its attractive fold scores of choirs of all kinds, 
village orchestras, and other musical organizations, 
most of which were brought into being by the 
festival scheme. A district reputed to be unmusical 
has, in this way, gained an almost national reputa- 
tion for its enthusiasm for musical study and ability 
in execution. That this proud achievement is 
mainly owing to the faith, inspiration, and musical 
skill of Miss Wakefield, her numerous and 
influential local coadjutors would be the first 
to claim. 

‘The Westmorland festival is not merely a 
scheme of competitions. The competitive side 
is subordinate and is meant to minister to the 
end. No one knows better than Miss Wakefield 
that competitions may have a seamy side. At 
Kendal the prizes offered consist, with one 
exception only, of medals, certificates, and banners. 
The exception is a prize of £5, which is offered 
to the village most successful in several sections, 
junior and senior. The money incentive is, there- 
fore, practically non-existent. The end is to develop 
faculty by systematic study, to establish ideals of 
good execution, and to provide object lessons as to 
how such ideals may be realised ; and, further, to 
give as wide an acquaintance as possible with the 
literature of music. New music is studied every year. 
Adjudicators are asked to give full reasons for 
their decisions, and to point out the path of 
improvement where necessary. The eagerness to 
know what to do and how to do it manifested at 
these yearly gatherings is one of thcir most 
exhilarating features. Then the combined _per- 
formance of some large works is looked upon as 
an absolutely essential part of the scheme. The 
competition of the small sections equips choralists 
for this supreme effort. The educative effect of 
this constant striving to acquire knowledge and 
skill was strikingly exemplified this year in the 
rapt attention with which the 600 choralists 
comprising the adult festival choir, and the immense 
audience followed admirable performances of 
the C minor Symphony and the “Scotch” 
Symphony given by the Manchester band under 
Signor Risegari. ‘The importance attached to the 
combined performance may be measured by the 
extraordinary efforts put forth to secure adequate 
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AUGUSTA MARY WAKEFIELD, 
Born near Kendal, August 19, 1853. 
Died at Grange-over-Sands, September 16, 1910. 


We deeply regret to have to record the death of 
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her irresistible and radiating influence. 
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competitions, but by her untiring self-sacrifice 
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her vision, and the lucid downrightness of her 
speech. 

It was in 1885 that she first planned an 
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Kendal, where she was born, and from this 
beginning she was impelled, not merely to increase 
the local scope of the scheme, but to stir up other 
parts of the country. The result of this resolute 
propaganda is well known. The movement now 
extends its influence from Aberdeen to Truro, or, 
as Miss Wakefield liked to put it, from John 
0’ Groat’s House to Land’s End. The festival 
established at Kendal (the Westmorland festival) 
fulfils the ideals which always animated the 
advocacy of its originator. In the early days of 
the event, Mary Wakefield conducted the combined 
music. In 1900, after fifteen years’ service, she 
retired from this section of the work and was the 
recipient of a testimonial from her innumerable 
friends and coadjutors. In this connection an 
appreciation of Miss Wakefield’s work, which the 
present writer contributed to the Musical Times of 
August, 1900, may be quoted: 

‘The growth of the Westmorland festival has 
been phenomenal. What was at first a small 
local competition, that concerned merely a few 
score of villagers, has expanded to an undertaking 
interesting the whole country side and drawing 
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most of which were brought into being by the 
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has, in this way, gained an almost national reputa- 
tion for its enthusiasm for musical study and ability 
in execution. That this proud achievement is 
mainly owing to the faith, inspiration, and musical 
skill of Miss Wakefield, her numerous and 
influential local coadjutors would be the first 
to claim. 

‘The Westmorland festival is not merely a 
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is subordinate and is meant to minister to the 
end. No one knows better than Miss Wakefield 
that competitions may have a seamy side. At 
Kendal the prizes offered consist, with one 
exception only, of medals, certificates, and banners. 
The exception is a prize of £5, which is offered 
to the village most successful in several sections, 
junior and senior. The money incentive is, there- 
fore, practically non-existent. The end is to develop 
faculty by systematic study, to establish ideals of 
good execution, and to provide object lessons as to 
how such ideals may be realised ; and, further, to 
give as wide an acquaintance as possible with the 
literature of music. New music is studied every year. 
Adjudicators are asked to give full reasons for 
their decisions, and to point out the path of 
improvement where necessary. The eagerness to 
know what to do and how to do it manifested at 
these yearly gatherings is one of thcir most 
exhilarating features. Then the combined _per- 
formance of some large works is looked upon as 
an absolutely essential part of the scheme. The 
competition of the small sections equips choralists 
for this supreme effort. The educative effect of 
this constant striving to acquire knowledge and 
skill was strikingly exemplified this year in the 
rapt attention with which the 600 choralists 
comprising the adult festival choir, and the immense 
audience followed admirable performances of 
the C minor Symphony and the “Scotch” 
Symphony given by the Manchester band under 
Signor Risegari. ‘The importance attached to the 
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rehearsal. At first the difficulties seemed insuper- 
able, but Miss Wakefield was not to be foiled. 
She and her sister (now Mrs. Argles) would, 
during the winter months, on nearly every night 
of the week, drive round in all weathers to some 
remote village to toilsomely teach by note or by 
ear a Bach motet, a Mendelssohn chorus, or a 
modern cantata. To be drilled and talked at by 
Miss Wakefield was the sensation of the week to 
many a humble villager, who would tramp miles 
in slush to enjoy the stimulus. 

‘All Miss Wakefield’s enthusiasm and practical 
insight would have been in vain if they had not 
been supplemented by her musical ability, both 
natural and acquired. Had she have chosen to 
have entered the musical profession, she would 
have taken high rank as a singer. Gifted with a 
fine full mezzo-soprano voice, which she could 
mould to express strong dramatic feeling, she was 
fortunate in being able to avail herself of the 
tuition of Randegger, Henschel, Blumenthal, 
Grieg, and Sir Herbert Oakley, in gaining a 
general musical education. To Signor Randegger’s 
teaching, Miss Wakefield ascribes the fact that her 
voice, often subjected to great strain at innumerable 
rehearsals, has lasted so well. 

‘In the literary field, Miss Wakefield’s pen has 
been constantly active. She has contributed 
many articles on musical subjects to well-known 
magazines, but her most notable essay is the 
handsome and useful book, “ Ruskin on Music,” 
in which all that the great writer said on music is 
culled for the benefit or obfuscation of the general 
reader. Her beautiful home, Nutwood, at Grange- 
over-Sands, overlooking Morecambe Bay, is full of 
mementoes of her acquaintance and friendship with 
well-known people. She often sang to Ruskin at 
Brantwood, where she was a welcome guest. His 
acknowledgment of the service in the dedication 
in “Sesame and Lilies” is worth quotation. It is 
as follows: “ Mary Wakefield, to whose bright and 
gifted nature—good—in the kindest sense, the 
author is thankful for some of the happiest hours 
of his old age.” In a fine edition of his poems, 
Matthew Arnold wrote: “Mary Wakefield, with 
affectionate admiration and regard.” To both 
these tributes thousands of people, young and old, 
could sincerely subscribe.’ 

The funeral took place at Crosscrake Church- 
yard, on September 19, in the presence of a 
large gathering of people. Many floral tributes 
were sent, and there were touching indications of 
deep respect and affection for the deceased. 

Will the competition festival movement suffer 
by the removal of its chief inspiring personality ? 
Surely it should not be allowed to do so. The 
movement exists and grows because of its proved 
utility. If its promoters resolve to keep pure the 
ideals that stimulated its founder, it should still 
prosper and fulfil its great mission. There are 
possible fatal drifts if competition is permitted to 
become a master instead of being controlled as 
a servant. But with so many high- purposed 
advocates to watch and guide its future, the 


NEW BRIGHTON (LIVERPOOL). 
September Io. 

This competition has developed into one of the mos 
important events of its class in the north-west of England, 
Experienced management, and knowledge of how to mb 
people the right way, has been a the greatest factor 
in the progress of the festival. or this the credit is due to 
Mr. Llew. Wynne, the secretary, who contrives to control all 
the machinery without intruding a creak—it seems to go 
automatically. 

The scheme this year included twelve musical sections and 
two for recitations. We have only space to record results of 
the chief classes. 

Three child:en’s choirs sang Elgar’s well-known trio ‘The 
Snow’ (a formidable piece for young children to tackle), and 
‘ Spring song,’ a pretty two-part song by Myles B. Foster. 
The singing was very good in every case, and the result was 
as follows : 

Claughton Juvenile Choir, 140 (Mr. Tom Lloyd). 
Hanley Grove Council School Choir, 131 
(Mr. E. J. Bridgewater). 
Rhos (Bethlehem) Juvenile Prize Choir, 123 
(Mr. Jacob Edwards). 

There were no fewer than eleven entries in the male-voice 
choir class and the singing was in several instances remarkably 
fine. Every one of the choirs that had entered, competed. 
The test-pieces were (a) that male-voice choir classic, 
Sullivan’s ‘The long day closes,’ and as a gay and dainty 
contrast (46) Mr. Lee Wiilliams’s clever and mischievous 
‘To Celia.’ The following is a list of the choirs in the 
programme order : 

Ffynnon Groew, 127 (Mr. J. Spencer). 
Hindley Industrial Co-operative Society, 126 
(Mr. J. Layland). 
Huddersfield Glee and Madrigal Society, 128 
(Mr. J. W. Armitage). 
iverpool Cecelia, 102 (Mr. J. S. O'Reilly). 
st. ee oe ter Orpheus Glee Society, 152 
(Mr. W. S. Nesbitt). 
2nd. Nelson Arion Glee Union, 148 (Mr. Lawson Berry). 
St. Helen’s Glee Club, 130 (Dr. S. B. Siddall). 
Todmorden, 137 (Mr. Harold Lees). ‘ 
Wigan Harmonic, 130 (Mr. A. Bullock). 
Warrington Apollo, 134 (Mr. Harry Berrey). 
3rd. York, 140 (Mr. H. Seymour Wilkinson). 

There was not much to choose between Manchester and 
Nelson. Mr. Lawson Berry has brought Nelson up to a very 
high standard. This fine choir, while providing a splendid 
example of skilful training, incidentally forces Manchester 
to maintain the highest possible standard. As will be 
seen from the marks given above, the York Choir is 
also well-equipped and led. It was courageous of them to 
travel from so far, and perhaps fatigue may have had some 
effect on their singing. 

The mixed-voice choir class attracted seven choirs, one 
coming from Hanley and another from Nottingham. The 
tests were that wonderfully beautiful part-song—one of the 
earliest and best of the series of part-songs by which Elgar 
has enriched this form—‘ My love dwelt in a northern land’ 
(unaccompanied), and the chorus of Handel, ‘ May no rash 
intruder.’ 

The order of singing and the marks attained (80 for each 
piece was the maximum) were as follows : 

(a) (6) TI. 
Oldham Harmonic .- 60 62 122 
(Mr. H. Hannam. 
2nd. Glee and Madrigal... 69 72 
Mr. J. W. Armitage. ) 


(Mr. William Woolley. 4 
1st. Colne Valley 94 Ft 145 


(Dr. T. E. "Pearson. ) 
Stretford Glee and Madrigal 62 66 128 
(Mr. T. Corlett). 
Hanley and 
(Mr. Redfern. ) 
Ashton-in- Niakerfeld 64 67 131 
(Mr. John Davies. ) 
We regret that owing to great pressure on our space this 


movement should be secure. W.G. McN. 


month we cannot give the detailed criticism which the 
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rehearsal. At first the difficulties seemed insuper- 
able, but Miss Wakefield was not to be foiled. 
She and her sister (now Mrs. Argles) would, 
during the winter months, on nearly every night 
of the week, drive round in all weathers to some 
remote village to toilsomely teach by note or by 
ear a Bach motet, a Mendelssohn chorus, or a 
modern cantata. To be drilled and talked at by 
Miss Wakefield was the sensation of the week to 
many a humble villager, who would tramp miles 
in slush to enjoy the stimulus. 

‘All Miss Wakefield’s enthusiasm and practical 
insight would have been in vain if they had not 
been supplemented by her musical ability, both 
natural and acquired. Had she have chosen to 
have entered the musical profession, she would 
have taken high rank as a singer. Gifted with a 
fine full mezzo-soprano voice, which she could 
mould to express strong dramatic feeling, she was 
fortunate in being able to avail herself of the 
tuition of Randegger, Henschel, Blumenthal, 
Grieg, and Sir Herbert Oakley, in gaining a 
general musical education. To Signor Randegger’s 
teaching, Miss Wakefield ascribes the fact that her 
voice, often subjected to great strain at innumerable 
rehearsals, has lasted so well. 

‘In the literary field, Miss Wakefield’s pen has 
been constantly active. She has contributed 
many articles on musical subjects to well-known 
magazines, but her most notable essay is the 
handsome and useful book, “ Ruskin on Music,” 
in which all that the great writer said on music is 
culled for the benefit or obfuscation of the general 
reader. Her beautiful home, Nutwood, at Grange- 
over-Sands, overlooking Morecambe Bay, is full of 
mementoes of her acquaintance and friendship with 
well-known people. She often sang to Ruskin at 
Brantwood, where she was a welcome guest. His 
acknowledgment of the service in the dedication 
in “Sesame and Lilies” is worth quotation. It is 
as follows: “ Mary Wakefield, to whose bright and 
gifted nature—good—in the kindest sense, the 
author is thankful for some of the happiest hours 
of his old age.” In a fine edition of his poems, 
Matthew Arnold wrote: “Mary Wakefield, with 
affectionate admiration and regard.” To both 
these tributes thousands of people, young and old, 
could sincerely subscribe.’ 

The funeral took place at Crosscrake Church- 
yard, on September 19, in the presence of a 
large gathering of people. Many floral tributes 
were sent, and there were touching indications of 
deep respect and affection for the deceased. 

Will the competition festival movement suffer 
by the removal of its chief inspiring personality ? 
Surely it should not be allowed to do so. The 
movement exists and grows because of its proved 
utility. If its promoters resolve to keep pure the 
ideals that stimulated its founder, it should still 
prosper and fulfil its great mission. There are 
possible fatal drifts if competition is permitted to 
become a master instead of being controlled as 
a servant. But with so many high- purposed 
advocates to watch and guide its future, the 
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in the progress of the festival. or this the credit is due to 
Mr. Llew. Wynne, the secretary, who contrives to control all 
the machinery without intruding a creak—it seems to go 
automatically. 

The scheme this year included twelve musical sections and 
two for recitations. We have only space to record results of 
the chief classes. 

Three child:en’s choirs sang Elgar’s well-known trio ‘The 
Snow’ (a formidable piece for young children to tackle), and 
‘ Spring song,’ a pretty two-part song by Myles B. Foster. 
The singing was very good in every case, and the result was 
as follows : 

Claughton Juvenile Choir, 140 (Mr. Tom Lloyd). 
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Todmorden, 137 (Mr. Harold Lees). ‘ 
Wigan Harmonic, 130 (Mr. A. Bullock). 
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Nelson. Mr. Lawson Berry has brought Nelson up to a very 
high standard. This fine choir, while providing a splendid 
example of skilful training, incidentally forces Manchester 
to maintain the highest possible standard. As will be 
seen from the marks given above, the York Choir is 
also well-equipped and led. It was courageous of them to 
travel from so far, and perhaps fatigue may have had some 
effect on their singing. 

The mixed-voice choir class attracted seven choirs, one 
coming from Hanley and another from Nottingham. The 
tests were that wonderfully beautiful part-song—one of the 
earliest and best of the series of part-songs by which Elgar 
has enriched this form—‘ My love dwelt in a northern land’ 
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importance of this competition deserves. It must suffice to 
say that the Colne Valley Choir sang the Elgar part-song 
with beautiful tone and touching expression. Mr. Woolley’s 
Choir was also as successful with this piece in the matter of 
expression, but there was a slight feeling of conscious 
restraint in the execution. 

The tests in the solo-singing sections were as follows: 
Soprano, ‘Lo, the heaven-descended prophet’ (Graun) ; 
contralto, ‘A summer night’ (Goring Thomas) ; tenor, 
‘Take a pair of sparkling eyes’ (Sullivan) ; baritone, ‘To 


Anthea’ (Hatton). The mixed-voice quartets sang 
Hubert Parry’s ‘If I had but two little wings,’ 
and the male-voice quartets an arrangement by 


Mr. Harry Evans of ‘Ar byd y nos’ (‘All through the 
night’). The adjudicators were Dr. McNaught, Mr. Harry 
Evans, and Mr. John Williams (Carnarvon). The official 
accompanists were Madame Maggie Evans and Miss 
Millicent Richards. There were large audiences. 


BLACKPOOL. 
October 18 to 22. 

The entries for this great festival are now completed. In 
the solo sections the entries are not so numerous as those 
that almost overwhelmed adjudicators last year, but the 
choral classes are as usual supported by many of the best 
small choirs in the country. Nowhere can the results of the 
competitive movement be better studied than at this festival. 
Mr. L. H. Franceys (Festival Offices) is the secretary. 


THE ROYAL NATIONAL EISTEDDFOD. 
CoLwyn Bay, September 13 to 16. 

The National Eisteddfod has again justified its existence 
from the musical standpoint. This may be asserted although 
the entries, or at least the number of the competitors, was 
not large, and the standard generally was not particularly 
high. The arena, a large and substantial pavilion specially 
constructed for the occasion, was admirably designed, and it 
turned out to be good acoustically. It held about 7,000 
persons. The attendance was satisfactory, the auditorium 
being sometimes quite full. There was never any incon- 
venient overcrowding, even to hear Mr. Lloyd George 
deliver his speech in Welsh. 

The choral test-pieces were unusually searching. In every 
important class there was one piece by a Welsh composer. 
This was quite as it should be at a national gathering 
intended to encourage creative as well as executive skill. 
The Welsh pieces were generally simple and sometimes not 
very good specimens of the composing powers of the race. 
The other pieces were, in one or two instances, not well 
chosen in view of the known limitations of possible com- 
petitors. Fancy asking the second choral mixed-voice class 
to sing Elgar’s ‘Deep in my soul,’ a virtuoso piece of 
extreme tonal difficulty! The choice of ‘O! wild west 
wind’ for the chief choral was more justifiable, because 
it was possible for first-rate choirs. The judges were 
Dr. Coward, Dr. Roland Rogers, Mr. David Jenkins, 
Mus. Bac., and Mr. David Evans, Mus Bac.—all excellent 
musicians and experienced adjudicators. 

Some of the features of the event were as follows : 

I. The judges, although sitting together, worked indepen- 
dently. Each judge allowed 40 marks for each piece as a 
maximum, and no heads were planned. 

2. When choirs or other competitors had two or more 
tests to perform they were allowed to sing them in any 
order. [Personally, I think this is wrong, because the varied 
succession of keys and the contrasts of general effect of pieces 
of widely different character to some extent place the 
competitors on terms of inequality. In the male-voice choir 
class one of the judges remarked that Manchester was w7se 
to sing the ‘ Battle of the Baltic’ last. This choir won, but 
not necessarily owing to this particular exercise of wisdom. ] 

3. Prizes were oflered for the best marshalling of choirs. 
This was an admirable device to stimulate the well-known 
masterly inactivity which is only too common at Eisteddfodau, 
and which exhausts the patience of audiences and adjudicators, 
and upsets a time-table already a fiction of the programme. 

_ 4 Small events were as usual allowed to take place in the 
immense hall. Thousands could on these occasions hear 
nothing, and were naturally impatient. No doubt in the 
case of fine adult solo-singing the huge audience like to 


exercise judgment by comparing several competitors in each 
class, but with children playing the violin or the pianoforte 
no such comparison is possible. It would be enough to 
satisfy sentiment to allow only the previously ascertained 
winner to perform. 

5. This was a great national event which drew an 
audience from all parts of Wales, and which included many 
visitors from distant parts. At the concerts some large 
works by Welsh composers were included in the programme. 
These works demanded an orchestra. For their presentation 
in the immense hall the orchestra engaged was: Ist violins, 
6; 2nd violins, 4; violas, 3; violoncellos, 3; double-basses, 2; 
wood-wind, 8; brass, 9; and timpani; total, 36. The 
Eisteddfod Choir (an excelient body of singers, admirably 
trained by Mr. John Williams, of Carnarvon) consisted of : 
Sopranos, 92; altos, 60 ; tenors, 45; and basses, 68 ; total, 
265. The band of course should have been at least twice as 
strong to fill the hall and balance the choir. 

6. The first-prizes in the two chief choral events went to 
English choirs. This is not a pleasant result for Welsh 

atriots. One cannot but admire the courage shown by the 
Velsh in allowing the competition to be open after many 
defeats. They no doubt realise that they are fairly beaten, 
and that the nebler course is not to exclude their rivals, but 
to endeavour to improve upon their results. Only by this 
means can progress be expected. As it turned out in the 
present instance, Welsh choirs were not much behind the 
winning choirs. 

There were only three entries in the chief choral class— 
two English and one Welsh—and only four in the second 
choral. In the female-voice choir class there were five 
entries, in the children’s choir class eleven (out of which nine 
sang), and in the male-voice choir class four. 

Other statistics of entries and actual competitions are as 
follows : 

Entries. Sang. 


Soprano solo eee ose one 2 30 
Contralto solo ne ose 50 30 
Baritone... ose 54 21 
Quartet (S.A.T.B.) ... ase ont 19 3 
Duets (Ss. A.) - 27 7 


Other statistics were not available. 


CHIEF CHORAL CLAss. 
(Open to all comers. Number of voices, 150 to 175.) 
Tests : (2) Requiem and Kyrie from the ‘ Requiem Mass’ 
(Mozart) ; (4) ‘ Trip we gaily’ from ‘ Dewi Sant’ (St. David) 
(Jenkins) ; (c) £O! wild west wind’ (Elgar). 
Order of performance. 
Rhymney Gwent Choral Society (Mr. Daniel Owen). 
North Staffordshire District Choral Society 
(Mr. H. Whittaker). 
Southport Choir (Mr. W. Tattersall). 


The three test-pieces presented due variety. (@) These 
two choruses have a solemn, measured, and majestic tread, and - 
demand the most skilful treatment of /ega/o and sostenuto 
and clear vocalisation. (c) This is one of Elgar's most 
significant part-songs ; it adopts a free form, fitted for the 
expression of the turbulence and intensity of the words. It is 
very difficult musically and physically—a passage near the 
end in D major, preceded and followed by E flat major, is a 
specially troublesome one—but when finely performed its 
effect is thrilling. (6) This piece calls for some daintiness of 
rhythmic treatment. It presents no difficulties, musical or 
temperamental. 

Khymney sang first. It was obviously a well-equipped 
choir. In (a) the tone was not very attractive, and the 
intonation was not true. There was a tendency to lightness 
—almost staccato—instead of an imposing sostenuto. Hence 
the mood was missed. A fine climax was realised on page 7. 
In the ‘Christe’ the vocalization was better. The balance was 
top-heavy throughout, the basses not having sufficient 
resonance. In (6) the singing was excellent. The pace was 
brisk, there were vivid contrasts, and many evidences of fine 
drill and a general freedom and alacrity. The singers 
seemed to breathe freely on their native heath. (c) Here the 
musical difficulties were too great. Mistakes were made, and 
some of the finest points of the part-song were missed. But 
there was much to admire in the spirit, and one might almost 
say the audacity of the performance. The modulation to 
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importance of this competition deserves. It must suffice to 
say that the Colne Valley Choir sang the Elgar part-song 
with beautiful tone and touching expression. Mr. Woolley’s 
Choir was also as successful with this piece in the matter of 
expression, but there was a slight feeling of conscious 
restraint in the execution. 

The tests in the solo-singing sections were as follows: 
Soprano, ‘Lo, the heaven-descended prophet’ (Graun) ; 
contralto, ‘A summer night’ (Goring Thomas) ; tenor, 
‘Take a pair of sparkling eyes’ (Sullivan) ; baritone, ‘To 


Anthea’ (Hatton). The mixed-voice quartets sang 
Hubert Parry’s ‘If I had but two little wings,’ 
and the male-voice quartets an arrangement by 


Mr. Harry Evans of ‘Ar byd y nos’ (‘All through the 
night’). The adjudicators were Dr. McNaught, Mr. Harry 
Evans, and Mr. John Williams (Carnarvon). The official 
accompanists were Madame Maggie Evans and Miss 
Millicent Richards. There were large audiences. 


BLACKPOOL. 
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constructed for the occasion, was admirably designed, and it 
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being sometimes quite full. There was never any incon- 
venient overcrowding, even to hear Mr. Lloyd George 
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demand the most skilful treatment of /ega/o and sostenuto 
and clear vocalisation. (c) This is one of Elgar's most 
significant part-songs ; it adopts a free form, fitted for the 
expression of the turbulence and intensity of the words. It is 
very difficult musically and physically—a passage near the 
end in D major, preceded and followed by E flat major, is a 
specially troublesome one—but when finely performed its 
effect is thrilling. (6) This piece calls for some daintiness of 
rhythmic treatment. It presents no difficulties, musical or 
temperamental. 

Khymney sang first. It was obviously a well-equipped 
choir. In (a) the tone was not very attractive, and the 
intonation was not true. There was a tendency to lightness 
—almost staccato—instead of an imposing sostenuto. Hence 
the mood was missed. A fine climax was realised on page 7. 
In the ‘Christe’ the vocalization was better. The balance was 
top-heavy throughout, the basses not having sufficient 
resonance. In (6) the singing was excellent. The pace was 
brisk, there were vivid contrasts, and many evidences of fine 
drill and a general freedom and alacrity. The singers 
seemed to breathe freely on their native heath. (c) Here the 
musical difficulties were too great. Mistakes were made, and 
some of the finest points of the part-song were missed. But 
there was much to admire in the spirit, and one might almost 
say the audacity of the performance. The modulation to 
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D major was not correct. <A striking but not a first-rate the fine climax at the end of the ‘ Christe.” The E 
performance. | part-song (c) was sung next. It began well becaug ; 
North Staffordshire sang second. There was much excited | it secured the impatience and impetuosity of the mood, 
expectancy in the audience. The choir had achieved a great | Then some unsteadiness was noticeable, some lack of 
y reputation by winning first-prizes at Eisteddfodau, under its | control. The pace was often very fast, but this woul 
* late conductor, Mr. Whewall. Would they do as well under | not have mattered if there had been complete unity 
their new conductor, Mr. Herbert Whittaker, of Blackpool | of rhythmic attack. A soprano member came in too 
fame? They began with (a). The tone at once captivated | soon on a high A—but this was a negligible mistake—it 
the ear, but there was just a suspicion of failing intonation. | was merely evidence that there was excitement in the choir, 
A very exact regular tread was a feature of the rhythm, but | The end page was strenuously sung, but it did not move as 
yet one yearned for a firmer welded sostenuto. Basses were | expression. The chorus (6) had a clear performance, the 
grand—solid and secure in attack. Sopranos had a brilliant | tone-quality being very musical and blendful. There was a 
ring of resonance. Altos and tenors were not so good as | ragged attack, and on the whole not much life. 
the other parts. A magnificent climax, not too steep in its} What would the judges, all now anxiously conferring, 
ascent, was secured at p. 7. In the ‘Christe,’ the basses | decide? They had to balance the fact that Rhymney was 
again achieved distinction, but the general execution was | best in the Welsh piece; North Staffordshire best in the 
not so fluent as in the opening section. (4) There was much | Elgar part-song, and Southport unquestionably best in the 
to admire in the elasticity of the rhythm. The sopranos sang | Mozart choruses. The result was declared by Dr. Coward. 
brilliantly and the tone all round was blendful, yet on North Staffordshire was placed first, Rhymney second, and 
the whole the general effect did not rouse enthusiasm. | therefore Southport was third. Congratulations poured 
upon Mr. Whittaker. No doubt this result was a deep 
gratification to him, inasmuch as he, the new conductor, had 
maintained the reputation of the choir. 

Space will not admit of a detailed criticism of the other 
choral competitions. The bare results must alone be given: 

SECOND CHOIR COMPETITION. 
(Open to all comers. Number of voices, 60 to 80.) 

Tests: (a) ‘Gweddi Gwraig y Meddwyn’ (* The Prayer’) 
(Dr. Joseph Parry); (6) ‘Deep in my soul’ (Elgar), 
unaccompanied. 


Order of Performance. 
Crewe Glee and Madrigal Society (Mr. E. Lowe). 
Bangor Choral Society (Mr. R. Davies). 
Trecynon United Choir (Mr. W. Gwynne). 
Cefn Mawr Choral Society (Mr. G. W. Hughes). 


All the choirs found ‘ Deep in my soul’ difficult to sing 
in tune. Cefn Mawr won the first place and Trecynon the 
second, 

In the male-voice class, which customarily draws a large 
number of entries, only four choirs sang. On the whole the 
pieces selected did not make a good batch of tests. 
* Sorrow’s tears’ is an intricate and extremely difficult 
piece, not suited for performance at a competition. Only y 
the Manchester Choir succeeded in giving it accurately, ‘ 


MALE CHOIRS. 
(Open to all comers. Number of voices, 60 to 80.) 
Tests: (a) ‘ Brwydr y Baltic’ (‘ The Battle of the Baltic’) 
(T. Osborne Roberts); (4) ‘Sorrow’s tears’ (Cornelius); 
(c) ‘ The rider’s song ’ (Cornelius); (6) and (¢) unaccompanied. 
Garw Male-Voice Society (Mr. John Butler). 
Manchester Orpheus Glee Society (Mr. W. S. Nesbitt). 
MR. HERBERT WHITTAKER. Swansea and District Male-Voice Society 
(Mr. Ll. R. Bowen). 
Warrington Male-Voice Choir (Mr. S. Hassall). 
The expression was too much of the formal kind. In (c) Manchester came first and Swansea second. 
one could see as well as hear that the choir and| There was excellent singing in the female-voice choir 
conductor looked to to gain laurels. The | section. The tests and entries were as follows: 
opening was arresting Uf it did not appear stormy enough. : 
Again and again the broad and the subtle touches of the (Open to all Ps FS 35 to 45.) 
composer were duly realised. The execution and the mood ‘ : , 
Tests: (a) ‘Come, sisters, come’ (Mackenzie); (4) ‘Y 


at * Drive my dead thoughts o’er the universe, the trumpet 
of a prophecy” (a passage where it is easy to overstep the Mor Forwynion ’ (‘ Sea Maidens’) (D. D. Parry). 


or ~ 


‘Bide il i 


(Photograph ly Warwick Brookes, Manchester.) 


rir 
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sublime) was magnificent. The caressing tenderness of the Carmarthen (Miss A. M. Buckley). 

few bars succeeding this passage was quite beautiful. The Armonica, Coedpoeth (Mr. T. Carrington). 

tenors did not make much of their delicate melody on Dowlais (Mr. W. Hughes). : 

page 37, and elsewhere they did not shine. The last seven Cér Merched yr Iwerddon, Dublin (Madame Cosslett- r 

bars were exciting, dramatic, and well controlled, although Bangor (Mr. Thomas Thomas). Heller). 3 

the singing in the difficult modulation was not quite true. A Holyhead Harmonic (Mr. W. S. Owen). j 
} fine performance that held one’s whole attention from start] Carmarthen came first and Bangor second. 

to finish. The evening concerts drew immense audiences. The 


Southport came last. Mr. Tattersall had the honour of | Eisteddfod choir, trained by Mr. J. Williams, performed 
winning a first prize in the second choral class at the} each night with success. The works performed included 
i London Eisteddfod in 1909, and so much was expected from | Dr. Joseph Parry’s ‘Saul of Tarsus,’ Mr. David Jenkins’ 

him and his fine choir. They sang (a) first. At once we} ‘Psalm of life,” German’s Welsh Rhapsody and ‘The 
' felt in the grip of a masterly interpretation. Here at last} Messiah.’ Llifa and Llew. Tegid were as usual genial and 
was the solemn, massive sestenuéo, suffused here and there | business-like conductors (7.¢., managers) of the Eisteddfod 
with some emotion. The semiquaver runs were perfectly | gatherings, and Mr. Llew. Wynne was an able stage-manager. , 
even and tranquil. There was always a rich, sympathetic] The result of the competition for Children’s Choirs is { 
tone, and the staying power of the choir was shown in| given in the School Music Review. W. G. McN. ‘ 
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For the tenth time this great festival has proved its 
popularity, and more, its utility. As we have before said, 
it is at this festival that the fruits of the competition 
movement can be found at their best. Almost every 
department of executive music is catered for. For five 
days, from morning to late evening, streams of competitors 
flowed before eleven judges. In all, about four thousand 
individuals were concerned. Even at the minor events, 
which were yoing on simultaneously in three halls, there 
were always good audiences, and at the competitions in the 
chief classes the great Winter Garden hall was packed by 
about four thousand persons. The competitors included 
124 junior vocal soloists, 339 adult vocal soloists, I10 
pianists, 39 violinists, 3 viola players and 3 violoncellists, 
11 female-voice choirs, 8 church or chapel choirs, 13 male- 
voice choirs, 12 mixed-voice choirs, 22 children’s choirs, 
17 vocal quartets and quintets, 3 action-song and 2 maypole 
parties. Concerts were given every evening. A festival 
chorus of about one hundred and fifty voices sang six 
madrigals, under Mr. Herbert Whittaker, and displayed 
fine training. Miss Sarah Crook and Miss Annie Skidmore 
sang solos, and Mr. Edward de Jong played flute solos. 
The festival programme book is a volume of eighty-eight 
pages, nowhere defaced by irritating advertisements, and the 
\alue of the volume is enhanced by interesting information 
about the test-pieces. Outstanding features of the festival 
were the children’s action-songs, the victory of a London 
(Leyton) school choir in the children’s classes, the excellence 
of the solo-singing classes, and the virtuoso performance 
of the very exacting tests in the chief choral classes. 


Tue Tests. 

One heard some murmurs from competitors as to the 
difficulty of the tests. These were voiced by Dr. McNaught 
in adjudicating in a male-voice class, in which the tests 
were Cornelius’s part-song, ‘In the midst of life,’ and 
Schumann’s ‘The night march,’ and by Dr. Brewer in 
adjudicating in the chief male-voice class, in which ‘On 
Craig Dhu,’ by Frederick Delius, was one of the tests. But 
Dr. McNaught, while considering the difficulties of the 
Cornelius too great, objected mainly to the choice of two 
sombre pieces for these men to work at for weeks. 
Dr. Brewer questioned the effectiveness of the Delius piece, 
and remarked upon its extreme difficulty. But after all 
only two or three out of sixty-three were questioned No 
one who examines the whole list could fail to accord a 
tribute of admiration to the section of the committee 
responsible for the choosing of the tests. They display 
insight, breadth of view, and fine taste. 


THE SOUTH AND THE NORTH. 


Two remarkable results will make this year’s festival 
memorable. First a choir of school children from Leyton 
(London, E.), under Miss Nicholls, came and conquered. 
lt was a bold enterprise, but it has been justified by its 
complete success. The fact that the two prizes won 
amounted to only seven guineas, and the expense of 
bringing the children was about £100, will effectually 
silence critics who think the only quest is money. It is 
not too much to say that the singing of these Leyton 
children was a revelation even to the proud North. 


MUSICAL FESTIVAL. 


Ig, 20, 21, 22. 


Next a male-voice choir from Stourbridge, under Mr. G. 
H. Woodall, came and sang with amazing vitality, fine 
tone, and .dramatic expression, and took away a first-prize 
although Manchester and Colne were in the field. 


THE LATE Miss WAKEFIELD. 


The programme contained the following references to the 
late Miss Wakefield : 

‘ The predominating thought in preparing the preface this 
year is the expression of our deep sympathy with what may 
be truthfully termed the parent organization of the Com- 
petitive Festival movement. We allude, of course, to the 
recent death of Miss Wakefield, the founder of the 
Westmorland Festival at Kendal; and when we say the 
Westmorland Festival, we mean the inspiration of all the 
kindred Festivals that have since been established. An 
enterprise, owing its inception to a competition held in an 
obscure Westmorland village (Sedgwick) in 1885, and that 
has since grown to such enormous dimensions, spreading 
over all England, is a fitting memorial to the presiding 
genius who has so recently departed. To very few is it 
allowed the satisfaction of seeing the fruit of their labours 
result in such a harvest.’ 


RESULTS. 
SOLO SINGING. 


The adult solo-singing was divided into eight classes, each 
voice having its lyric and its dramatic sections. 
| The winners in each class and the tests were as follows : 
| Dramatic soprano.—‘ Non mi dir,’ from ‘ Don Giovanni’ 
(Mozart). Miss Maude A. Ward (Barnsley). 

Mezzo-soprano.—‘ Im Herbst’ (‘In the autumn’), (Robert 
| Franz). Miss Irene Buckley (Derby). 
| Dramatic contralto.—‘ Noble signors,’ from ‘ Les 
Huguenots’ (Meyerbeer). Miss Mira Gerrard (Bolton). 

Contralto.—‘ Feldeinsamkeit’ (‘In summer _ fields’) 
(Brahms). Miss Annie Barker (Guide Bridge). 

Dramatic tenor.—‘ The sun returns,’ from ‘ Eugén Onégin ’ 
(Tchaikovsky). Mr. W. H Teal (Halifax). 

Tenor.—‘ Pensée d’Automne’ (Massenet). 

Mr. E. M. Hargreaves (Bacup). 

Bass —‘ Si la rigueur,’ from ‘ La Juive ’ (Halévy). 

Arthur Rawstron (St. Anne’s-on-Sea). 

Baritone. —‘ Eri tu,’ from ‘ Un ballo in maschera’ (Verdi). 

Mr. Richard Tranter (St. Helens). 

The eight winners competed afterwards for the Rose Bowl, 
with the result that it was awarded to Mr. E. M. Hargreaves, 
a young miner. The ability displayed in this competition 
; was remarkable. 


| OPEN INSTRUMENTAL SOLO CLASSES 
Violin solo (25 entries).—Doris Haughton. 
Pianoforte, under 12 (30 entries).-——Arnold Taylor. 
Pianoforte, 14 to 16 (32 entries).— Lilian Parker. 
Pianoforte, 12 to 14 (20 entries).—Ada Wilson. 
Pianoforte, 16 to 18 (17 entries). —Nettie Thompson. 
Pianoforte sight-test, 16 to 18.—-Doris Staton. 
Pianoforte duet, 16 to 18.-—Doris Staton and Frances 
Morris. 
Viola solo.—Stanley Bamforth. 
{| Violoncella solo.—Burley Copley, jun. 
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Loca. Gennes CLASSES. 
Girls’ solo-singing. —Edith Benson. 
Violin solo, under 18.—Jo. Lamb. 
Pianoforte solo, under 14.—Betty Parkinson. 
Pianoforte solo, under 16.—Constance M. Hibbert. 
Boys’ solo-singing. Walter L. Roberts. 


Action SonG (Local). 
Children under nine years of age. 


Ist. Revoe School, Blackpool (Miss Garner). 
Adelaide Street C.S., Blackpool (Mr. J. B. Tomlinson). 


Victoria School, Blackpool (Misses Clara Longworth | 


and Elsie Williamson). 


ACTION SONGs. 
(Children 7 to 12 years of age ; 8 to 12 voices.) 
f Revoe C.S., Blackpool (Miss Garner), 8o. 
\ Victoria C. S., Blackpool (Miss V. F. A. Hawkins), 80. 
Adelaide Street 
78. 


Ist. 


MAYPOLE DANCE AND SONG. 


Tied between St. John’s School ‘A’ (Mr. A. J. Brown) and 
* B’ (Miss S. Taylor). 


VILLAGE SCHOOL CHOIRS. 
Test : ‘ Robin, sweet robin’ (Granville Bantock). 
3rd. Hambleton C.S. (Mr. T. E. Martin). 
2nd. Singleton (Mr. T. Dawson). 
1st. Hardborn-cum-Newton (Mrs. Lindley). 


ScHooL CHoiRs. 
(Not having won a prize in the Challenge Banner Class 
during the last three years. ) 
Tests: ‘Drake’s drum’ (Coleridge-Taylor) and ‘A 
morning song’ (Berlioz). 
Adelaide Street C.S., Blackpool (Mr. J. B. Tomlinson). 
3rd. New Hey C.S., Rochdale (Mr. E. Quarmby), 139. 
2nd. Waterloo C.S., Blackpool (Miss E. Preston), 141. 
All Saints’ School, Southport (Miss M. Ward). 
Ist. Victoria School, Blackpool (Miss Sutcliffe), 143. 


Cuorrs (Cantata Class). 


Selection from ‘ Vogelweid, the Minnesinger.’ 
(Seven schools competed. ) 

Ist. Birkdale C.S., Southport (Mr. A. E. Parr), 76. 

2nd. New Hey C. of E., Rochdale (Mr. Edgar Quarmby), 75. 

3rd. Claremont C.S., Blackpool (Mr. J. E. Cunliffe), 74. 


Test : 


CHILDREN’S CHOIRS. 


Tests: ‘Weep you no more, sad fountains’ (Madeley 
Richardson) ; ‘O come with us and wander’ (Schumann). 
St. Paul’s Choir Boys, Blackpool (Mr. R. Hall). 
Ist. Farmer Road Elementary Girls’ School, Leyton, Essex 
(Miss M. Nicholls). 
Ancoats Girls’ Institute Junior (Miss Say Ashwerth). 
South Shore Parish Church Choir Boys (Mr. C. W. 
Fisher). 
Fleetwood, Chaucer Road Girls’ (Mr. C. Saer.) 
2nd. Revoe Choir, Blackpool (Mr. J. R. Rigby). 


ScHoo.t Cuorrs (Challenge Banner Class). 
Test : ‘New Year’s song’ (G. Richmond). 
Birkdale C.S., Southport (Mr. A. E. Parr). 
Thames Road C.S., Blackpool (Mr. F. S. Horsfall). 
2nd. Claremont C.S., Blackpool (Mr. J. E. Cunliffe), 70. 
Ist. Der — Road Calks Blackpool (Mr. J. J. Barlow), 


3rd. st! John’s, Blackpool (Mr. J. N. Nutt), 67. 


FEMALE-VOICE Cuorrs, ‘B.’ 
Tests: ‘Im Hammersbach’ (Elgar); ‘Ye banks and 
braes’ (Madeley Richardson). 
Ist. Farmer Road Girls’ (Elementary), Leyton (Miss M. 
Nicholls). 
2nd. Ancoats Girls’ 
Ashworth). 


Institute (Elementary) (Miss Say 


Blackpool (Mr. J. B. Tomlinson), | 


FEMALE-VOICE CHOIRS (Local). 


(Schumann). 
Raikes Parade, Blackpool (Mr. E. Balmford). 
2nd. Claremont Congregational, Blackpool 
(Mr. H. Whittaker). 
Ist. Revoe Choir, Blackpool (Mr. J. R. Rigby). 
South Shore, Blackpool (Mr. J. T. Schofield). 
3rd. Blackpool Orpheus Glee Society (Mr. J. C. Higgin). 
Adelaide Street U. M. C., Blackpool, 
(Mr. J. S. Warburton). 


| FEMALE-VOICE CHOIRS. 


Tests: ‘Serenade’ (Schubert); ‘A June rose bloomed’ 
oleridge-Taylor). 
St. James’s Ladies’ Choir, Barrow (Mrs. Bourne), 139. 
Ist. Blackpool Orpheus Glee Society, Blackpool 
| (Mr. Clifford Higgin), 146. 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous), 141. 
2nd. Blackpool Glee and Madrigal homer 
Mr. H. Whittaker), 145. 
| 3rd. Stocksbridge (Sheffield) 
(Mr. W. M. Robertshaw), 142. 


MALE-voice CHo1Rs (Alto lead). 


Tests: ‘Autumn leaves’ (Stanford) ; ‘The frog and the 
crab’ (Lee Williams). 
Ist. Todmorden (Mr. H. Lees), 146. 
2nd. Barnoldswick Glee Union (Mr. F. Lord), 144. 
Heysham (Mr. S. Morphet), 117. 


MALE-voiceE Cuorrs (Tenor Lead), ‘ B.’ 


Tests: ‘In the midst of life’ (Cornelius); ‘The night 
march’ (Schumann). 
Preston Lyric (Mr. Jos. Smith). 
2nd. South Shore (Mr. J. T. Schofield). 
Men’s Meeting, Marple Bridge (Mr. John B. Gatenby). 
tst. St. Helen’s Excelsior (Mr. A. Jones). 


MALE-voiIce Cuorrs (Tenor Lead). 
(Challenge Shield Class. ) 

Tests: (a2) ‘O mariners, out of the sunlight’ (Coleridge- 
Taylor) ; (6) ‘United are we’ (Brahms); (c) ‘The lost 
leader’ (Bantock). 

(a) © Total. 


2nd. Manchester Orpheus Glee Society 
(Mr. W. S. Nesbitt) 75 76 68 219 

Ist. Stourbridge Institute (Worcester- 
shire) (Mr. G. H. Woodall) ... 74 75 78 227 

Colne Orpheus Glee Union 

(Mr. L. Greenwood) 63 68 70 201 

Swadlincote and District, Burton- 
on-Trent (Mr. J. Frost) -» 57 65 57 179 


MIXED-VoIcE Cuorrs, ‘ B.’ 
(Not having won a prize in the Challenge Shield Class 
during the last three years. ) 
Tests: ‘A song for the seasons’ (Smart); madrigal, 
‘ Phillida flouts me’ (S. H. Nicholson). 
3rd. The Isle of Man Choir (Mr. J. D. Looney), 127. 
2nd. Mr. Warburton’s Choir, Blackpool 
(Mr. J. S. Warburton), 138. 
1st. South Shore, Blackpool (rr. J. T. Schofield), 145. 


Sicut Test (Mixed-voice Choirs). 


1st. Blackpool Glee and Madrigal (Mr. H. Whittaker). 
2nd. Mr. Aldous’s Choir, Lancaster. 


MIXED-VOIcE CuorRs (Challenge Shield Class). 


Tests: (a) ‘On Craig Dhu’ (Delius) ; (4) ‘In the silent 
west’ (Bantock) ; (c) ‘ Cold winter ’(Debussy) ; (@) madrigal, 
‘ Hard by a crystal fountain’ (Morley). 


® © 
Ist. Barrow Madrigal Society 
(Mrs. Bourne) 72 73 77 80 302 
4th. Sale and District Musical 
Society (Mr. A. Higson) .. 
Blackpool Orpheus Glee 


Total. 


jo 71 71 71 283 


Chaucer Road Girls’ School, Fleetwood (Mr. C. Saer). 


Society (Mr. C. Higgin)... 59 61 — — 120 


Tests : ‘Indian lullaby’ (A. S. Vogt) and ‘ The river king’ 
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2 THE SCHOOL MUSIC IQTO. 


Loca. Gennes CLASSES. 
Girls’ solo-singing. —Edith Benson. 
Violin solo, under 18.—Jo. Lamb. 
Pianoforte solo, under 14.—Betty Parkinson. 
Pianoforte solo, under 16.—Constance M. Hibbert. 
Boys’ solo-singing. Walter L. Roberts. 


Action SonG (Local). 
Children under nine years of age. 


Ist. Revoe School, Blackpool (Miss Garner). 
Adelaide Street C.S., Blackpool (Mr. J. B. Tomlinson). 


Victoria School, Blackpool (Misses Clara Longworth | 


and Elsie Williamson). 


ACTION SONGs. 
(Children 7 to 12 years of age ; 8 to 12 voices.) 
f Revoe C.S., Blackpool (Miss Garner), 8o. 
\ Victoria C. S., Blackpool (Miss V. F. A. Hawkins), 80. 
Adelaide Street 
78. 


Ist. 


MAYPOLE DANCE AND SONG. 
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* B’ (Miss S. Taylor). 


VILLAGE SCHOOL CHOIRS. 
Test : ‘ Robin, sweet robin’ (Granville Bantock). 
3rd. Hambleton C.S. (Mr. T. E. Martin). 
2nd. Singleton (Mr. T. Dawson). 
1st. Hardborn-cum-Newton (Mrs. Lindley). 


ScHooL CHoiRs. 
(Not having won a prize in the Challenge Banner Class 
during the last three years. ) 
Tests: ‘Drake’s drum’ (Coleridge-Taylor) and ‘A 
morning song’ (Berlioz). 
Adelaide Street C.S., Blackpool (Mr. J. B. Tomlinson). 
3rd. New Hey C.S., Rochdale (Mr. E. Quarmby), 139. 
2nd. Waterloo C.S., Blackpool (Miss E. Preston), 141. 
All Saints’ School, Southport (Miss M. Ward). 
Ist. Victoria School, Blackpool (Miss Sutcliffe), 143. 


Cuorrs (Cantata Class). 


Selection from ‘ Vogelweid, the Minnesinger.’ 
(Seven schools competed. ) 

Ist. Birkdale C.S., Southport (Mr. A. E. Parr), 76. 

2nd. New Hey C. of E., Rochdale (Mr. Edgar Quarmby), 75. 

3rd. Claremont C.S., Blackpool (Mr. J. E. Cunliffe), 74. 


Test : 


CHILDREN’S CHOIRS. 


Tests: ‘Weep you no more, sad fountains’ (Madeley 
Richardson) ; ‘O come with us and wander’ (Schumann). 
St. Paul’s Choir Boys, Blackpool (Mr. R. Hall). 
Ist. Farmer Road Elementary Girls’ School, Leyton, Essex 
(Miss M. Nicholls). 
Ancoats Girls’ Institute Junior (Miss Say Ashwerth). 
South Shore Parish Church Choir Boys (Mr. C. W. 
Fisher). 
Fleetwood, Chaucer Road Girls’ (Mr. C. Saer.) 
2nd. Revoe Choir, Blackpool (Mr. J. R. Rigby). 


ScHoo.t Cuorrs (Challenge Banner Class). 
Test : ‘New Year’s song’ (G. Richmond). 
Birkdale C.S., Southport (Mr. A. E. Parr). 
Thames Road C.S., Blackpool (Mr. F. S. Horsfall). 
2nd. Claremont C.S., Blackpool (Mr. J. E. Cunliffe), 70. 
Ist. Der — Road Calks Blackpool (Mr. J. J. Barlow), 


3rd. st! John’s, Blackpool (Mr. J. N. Nutt), 67. 


FEMALE-VOICE Cuorrs, ‘B.’ 
Tests: ‘Im Hammersbach’ (Elgar); ‘Ye banks and 
braes’ (Madeley Richardson). 
Ist. Farmer Road Girls’ (Elementary), Leyton (Miss M. 
Nicholls). 
2nd. Ancoats Girls’ 
Ashworth). 


Institute (Elementary) (Miss Say 


Blackpool (Mr. J. B. Tomlinson), | 


FEMALE-VOICE CHOIRS (Local). 


(Schumann). 
Raikes Parade, Blackpool (Mr. E. Balmford). 
2nd. Claremont Congregational, Blackpool 
(Mr. H. Whittaker). 
Ist. Revoe Choir, Blackpool (Mr. J. R. Rigby). 
South Shore, Blackpool (Mr. J. T. Schofield). 
3rd. Blackpool Orpheus Glee Society (Mr. J. C. Higgin). 
Adelaide Street U. M. C., Blackpool, 
(Mr. J. S. Warburton). 


| FEMALE-VOICE CHOIRS. 


Tests: ‘Serenade’ (Schubert); ‘A June rose bloomed’ 
oleridge-Taylor). 
St. James’s Ladies’ Choir, Barrow (Mrs. Bourne), 139. 
Ist. Blackpool Orpheus Glee Society, Blackpool 
| (Mr. Clifford Higgin), 146. 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous), 141. 
2nd. Blackpool Glee and Madrigal homer 
Mr. H. Whittaker), 145. 
| 3rd. Stocksbridge (Sheffield) 
(Mr. W. M. Robertshaw), 142. 


MALE-voice CHo1Rs (Alto lead). 


Tests: ‘Autumn leaves’ (Stanford) ; ‘The frog and the 
crab’ (Lee Williams). 
Ist. Todmorden (Mr. H. Lees), 146. 
2nd. Barnoldswick Glee Union (Mr. F. Lord), 144. 
Heysham (Mr. S. Morphet), 117. 


MALE-voiceE Cuorrs (Tenor Lead), ‘ B.’ 


Tests: ‘In the midst of life’ (Cornelius); ‘The night 
march’ (Schumann). 
Preston Lyric (Mr. Jos. Smith). 
2nd. South Shore (Mr. J. T. Schofield). 
Men’s Meeting, Marple Bridge (Mr. John B. Gatenby). 
tst. St. Helen’s Excelsior (Mr. A. Jones). 


MALE-voiIce Cuorrs (Tenor Lead). 
(Challenge Shield Class. ) 

Tests: (a2) ‘O mariners, out of the sunlight’ (Coleridge- 
Taylor) ; (6) ‘United are we’ (Brahms); (c) ‘The lost 
leader’ (Bantock). 

(a) © Total. 


2nd. Manchester Orpheus Glee Society 
(Mr. W. S. Nesbitt) 75 76 68 219 

Ist. Stourbridge Institute (Worcester- 
shire) (Mr. G. H. Woodall) ... 74 75 78 227 

Colne Orpheus Glee Union 

(Mr. L. Greenwood) 63 68 70 201 

Swadlincote and District, Burton- 
on-Trent (Mr. J. Frost) -» 57 65 57 179 


MIXED-VoIcE Cuorrs, ‘ B.’ 
(Not having won a prize in the Challenge Shield Class 
during the last three years. ) 
Tests: ‘A song for the seasons’ (Smart); madrigal, 
‘ Phillida flouts me’ (S. H. Nicholson). 
3rd. The Isle of Man Choir (Mr. J. D. Looney), 127. 
2nd. Mr. Warburton’s Choir, Blackpool 
(Mr. J. S. Warburton), 138. 
1st. South Shore, Blackpool (rr. J. T. Schofield), 145. 


Sicut Test (Mixed-voice Choirs). 


1st. Blackpool Glee and Madrigal (Mr. H. Whittaker). 
2nd. Mr. Aldous’s Choir, Lancaster. 


MIXED-VOIcE CuorRs (Challenge Shield Class). 


Tests: (a) ‘On Craig Dhu’ (Delius) ; (4) ‘In the silent 
west’ (Bantock) ; (c) ‘ Cold winter ’(Debussy) ; (@) madrigal, 
‘ Hard by a crystal fountain’ (Morley). 


® © 
Ist. Barrow Madrigal Society 
(Mrs. Bourne) 72 73 77 80 302 
4th. Sale and District Musical 
Society (Mr. A. Higson) .. 
Blackpool Orpheus Glee 


Total. 


jo 71 71 71 283 


Chaucer Road Girls’ School, Fleetwood (Mr. C. Saer). 


Society (Mr. C. Higgin)... 59 61 — — 120 


Tests : ‘Indian lullaby’ (A. S. Vogt) and ‘ The river king’ 
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THE SCHOOL MUSIC REVIEW—Novemerr 1, 1g10. 3 


(a) (@) © (a) Total 
3rd. Halifax Madrigal Society 
(Mr. H. Shepley) 60 70 76 78 284 
Mr. Aldous’ Choir, Lancaster 
(Mr. J. W. Aldous) 58 63 — — _ 121 


ond. Blackpool Glee and Madrigal 

Society (Mr. H. Whittaker) 71 72 75 74 292 
Colne Valley Vocal Union 
(Dr. T. E. Pearson) 56 60 — — _ 116 
All the choirs sang (a) ‘On Craig Dhu’ (Delius) and 
(4) ‘In the silent west’ (Bantock), and the best four were 
selected to sing (c) ‘Cold winter’ (Debussy) and (d@) ‘ Hard 
by a crystal fountain ’ (Thomas Morley). 

We regret that we have not space this month fora detailed 
criticism of the chief choirs. 


we hope to be able to give next month. 

The adjudicators were Dr. W. G. McNaught, Dr. 
A. H. Brewer, Mr. S. Coleridge-Taylor, Madame Edith 
Hands, Mr. Edward de Jong, Mr. Paul le Vallon, Mr. 
Francis Harford, Mr. Charles Risegari, Mr. John James, 
Mr. J. Bates, and Mr. C. H. Fogg. 

Accompanists: Messrs. C. H. Fogg, A. Vivian Jackson, 
and Clifford Higgin. 

Councillor Collins was as usual the businesslike platform 
steward, and Mr. Lionel H. Franceys the general honorary 
secretary. 


THE FARMER ROAD (LEYTON, LONDON, E.) 
GIRLS’ SCHOOL CHOIR. 

This Choir (head-mistress, Miss 
which awoke the other day at 
found itself famous, has long enjoyed a_ high 
reputation for its school singing. In view of what 
is sometimes said as to singing hindering other work 
of the school, it may be well to note at once that 
all the other educational work at Farmer Road has also 
achieved a high standard. The history of the school 
choir is an enlightening testimony to the educational 
value of competitions. In 1906, Miss Hart entered 
the choir for the girls’ choir section of the Stratford 
(London, E.) festival, and they won the first-prize. 
In 1907, Miss Margaret Nicholls, one of the assistant- 
mistresses, was appointed conductor, and it has been 
under this lady’s skilful training that the choir has 
won its present remarkable position. It would be 
rash to say that it is the best school choir in the 
country, for there is much that goes on in village and 
town that escapes publicity. But the Farmer Road 
School Choir can at least claim to-day that they are 
the most widely-known school choir, for their recent 
achievements at Blackpool have been recorded in 
newspapers read by millions. Miss Nicholls soon 
realised that the foundation of all success in choir 
training was voice culture and purity of vowel pro- 
duction, and in order to pursue the study of these 
subjects under an acknowledged expert, she attended 
the course of lecture-lessons given by Mr. James 
Bates on Saturday mornings at the Royal Academy of 
Music. There she became acquainted with Mr. 
Bates’s book, ‘Voice culture for children,’ the 
exercises in which she has ever since used in the 
choir. But it would be misleading to assume that 
beautiful tone, produced without apparent effort, is 
all that constituted the merit of Miss Nicholls’s 
splendid results. ‘Tone merely provided her with the 
fine, plastic instrument on which she was to play and 
employ her remarkable temperament, her sensitiveness 
to subtleties of rhythm, her fine taste, and, further, 
her singular power to convey these precious qualities 
to her pupils. Who can place limits upon the 
musical potentialities of our children when such 
developments are proved to be possible? It is 
obvious that the ‘air of the South’ and ‘the flat and 
marshy country’ round Leyton are not factors that 
necessarily make for fine singing. It is then not the 


Mary Hart), 
Blackpool and 


There was much in the | 
performances that invites remark—chiefly laudatory—which 


Leyton children who are exceptional, but the science 
and art of Miss Nicholls. 

It is gratifying to know that the influence of 
Miss Nicholls’s work is not confined to the school. 
Recently a course of lectures on voice-culture and 
school singing generally was given to the members 
of the West Ham conference of teachers (West Ham 
|is contiguous to Leyton) by Mr. Bates, and the 
Farmer Road girls were present for the purposes of 
demonstration. It was to mark their sense of 
admiration and gratitude that the local school 
teachers patriotically helped to raise the sum of. £60 
towards the expenses of sending the fifty children 
to Blackpool. The Leyton and East Ham Educational 
Committee also very practically showed their appro- 
bation of the scheme by granting a week’s holiday 
to the Choir, head-mistress (Miss Hart), Miss Nicholls, 
and the accompanist. W. G. MCN. 


MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


So numerous were the entries—both in the choral and 
vocal classes—for the ninth annual Belle Vue Choral contests, 
that the twelve Church or Chapel Choirs which had entered 
in the class for mixed-voices had to undergo a preliminary 
test, and sing one of the selected pieces—Mendelssohn’s 
‘Why rage furiously the heathen ’—leaving three to sing in 
the final, S. S. Wesley’s ‘O how amiable are Thy dwellings,’ 
in addition to Mendelssohn’s work. The result was that 
Colne Road (Wesleyan), Burnley, were placed first, Mount 
Tabor (United Methodist) Stockport, second, and Crosland 
Moor (Wesleyan), Huddersfield, third. 

The following twelve well-known mixed-voice choirs 
competed for the fifty-guinea challenge shield : 

Ist. Moseley Vocal Society (Mr. John Shaw). 
Barnoldswick Wesleyan (Mr. Frederick Lord). 
Bolton Co-operative Choral Society (Mr. A. Knight). 
3rd. Bradford Vocal Union (Mr. W. S. Wilkinson). 
Accrington and Church Co-operative Choir 
(Mr. E. Whittaker). 
2nd. Armleyand District Choral Society (Mr. H. H. Pickard). 
Salford Vocal Society (Mr. F. W. Blacow). 
Thornton Vocal Union (Mr. W. Lloyd Ashton). 
Keighley Vocal Union (Mr. George S. Day). 
Crosland Moor Choir (Mr. R. H. Dyson). 
Colne Road Wesleyan, Burnley (Mr. Tom Robinson). 
Milnsbridge and District Vocal Society (Mr. Hezekiah 
Dyson). 
The test-pieces were Sir Frederick Bridge’s madrigal, ‘ A 
canticle to Apollo’ and Weber's ‘ Over the dark blue waters’ 
(‘ Oberon ’). 

The winners in the solo-singing classes were : 

Soprano. —Frances Collinge, Cornholme. 

Contralto.—Emily Booth (Colne). 

Tenor.—B. Kirkhouse (Maesteg). 

Bass. —H. Greenwood (Nelson). 

Mr. Grainger and Mr. C. N. Fogg acted as judges for the 
preliminary competitions, and Mr. R. H. Wilson was the 
adjudicator in the solo finals and choral contests. 


CO-OPERATIVE CHORAL ASSOCIATION, 
MIDLAND SECTION. 

The eighth annual festival was held at the Co-operative 
Hall, Park Road, Peterborough, on Saturday, September 24, 
with Mr. S. Filmer Rook as adjudicator. 

In the competition for choirs of 40 voices the tests were: 
(a) ‘Hymn to music’ (Dudley Buck) ; (4) A piece chosen by 
the choir. The choirs and pieces were as follows : 

Grimsby (Mr. J. A. Thomas). 
‘When winds breathe soft ’ (Webbe). 
Mansfield and Sutton (Mr. F. Ward). 
‘ The silent land’ (Gaul). 
Peterborough (Mr. W. J. Roberts). 
‘ The storm’ (Rogers). 
Annesley Woodhouse (Mr. G. H. Attwood). 
* Comrades’ song of hope’ (Adam). 
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THE SCHOOL MUSIC REVIEW—Novemerr 1, 1g10. 3 


(a) (@) © (a) Total 
3rd. Halifax Madrigal Society 
(Mr. H. Shepley) 60 70 76 78 284 
Mr. Aldous’ Choir, Lancaster 
(Mr. J. W. Aldous) 58 63 — — _ 121 


ond. Blackpool Glee and Madrigal 

Society (Mr. H. Whittaker) 71 72 75 74 292 
Colne Valley Vocal Union 
(Dr. T. E. Pearson) 56 60 — — _ 116 
All the choirs sang (a) ‘On Craig Dhu’ (Delius) and 
(4) ‘In the silent west’ (Bantock), and the best four were 
selected to sing (c) ‘Cold winter’ (Debussy) and (d@) ‘ Hard 
by a crystal fountain ’ (Thomas Morley). 

We regret that we have not space this month fora detailed 
criticism of the chief choirs. 


we hope to be able to give next month. 

The adjudicators were Dr. W. G. McNaught, Dr. 
A. H. Brewer, Mr. S. Coleridge-Taylor, Madame Edith 
Hands, Mr. Edward de Jong, Mr. Paul le Vallon, Mr. 
Francis Harford, Mr. Charles Risegari, Mr. John James, 
Mr. J. Bates, and Mr. C. H. Fogg. 

Accompanists: Messrs. C. H. Fogg, A. Vivian Jackson, 
and Clifford Higgin. 

Councillor Collins was as usual the businesslike platform 
steward, and Mr. Lionel H. Franceys the general honorary 
secretary. 


THE FARMER ROAD (LEYTON, LONDON, E.) 
GIRLS’ SCHOOL CHOIR. 

This Choir (head-mistress, Miss 
which awoke the other day at 
found itself famous, has long enjoyed a_ high 
reputation for its school singing. In view of what 
is sometimes said as to singing hindering other work 
of the school, it may be well to note at once that 
all the other educational work at Farmer Road has also 
achieved a high standard. The history of the school 
choir is an enlightening testimony to the educational 
value of competitions. In 1906, Miss Hart entered 
the choir for the girls’ choir section of the Stratford 
(London, E.) festival, and they won the first-prize. 
In 1907, Miss Margaret Nicholls, one of the assistant- 
mistresses, was appointed conductor, and it has been 
under this lady’s skilful training that the choir has 
won its present remarkable position. It would be 
rash to say that it is the best school choir in the 
country, for there is much that goes on in village and 
town that escapes publicity. But the Farmer Road 
School Choir can at least claim to-day that they are 
the most widely-known school choir, for their recent 
achievements at Blackpool have been recorded in 
newspapers read by millions. Miss Nicholls soon 
realised that the foundation of all success in choir 
training was voice culture and purity of vowel pro- 
duction, and in order to pursue the study of these 
subjects under an acknowledged expert, she attended 
the course of lecture-lessons given by Mr. James 
Bates on Saturday mornings at the Royal Academy of 
Music. There she became acquainted with Mr. 
Bates’s book, ‘Voice culture for children,’ the 
exercises in which she has ever since used in the 
choir. But it would be misleading to assume that 
beautiful tone, produced without apparent effort, is 
all that constituted the merit of Miss Nicholls’s 
splendid results. ‘Tone merely provided her with the 
fine, plastic instrument on which she was to play and 
employ her remarkable temperament, her sensitiveness 
to subtleties of rhythm, her fine taste, and, further, 
her singular power to convey these precious qualities 
to her pupils. Who can place limits upon the 
musical potentialities of our children when such 
developments are proved to be possible? It is 
obvious that the ‘air of the South’ and ‘the flat and 
marshy country’ round Leyton are not factors that 
necessarily make for fine singing. It is then not the 
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There was much in the | 
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Leyton children who are exceptional, but the science 
and art of Miss Nicholls. 

It is gratifying to know that the influence of 
Miss Nicholls’s work is not confined to the school. 
Recently a course of lectures on voice-culture and 
school singing generally was given to the members 
of the West Ham conference of teachers (West Ham 
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\ 2nd. Long Eaton (Mr. W. Woolley). 
‘ ‘ Three fishers went sailing’ 
Ist. Derby (Mr. T. H. Bennett). 
* Weary wind of the West’ (Elgar). 
Leicester (Mr. G. Bosworth). 
* My love dwelt in a northern land’ (Elgar). 
Nottingham (Mr. J. W. Moore). 
* The sea hath its pearls’ (Pinsuti). 
Rugby (Mr. G. Hidden). 
‘ Angel spirits, ever blessed ’ (Tchaikovsky). 
' Ilkeston (Mr. J. W. Moore). 
* A slumber song’ (Lohr). 
The solo-singing prizes were awarded to: Miss E. Cope, 
Annesley Woodhouse (soprano); Mr. W. E. Walker, Long 
Eaton (tenor); and Mr. Dudley Marshall, Peterborough (bass). 


(Rogers). 


MORECAMBE. 


In view of the coming of age of this festival in 1911, a 
meeting of conductors was held at the Grand Hotel on 
Saturday, October 1. The committee very liberally under- 
took to defray the travelling expenses of all who responded 

: to the invitations, and to entertain them socially. The result 
was a gathering of nearly seventy conductors and secretaries 
of organizations from a wide area. Mr. Riley and Mr. Turner 
(Nottingham), Mr. Looney (Isle of Man), Mr. Liddle 
(Newcastle), Mrs Bourne (Barrow), Mr. H. Whittaker 
(Blackpool), Mr. Townsley (Nelson), and Mr. Hitchon 
(Habergham) were amongst those present. 

Canon Gorton, the president, was unable through illness 
to attend. The Mayor presided. 

The chief business of the meeting was to discuss the 
programme for the festival to be held next year (May 15 to 
20), which programme had been selected by vote of 
conductors from the programmes of all former years. The 
gathering was also invited to hear an address by Dr. McNaught, 
who came specially for the occasion. Mr. Percy de Courcy 
Smale, the honorary musical director and secretary, in an 
thle speech, introduced the discussion on the programme, 
and incidentally reviewed the history of the festival. He 
referred to the disaster of this spring, when the chief choral 
day had to be abandoned because of King Edward’s death 
on the previous evening, and he besought the support of the 
audience in making next year’s event a greatone. Referring 
to Dr. MeNaught’s absence from the adjudicators’ box for 
two years, he stated that this was entirely owing to a 
suggestion made by Dr. McNaught himself. They were 
now glad to know that he would once more appear next year. 

Dr. McNaught said that they met that day under the 
shalow of a sorrow. He paid a high tribute to the late 
Miss Wakefield, and p:oposed the following resolution : 

* That this meeting of supporters of the Morecambe festival 
desires to tender to the relatives of the late Miss Wakefield 
their sincere sympathy with them in their great sorrow. 
They recognise the national value of the late Miss Wakefield's 
life-work, and they trust that the promoters of the movement 
of which she was the chief inspirer may never lose sight of 
the high ideals she so ably advocated.” 


LLANDUDNO. 
October 15. 
The new competitive festival was inaugurated here with 
every prospect of success. Large audiences were attracted. 
In the chief choral competition for male voices the tests 
were (a) ‘ Battle of the Baltic’ (T. Osborne Roberts) and 
(6) ‘ The long day closes’ (Sullivan). 
(a) (4) Total, 
‘Cor Eryri,” Llanberis 
(Mr. M. Orwig Williams) 59 57 116 
Habergham Glee Union 
(Mr. Ernest Hitchon) 73 68 141 
Penmaenmawr 
(Mr. H. Christmas Jones) 55 56 111 
Douglas Male Choristers 
(Mr. Noah Moore) 68 67 = 135 
Manchester Orpheus Glee Society 
(Mr. W. S. 73 143 
Denton (Mr. James Hardy) 72 62 134 


Only one mixed-voice choir, the Salford Vocal Society 
(Mr. F. W. Blacow), came forward to sing Bantock’s 
* Awake, awake,’ and German’s ‘O peaceful might.” They 
were awarded the prize. There were classes for instru- 
mental and vocal solos, and a concert in which massed 
choirs took part. The adjudicators were Mr. Harry Evans 
and Dr. McNaught. 


NAPIER, NEW ZEALAND. 

The competition movement has taken root in New 
Zealand, and is spreading rapidly through the Dominion. 
Dunedin was the pioneer city, competitions having been 
held there for several years past ; Christchurch and Napier 
followed suit, and Auckland is to hold its first meeting this 
year. The meeting at Napier this year has been very success- 
ful, there being some 250 entries for the various musical 
classes : church choirs, school choirs, vocalists of all kinds, 
pianists of various grades, violinists—even the side-drum and 
the bugle! Mr. Robert Parker, the well-known teacher, 
conductor, and organist of Wellington, and a musician of 
long and varied experience, was secured as judge; and a 
very active commitice with an energetic and courteous 
secretary, Mr A. Eagleton, made everything to go like 
clockwork. The tests for the larger choirs (up to seventy 
voices, unaccompanied) were Gounod’s ‘ Ave Verum’ and 
Elgar’s * My love dwelt in a northern land’; for smaller 
choirs, Martin’s ‘ Holiest, breathe an evening blessing’ and 
Gaul’s ‘The silent land’; and for the third class, Goss’s 
*O Saviour of the world” and Horsley’s ‘See the chariot 
at hand.” The choral singing was for the most part really 
excellent, Elgar’s lovely but difficult part-song being 
especially well done. The school choirs sang ‘With jockey 
to the fair’ (in two parts) and ‘Golden slumbers,’ and 
exhibited some admirable teaching. All the tests were of a 
high grade, Mr. Parker being responsible for the selection. 
They included Mozart's Addio* and Elgar's * Where corals 
lie’ for contralto; Handel's‘ Where’er you waik’ and 
Barnby’s ‘The soft, southern breeze,” for tenor ; Wallace's 


This resolution was passed in silence, the whole company 
rising from their seats. 

In his address, Dr. MeN: aught dealt with many aspects of | 2 
the competition movement, and he referred to the eminent 
colleagues he had worked with in connection with the 
Morecambe event. He discussed recent developments wal 
choral techni jue and their influence over composers, 
were, he thought, tempted sometimes to ignore the rhythmic | 
and other limitations of the choralist, who had to sing 
consonants and vowels. In conclusion, he said 
‘we had to take care to govern the movement and not 
allow it to govern us. We had to keep our ideals pure. 
We were all apt to drift, but it was our duty to avoid 
the line of least resistance.” Mr. Hatch moved a vote of 
thanks to Dr. McNaught. A general discussion then took 
place. Miss Ashworth (Ancoats, Manchester), inspired by 
the fact that many choirs, who just escaped winning a prize, 
were depressed because they took home nothing, suggested 
that all choirs gaini: g at least three-fourths of the maximum 
marks should have a certificate of merit. 
The meeting was very successful, 
rably influence next vear’s festival. 
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‘ Freebooters’ songs’ (3 and 4) and Handel’s ‘ How willing 
my paternal love, also Schumann's ‘ Widmung,’ for basses 
and baritones ; German’s ‘ Love, the pedlar,’ Somervell’s 
* Shepherd’s cradle song,” Mendelssohn’s ‘1 will sing of Thy 
Linley’s ‘O bid your faithful Ariel fly,’ and 
others, for sopranos and mezzo-sopranos. The instrumental 
tests were of an equally satisfactory standard, and a sight 
reading test for singers and pianists was introduced at the 
request of the judge. The competition lasted eight days, 
from August 15 to 22 inclusive, and the proceedings were 
successfully closed by a concert of the prize-winners on 
August 23. 


THE CORNWALL MUSIC COMPETITIONS. 
It has been decided to extend the area of this competition, 
hitherto confined to the Truro district, to include Camborne 


and Bodmin, and to increase the number of days occupied 


by the meetings to six. The competition will take place at 


Camborne, for the western district, on three days ; at Bodmin, 
Truro, instrumental 


for the castern, on two days; and at 


one day. 
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. Abide with me 
. Abidewithme . 
884. A crown of grace for man Brahms 
. Adeste Fideles ... 
3. A few more yearsshall roll H. Blair 
. Alleluia! nowis Christ 


. All go unto one place 


. All Thy works 
. All Thy works... 
. Allye who seek 


. Almighty God, give us 
. And all the people saw 
. And God shall wipe 

. And it was the third hour 
. And Jacob was left alone J. Stainer 
658. And 


. Awake, awake, put on 
. Awake, thou that sleepest ae 


865. Behold, God is my 
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MR. ERNEST NEWMAN ON COMPETITIVE 
MUSICAL FESTIVALS. 


Tue Worcestershire musical competition is to be held 
at Stourbridge next May, and already the musical forces 
of the town are concentrating to ensure its success. With a 
view to stimulating country interest in the festival, a 
drawing-room meeting, at which Mr. Ernest Newman 
spoke on the significance and influence of the modern 
competitive festival movement, was held at Hagley Hall 
on November 4. Mr. Edward Amphlett presided. 

The competitive festival movement, said Mr. Newman, 
introduced the masses of the people, the people who most 
needed music, to an enormous amount of first-rate music. 
It introduced it to them in the best possible way, by making 
them perform it themselves. That, in itself, was an excellent 
thing. The main reason for his faith in the movement, 
however, was that, so far as he could see, it was the only 
way by which they could get out of the present desperate 
state of music in England. This was due mainly to the fact 
that the average English man or woman did not find enjoy- 
ment in music, or, at least, did not anticipate finding 
enjoyment in music. People would not go to concerts 
unless they thought they would enjoy them. That was why 
the bulk of our concerts were made up of familiar works. 
The average concert season consisted of certainly ‘The 
Messiah’ and ‘ Elijah,’ a few familiar orchestral works, the 
‘Tannhauser’ overture, the ‘ Pathetic’ Symphony, and a 
Beethoven Symphony. Nine-tenths of the English people 
knew nothing of Wagner. We had had poor performances 
in the provinces of some of the later works, but all the 
English provinces knew of Wagner was ‘ Tannhauser’ and 
‘Lohengrin.’ The ‘Ring,’ the ‘ Meistersinger,’ and 
‘Tristan’ were unknown, and yet in a year or two we 
should be celebrating the centenary of Wagner. The only 
way to get people to make a habit of concert-going and 
opera-going was to familiarise them with music. Anc 
how was that to be done? The only way, he took it, 
was by constantly playing good music. How were they 
to break that vicious circle in which they now were? 
They might have the giving of good concerts made much 
more easy by private endowments, as had been done to a 
large extent on the Continent. In England we were as yet 
very far from that, and we were equally far from State 
or municipal aid. 

MUNICIPALITIES AS CONCERT-GIVERS. 

The reason we could not get municipal aid was because 
the masses of the people were not keen enough about music. 
If they were keen enough about it they would not mind any 
sacrifice—and in this connection he reminded them of what 
Freiburg was doing with its provision of a £200,000 opera 
house, which it was prepared to run at an annual loss of 
£6,000, to be defrayed from the rates. There was not 
the slightest chance of such municipal enterprise as_ that 
in England, and, indeed, he recognised that the Town 
Council were not the body to run art. If we did get a 
municipal grant, he feared it would be devoted mainly to 
the wrong purposes—to music in the parks and the police 
band. Some people looked to the musical festival of the 
old type to regenerate English musical art. He was afraid, 
however, that the days of the festivals were numbered. 
It was not a pleasant prospect, but one they had to face. 
The festivals were losing their prestige. They had lost 
ground, he thought, because the big towns had developed a 
musical life of their own, and the festivals were becoming 
more and more of the ordinary kind, for which people 
refused to pay festival prices. The expenses of these 


festivals were constantly growing, and in the nature of 
things the receipts could not similarly advance. Hence 
he was led to say the festival would have to be promoted in 
ithe future at a loss of hundreds or thousands of pounds. 
The only practicable way to develop the musical taste they 
desired, he suggested, was to tackle the problem from the 
point of view of making audiences. If they could get a 
| sufficient number of people interested in music to go to a 
concert room or opera house night after night, there would 
| not be the slightest difficulty, for there were plenty of people 
| quite willing to supply good music. But how to make 
| these audiences? Under the present system of musical 
education they were not making them. Something must 
| be wrong with the system of teaching. Take a city like 
| Birmingham, with its hundreds of thousands of people. 
They were overrun with music schools and music teachers ; 
there must be tens of thousands learning music. Yet they 
rarely came to concerts. 
THE VITALITY OF COMPETITIVE FESTIVALS. 

Why he placed so much hope in the competitive musical 
festivals was because they were making audiences. That 
was their great merit. The vitality of movement was 
shown by its growth. While the other festivals were going 
| down and the prospect of concert societies was certainly not 
improving, the competitive festival movement had gone 
on increasing every year. And it was but about twenty 
years old. At the first Morecambe festival there were four 
| competitions. Twenty years later the festival ran on for 
| four days, every minute crowded from ten in the morning 
| till ten at night. At Blackpool, a slightly younger festival, 
there were now fifty-nine distinct competitions. The music 
| there performed was of an equally high class. By no other 
| organization could music of such a class be brought into the 
homes of the ordinary poorer classes. What were the 
| results of the festival? In the first place the participants 


1} were familiarised with music of the highest kind, music 


| they would not have heard under other circumstances. The 
festivals were in the hands of accomplished musicians, who 
were careful that no piece went into the syllabus except 
on its own merits. Boys and girls thus were familiarised 
with music of really artistic quality from the first. Then the 
festivals had the very great advantage of setting up a totally 
new standard of importance to choral music. Nobody who 
had not been to Morecambe or Blackpool, or one of the big 
festivals, could have the slightest idea of the beauty, the 
absolute perfection of the choral singing. Another result 
would be that ultimately the festival would transform the 
older style of choral singing. 
REVOLUTION OF CHORAL SINGING. 

At the present time choral singing was in a rut. It grew 
|up on Handel and Mendelssohn—principally on Handel. 
They knew what the Handel chorus was. There was no 
room for the finer shades of emotional expression. Trained 
in this music, the largest and best festival choirs invariably 
failed when they came to the music of the modern com- 

sers. They had not the technique, and in order to learn 
the technique they must go to the smaller choirs. Here 
they heard in every voice the tremble of individual emotion ; 
the beauty of the music was a personal matter to everybody 
taking part in the piece. That personal emotion translated 
itself into their tones, into their expression, and some day he 
hoped they would have a revolution in their choral singing. 
The festival movement again had brought out a new class of 
conductors—a lot of people who were previously unheard of, 
who never suspected their own powers, and would never 
have had a chance of developing those powers but for the 
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festivals were constantly growing, and in the nature of 
things the receipts could not similarly advance. Hence 
he was led to say the festival would have to be promoted in 
ithe future at a loss of hundreds or thousands of pounds. 
The only practicable way to develop the musical taste they 
desired, he suggested, was to tackle the problem from the 
point of view of making audiences. If they could get a 
| sufficient number of people interested in music to go to a 
concert room or opera house night after night, there would 
| not be the slightest difficulty, for there were plenty of people 
| quite willing to supply good music. But how to make 
| these audiences? Under the present system of musical 
education they were not making them. Something must 
| be wrong with the system of teaching. Take a city like 
| Birmingham, with its hundreds of thousands of people. 
They were overrun with music schools and music teachers ; 
there must be tens of thousands learning music. Yet they 
rarely came to concerts. 
THE VITALITY OF COMPETITIVE FESTIVALS. 

Why he placed so much hope in the competitive musical 
festivals was because they were making audiences. That 
was their great merit. The vitality of movement was 
shown by its growth. While the other festivals were going 
| down and the prospect of concert societies was certainly not 
improving, the competitive festival movement had gone 
on increasing every year. And it was but about twenty 
years old. At the first Morecambe festival there were four 
| competitions. Twenty years later the festival ran on for 
| four days, every minute crowded from ten in the morning 
| till ten at night. At Blackpool, a slightly younger festival, 
there were now fifty-nine distinct competitions. The music 
| there performed was of an equally high class. By no other 
| organization could music of such a class be brought into the 
homes of the ordinary poorer classes. What were the 
| results of the festival? In the first place the participants 


1} were familiarised with music of the highest kind, music 


| they would not have heard under other circumstances. The 
festivals were in the hands of accomplished musicians, who 
were careful that no piece went into the syllabus except 
on its own merits. Boys and girls thus were familiarised 
with music of really artistic quality from the first. Then the 
festivals had the very great advantage of setting up a totally 
new standard of importance to choral music. Nobody who 
had not been to Morecambe or Blackpool, or one of the big 
festivals, could have the slightest idea of the beauty, the 
absolute perfection of the choral singing. Another result 
would be that ultimately the festival would transform the 
older style of choral singing. 
REVOLUTION OF CHORAL SINGING. 

At the present time choral singing was in a rut. It grew 
|up on Handel and Mendelssohn—principally on Handel. 
They knew what the Handel chorus was. There was no 
room for the finer shades of emotional expression. Trained 
in this music, the largest and best festival choirs invariably 
failed when they came to the music of the modern com- 

sers. They had not the technique, and in order to learn 
the technique they must go to the smaller choirs. Here 
they heard in every voice the tremble of individual emotion ; 
the beauty of the music was a personal matter to everybody 
taking part in the piece. That personal emotion translated 
itself into their tones, into their expression, and some day he 
hoped they would have a revolution in their choral singing. 
The festival movement again had brought out a new class of 
conductors—a lot of people who were previously unheard of, 
who never suspected their own powers, and would never 
have had a chance of developing those powers but for the 
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festivals. He had seen miners conduct, and conduct 
admirably : conduct certainly as well as many of the most 
famous conductors and trainers of the large festival choirs. 
The movement had also influenced our composers, as any- 
body would admit who had followed the development of 
choral composition in England. Until a man had been to 
one of those festivals he "tid not know what the choir could 
do. In such ignorance composers wrote part-songs of a 
simple type because they created for the choirs limitations 
which in fact did not exist. They wrote now exactly as 
they felt. Mr. Granville Bantock’s choral style, for instance, 
had been absolutely transformed in the space of three years 

-since he adjudicated at a great Northern festival. But 
after all, the greatest of all the influences of the festival 
movement was that it was educating audiences. Their 
hope was that the constant contact with good music on 
the part of those who performed it at the festivals would 
send them to good music elsewhere. They would make 
a musical habit. That was why people went to hear music 
on the Continent, not because they were inherently more 
musical than us; they simply had the musical habit. The 
movement was instilling a real love of music in the hearts of 
a great mass of the population; it was going to make 
audiences for concerts of a more elaborate kind, and when 
the audiences came, musical taste would be far better than it 
had ever been in England before. It was making listeners 
instead of performers, whereas our present system had made 
performers and not listeners. Therefore, with confidence, 
he said to everybody who was interested in the progress 
of music in England, there was no cause that would more 
repay any time, trouble, or money he might be able to 
give than the competition festival movement.—From the 
Birmingham Daily Post. 


THE LATE MISS WAKEFIELD. 

IN the report of the Association of Musical Com- 
petition Festivals, just issued, Lady Mary Trefusis 
contributes the following tribute to the late Miss 
Wakefield : 

To the many friends of Miss Wakefield any appreciation 
of her character and life must seem superfluous, and any 
—— of regret wholly inadequate. 

er friendship was a very real and personal possession to 
a large number of people, and her energy and keenness an 
inspiration to a far larger circle still. 

An intimate friend of Ruskin, and sharing with him an 
intense love of beauty, Miss Wakefield spent her life in 
making the motto she selected for the Kendal competition, 
* Music is a fair and glorious gift of God,’ a living reality 
to thousands of her countrymen and women. 

Although Miss Wakefield did not originate musical 
competitions in England,. she was practically the founder 
of the movement to establish them; not only was she the 
indirect promoter of many of them, but a large number owed 


| northern public. 


their preliminary meeting or their tentative beginning to her 
sympathetic advice and help, and encouraging optimism. 

That the movement has grown so remarkably in twenty- 
five years is owing chiefly to her large-mindedness, which, 
never hindered nor hampered by a rigid insistence on 
minute details of local management, welcomed every fresh 
development in what has been one of the most remarkable 
musical movements of the past quarter of a century. 
Musical competition festivals appealed to her on their 
musical, social, and democratic sides, and she gave them 
the best of her powers during the best years of her life. 

She was the founder of our Association, and looked to 
it to promote a great union for strength; her loss would 
be a crushing one to its members and executive if we did 
not feel that neither despondency nor pessimism can exist 
with the memory of her brilliant vitality ; and that our best 
memorial is to carry on to the utmost of our ability the work 
which was so dear to her heart. And must we not believe, 
that our loss is for Mary Wakefield, in the truest and best 
sense, a progress ‘from harmony to heavenly harmony’ ? 


The complete syllabus of the Morecambe festival, to be 
held on May 16, 17, 18, 19, is now ag and can be 
obtained, price threepence post-free, from the Hon. Sec., 


CHILDREN’S CHOIRS AT THE BLACKPOOL 
FESTIVAL. 


Commenting on the children’s day at the recent Blackpool 
Festival, the Manchester Guardian says: ‘ But the memory 
cannot get away from the children—happy folks to be able 
to learn such music in their childhood. They will carry its 
influence with them through life. Yesterday I mingled freely 
with the crowds of solo vocalists, and their comments were 
both amusing and instructive. Here is an_ interesting 
confession from one who took a high place :—‘*‘ The best 
day’s work I ever did was to come to Blackpool Festival 
twelve months ago; I learned more in those few hours 
listening to others, than in all the teaching I had ever 
received ; how not to do things ; what to avoid and what to 
accept ; my faults were clearly but kindly set forth ; I knew 
I had them, and was helped to get rid of them.” "There is 
the whole secret of the hold these festivals have got on our 
A great democratic school of music has 
been established, having for its object the ultimate recovery 
of music amongst the masses.’ 


The Times also says: ‘ There is no more delightful part of 
these festivals than the classes for children’s choirs, and no 
feature of their work has been more beneficial than the part 
they have played in helping to kill that raucous tone which 
used to make the singing classes in elementary schools into 
a hideous travesty of music. Where the old barbaric 
methods exist—and unfortunately they still exist in some 
places—the children grow up without the smallest conception 
of what a beautiful sound means, and with the idea that 
music is merely a matter of beating out a jigging tune in the 
same way that they hear it ground out by the piano-organ in 
the street. Every one of the children’s choirs who sang on 
Friday produced a pure quality of tone which many a 
Cathedral choir might envy, and all showed that in matters 
of phrasing and interpretation their intelligence was fully 
awake and alert. The challenge banner which is awarded 
for singing, in three classes, an unaccompanied part-song 
(three voices), a cantata, and a sight-test, was deservedly 
won by the Devonshire Road School, Blackpool. The work 
done by another choir which did not enter for the challenge 
banner, but which won the competition on Tuesday for 
female voices open to girls under 18 years of age, is 
also particularly worthy of mention, both because of the 
exceptionally good quality of their singing and because it 
happens that they do not come from the North, but from 
Leyton, in Essex. Southerners, and Londoners especially, 
accept the vocal superiority of the North much too com- 
placently ; and we are falling into the lazy habit of sending 
to Yorkshire or Lancashire when we want to hear good 
choral singing. When one hears voices of such a smooth 
and unforced quality, such a subtle expressive power, and 
such rhythmic feeling and vitality, all coming from a number 
of little girls whose average age is between 12 and 13 and 
who are taught in an elementary school on the borders of 
London, one is inclined to wonder whether there is any 
valid reason for the fact that choral performances in London 
concert rooms never rise above the level of insipid mediocrity 
unless the choir is specially imported from the North. 
These children gave a private performance on Saturday 
morning, at which they sang | several part-songs by Elgar, 
Schubert’s ‘‘An die Musik,” and other things in a way 
which showed not only the excellence of their training, but 
that they are all genuine little enthusiasts. Perhaps it is 
only the lack of t quality which generally keeps back 
London singing.’ 


STOCKSBRIDGE. 

October I. 
The prize-winners at this competition, which we omitted 
to report in our last issue, were as follows : 
Pianoforte solo.—Miss Constance M. Broadbent. 
Boys’ solo-singing.—Fred Pearson. 
Soprano. —Miss Nellie Talbot. 
Contralto.—Miss Annie Chilton. 
Tenor.—Mr. W. H. Leal. 
Bass.—Mr. G. H. Fisher. 


Junior Corrs. 


Percy W. de Courcy Smale, Festival Office, West End 
Road, Morecambe. 


Ist. Stocksbridge 
znd. Salmon Pastures 


egational (Dr. Robertshaw). 
.S., Sheffield (Mr. W. H. Dawn). 
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festivals. He had seen miners conduct, and conduct 
admirably : conduct certainly as well as many of the most 
famous conductors and trainers of the large festival choirs. 
The movement had also influenced our composers, as any- 
body would admit who had followed the development of 
choral composition in England. Until a man had been to 
one of those festivals he "tid not know what the choir could 
do. In such ignorance composers wrote part-songs of a 
simple type because they created for the choirs limitations 
which in fact did not exist. They wrote now exactly as 
they felt. Mr. Granville Bantock’s choral style, for instance, 
had been absolutely transformed in the space of three years 

-since he adjudicated at a great Northern festival. But 
after all, the greatest of all the influences of the festival 
movement was that it was educating audiences. Their 
hope was that the constant contact with good music on 
the part of those who performed it at the festivals would 
send them to good music elsewhere. They would make 
a musical habit. That was why people went to hear music 
on the Continent, not because they were inherently more 
musical than us; they simply had the musical habit. The 
movement was instilling a real love of music in the hearts of 
a great mass of the population; it was going to make 
audiences for concerts of a more elaborate kind, and when 
the audiences came, musical taste would be far better than it 
had ever been in England before. It was making listeners 
instead of performers, whereas our present system had made 
performers and not listeners. Therefore, with confidence, 
he said to everybody who was interested in the progress 
of music in England, there was no cause that would more 
repay any time, trouble, or money he might be able to 
give than the competition festival movement.—From the 
Birmingham Daily Post. 


THE LATE MISS WAKEFIELD. 

IN the report of the Association of Musical Com- 
petition Festivals, just issued, Lady Mary Trefusis 
contributes the following tribute to the late Miss 
Wakefield : 

To the many friends of Miss Wakefield any appreciation 
of her character and life must seem superfluous, and any 
—— of regret wholly inadequate. 

er friendship was a very real and personal possession to 
a large number of people, and her energy and keenness an 
inspiration to a far larger circle still. 

An intimate friend of Ruskin, and sharing with him an 
intense love of beauty, Miss Wakefield spent her life in 
making the motto she selected for the Kendal competition, 
* Music is a fair and glorious gift of God,’ a living reality 
to thousands of her countrymen and women. 

Although Miss Wakefield did not originate musical 
competitions in England,. she was practically the founder 
of the movement to establish them; not only was she the 
indirect promoter of many of them, but a large number owed 


| northern public. 


their preliminary meeting or their tentative beginning to her 
sympathetic advice and help, and encouraging optimism. 

That the movement has grown so remarkably in twenty- 
five years is owing chiefly to her large-mindedness, which, 
never hindered nor hampered by a rigid insistence on 
minute details of local management, welcomed every fresh 
development in what has been one of the most remarkable 
musical movements of the past quarter of a century. 
Musical competition festivals appealed to her on their 
musical, social, and democratic sides, and she gave them 
the best of her powers during the best years of her life. 

She was the founder of our Association, and looked to 
it to promote a great union for strength; her loss would 
be a crushing one to its members and executive if we did 
not feel that neither despondency nor pessimism can exist 
with the memory of her brilliant vitality ; and that our best 
memorial is to carry on to the utmost of our ability the work 
which was so dear to her heart. And must we not believe, 
that our loss is for Mary Wakefield, in the truest and best 
sense, a progress ‘from harmony to heavenly harmony’ ? 


The complete syllabus of the Morecambe festival, to be 
held on May 16, 17, 18, 19, is now ag and can be 
obtained, price threepence post-free, from the Hon. Sec., 


CHILDREN’S CHOIRS AT THE BLACKPOOL 
FESTIVAL. 


Commenting on the children’s day at the recent Blackpool 
Festival, the Manchester Guardian says: ‘ But the memory 
cannot get away from the children—happy folks to be able 
to learn such music in their childhood. They will carry its 
influence with them through life. Yesterday I mingled freely 
with the crowds of solo vocalists, and their comments were 
both amusing and instructive. Here is an_ interesting 
confession from one who took a high place :—‘*‘ The best 
day’s work I ever did was to come to Blackpool Festival 
twelve months ago; I learned more in those few hours 
listening to others, than in all the teaching I had ever 
received ; how not to do things ; what to avoid and what to 
accept ; my faults were clearly but kindly set forth ; I knew 
I had them, and was helped to get rid of them.” "There is 
the whole secret of the hold these festivals have got on our 
A great democratic school of music has 
been established, having for its object the ultimate recovery 
of music amongst the masses.’ 


The Times also says: ‘ There is no more delightful part of 
these festivals than the classes for children’s choirs, and no 
feature of their work has been more beneficial than the part 
they have played in helping to kill that raucous tone which 
used to make the singing classes in elementary schools into 
a hideous travesty of music. Where the old barbaric 
methods exist—and unfortunately they still exist in some 
places—the children grow up without the smallest conception 
of what a beautiful sound means, and with the idea that 
music is merely a matter of beating out a jigging tune in the 
same way that they hear it ground out by the piano-organ in 
the street. Every one of the children’s choirs who sang on 
Friday produced a pure quality of tone which many a 
Cathedral choir might envy, and all showed that in matters 
of phrasing and interpretation their intelligence was fully 
awake and alert. The challenge banner which is awarded 
for singing, in three classes, an unaccompanied part-song 
(three voices), a cantata, and a sight-test, was deservedly 
won by the Devonshire Road School, Blackpool. The work 
done by another choir which did not enter for the challenge 
banner, but which won the competition on Tuesday for 
female voices open to girls under 18 years of age, is 
also particularly worthy of mention, both because of the 
exceptionally good quality of their singing and because it 
happens that they do not come from the North, but from 
Leyton, in Essex. Southerners, and Londoners especially, 
accept the vocal superiority of the North much too com- 
placently ; and we are falling into the lazy habit of sending 
to Yorkshire or Lancashire when we want to hear good 
choral singing. When one hears voices of such a smooth 
and unforced quality, such a subtle expressive power, and 
such rhythmic feeling and vitality, all coming from a number 
of little girls whose average age is between 12 and 13 and 
who are taught in an elementary school on the borders of 
London, one is inclined to wonder whether there is any 
valid reason for the fact that choral performances in London 
concert rooms never rise above the level of insipid mediocrity 
unless the choir is specially imported from the North. 
These children gave a private performance on Saturday 
morning, at which they sang | several part-songs by Elgar, 
Schubert’s ‘‘An die Musik,” and other things in a way 
which showed not only the excellence of their training, but 
that they are all genuine little enthusiasts. Perhaps it is 
only the lack of t quality which generally keeps back 
London singing.’ 


STOCKSBRIDGE. 

October I. 
The prize-winners at this competition, which we omitted 
to report in our last issue, were as follows : 
Pianoforte solo.—Miss Constance M. Broadbent. 
Boys’ solo-singing.—Fred Pearson. 
Soprano. —Miss Nellie Talbot. 
Contralto.—Miss Annie Chilton. 
Tenor.—Mr. W. H. Leal. 
Bass.—Mr. G. H. Fisher. 


Junior Corrs. 


Percy W. de Courcy Smale, Festival Office, West End 
Road, Morecambe. 


Ist. Stocksbridge 
znd. Salmon Pastures 


egational (Dr. Robertshaw). 
.S., Sheffield (Mr. W. H. Dawn). 
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CHURCH OR CHAPEL CHorRs (Local). 


ist. Stocksbridge 
2nd. Deepcar Church (Mr. J. Pyrah). 
CHURCH OR CHAPEL CHorIRs (Open). 
1st. Stocksbridge Congregational. 
and. Stocksbridge P. M. (Mr. S. W. Slater). 
Mr. Harry Evans was the adjudicator in all classes. 


KEIGHLEY. 
THE SUMMERSCALES COMPETITION. 
October 29 and November 5. 

This festival continues to be successful. It attracted a 

number of solo players and singers, and choirs as 
follows: (@) children’s, 8; (6) male-voice, 14; (c) mixed- 
voice, 17; (d@) female-voice, 5. The tests in these were 
respectively : 

(a) ‘The echoing green’ (Stanford); ‘Drake’s drum’ 
(Coleridge-Taylor). 

(4) ‘Wide o’er the brim’ (Clarke Whitfield) ; ‘ Bind thy 
brows’ (Stainer); ‘How sweet thy modest light’ 
(Burrows) ; ‘ Heroes of the storm’ (Frank Davidson). 

(c) ‘ £olian harp’ (F. James); ‘O nightingale’ (Frank 
Davidson); ‘Who is Sylvia?’ (E. German) ; ‘ The 
hunting song ’ (Benedict). 

(d@) ‘ The corall’d caves’ (Smart); ‘From the green heart 
of the waters’ (Coleridge-Taylor). 


The chief results were as follows; the figures show the 
marks obtained : 

Children’s Choirs. —1, Heaton Church Choir, 145 marks ; 
2, Skipton Brougham Street School Senior, 143; 3, Ingrow 
Council School, 132. 

Male Choirs which had not won a first prize.—1, Wyke 
Glee Union, 145; 2, Heaton Church Choir, 144. 

Mixed-voice Choirs (open).—1, Thornton Vocal Union, 
151; 2, Saltaire Prize Choir, 137; 3, Keighley Vocal 
Union, 127; 4, Bradford Vocal Union, 126. 

Ladies’ Choirs (open), not more than 24 voices. —1, Settle 
Choral Union, 137 ; 2, Keighley Vocal Union, 134. 

Mixed Choirs which had not won a first prize. — 
1, Soyland Choir, Ripponden, 143; 2, Thornton United 
Methodist Chapel, 137; 3, West End Congregational 
Chapel, Sowerby Bridge, 133. 

Male-voice Choirs (open).—1, Leeds Musical Union, 140; 
2, Todmorden Male Choir, 139. 

The adjudicators were Mr. Frederick Corder (vocal) and 
Mr. William Townsend (pianoforte). In giving his 
adjudication on the second day, Mr. Corder said that 
such a competition made him feel a pride in his own country. 
It was not often that one could feel that sense of pride, 
especially in London. London was always looked upon as 
the centre of the universe, but he regretted to say that in 
matters that they might really call musical, it was not so. 
Choral music did not seem to prosper in London. Perhaps 
it was due to the fact that there were too many other 
attractions, because there had been a time when it flourished 
more than now. He supposed a great many people found 
golf and bridge more interesting, but he thought it was a 
pty that choral music should be cast aside. But in the 

‘orth choral music did flourish, and it was a joy to come 
and adjudicate, although he did it with fear and trembling. 
The competitions this time had been of a very high level of 
merit throughout. The choral singing, of course, claimed 
first place. They had had fine tenors, and good altos and 
sonorous basses, such as they did not hear everywhere. The 
solo competitions also showed students of great promise, 
while the children’s choirs were really most effective. The 
interest and polish they put into the work were wonderful. 

Mr. Allan Bradley, the hon. sec., and the committee, 
have certainly every reason for satisfaction. The interest 
in the festival is not only unabated, but increased. 


At a competition organized by the Co-operative Association 
at Ilkeston, on October 29, there were junior choirs and 
adult and junior solo classes. Long Eaton Choir, under 
Mr. William Woolley, won the first place for the fifth time. 
Miss Madge Bradbeer (Derby) won the contralto prize, and 
Gladys Cotter (Derby) that for girls’ solo-singing (under 16). 
Mr. T. H. Warner adjudicated. 


BARROW-IN-FURNESS. 
November 10, II, 12. 

The twelfth annual festival brought a substantial advance 
in the standard of performance, if not in the number of 
entries. The adjudicators, Mr. Dan Price and Mr. E. T. 
Davies, were highly complimentary in most of their 
criticisms. 

The chief solo prize-winners were the following : 

Pianoforte.—Miss Vida Whittaker. 

Violin. —Miss Doris Haughton. 

Boys’ solo-singing. —Jack Kewley, Dalton. 

Girls’ solo-singing.—Miss Gwennie Bell. 

Soprano.—Miss Mary Curwen. 

Contralto.—Miss Dorothy Bottomley. 

Tenor.—Mr. Albert A. Wood. 

Baritone.—Mr. J. T. Lacklinson. 

Bass.—Mr. Edward B. Nowell. 

The following were the tests and chief results : 

CHIEF CHORAL COMPETITION. 
Tests: ‘Weary wind of the west’ (Elgar); ‘Tell me, 
O love’ (Parry). 
Ist. Barrow Madrigal Society (Mrs. Bourne). 
2nd. Haverigg Madrigal Society (Mr. G. H. Cooke). 
3rd. Morecambe Madrigal Society 
(Mr. P. W. de Courcy Smale). 
Keighley Vocal Union. 
Millom Vocal Union. 
Keswick Madrigal Society. 


MADRIGAL SINGING. 
Test: ‘Sister, awake’ (Bateson). 
Ist. Keighley (Mr. G. S. Day). 
2nd. Morecambe (Mr. Smale). 
Keswick (Mr. Smale). 
Haverigg (Mr. Cooke). 


MALE-VOICE CHOIRS. 
Tests: ‘Hail, O moon’ (Sibelius); ‘From the sea’ 
(Macdowell). 
Ist. Whitehaven (Mr. H. R. Woledge). 
2nd. Lancaster (Mr. R. T. Grosse). 
3rd. Millom (Mr. Cooke). 
Vickerstown (Mr. W. Currie). 


FEMALE-VOICE CHOIRS. 
Tests: ‘Now sleeps the crimson petal’ (G. von Holst) ; 
‘The three horsemen’ (Woyrsch). 
Ist. Morecambe Madrigal Society (Mr. Smale). 
Haverigg Madrigal Society (Mr. Cooke). 


LocaL CHorrs (two classes). 
Millom Vocal Union (Mr. R. R. Johnson). 
Dalton Wesleyan (Mr. W. H. Pearsall). 


CHILDREN’S CHorRs (age under 15). 
Test from ‘ Jack Horner’s ride’ (Hathaway). 
Ist. Millom Wesleyan S. S. (Mr. F. J. Phillips). 
2nd. Millom, St. George’s S. S. (Mr H. G. Cooke). 
Barrow, St. James’ Girls Choir (Miss G. Ashburner). 


GIRLs’ FRIENDLY SOCIETIES, &c. 
Test: ‘Clouds o’er the summer sky’ (G. von Holst) ; 
‘Song of the dunes’ (C. H. Lloyd). 
Ist. Millom Wesleyan S. S., senior (Mr. F. J. Phillips). 


The event created great interest, and once again 
demonstrated the excellent musical capacity of competitors. 
As will be seen, Mrs. Bourne, fresh from her laurels at 
Blackpool, again won the chief choral prize. 


PRESTON. 
November 17, 18, 19. 

This festival used to be held early in the spring. This 
year the experiment was tried of holding it on the above 
dates. There was obviously some risk in choosing a period so 
soon after the great Blackpool event, which was held, as 
recorded in our last issue, from October 18 to 22, because 
although Preston has to some extent its own clientele, it 
also caters for the attendance of the best-known Northern 
choirs. As it turned out, the chief choral sections were not 
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CHURCH OR CHAPEL CHorRs (Local). 


ist. Stocksbridge 
2nd. Deepcar Church (Mr. J. Pyrah). 
CHURCH OR CHAPEL CHorIRs (Open). 
1st. Stocksbridge Congregational. 
and. Stocksbridge P. M. (Mr. S. W. Slater). 
Mr. Harry Evans was the adjudicator in all classes. 


KEIGHLEY. 
THE SUMMERSCALES COMPETITION. 
October 29 and November 5. 

This festival continues to be successful. It attracted a 

number of solo players and singers, and choirs as 
follows: (@) children’s, 8; (6) male-voice, 14; (c) mixed- 
voice, 17; (d@) female-voice, 5. The tests in these were 
respectively : 

(a) ‘The echoing green’ (Stanford); ‘Drake’s drum’ 
(Coleridge-Taylor). 

(4) ‘Wide o’er the brim’ (Clarke Whitfield) ; ‘ Bind thy 
brows’ (Stainer); ‘How sweet thy modest light’ 
(Burrows) ; ‘ Heroes of the storm’ (Frank Davidson). 

(c) ‘ £olian harp’ (F. James); ‘O nightingale’ (Frank 
Davidson); ‘Who is Sylvia?’ (E. German) ; ‘ The 
hunting song ’ (Benedict). 

(d@) ‘ The corall’d caves’ (Smart); ‘From the green heart 
of the waters’ (Coleridge-Taylor). 


The chief results were as follows; the figures show the 
marks obtained : 

Children’s Choirs. —1, Heaton Church Choir, 145 marks ; 
2, Skipton Brougham Street School Senior, 143; 3, Ingrow 
Council School, 132. 

Male Choirs which had not won a first prize.—1, Wyke 
Glee Union, 145; 2, Heaton Church Choir, 144. 

Mixed-voice Choirs (open).—1, Thornton Vocal Union, 
151; 2, Saltaire Prize Choir, 137; 3, Keighley Vocal 
Union, 127; 4, Bradford Vocal Union, 126. 

Ladies’ Choirs (open), not more than 24 voices. —1, Settle 
Choral Union, 137 ; 2, Keighley Vocal Union, 134. 

Mixed Choirs which had not won a first prize. — 
1, Soyland Choir, Ripponden, 143; 2, Thornton United 
Methodist Chapel, 137; 3, West End Congregational 
Chapel, Sowerby Bridge, 133. 

Male-voice Choirs (open).—1, Leeds Musical Union, 140; 
2, Todmorden Male Choir, 139. 

The adjudicators were Mr. Frederick Corder (vocal) and 
Mr. William Townsend (pianoforte). In giving his 
adjudication on the second day, Mr. Corder said that 
such a competition made him feel a pride in his own country. 
It was not often that one could feel that sense of pride, 
especially in London. London was always looked upon as 
the centre of the universe, but he regretted to say that in 
matters that they might really call musical, it was not so. 
Choral music did not seem to prosper in London. Perhaps 
it was due to the fact that there were too many other 
attractions, because there had been a time when it flourished 
more than now. He supposed a great many people found 
golf and bridge more interesting, but he thought it was a 
pty that choral music should be cast aside. But in the 

‘orth choral music did flourish, and it was a joy to come 
and adjudicate, although he did it with fear and trembling. 
The competitions this time had been of a very high level of 
merit throughout. The choral singing, of course, claimed 
first place. They had had fine tenors, and good altos and 
sonorous basses, such as they did not hear everywhere. The 
solo competitions also showed students of great promise, 
while the children’s choirs were really most effective. The 
interest and polish they put into the work were wonderful. 

Mr. Allan Bradley, the hon. sec., and the committee, 
have certainly every reason for satisfaction. The interest 
in the festival is not only unabated, but increased. 


At a competition organized by the Co-operative Association 
at Ilkeston, on October 29, there were junior choirs and 
adult and junior solo classes. Long Eaton Choir, under 
Mr. William Woolley, won the first place for the fifth time. 
Miss Madge Bradbeer (Derby) won the contralto prize, and 
Gladys Cotter (Derby) that for girls’ solo-singing (under 16). 
Mr. T. H. Warner adjudicated. 


BARROW-IN-FURNESS. 
November 10, II, 12. 

The twelfth annual festival brought a substantial advance 
in the standard of performance, if not in the number of 
entries. The adjudicators, Mr. Dan Price and Mr. E. T. 
Davies, were highly complimentary in most of their 
criticisms. 

The chief solo prize-winners were the following : 

Pianoforte.—Miss Vida Whittaker. 

Violin. —Miss Doris Haughton. 

Boys’ solo-singing. —Jack Kewley, Dalton. 

Girls’ solo-singing.—Miss Gwennie Bell. 

Soprano.—Miss Mary Curwen. 

Contralto.—Miss Dorothy Bottomley. 

Tenor.—Mr. Albert A. Wood. 

Baritone.—Mr. J. T. Lacklinson. 

Bass.—Mr. Edward B. Nowell. 

The following were the tests and chief results : 

CHIEF CHORAL COMPETITION. 
Tests: ‘Weary wind of the west’ (Elgar); ‘Tell me, 
O love’ (Parry). 
Ist. Barrow Madrigal Society (Mrs. Bourne). 
2nd. Haverigg Madrigal Society (Mr. G. H. Cooke). 
3rd. Morecambe Madrigal Society 
(Mr. P. W. de Courcy Smale). 
Keighley Vocal Union. 
Millom Vocal Union. 
Keswick Madrigal Society. 


MADRIGAL SINGING. 
Test: ‘Sister, awake’ (Bateson). 
Ist. Keighley (Mr. G. S. Day). 
2nd. Morecambe (Mr. Smale). 
Keswick (Mr. Smale). 
Haverigg (Mr. Cooke). 


MALE-VOICE CHOIRS. 
Tests: ‘Hail, O moon’ (Sibelius); ‘From the sea’ 
(Macdowell). 
Ist. Whitehaven (Mr. H. R. Woledge). 
2nd. Lancaster (Mr. R. T. Grosse). 
3rd. Millom (Mr. Cooke). 
Vickerstown (Mr. W. Currie). 


FEMALE-VOICE CHOIRS. 
Tests: ‘Now sleeps the crimson petal’ (G. von Holst) ; 
‘The three horsemen’ (Woyrsch). 
Ist. Morecambe Madrigal Society (Mr. Smale). 
Haverigg Madrigal Society (Mr. Cooke). 


LocaL CHorrs (two classes). 
Millom Vocal Union (Mr. R. R. Johnson). 
Dalton Wesleyan (Mr. W. H. Pearsall). 


CHILDREN’S CHorRs (age under 15). 
Test from ‘ Jack Horner’s ride’ (Hathaway). 
Ist. Millom Wesleyan S. S. (Mr. F. J. Phillips). 
2nd. Millom, St. George’s S. S. (Mr H. G. Cooke). 
Barrow, St. James’ Girls Choir (Miss G. Ashburner). 


GIRLs’ FRIENDLY SOCIETIES, &c. 
Test: ‘Clouds o’er the summer sky’ (G. von Holst) ; 
‘Song of the dunes’ (C. H. Lloyd). 
Ist. Millom Wesleyan S. S., senior (Mr. F. J. Phillips). 


The event created great interest, and once again 
demonstrated the excellent musical capacity of competitors. 
As will be seen, Mrs. Bourne, fresh from her laurels at 
Blackpool, again won the chief choral prize. 


PRESTON. 
November 17, 18, 19. 

This festival used to be held early in the spring. This 
year the experiment was tried of holding it on the above 
dates. There was obviously some risk in choosing a period so 
soon after the great Blackpool event, which was held, as 
recorded in our last issue, from October 18 to 22, because 
although Preston has to some extent its own clientele, it 
also caters for the attendance of the best-known Northern 
choirs. As it turned out, the chief choral sections were not 
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well su ted, but, as a compensation, there were numerous 
entries in other classes. 

The tests were on the whole most admirably chosen as 
exemplifications of good and suitable music. In one choral 
section the pieces were chosen to meet the protests, made last 
year by Dr. R. C. Brown, a well-known amateur and deeply 
respected medical practitioner, that the tests then employed 
were too difficult and not interesting to the general public. 
The tests selected to meet his views were the part-songs 
‘When Spring comes round’ (Smart) and ‘ Lullaby of life’ 
(Leslie). 

The school singing was excellent. There were not a large 
number of entries in these sections, but the interest taken in 
the proceedings was great. The local education authority 
gave its support to the scheme, and allowed children to 
attend on the afternoon of the children’s day, with the 
consequence that the large hall was packed by some 
thousands of juveniles who were eager appreciators of the 
action-songs. 

Two notable features of the results were the remarkable 
SS of ‘Hear my prayer’ (Mendelssohn) by 

jilfrid V. Perry in the boys’ solo class, and the still 
more remarkable performance of Miss Brown in the adult 
soprano solo section. This young lady is only nineteen, and 
exhibited a beautiful voice and a highly temperamental style. 
The tests she sang were Handel’s ‘So shall the lute’ and 
Goring Thomas’s setting of Mignon’s song. It may be hoped 
that her undoubted talent will not be unduly exploited. 

Mr. Tattersall’s fine Southport Choir was the only one 
that ventured to tackle the three tests in the mixe:!-voice 
choir, A section. They sang very finely. 

The adjudicators were Dr. McNaught, Mr. Dan Price, 
Mr. S. H. Broughton, Mus. Bac., and Mr. J. E. Adkins, 
Mus. Bac. 


PuBLIC ELEMENTARY SCHOOLS (Local). 
Tests : ‘ Fair is the night’ (Pinsuti) ; ‘ Winds are blowing’ 
(Haynes). 
2nd. Christ Church Girls’ (Miss R. Humphreys). 
Roebuck Street C.S. (Miss Challen). 
Ist. St. Walburge’s Boys’ (Mr. J. Smith). 
St. Ignatius’ Boys’ (Mr. J. E. Thornton). 


PuBLIC ELEMENTARY SCHOOLS (Open). 

Tests: ‘The invitation’ (Cook); ‘In our boat’ (Cowen). 
Ist. St. Mary’s Street Wesleyan (Mr. H. Howarth, B.A.). 
2nd. All Saints’, Wennington Road, Southport 

(Miss M. Ward). 
Hesketh-with-Becconsall C.E. (Mr. Thomas Wilson). 


ELEMENTARY SCHOOLS.—SIGHT-SINGING. 


Ist in Sol-fa and Staff: St. Mary’s Street Wesleyan 
(Mr. Leslie A. Margerison). 


ACTION SONGs. 

(12 to 20 children ; age under 12.) 
3rd. St. Ignatius’ Girls’ (Miss Barmby). 

* Doll duet and dance’ (from the ‘ Circus Girl’). 
Ist. St. Walburge’s Girls’ (Miss A. Turner). 

‘A visit from Santa Claus.’ 
4th. St. Ignatius’ Girls’ (Miss Crombleholme). 

*A Dutch Fair.’ 
2nd. Victoria School, Blackpool (Miss Hawkins). 

* Pets of the circus ring.’ 


CHURCH AND CHAPEL CuorrRs (Mixed). 
(Local) rst. Walton-le-Dale Wesleyan (Mr. J. Renwick). 
(Open) 1st. Adelaide St. United Methodist, Blackpool 
(Mr. J. S. Warburton). 


MALE-voIce CHOIRS. 
Tests: ‘Sadly the moon’ (Coerne); ‘Sorrow’s tears’ 
(Cornelius). 
Ist. Warrington (Mr. W. S. Nesbitt). 
2nd. Colne Orpheus Glee Union (Mr. L. Greenwood). 


FEMALE-VOICE CHOIRS. 
Tests : ‘The mermaid’ (Schumann) ; ‘ Daisies’ (Davidson). 
Ist. Blackpool Orpheus Glee Society (Mr. Clifford Higgin). 
Preston Lyric (Mr. Joseph Smith). 


MIXED-vorce Cuorrs, B. 
Tests: ‘ Lullaby of life’ (Leslie); ‘ When Spring comes 
round ’ (Smart). 
Preston Vocal Union (Mr. William Tattersall). 
Preston Co-operative Choir (Mr. Arthur Kirkham). 
2nd. Blackpool Orpheus Glee Society (Mr. Clifford Higgin), 
Ist. Preston Lyric (Mr. Joseph Smith). 


MIXED-VOICE CuHoIRs, A. 

Tests: Madrigal, ‘Thule, the period of Cosmography’ 
(Weelkes) ; ‘Thro’ groves sequestered’ (Holbrooke) ; * Sea 
drift’ (Coleridge-Taylor). 

One entry, The Southport Choir (Mr. W. Tattersall). 


MIXED-VOICE CHOIRS.—SIGHT-SINGING. 
Ist. Preston Vocal Union (Mr. Tattersall). 
f The Southport Choir (Mr. Tattersall). 
\ Preston Lyric (Mr. Joseoh Smith). 
Soprano solo.—Miss Violet M. Brown. 
Contralto solo.—Miss A. Greenwood. 
Tenor solo.—Mr. Joseph W. Robinson. 
Baritone solo.—Mr. Horace Brown. 
Bass solo.—Mr. Arthur Rawstron. 
Boys’ solo. —Wilfrid V. Perry. 


Ear-Test COMPETITION. 
The following were the tests given in the writing-down 
by ear competition ; 
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Six children were sent in from each of four schools. 
St. Mary’s School children got every note down correctly, 
except that one child omitted an octave mark ! 


A meeting of the conductors and others concerned in the 
People’s Palace Musical Festival (London, E.), was held 
at the Chapter House, St. Paul’s Cathedral, on Saturday, 
November 12. The object was partly social, and in order 
to set the machinery going for next year’s festival. 
Dr. McNaught spoke on the choice of music and choir 
training (the audience being turned into a choir for the 
purpose), and on behalf of the committee and promoters of 
the festival he presented Mr. J. McGowan, the hon. 
treasurer, with the volumes of the new edition of Grove’s 


and. Scorton Ladies’ Choir (Mr. Arthur Clegg). 


‘Dictionary,’ as a mark of the subscribers’ regard and esteem. 
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well su ted, but, as a compensation, there were numerous 
entries in other classes. 

The tests were on the whole most admirably chosen as 
exemplifications of good and suitable music. In one choral 
section the pieces were chosen to meet the protests, made last 
year by Dr. R. C. Brown, a well-known amateur and deeply 
respected medical practitioner, that the tests then employed 
were too difficult and not interesting to the general public. 
The tests selected to meet his views were the part-songs 
‘When Spring comes round’ (Smart) and ‘ Lullaby of life’ 
(Leslie). 

The school singing was excellent. There were not a large 
number of entries in these sections, but the interest taken in 
the proceedings was great. The local education authority 
gave its support to the scheme, and allowed children to 
attend on the afternoon of the children’s day, with the 
consequence that the large hall was packed by some 
thousands of juveniles who were eager appreciators of the 
action-songs. 

Two notable features of the results were the remarkable 
SS of ‘Hear my prayer’ (Mendelssohn) by 

jilfrid V. Perry in the boys’ solo class, and the still 
more remarkable performance of Miss Brown in the adult 
soprano solo section. This young lady is only nineteen, and 
exhibited a beautiful voice and a highly temperamental style. 
The tests she sang were Handel’s ‘So shall the lute’ and 
Goring Thomas’s setting of Mignon’s song. It may be hoped 
that her undoubted talent will not be unduly exploited. 

Mr. Tattersall’s fine Southport Choir was the only one 
that ventured to tackle the three tests in the mixe:!-voice 
choir, A section. They sang very finely. 

The adjudicators were Dr. McNaught, Mr. Dan Price, 
Mr. S. H. Broughton, Mus. Bac., and Mr. J. E. Adkins, 
Mus. Bac. 


PuBLIC ELEMENTARY SCHOOLS (Local). 
Tests : ‘ Fair is the night’ (Pinsuti) ; ‘ Winds are blowing’ 
(Haynes). 
2nd. Christ Church Girls’ (Miss R. Humphreys). 
Roebuck Street C.S. (Miss Challen). 
Ist. St. Walburge’s Boys’ (Mr. J. Smith). 
St. Ignatius’ Boys’ (Mr. J. E. Thornton). 


PuBLIC ELEMENTARY SCHOOLS (Open). 

Tests: ‘The invitation’ (Cook); ‘In our boat’ (Cowen). 
Ist. St. Mary’s Street Wesleyan (Mr. H. Howarth, B.A.). 
2nd. All Saints’, Wennington Road, Southport 

(Miss M. Ward). 
Hesketh-with-Becconsall C.E. (Mr. Thomas Wilson). 


ELEMENTARY SCHOOLS.—SIGHT-SINGING. 


Ist in Sol-fa and Staff: St. Mary’s Street Wesleyan 
(Mr. Leslie A. Margerison). 


ACTION SONGs. 

(12 to 20 children ; age under 12.) 
3rd. St. Ignatius’ Girls’ (Miss Barmby). 

* Doll duet and dance’ (from the ‘ Circus Girl’). 
Ist. St. Walburge’s Girls’ (Miss A. Turner). 

‘A visit from Santa Claus.’ 
4th. St. Ignatius’ Girls’ (Miss Crombleholme). 

*A Dutch Fair.’ 
2nd. Victoria School, Blackpool (Miss Hawkins). 

* Pets of the circus ring.’ 


CHURCH AND CHAPEL CuorrRs (Mixed). 
(Local) rst. Walton-le-Dale Wesleyan (Mr. J. Renwick). 
(Open) 1st. Adelaide St. United Methodist, Blackpool 
(Mr. J. S. Warburton). 


MALE-voIce CHOIRS. 
Tests: ‘Sadly the moon’ (Coerne); ‘Sorrow’s tears’ 
(Cornelius). 
Ist. Warrington (Mr. W. S. Nesbitt). 
2nd. Colne Orpheus Glee Union (Mr. L. Greenwood). 


FEMALE-VOICE CHOIRS. 
Tests : ‘The mermaid’ (Schumann) ; ‘ Daisies’ (Davidson). 
Ist. Blackpool Orpheus Glee Society (Mr. Clifford Higgin). 
Preston Lyric (Mr. Joseph Smith). 


MIXED-vorce Cuorrs, B. 
Tests: ‘ Lullaby of life’ (Leslie); ‘ When Spring comes 
round ’ (Smart). 
Preston Vocal Union (Mr. William Tattersall). 
Preston Co-operative Choir (Mr. Arthur Kirkham). 
2nd. Blackpool Orpheus Glee Society (Mr. Clifford Higgin), 
Ist. Preston Lyric (Mr. Joseph Smith). 


MIXED-VOICE CuHoIRs, A. 

Tests: Madrigal, ‘Thule, the period of Cosmography’ 
(Weelkes) ; ‘Thro’ groves sequestered’ (Holbrooke) ; * Sea 
drift’ (Coleridge-Taylor). 

One entry, The Southport Choir (Mr. W. Tattersall). 


MIXED-VOICE CHOIRS.—SIGHT-SINGING. 
Ist. Preston Vocal Union (Mr. Tattersall). 
f The Southport Choir (Mr. Tattersall). 
\ Preston Lyric (Mr. Joseoh Smith). 
Soprano solo.—Miss Violet M. Brown. 
Contralto solo.—Miss A. Greenwood. 
Tenor solo.—Mr. Joseph W. Robinson. 
Baritone solo.—Mr. Horace Brown. 
Bass solo.—Mr. Arthur Rawstron. 
Boys’ solo. —Wilfrid V. Perry. 


Ear-Test COMPETITION. 
The following were the tests given in the writing-down 
by ear competition ; 
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Six children were sent in from each of four schools. 
St. Mary’s School children got every note down correctly, 
except that one child omitted an octave mark ! 


A meeting of the conductors and others concerned in the 
People’s Palace Musical Festival (London, E.), was held 
at the Chapter House, St. Paul’s Cathedral, on Saturday, 
November 12. The object was partly social, and in order 
to set the machinery going for next year’s festival. 
Dr. McNaught spoke on the choice of music and choir 
training (the audience being turned into a choir for the 
purpose), and on behalf of the committee and promoters of 
the festival he presented Mr. J. McGowan, the hon. 
treasurer, with the volumes of the new edition of Grove’s 


and. Scorton Ladies’ Choir (Mr. Arthur Clegg). 


‘Dictionary,’ as a mark of the subscribers’ regard and esteem. 
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635. Come unto Me... G.J. Elvey 3d. 
103. Come unto Me(Bach) J. Stainer 3d. 
922. Come with high and holy ... Blair 3d. 
748. Come, ye children and ]. Booth 3d. 
924. Ditto ... H. J. King 3d. 
334. Come, ye faithful Vv. Hali 3d. 
921. Come, yefaithful,raisethestrain ,, 3d. 
gst. Come, ye sin-detiled - Stainer 2d. 
931. Come, ye thankful ... . Steane 3d. 
g14. Comes at times Woodward 3d. 
622. Createinmeaclieanheart P.J.Fry 3d. 
688. Crown Him the B.L. Selby 2d. 
356. Daughters of Jerusalem H.J.King 3d. 
449. Dawnstheday . R. H. Legge 3d. 
213. Day ofanger (Requiem; ... Mozart 6d. 
682. Dayof wrath... J. Stainer 2d, 
252. Death and life Walter Parratt 3d. 
968. Deathis swallowed unin Hollins 3d 
849. Deliver us, O Lord Gibbons 3d. 
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I will wasn my hands A. D. Culley 
If any man sin Thos. Adams 
If any man sin . . Hiles 
If thou shalt confess C.V. Stanford 
Inthis was manifested C. H. Lloyd 
Is it nothing to you Ouseley 
It is of the Lord’s mercies 
E. H. Thorne 
esu, Saviour, I am Thine Steane 
esu, Who from Thy F. C. Woods 
esu, Word of God J. White 
esus said unto the peopie 


. Stainer 
Lead me, Lord S. S. Wesley 


Let my prayer be set forth 
G. C. Martin 


Let my prayer comeup Purcell 


Let our hearts be joyful 
Mendelssohn 
Let the wicked forsake his way 
Goss 
Let the words of my —/, 
. Blair 
Let Thy hand be strengthened 
G. Martin 
Let us come boldly C. ti. Lioyd 
Lift up the everlasting gates Tye 
Lo! from the hills 
C. Lee Williams 
Lo, the day of res¢ declineth 
H. Klliot Button 
Lo, the Winteris past H. Gadsby 
Lord God Almighty, hear 
Verdonck 
Lord, I call upon Thee F. Iliffe 
Lord, in thankful love adoring 
Schubert 
Lord, on our offences Mendelssohn 
Lord, we beseech Thee Batten 
Lord, we pray 
1. A. Chambers 
Love not the aa’ Ouseley 
Master, what shall I do 
C. F. Bowes 
Mercy and truth A. Sullivan 
My song shall be of mercy F. Iliffe 
O Day-spring ° J. Stainer 
O do well unto Thy servant 
John E. West 
O Emmanuel . J. Stainer 
O God, forasmuch as 
A.M 
O God of Bethel .. Ty 
O God our help C, Lee Williams 
O God, Whose nature A. Gray 


Ohearken Thou .. A. Sullivan 
O Key of David .. . Stainer 
O King and Desire. . . Stainer 
O Lord and Ruler .. . Stainer 
O Lord, correct me. . Coward 


O Lord, giveear W. H. ummings 
O Lord, give Thy Holy — 


Tallis 
O Lord, grant the King Child 
O Lord, increase my faith Gibbons 


O Lord, my God C, Lee Williams 


O Lord, my trust King Hall 
O Lord, rebuke me not H. Lahee 
O Lord, we beseech Thee Soaw 


O Lord, Who hast taught us 
Iggulden 

O most merciful J. W. Eltiote 

O Perfect Love H. E/liot Button 


O Perfect Love C. L. Naylor 
O praise God ee H. Blair 
O Root of Jesse .. . Stainer 
O Saving Victim .. . Stainer 
O send out Thy light J. B. Calkin 
O Wisdom .. . Stainer 
O worship the Lord F. Iliffe 
O ye that love the Lord 

W. Elliott 


Ditto Ss. Coleridge- Taylor 
Our soul on God _ G. M. Garrett 
Ponder my words, O Lord 

A. D. Culley 
Praised be the Lord r daily Calkin 
Prevent us,O Lord A Brewer 
Rejoice greatly Woodward 
Rejoice, O ye people Mendelssohn 
Rejoice ye with jerusalem 
Oliver King 
Rend your heart_.. Ouseley 
Seek the Lord H. Elliot Button 
Shew me Thy ways J. V. Roberts 
Sing tothe Lord .. Tye 


Teach me Thy way 
W. H. Gladstone 
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The Angelofthe Lord A. Gray 
The great day of the wn is near 
. Martin 
The Heavenly Word 

C. Lee Williams 

The joy of our heart is ceased 
a M. B. Foster 
The Lord is in His Ney Temple 


. W. Elliott 
The Lord is King .. F. lliffe 
The Lord is nigh 
. H. Cummings 
The Lord is the True God 
J. Barnby 
The Lord opened 
Woods 
The Lord the ‘soul 


B. Calkin 
ath of the Just J. Roberts 


The Peace of God J. Rheinberger 
The pillars ofthe earth Tours 
The righteous souls . Skeats 


The Sacrifices ofGod H. Blair 
The Saivation of the Righteous 
Vincent 
The Salvation of the Righteous 
Ouseley 
The steps of a good man 
F. Cambridge 
These are they which J. Goss 
‘Thou, Lord, our refuge 
Mendelssohn 
Thou shalt shew me the A. Gray 
To Thee do I lift up my soul 


King Hall 

Try me, O God C. Wood 
‘Turn Thee again, O Lord 

A. Sullivan 


Turn Thy face C. Lee Williams 
Watch ye and pray G. R. Vicars 
When my sou! fainted within me 
J. F. Bridge 
Wherewitha! shall a young man 
Alcock 
While we have time H. W. Parker 
Who are we, O Lord C. H. Lloyd 
Whom have I in 
G. J. Elvey 
Whom have I in heaven Ouseley 
Whom the Lord loveth 
C. Macpherson 
Why art thou so heavy Gibbons 
Why art thou so vexed 
C. Macpherson 
Worship and praise F. lliffe 


(To be continued.) 


14d. 
2d. 
2d. 


14d. 


ria. 


2d. 
ad. 


iit 


2d. 
3d 


| | 4 ‘ 
78. (80. | 55- 
14d. 14d. 
145- 139. 
14d. rad. | rrr. 
14d. | 150. ad. 
122. 14d. | 117. I 
20. 2d. a7. id. 
2d. 5. 14d. 
24. tad. | 137. 06. 
36. 161. id 88. 
126. 14d. 14d. 14d, 
60. a 120. 4 31. id 
48. 14d. 3d. 
go. 3d. 19. 3d. 50. 
117. 142. rid. 
ad. 14d. | 83. 
30. 93- ad. 14d, 
14d. | 140. 52. 14d. 
35- tor. 14d. 
14d. 79- 149d. 12. 
10. 128. 14d. | 134. 
160. 14d. | 149. 14d. 
125. tad. | 34. 
ad. | 154. 14d. 
9. 62. 152. 
143. 14d. 14d. thd. 
14d. | roo. 2d. 87. 
98. 2d. Q4. 21. 3d. 
14d. 73- 14d. 66. 14d. 
59. 19d. | 148. 77. 
102. ad. 14d. 
40. 14d. 75. 14d. 28. rAd. 
108, 19d. | 146. 29. 
127. 14d. 14d. 14d. 
25. igd. | 162. 14d. 99- 
tha. 23. 
91. 3d. | rad. | 158. 
60. 14d. 72. 141. 
114. 74. 14d. 2. ma 
tad 140. 63. 
14d. 7. ad. 
1. 133. 106. 
141. 19d. sd. 6. 
147. 14d. | 3113. 2d, 68. 
4). 138. 14d. 
130. 159. 2d. | ST. 
123. 14d. 15. 14d. 
107. rad. | 132. ad. | r21. | 
124. 14d. 57- 109. 
Int. 3d. 14d. 
82. 14d. 33. 14d. 
86. 8g. 14d. 
157. rgd. | 112. 2d. 
92. 3d. | 
54. 14d. | 71. 
42. is: 104. 2d. 
131. 2d. ia. 
156. 14d. 
14d. 95- 3d. 
8. 14d. 39. 
37- 19d. 14d. 
8s. 14d. 44. fe 
103. 19d. 7: 14d. 
18. 3d. 5 
14d. 3. 14d. 
22. 105. 14d. 
14. 14d. 
56. I ry 76. 14d. - 
46. | 144. 
ria. ite 
‘ 129. 14d. | 
14d. | 49. 
116. 115. 
14d. 5. 
| 
2 


14d. 
14d, 
14d. 
14d. 
3d. 
14d. 
14d. 
14d. 
144. 
14d. 
3d. 
14d. 
ite: 
d. 
ad. 
14d. 
rhe. 
ad. 
d. 
2d. 
3d 


14d. 
14d, 
14d. 
14d. 
3d. 
14d. 
14d. 
14d. 
144. 
14d. 
3d. 
14d. 
ite: 
d. 
ad. 
14d. 
rhe. 
ad. 
d. 
2d. 
3d 


